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MR. HUGHES'S 
ESSAY 



OX 



ALLEGORICAL POETRK 



It is a misfortune, as Mr. Waller obferves, which 
attends the writers of Engliih poetry, that they can 
hardly expeft their works iliould laft long in a tongue 
which is daily changing ; that, whilft they are new, 
6nvy is apt to prevail againft them ; and, as that 
wears off, our language itfelf fails. Our poets^ 
thereforei he fays, fliould imitate judicious ftatuaries, 
that choofe the moft durable materials ; and ihould 
carve in Latin or Greek, if they would have, their 
labours preferved for ever* 

Notwithftanding the difadvantage he has meur 
tioned, we have two ancient Engliih poets, Chaucer 
and Spenfer, who may, perhaps, be reckoned ajs 
exceptions to this remark : Thefe feem to have taken 
deep root, like old Britiih oaks, and to jfiourifli in 
defiance of all the injuries of time and weather. 
The former is, indeed, much more obfolete in his 
ityle than the latter ; but it is owing to an extra- 
ordinary native ftrenqzth in both that they have been 
aW? thus feir to furvive amidft the changes of our 
tongue, and feem rather likely, among the curious 
at lea^ to preferve the knowledge of our ancient 
language, than to be in danger of being deftroyed 
ifirith it, and buried under it$ ruins. 

VOL. II. a 



Digitized by 



Google 



ii Mil. HUGIfESS ES^fAY 

Though Spenfer's afFeftion to his mafter Chaucer 
led him in mariV things to copy after him, yet thoie 
who have read both will eafily obferve that thefe 
two geniufes were of a very diflferent kind. Chaucer 
excelled in his charafters, Spenfer in his defcrip- 
tions. The firft ftudied humour, was an excellent 
fatirift, and a lively but rough painter of the man- 
ners of that rude age in which he lived : the latter 
was of the ferious turn, hnd'an exalted and elegant 
mind, a warm and boundlefs fancy, and was an 
admirable imagen of virtues and vices, which was 
his particular talent. The embelliihments of de- 
fcription are rich and laviih in him beyond compari- 
^fon ; and as this is tlie moft ftriking part of poetry, 
efpecially to young readers, I take it to be the 
reafon that he has been the father of more poets 
among us than any other of our writers; poetry 
being firft kindled in the imagination, which Spenfer 
writes to more than any one, and the feafon of 
youth being the moft fufceptible of the impreffion. 
It will not feem ftrange, therefore, that Cowley, as 
himfelf tells us, firft caught his flame by reading 
Spenfer ; that our great IVf ilton owned him for his 
original, as Mr. Dryden aflures us ; and thskt Dryden 
ftudied him, and has beftowed more freqtrent com- 
mendations on him than on any other Engliih poet 

The moft known and celebrated of his Works, 
though I will not fay the moft perfeft, is the Faerie 
Qufsene : it is conceived, wrought up, and coloured 
'with a fironger fancy, and difcovers more the par- 
ticular genius of Spenfer than any of his other 
writings. The Author, in a Letter to Sir Walter 
Raleigh, having called this poem a continued alle- 
gory,* or dark conceit, it may not be improper to 
offer fome Remarks on Allegorical Poetry m general, 
by .which the beauties of this Work may more eafily 
be difcovered by ordinary readers. -1 ttmft, ^Eit the 
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ON^ALLEGO-IUCAt tOETRY. ill 

fime time, beg the indolence of thofe, who are 
converfant with critical difcourfes, to what 1 fliall 
here propofe ; this being a fubjeft fomething out of 
the way, and not exprefsly ti*eated upon by thofc 
who have laid down rules for the art of poetry. 

An Allegory is a fable or ftory in which, under 
imaginary perfons or things, is ihadow^d fome real 
a3ion or inftruftive moral; or, as I think it is 
fomewhere rery Ihortly defined by Plutarch, it is 
that " in which one thing is related, and another 
thing is underftood" ft is a kind of poetical 
pifture, or hieroglyphick, which, by its apt refem- 
blatice, conveys inftruQ;ion to the mind By an ana- 
logy to the fenfes, and^ fo amufes the fancy, whilft 
it informs the underftanding. Every allegory has> 
therefore, two fenfes, the literal and the myftical : 
the literal fenfe is like a dream or viiion, of which 
the myftical fenfe is the true meaning or inter** 
pfetatio'n. 

This will be more clearly apprehended by con* 
' fidering, that as a fimile is but a more extended 
metaphor, ib an allegory is a kind of continued 
fimile, or an afTemblage of fimilitudes drawn out at 
iiill length. Thus, when it is faid that Death is the 
offspring of Sin, this is a metaphor, to fignify that 
the formef is produced by the latter, a^ a child is 
brought into the world by its parent Again, to 
compare Death to a meagre and ghafUy a-ppajritioni 
ftartrng out of the ground, moving towards the 
fpedator with a menacing air, and fhaking in fait 
hand a bloody dart, is a reprefentation of the ter-» 
rours which attend thatgreat enemy to human nature. 
But let the reader obferve, in Milton s Paradi/i 
Loft, with what exquifite fancy and fkill this com* 
mon metaphor and fimile, and the moral contained 
HI them, are extended and wrought up intg one gt , 
the mo^ beautiful allegprie$ in gur l^^^ui^^. 

a S 
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IV MR* HUGHES's ESSAY 

The resemblance which lias been fo often ob- 
ferved in general between poetry and painting id 
yet more particular in allegory, which, as 1 laid 
before, is a kind of pifture in poetry. Horace has, 
in one of his Odes, pathetically defcribed the ruinous 
condition of his country after the Civil wars, and 
the hazard of its being involved in new diflentions, 
by the emblem of a Ihip fliattered with ftorms, and 
driven into port with broken mafts, torn fails, and 
difabled rigging, and in danger of being forced, by 
new ftorms, out to fea again. There is nothing faid 
in the whole Ode but what is literally applicable to 
^ a Ihip ; biit it is generally agreed that the thing 
figniiied is the Roman State. Thus Rubens, who 
had a good allegorical genius in painting, has, in 
his famous work of the Luxeniburg gallery, figured 
the government of France, on Lewis XIII. 's ar- 
riving at age, by a galley. The King ftaqds at the 
helm, Mary of Medicis, the Queen-mother and 
Regent; puts the rudder in his hand ; Juftice, For- 
titude, Religion, and Public Faith, are feated at 
the oars ; and other Virtues have their proper em- 
ployments in managing the failk and tackle, 
t By this general defcription of Allegory, it may 
eafily be conceived, that in works of this kind there 
is a large field open to invention, which among the 
Ancients was univerfally looked upon to be the 
principal part of poetry. The power of raifing 
linages or refemblances of things, giving them }ile 
a^ud aftion, and prefenting them as it were before 
tlje eyes, was thought to have fpmething in it like 
creation ; and it was probably for this fabling part 
th^t the firft authors of fuch works were called Poets 
orJVlakers, as. the word fignifies, and as it is literally 
tranilsgtcd and ufod by Spenfer ; though the learned 
Oe^ard Voflius * is of opinion that it was rathe? 

*,De^rte Poetics, ^ap. 3. §. l6. Hughej^;'- -' 
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ON ALLEGORICAL VOM.tliY. T 

for the fi^aming their verics. However, by this art 
of fiftion or allegory, more than by the ftrufture of 
their numbers, or what we now call Verfification, 
the poets were diftiBguiihed from hiftorians and 
philofophers, though the latter fometimes invaded 
the province of the poet, and delivered their doc- 
trines likewife in allegories or parables : and this, 
when they did not purpofely make them obfcure 
in order to conceal tliem from the common people, 
was a plain indication that they thought there was 
an advantage in fuch methods of conveying inftruc- 
tion to the mind ; and that they ferved for the more 
effe^al engaging the attention of the hearers, and 
for leavmg deeper impreffions on their memories. 

Plutarch, in one of his difcourfes, gives a very 
good reafon for the ufe of fi£lion in poetry, becaufe 
" Truth of itfelf is rigid and auftere, and cannot 
be moulded into fuch agreeable forms as £6tion 
can. For neither the numbers," fays he, " nor 
the ranging of the words, nor the elevation and 
elegance of the ftyle, have fo many graces as the 
artful contrivance and difpofition of the fable." 
For this reafon, as he relates it after Plato, when 
the wife Socrates himfelf was prompted by a par- 
ticular impulfe to the writing of verfes, being by 
his conftapt employment in the ftudy of truth a 
ftranger to the art oiF invention, he chofe for his 
fubjeQ; the Fables of iEfop, ** not thinking," fays 
Plutarch, '* that any thing could be poetry which 
was void of fiftion," The fame author makes ufe 
of a comparifon, in another place, which I think 
may be moft properly applied to allegorical poetry 
in particular; that " as grapes on a vine are 
covered by the leaves which grow about them, fo 
under the pleafant narrations and fiftions of the 
poets there are couched many ufeful morals and 
doftrines." 

a 3 
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It is fpr this reafon, that is to fay, in rfegatd td 
the moral feoie, that allegory has a liberty indulged 
to it beyond any other fort of writing whatfoever ; 
that it often afiambles things of the moft contrary 
kinds in nature, and fuppofes even impoflibilities ; 
as tl:iat a golden bou^ Ihould grow among the 
common branches of a tr^, as Virgil has defcribed 
it in tlie Sixth Book of his Mnek. Allegory is in- 
deed the Fairy Land of poetry, peopled by imagit 
pation; its inhabitants are fo nmny appariticHis; 
its woods, caves, wild beafts, rivers, mountains,, and 
palaces, are produced by a kind of magical power, 
^nd are all vilionary ^nd typical ; and it abounds 
in fuch licences as would be ihocking and monftrous^ 
if the mind did not attend to the myftick fenfe con- 
tained under them. Thus, in the Fables of JEJbp^ 
which are fome of the moft ancient allegories ex- 
tant, the author gives reafon aad fpeech to beafti^ 
infefts, and plants ; aad by that means covertly in* 
ftru^ mankind in the moft important incidents and 
concerns of their lives. 

I ain not infenfible that the word Allegory has 
been fometimes ufed in a larger fenfe than that to 
which I may feem here to have reftrained it, and 
has been applied indifferently to any poem which 
contains a covered moral, though the ftory or fable 
carries nothing in it that appears vifionary or ro^- 
mantick. It may be neceflkry, therefore, to dif- 
tinguifli Allegory into the two following kinds : 

The firft is that in which the ftory is framed of 
real or hiftorical perfons, and probable or poffible 
aftions; by which, however, fome other perfons 
and actions are typified or reprefented. In this 
fenfe the whole Jtlneis of Virgil may be faid to be 
an Allegory, if we confider iEneas as reprefenting 
Auguftus Ccefar, and his conduQing the remains of 
his countrymen from the ruins of Troy to a neiw 



Digitized by 



Google 



ON ALLeOOUICAL FOETRV. Vli 

jettleinent in Italy, as emblematical of Auguituss 
modelling a new government out of the ruins of 
the ariftocracy, and eftablilhing the Romans, after 
the confufion of the Civil war, in a peaceable and 
flourilhing condition. It does not, I think, appear 
that Homer had any fuch defign in his poems, or 
that he meant to delineate his cotemporaries or their 
adions und&f the chief characters and adventures 
of the Trojan war : and though the alluiion I have 
mentioned in Virgil is a circumftance which tlie 
author has finely contrived to be coincident to the 
general frame of his ftory, yet he has avoided the 
making it plain and particular, and has thrown it 
off in fo many inftances from a direct application, 
that his poem is perfed; without it. This, then, 
for diftin^ion, ihould, I think, rather be called a 
Parallel than an Allegory; at leaft in Allegories 
framed after this manner the literal fenfe is fufficient 
to fatisfy the reader, though he ihould look no 
furtbeo* ; and, without being confidered as emblem- 
atical of fome other perfons or action, may of itielf 
exhibit vecy ufeful morals and inftruftions. Thus 
the morals which may be drawn from the JEneis are 
equally noble and inftru6tive, whether we fuppofe 
the real hero to be i£neas or Auguftus Caefar. 

The fecond kind of Allegory, and which, I think, 
nmy more properly challenge the name, is that in 
which the fiible or ftory coiSiUs for the moft part of 
fictitious perfons or beings, creatures of the poet's 
brain, and actions jfurprifing, and without the bounds 
of probability or nature. In works of this kind it 
is impoffible for the reader to reft in the literal 
fenfe, but he is of neceffity driven to feek for 
finother meaning under thefe wild types and Ihadows. 
This grotefque invention claims, as I have obferved, 
a licence peculiar to itlfelf, and is what I would 
be underftood, in this difcourfe, more particularly 
a 4 
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viil MR. HUOHES'S ESSAT 

to mean by the word Allegory. Thus Milton has 
dercribed it in his poem called // Penferofoj where 
hp alludes to the Squire's Tate in Chaucer; 

** Or c^ll up him that l^ft half-told 
^' The ftory of Caipbufcan bold, . ; ^ 

" Of Camball, and of Algarfife, . ' 

** And who had Canape to wife, 
♦* That own*d the virtuous ring and glafe j 
** And of the woijdrou^ horfe of brau;, 
*^ On which the Tartar king did ride : 
^* And if aught elfe great bards belide 
*^ In fage and foleinn tun^ have fung, 
^' Of tumeys, and of trophies liung, 
♦« Of for efts, and enchantments drear. 
• ** Where ipore is qiean^ th^ paeets tnc car," 

It may be proper to give an initance or two by 
which the diftinOion of this laft kind of All^ory 
may more plainly appear. 

The ftory of Circe, in the Odjiffhy^ ift an allego-r 
rical fable, of which there are perhaps more copies 
and imitations than of any other whatever* Her 
ottering a cup, filled with intoxicating liqueur, to 
her guefts ; her mingling poifon with their food, and 
then by magical arts turning them into the (hapes 
of fwine; and Ulyffes refifting her charms by the 
virtue of an herb called Moly, which he had re- 
ceived from the god Mercury, and reftoring bis 
companions to their true peribns, are all fiftions of 
the laft kind 1 have mentioned. The perfon of 
the goddefs is likewife fi^itious, and out of the 
circle of the Grecian divinities ; and the adventures 
are not to be underftood but in a myftical fenfe. 
The epifode of Calypfo, though fomewhat of the 
fame kind, approaches nearer to nature and proba-* 
bility : but the ftory of Dido in the JEneis^ though 
C^opied from the Circe and Calypfp, and formed on 
the fame moral, namely, to reprefept a hero ob^ 
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fira6bed by the allurements of pleafure, and at laft 
breaking from them, and though Mercury likewiie 
aliilts in it to diflblve the charm, yet is not necef- 
farily to be looked upon as an allegory ; the fable 
does not appear merely imaginary or emblematical ; 
the perlbns are natural, and, excepting the diftance 
of time, which the criticks have noted betw^n the 
real iEneas and EHdo, (a circumftance which 
Virgil, not beirig bound to historical truth, wilfully 
neglei^ted,) there is nothing which might not reaUy 
have happened. Ariofio's Alcina, and the Armida 
of Taflb, are copies from the lame original : thefe 
again are plainly allegorical. The whole literal 
fenfe of the latter is a kind of vifion, or a fcene of 
imagination, and is every where tranfparent, to 
fliow the moral fenfe whieh is under it The Bower 
of Blifs, in the Second Book of the Faerie Queene^ 
is, in like manner, a copy from Taffo; but the 
ornaments of defcription, which Spenfer has tranf* 
planted out of the Italian poem, are more proper 
in his work, which was deiigned to be wholly allc* 
gorical^ than in an epick poem, which is fuperiour 
in its nature to fuch laviflx embelliihm^nts* There 
is another ** copy of the Circe, in the dramadck 
way, in a Maik, by our famous Milton, the whole 
plan of which is allegorical, and is written, with a 
very poetical fpirit, on the fame moral, though with 
difterent characters. 

I have here inftanced in one of the moft ancient 
and beft imagined allegories extant Scylla, Cha- 
rybdjs, and the Syrens, in the fame poem, are of 
the fame nature, and are creatures purely allego- 
rical : but the Harpies in Virgil, which difturbed 
JEneas and his followers at their banquet, as they 

^ another copy^ of the Circe^ Other copies alfo of Circe 
«xiil. See the uote on F. Q. ii/xiu 49. To dp. 
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do not feem to exhibit any certain moral, may pro^ 
bably have been thrown m by the poet only a^ an 
omen,, and to raife what is commonly called the 
Wonderful, which is a property as effeutial to epick 
poetry as probability. Homer's giving * fpeech 
to the river Xanthus in the Iliads ami to the horfes 
of Achilles, fecm to be inventions of the fame kind, 
and might be defigned to fill the reader with afio^ 
nifhment and concern, and with an apprehenfion 
of the greatnefs of an occafion which, by a bold 
fi^on of the poet, is fuppofed to liave produced 
fuch extraordinary efFefl;s. 

As Allegory fometimes, for the fake of tiiec moral 
fenfe couched under its fiOdons, gives fpeech to 
brutes, and fometimes introduces creatures which 
are out of nature, as goblins, chimeras, £auries, €md 
the like ; fo it frequently gives life to virtues and 
vices, paifions and difeaies, to natural and moral 
qualities, and reprefent^. them a3ing as divine^ 
human, or infernal perfons^ A very ingenious 
writer calls thefe charaQ:ers Jhadomy beings **, and 
has with good reafon oei^fured the employing them 
in juft^ epick poems. Of this kind are Sin and 
Death, which I mendchied before in Milton, and 
Fame in Virgil. We find, likewife, a large group 
of thefe fliadowy figures placed in the Sixth Book 
of the JEneis, at tiie entrance into the infernal 
regions ; but as they are only fliown there, and 
have no Ihare in the aftion of the poem, the de- 

* Hmners giving fpeech to the river Xanthus^ and to the 
horfes of Achilles^ &c.] Homer'8 giving fpeech to the horfh 
(not horfes) of Achilles, is indeed a bold ii<^lion ; but his giving 
fpeech to the river Xanthus is not fo, nor ought it to be 
reckoned more marvellous than his making Jupiter and JuncS 
fpeak : for Xanthus was not tlie water, the river, but the god 
of the river, as Neptune is the god of thefea. Joetiij^. 

* Spedator, Vol. IV. No. 273^ Hughes. . , . 
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feripdoA of them is a fine allegory, and extremely 
proper to the place where they appear. 

** Vcftibulum ante ipfum, primifi^; in faucibus Orel, 
** Lu6kus ct ultrices pofuere cubiha Curse ; 
** PaHentefq; habitant Morbi, triftifij; Seneftus, 
** £t Metus, et malefudda Fames, ac turpis Egcftas ; 
** Terribiles vifu Formae ; Lccbumq; Laboique ; 
** Turn conianguineus Lethi Sopor, et mala Mentis 
** Gaudia ; raortiferumq; adverfo in limite Bellum ; 
** Ferreiq; Eumenidum thalami, et Difcordia demens, 
** Vipereum crinem vittis innexa cruentis. 
<* In medio ramos anno&q; brachta pancKt 
** Ulmus opaca, ingens ; ^uam fedecix Somnia vulgo 
*^ Vaoa t^ere ferunt» foliifq; fiib omnibu$ hsrent.'* 

As perfons of this imaginary life are to be ex- 
cluded • from anr Ihare of aftion in epick poems, 
they are yet lefs to be endured in the drama ; yet 
we find they have fometimes made their appearance 
on the ancient ftage. Thus, in a tragedy of iElchylus, 
Strength is introduced affifting Vulcan to bind rro- 
metheus to a rock ; and in one of Euripides, Death 
comes to the houfe of Admetus to demand Alceftis, 
who had ofiered herfelf to die to fave her huibahd's 

« are to be eafchided] Why fo ? And by what law ? Somtous 
is iutroduced as ading in the Hm more than once, as alfo in 
other heroick poems ; and^YvMf cm^ e«i9«2of, Sleep and Death, 
are appointed to carry off the body of Sarpedou, and have a 
place in Hefiod's Tkeogonia^ ver. 7S9. In a poem which is 
built upon a Jewifh or Chriiliaii plan, a mixture of true religion 
and fable, good and bad angels in one place, and Jupiter and 
Juno in another, is perhaps juftly liable to cenfure, though 
great poets have not avoided it. But to allow a poet toin. 
troduce Mars and Minerva, and to forbid him to make ufe of 
Sleep, and Death, and Fear, and Diicord, &c. as adlors, feems 
to be injudicious, founded upon a weak prejudice, that the 
latter have not in our imagination as good a right to be per- 
fons as the former. The heathen theology is to be taken from 
the heathen v.Titers ; and whatever is a deity in Homer and 
Hefiod, has a perpetual and inconteftible right to be a poetical 

g0d« JORTIK. 
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life. But what I have here faid of epick and dm- 
matick poems does not extend ta fuch writings, the 
very frame and model of which is deiigned to be 
Allegorical ; in which, therefore, as I feid before, 
Inch unfubftantial and fymbolical actors may be 
veiy properly admitted. 

Every Book of the Faerie Queene is fruitful of 
thefe vifionary beings, which are invented and drawn 
with a furprifing ftrength of imagination. I ftiall 
produce but one inftance here, which the reader 
may compare with that juft mentioned in Virgil, to 
which it is no way inferior ; it is in Book II. where 
Mammon condufts Guyon through a cave und^i;" 
ground to fliow him bis treafure, 

, ** At length they came into a larger {pace, 
"• That flretcht Jtfelfe into- an ample playae, 
*' Through which a beaten broad high way did trace^ 
. ** That ftreight did lead to Plutoe's griefly rayne : 
** By that wayes fide there fate infernall Payne, 
** And faft befide hJm fat tumultuous Strife ; 
•* The one in hand an yron whip did ftraync, 
" The other brapdifhed a bloody knife ; 
<« And both did gnafli their t^eth, and both did threaten 
life. 

" On the other fide in one confort there fete 
*' Cruell Revenge, and rancorous Defpight» 
** Difloyall Treafon, and hart-buming Hate ; 
" But gnawing Gealofy, out of their light 
** Sitting alone, his bitter lips did bight ; 
" And trembling Feare ftill to and fro did fly, 
** And found no place wher fafe he fhroud him might: 
** Lamenting Sorrow did in darknes lye ; 

** And Shame his ugly face did hide from living eye. 

*^ And over them fad Horror with grim hew 
*' Did alwaies fore, beating his yron wings; 
" And after him owles and night-ravens flew^ 
♦* The hateful! meflengers of heavy things, 
" Of death and dolor telling fad tidings: 
".Whiles fad Celeno, fitting on a clifte, 
** A fong of bale and bitter forrow fingSj^ 
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•« That hart of flint afondcr could have rifte ; 
*• Which having ended after him flic flyeth fwiftc. 

«* All thefe before the gates of Pluto lay, &c.'* 

The pofture of Jealoufy, and the motion of Fear, 
in this defcription, are particularly fine. Thefe are 
inftances of Allegorical perfons, which are Ihown 
only in one traniient view. The reader will every 
where meet with others in this Author, which arc 
employed in the a6lion of the poem, and which 
need not be mentioned here. 

Having thus endeavoured to give a general idea 
of what is meant by Allegory in poetry, and ftiown 
what kind of perfons are frequently employed in 
it, I Ihall proceed to mention fome properties 
which feem requifite in all well-invented fables of 
this kind. 

There is no doubt but men of critical learnings 
if they had thought fit, might have given us rules 
about Allegorical writing, as they have done about 
epick, and other kinds of poetry ; but they have 
rather chofen to let this foreft remain wild, as if 
they thought there was fomething in the nature of 
the foil which could not fo well be reftrained and 
cultivated in enclofures. What Sir William Temple 
obferves about rules in general, may perhaps be 
more particularly applicable to this ; that " they 
may poffibly hinder fome from being very bad poets, 
but are not capable of making any very good one." 
Notwithftanding this, they are ufeful to help our 
obfiprvation in diftinguiihing the beauties and the 
blemiihes in iuch works as have been already pro- 
duced. I fliall therefore beg leave to mention four 
qualities which I think are eflbntial to every good 
Allegory ; the three firft of which relate to the 
Vdible, and the laft to the Moral. 
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The firft is, that it be lively and furprifing. The 
Fable, or literal fenfe, being that which maft im- 
mediately offers itfelf to the reader's obfervation, 
muft have this property, in order to raife and en- 
tertain his Guriofity. As there is, therefore, more 
invention employed in a work of this kind than in 
mere narration, or defcription, or in general am- 
plifications on any fubjeft, it confequently requires 
a more than ordinary heat of fancy in its firft pro- 
duction. If the Fable, on the contrary, is flat, 
fpiritlefs, or barrren of invention, the reader s 
imagination is not affe6led, nor his attention en- 
gaged, though the inftruflion conveyed under it be 
ever fo ufeful or important 

The fecond qualification I Ihall mention is ele- 
gance, or a beautiful propriety and aptnefs in the 
Fable to the fubjeO: on which it is employed. By 
this quality the invention of the poet is reftrained 
from taking too great a compafs, or lofing itfelf in 
a confufion of ill-forted ideas. Such reprefenta- 
tions as that mentioned by Horace, of dolphins in 
a wood, or boars in the fea, being fit only to fur- 
prife the imagination, without pleafing the judg- 
ment The fame Moral may likewife be expreffed 
in different Fables, all of which may be lively and 
full of fpirit, yet not equally elegant, as various 
dreffes may be made for the fame body, yet not 
equally becoming. As it therefore requires a heat 
of fancy to raife images and refemblances, it re- 
quires a good tafte to diftinguifh and range them, 
and to choofe the moft proper arid beautiful, where 
there appears an almoft diftra6fcing variety. I may 
compare this to ^neas fearching in the wood for 
the golden bough ; he was at a lofs where to lay 
his hand, till his mother's doves, defcending in his 
fight, flew before him, and perched on the tree 
where it was to be found. - * 
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- Another efifential property is, that the Fable be 
tvery where confiftent with itlblf. As licentious as 
Allegorical fiction may feem in fome refpefts, it is, 
nev^thelefs, fubjeft to thb reitraint The poet is, 
indeed, at liberty in choofing his ftory, and inventing 
his perfons, but, after he has introduced them, he 
is obliged to fullain them in their proper charafters^ 
as well as in more regular kinds of writing. It is 
difficult to give particular rules under tliis head ; it 
may fuffice to lay that this wild nature is, however, 
fubjed; to an economy proper to itfelf ; and, though 
it may ibmetimes Teem extravagant, ought never to 
be ablurd. Moft of the Allegories in the Faerie 
Queene aie agreeable to this rule ; but in one of 
his other poems the Author has manifeftjy tranf** 
grefled it; the poem I mean is that wliich is called 
Frothalamion. In this the two brides are figured 
by two beautiful fwans failing down the river Thames. 
The Allegory breaks, before the reader is prepared 
for it ; and we fee them, at their landing, in their 
true ihapes, without knowing how this fudden 
change is e0e6):ed. If this had been only a iimile, 
the poet might have dropped it at pleafure ; but, as 
it is an Allegory, he ought to have made it of a 
pie<^, or to have invented fome probable means of 
coming out of it 

The laft property I fliall mention is, that the 
Allegory be clear and intelligible ; the Fable being 
^efigned only to clothe and adorn the Moral, but 
not to hide it, fliould, methinks, refemble the dra- 
peries we admire in fome of the ancient ftatues, in 
winch the folds are not too many, nor top thicl^ 
but fo judicioufly ordered, that the ihape and 
beauty of the limbs may be feen through tli^m. 

It muft be confeffed, that many of the ancient 
•Fables app3ar to us, at Jthfo diftance of time, very 
perplexed and dark; and, if they. had any Moral 
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at clll, it is fo dofely couched, that it is very diffifcult 
to dilcover it. \V hoever reads the Lord Bacon's 
IVifdom of the Ancients^ will be convinced of this. 
He has employed a more than ordinary penetration 
to decipher the moft known traditions in the 
Heathen mythology; but his interpretations are 
often far-fetched, and fo much at random, that 
the reader can have no affurance of their truth. 
It is not to be doubted that a great part of thefe 
fables were allegorical, but others might have been 
Itories defigned only to aniufe, or to praftife upon 
the credulity of the vulgar ; or the doftrines they 
contaiiled might be purpofely clouded, to conceal 
them from common knowledge. But though, as I 
hinted in the former part of thts difcourfe, this 
may have been a reafon among philofophers, it 
ought not to be admitted among poets. An Alle- 
gory which is not clear is a riddle, and the fenfe of 
It lies at the mercy of every fanciful interpreter. 

Though the epick poets, as I have Ihown, have 
fprinkled fome Allegories througll' their poems, yet 
it would be abfurd to endeavour to underftand 
them every wheie in a myftical fenfe. We are told 
of one Metrodorus Lampfacenus, whofe works ar^ 
loft^ that turned the whole ' writings of Homer 

^ turned the uhole writings of Homer into an Allegory :] Mr. 
Hughes feems not to bave known that another work of this 
kind cfxifted, which is in Greek, Tiz. *' Ailegon» Homericae 
quae fub Heraclidis^nomine femntur, &c/' This allegorical 
peiformance (of which the French criticks ^eak contempt 
tuoufly) was fi rftpubli^ied by Aldus at the end of his edition of 
iEfop's Fables in 1505. Conrad Gefiiier republifhed this little 
trad, with a'Latin verfion. It was again i0ued from the prefs, 
at Gottingen in 1782, by N. Schow, M. A. To whrch is added, 
" Ejufdem Cominentatio Critica in Stoicorum et Graminati- 
corum Allegorias Ilomericas, una cum adnotatione critica ii> 
le^ionem libelli." A critical Letter from Heyne to the editor 
is prefixed, Todd. . 
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into Ah Allegory : it was, doubdefs, by fome fuch 
means that the principles of all arts and fcieoces 
whatever were difcovered in that iingle author ; for 
notbihg can elbape an expofitor who proceeds in 
his operations like a Rofycrucian, and brings with 
him the gold he pretends to find* 

It is lurprifing that Taffo, whole Jerufalcm was, 
iat the time wheii he wrote, the bell plan of an epick 
poem after Virgil, ihould be poffefled ^vith this af- 
fection, and mould not believe his work perfeQ; 
till he had turned it into a myftery. 1 cannot help 
thinking tfeat thfe Altegoi^, as it is called, which he 
has printed with it, looks as if it were invented 
after the poem was finiflied. He tells us that the 
Chriftian army reprefents man ; the city of Jerufa* 
lem, civil happinefs ; Godfrey, the underftanding ; 
Rifialdo and Tancred, the other powers of the 
foul ; and that the body is typified by the common 
foidiers ; witti a great deal more that carries in it a 
ftrong caft of enthufiafm. He is indeed much more 
intelligible when be explains the flowers, the foun- 
tiiihs, the nymphs, and the mufical inftruments, to 
figure to us fenfual pleafures under the falfe ap- 
pearance of good; but, for the reft, I appeal to any 
one who is acquainted with that poem, whether he 
would ever have difcovered thefe myfteries if the 
poet had not let him into them ? or whether even, 
after this, he can keep them long in his mind while 
he is reading it ? 

Spenfer's conduft is much more reafonabl^. . As 
he defigned his Poem upon the plan of the Vutciet 
by which he has entitled his feveral Books^ he 
fcarce ever lofes fight of tiiis defign, but haS^ almoft 
every where taken care to let it appear. Sh: Wfl*. 
liam Temple, indeed, cenfures thid as a faul^ Q,nd 
fays, that though his flights of fancy were very noble, 
and high, yet his mor^ lay fo bare that it loi^ the. 

VOL. II, b 
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efied: : but I confefs I do not underftand this : a 
moral which is not clejar is^ in my apprehenfioD> 
next to no moral at all. 

It would be ealy to enumerate other properties^, 
.which are various, accoirdii^ to the differeiit kiqd? 
of Allegory, or its different degrees of perfeftioq. 
Sometimes we are furprifed with an iincomnDon 
moral, which ennobles the fable that conveys it j 
jand at other times we meet with a known anjd obr 
vious truth, placed in fome new and b^a*iitiful point 
of light, and made furprifing by the fiftipn und,«$r 
which it is exhibited. I have tliought it fufficiei?i|: 
to touch upon fuch properties only as feem to b^ 
the moft effential, and perhaps many more might 
be reduced under one or other of thefe ge^raJ 
heads. * ' 

I might here give examples of this i)oble<aind anf 
cient kind of writing out of the BookS: of Holy 
Writ, and efpecially the Jewiih J^rophets, in which 
we find a fpirit of poetry furprifingly fubiime and 
majeftick; but thefe are obvigus. to every one's 
reading, The Eaft feems indeed to h^ye beeii 
principally the region of thefe figurative an4 emble* 
inatical .writings. Sir John, Chardin, in his TramU^ 
has given us a tranflation of feyeral piecei^ of mo-r 
iiern Perfian poetry, which Ihpw that there ar!9 
traces pf the fame genius remaining, among th^ 
prelfent inhabitants of thofe countries, But, ppt tq 
prolong this Difcourfe, I Ihall only add one inftaai<;cs 
of a very ancient Allegory, which has all the pro- 
perties in it 1 have mentioned ; J mean that iii 
Xenophon, ^f the Choice of Hercules, when he ia 
tourted by Virtue and Pleafure, wbich i$ faid to 
have been the iriventfon of Prodicna^. . This fable 
is full of fpirit and elegance;; the charafters are 
finely drawn, and confiftenty and the moral is clear^ 
Ifliall not n^ed to. iay any thipg mpr^ pf it, but 
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refer the readier to the fecond volume of the-Tatler,,- 
where h^ wilj find it very beautifully tranilated*. 

After wjiftt has been faid,, it mufe be confeffed 
that, excepting Speolfer, there are few extiaordi- 
aary ioftt^ces of this kind of writing anoong the 
Modems.. The great mines of invention have been, 
opened Ipn^ ego, and little new ore feems to have 
been difcovered or brought to light by latter ages. 
With us the art of framing fables, apologues, and 
allegories, which was fo freqiient among the writers 
of antiquity, feems to be, like the. art of painting 
upon glafs, but little praftifed, and in a great mea- 
fure loft. Our colours arc not fo rich and tran- 
fparent, and are either fo ill prepared, ^r fo unlkil- 
fully laid on, tliat they often fully the light which is 
to pafe through theifi, rather than agreeably tinc- 
ture and beautify it Bocc^lini muft be reckoned 
one of the chief modern mafter§ of Allegory ; yet 
bis: Fables arp often flat and ill chofen, and his ini- 
vention feems to have been rather fruitful thad 
elegant I . canjiot; however, conclude this Eflay 
on Altegory without obferving, that we have had 
the fip^tisfa0;ion to fee this kind of writing very 
latelyj reyjved by an excellent genius among our-r 
fylyei^iiin tfie true fpirit of the Ancients. I need 
p]9ly.wpnti<» tile Vilions, in the Tatler and SptQa^ 
iWTj by Mf* Addifctfi, to convince every one of this; 
Xbe5T*bifi;of Fame, the Vifion of Juftice, thai: of 
the (tii^Bj^ent Purfuite .of Love, Ambition, and Ava- 
ripei tbeVifion of Mirza, and feveral others; arid 
Q^pf^Qiiilly^hat admirable Fable of the two Families 
pf iPiMji apd Pleaiure, which are all imagined and 

f^very^^ff/^ifullif^traftfiated,] Thj ^-eader will find it tran- 
flated, with new graces, iince that period, by a fpholar pf the 
terA raiik, the late 'accomplifhed bifliop Lowlh. It appeared 
fiitt in* Bpeuce' 9 Polymetis ; it will be moft eafy of accefe to 
ro#4«rsi in Dodltey'&CoWe^tow .ofj^oemsf voL iii. p. 7. To b d. 
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writ mth the greateft ftrength and delicacy, may 
give the reader an idea, more than any thing I can 
lay, of the perfefilion to which this kind of ^^nriting 
iis capable of being raifed. We have likewife, in 
the fecond volume of the Guardian^ a very gOod 
example, given us by the fame hand, of an Allegory 
in the particular manner of Spenfer. Hughes. 



MR. HUGHES'S 
REMARKS 

OK the faerie queene. 

BY what has been offered in the foregoing Dif- 
fcourfe on Allegorical Poetry, we may be able not 
only to difcover many beauties in the Faerie Queene^ 
but likewife to excufe fome of its irregularitiesi 
The chief merit of this Poem confifts in thkt fur* 
prifing vein of fabulous invention which runs 
through it, and enriches it every where with imagei^ 
and defcriptions more than we meet with in any 
other modern poem. The Author feems to be 
pofleffed of a kind of poetical magick; and the 
figures he calls up to our view rife fo thick upon tis; 
that we are at once pleafed awd diftrafted hythe 
exhauftlefs variety of them, fo that his fautts ittay, 
in a manner, be imputed to his excellencies^: Ms 
abtindance betrays h}m into excefs, and Ms jiidg^^ 
<ment is overborne by the torrent of his imagination; 

That which feems the moil liable to exceptioi^ in 
this Work is the model of it, and the choice the 
Author has made of fo romantick a ftory. T^e 
ieveral Books appear rather like fo many feveral 
poems than owi^ entire fable : each of them has its 
jieculiar Knight, and is independent of the reft; 
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and though fome of the perfons make their appear- 
ance in different Bookis, yet this has very little 
effeQ: in conne6;ing them. Prince Arthur is, in- 
deed, the principal peribn, and has therefore a 
ftiare given him in every Legend ; but his part is 
not confiderable enough in any one of them: he 
appears and vanilhes again like a fpirit ; and we 
lofe fight of him too foon to confider him as the 
hero of the Poem. 

Thefe are the moft obvious defe^ in the Fable 
of the Faerie Queene. The want of unity. in the 
ftory makes it difficult for the reader to carry it in his 
mind, and diftra& too much his attention to the 
i'everal parts of it ; and indeed the whole frame of 
it would appear monftrous, if it were to be ex- 
amined by the rules of epick poetry, as they have 
been drawn from the pradice of Homer and Virgil: 
but as it is plain the Author never defigned it by 
thofe rul(3s, I think it ought rather to be confidered 
'^ as a poem of a particular kind, defcribing, in a 
feries of Allegorical adventures or epifodes, the 
moft noted virtues and vices. To compare it, there- 
fore, with the models of Antiquity, would be like 
drawing a parallel between die Roman and the 
Gothick architefture. In the firlt there is, doubt- 
lefs, a more natural grandeur and fimplicity ; in the 
latter we find great mixtures of beauty and barba- 
rifm, yet affifted by the invention of a variety of m^ 
feriour ornaments ; and, though the former is more 
majeftick in the whole, the latter may be very furpri- 
fing and agreeable in its parts. 

It may feem Jftrange, indeed, fince ^[)enfer appears 

. to have been w^U acquainted with the i)eft writers 

(^Antiquity, that he has not imitated them in the 

^ as a foetn of a particular hndf &c.] Dr. Hurd has iudi- 
ciotifly cHticifed it under the idea of a Gothick, not a ckiiical, 
poem. See hit £bm arks in the prefent Tolame. To^fi. 
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ftrufture of his ftdry. Two realbtts may be giv^n 
fot this : the firft is, that, at the time when he wrote, 
the Italian poets, whom he has chiefly imitated, and 
'who were the firft revivers of this art among the 
Moderns, were in Che higheft vogue, and were uni- 
verlklly read and admired : but the chief reafon 
was, probably, that he chofe to frame his Fable after 
ft model which might give the greateft fcope to that 
range of fancy which was fo remarkably his talent 
There is a bent in nature which is apt to determine 
men that particular way in which they are moft ca- 
pable of excelling; and, though it is certain he might 
have formed a better plan, it is to be queftioned 
whether he could have executed any Other fo well. 

It is probably for the fame feafon that, among 
the'Italian poets, he rather followed Ariofto, whom 
lie found more agreeable to his genius than Taflb, 
who had formed a better plan, and from whom he 
>has only borrowed fome particular ornaments ; yet 
it is but juftice to fay, that his plan i^ much more 
regular than that of Ariofto. In the Orlando Furi- 
o/o we every where meet with an exuberant inven- 
tion, joined with great livelinefs and facility of de- 
fcription, yet debaled by frequent mixtfcir^s of the 
comick genius, as well as many fliocking indecorum^. 
Befides, in the huddle and diftraftion of the adven- 
tures, we are for the moft part only amufed with ex- 
•travagant ftories, without being inftrufted in any 
' Trtoral On thd other hand, Spenfer's Fable, though 
often wild, 4s, as I have obferved, always emblema- 
tical ; and this may very much exicufe likewife that 
8ur of romance in which he hcife folkwed the Italian 
author. The perpetual ftories of knights, giants, 
caftles, and enchantments, and all tbdt txMn of legett- 
dary adventures, would indeed appear very, trifling, 
if Spenfer had not ifound a way to turn them ajl 
into Allegory, -or if a lefe maftierly hand had fillqd 
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Up his draught ; but it is furprifing to obferve how 
much the ftiength of the painting is iuperiour to the 
defign. It ought to be confidered, too, that, at the 
time when our Author wrote, the remains of the old 
Gothick chivalry were not quite aboliihed : it was 
not noany ye€m3 before that the famous Earl of Surry, 
remarkable for his wit and poeby in tlie reign of 
King Henry VIII. , took a romantick journey to 
Florence, the place of his miftrefs's birth, and pub- 
liihed there a challenge againft all nations in defence 
of her beauty. Jufts and tumaments were held in 
England iff the time of Quwn Elizabeth. Sir 
Philip Sidney tilted at one of thefe entertainments, 
which was made for the French Ambafiador, when 
the treaty of maiTiage was on foot with the Duke of 
Anjou : and fome of our hiftorians have given us a 
very particular and formal account of preparations^ 
by marking out lifts, and appointing judges, for a 
trial by combat, in the fame reign, which was to 
have decided the title to a confiderable eftate, and 
in which the whole ceremony was perfeftly agreeable 
to the fabulous defcriptions in books of Knight- 
errantry. This might render his ftory more familiar 
to his nrlt readers ; though knights in armour, and 
Jadies-errant, are as antiquated figures to us^ as the 
court of that time would appear, if we could fee 
them now in their ruffs and fitrdingales. 

There are two other ob^Qions to the plan of the 
Faerie Queene which, I confefs, I am more at a lofs 
to anfwer. I need not, I think, be fcrupulous in 
mentioning fireely the defeats of a Poem which, 
though it was never fuppofed to be pcrfeft, has 
always been allowed to be admirable. 

The firft is, that the fcene is laid in Fairy Land^ 
and the chief a&efs are Fairies. The reader may 
fee their imaginary race and hiftory in Book II. at 
the end of Canto X. ; but, if he is not prepared he^ 
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forehand, he may expert to find them a^iig agree^ 
ably to the common ftories and traditions about 
fuch fancied beings. Thus Shaklpeare, who has in- 
troduced them in his Midfunttner-Ntghfs Dreamy 
has made them fpeitk and aft in a manner perfeftly 
adapted to their fuppofedcharafters; but the Fairies 
in this Poem are not diftinguiihed from other per- 
fons. There is this misfortune, hkewife, attends the 
choice of fuch aftors, that^ ^ having been accuitomed 
to conceive of them in a diminutive way, we find it 
difficult to raife our ideas, and to imagine a Fairy* 
encountering with a monfi;er or a giant Homei* 
has purfued a contrary method, and reprefented his 
heroes above the fize and fixength of ordinary men ; 
and it is certain that the aftions of the Iliad would; 
have appeared but ill proportioned to the characters, 
if we were to have imaged them all performed by 
pigmies. 

But, as the aftors our Author has chofen are only 
fancied beings^ he might poffibly think himfelf at 
liberty to give them what ftature, cuflx)mS| and man- 
ners, bo pleafed. I will not fay he was in the right 
in this : but it i^ plain that by the literal fenfe of 
Fairy Land be only defigo^d an Utopia, an imagi- 
nwy place ; and by his Fairies, p^rfons of whom 
he might invent p.ny aftion proper to humankind, 
without being reftrain^d, as he mud have been if he . 
had chofen a real fcene and hiftorical cbarafters. 
As for the myfiical fenfe, it appear both by the 
Work itfelf, and by the Author's explanation of it \; 
that his Fairy Land is Ejigland, and his Fairy 
Queen queen Elizabeth) at whofe . command the 

^ ha/ci^g Jfeen acinffiomecf tq conceive of th&nn in a diminutive 
«»ff^#] ]yjr^ Wartpn has (l)own, ip bis diflertation on Spenfer's 
Imitations from old Romances, tlia^ ^' liitlenefs is not always 
implied in Fairy." Todd. 

^ Vid. heiter to Sir Walter Raleighy livoni^s. i 
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Bichrnnture of ertry Legend is ftippofed to be under- 
taken. 

The other ol:^e£)ion is, that, having chofen an hif'- 
tortcal perfon, Prince Arthur, for his principal hero^ 
who is no Fairy, yet is minted with them, he has 
nqt, however, reprefeiited any part of his hiftory : 
he appears tere, indeed, only in his minority, and 
performs his exercifes in Fairy Land as a private 
gentkman ; but we might at leafi have exped^d thut 
the fabulous accounts of him, and of his vi6torie$ 
over the Saxons, ihould have been worked into fome 
beautiful vifion or prophecy ; and I cannot think 
Spenfer would wholly omit this, but am apt to be- 
lieve he had done it in fome of the following Books 
which were loft \ 

In the moral introdudions to every Book, many 
of which have a great propriety and elegance, the 
Author has follow^ the example of Ariofto. I wilt 
only beg leave to point out fome of the principal 
beauties in each Book, which may yet more particu- 
larly difcover the genius of the Author. 

* If we confider the Firft Book as an entire work 
of itfelf, we fhall find it to be no irregular contri- 
vance : there is one principal aftion, which is com- 
pleted in Canto XII. ; and the feveral incidents' or 
epifodes are proper, as they tend either to. obftru£b 
or promote it The fame may be faid of fome other 
of the following Books, though I think th^.are not 
ib regular as this. The Author has fhown judge- 
ment in making his Knight of the Red Crofs, or St 
George, no perfeft character, without which many 

' of the following Booh which were /o/f .] I have, in the Life 
of the Poet, queftioned the opiuion that auy Books were loil. 

Todd. 
. * Ifxce confider &c.] This is a millake, which Mr. Warton 
has redified in his diilertation on the Flan and Coudud of the 
Faerie Quecne. Todd. 
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of the incidents could not have been refrcfented. 
The charafter of Una, or Truth, is very properly 
oppofed by thofe of Duefla, or Falii^iood, and Ar- 
chimago, or Fraud. Spenfer's {^rticmlar manner, 
which (if it may be allowed) I would call his painter* 
like genius, immediately Ihows itfelf in the figure of 
Errour, who is drawn as a monfter, and that of Hy- 
pocrify as a hermit. The defcription of the former 
of tbele, in the mixed ihape of a woman and a fer- 
pent, furrounded tnth her oflfepring, and' efpecially 
that circumltance of their creeping into her mouth 
on the fudden light which glanced upon them from 
the Baiight's armour, incline one to think that ^ our 
great " Milton had it in his eye when he wrote his 
famous epifode of Sin and Death. The artifices of 
Archimago and Dueflkj to feparate the Knight from 
Una, are. well invented, and intermingled with beau- 
tiful ftroJces of poetry ; particularly m that epifode 
where the magician fends one of hfe fpirits to fetch 
a falie dream from the houfe of Morpheus : 

*' Amid the bowels of the earth full fteep 

*' And low, where dawning day does never peep, 

*'■ His dwelling is.** 

' Mr. Rymer, as T remember, has, by way of com4 
parifon, coUefted from moft of the ancient and mo- 
dern poets the fineft defcriptions of the Night, 
among all which he gives the preference to the 
Englim poets : this of Morpheus, or Sleep, being a 
poetical fubje6l of the fame kind, might be fubjefted 
to a like trial ; and the reader may particularly 
compare it with that in Book XI. of Ovid's Meta-- 

» Milton had it in his eye when he wrote his famous epifode of 
Sin and Death.] Miltpii then had in his eye the difciple- of 
Speftfer, rather than Spenfer himfelf. Ihave cited the pdlfage 
from P. Fletcher*s Purple Ijland, in the note on Par. Lojt, B. ii. 
650. Todd. 
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nmrphofoiy to tvhich, I believe, he will not think it 
inferiour. 

* The miraculous iiA:i(dent of a tree ihedding drops 
of bloodj and a voice fpeaking from the trunk of it, 
is borrowed from that of Polidorus, in Book III. of 
Virgil's JEneis. Ariolto and Taflb have both copied 
the fame ftjory, though, in a ditterent manner. It 
was impoflible tiiat the modem poets who have run 
fo much into the tafte of romance, Ihould let a fie* 
tion of this kind d'cape their imitation. 

The adventures which befal Una, after (lie is for- 
faken by the Knight; her coming to the houfe of 
Abe^ffa, or Superftition: the confternation occa£oned 
by th^t vifit ; her reception among the lavages ; and 
her civilifing them; are all very fine emblems. The 
education of Satyrane, a young Satyr, is defcribed 
on this^ occafion with an agreeable wildnefs of fancy* 

But there is oqe epUode in this Book which L 
cannot but particularly admire ; I mean that in 
Canto V. where Duefla the witch feeks the affiitance 
of Night to convey the body of the wounded Pagan 
to. be cured by -dEfculapius in the regions below. 
The Author here rifes above himfelf, and is got into 
a track of imitating the Ancients, diftferent from the 
greateft part of his Poem. The fpeech in which 
X>uej9fiEL addrelfes Night is wonderfully great, and 
ftained with that impious flattery which is the cha- 
Ta6ter of Falfehood, who is the fpeaker : 

** d diou, moft auncient grandmother of all, 

** More old tlian love, whom thou at firft didft brccdc, 

•* Or that great houfe of gods caeleftildl ; 

" Which waft begot in Dsemogorgon's hall, 

" And lawft the tectets of the world unmade I" 

As Duefla came away hafiily on this expedition, 
and forgot to put off the ftiape of Truth, which fhe 
^had aflumed a little before, Night does not know 
her: this circumftance, and the difcoveryaftera-ards, 
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when (he owns her for her daughter, are findy em- 
blematical. The images of Horroor are raifed in a 
very mafterly manner ; Night takes the witch into 
her chariot, and being arrived where the body lay, 
they alight 

** And, all the while ihc ftood upon the ground, 
** TTic wakefull dogs did never ceafe to bay ; 
^* As giving warning of th* unwonted fouod, 
** Wi3i which her yron wheeles did them affray, 
•* And her darke griefly looke them much difinay. 
** The meflenger of death, the ghaftly owle, 
^* With drery fliriekes did alfo ner bewray ; 
** And hungry wolves continually did howle 

** At her abhorred fece, fo filthy and fo fowle." 

They fteal away the body, and carry it down through 
the cave Avernus, to the realms of Pluto. What 
ilrength of painting is there in t;he following lines ! 

— — " On eveiy fide them ftood 
f ^ The trembling gnofts, with fad amazed mood, 

. ^ Chattring thlv iron teeth, and ftarine wide 
** With iionie eies ; and all the hellifli brood 
** Of feends inferaall flockt on every fide, 

<* To gaze on erthly wight, that with tne Night durft ride." 

Longinus, commending a defcription in Euripides 
of Phaiiton's journey through the heavens, in which 
the turnings and windings are marked out in a very 
lively manner, fays, That the foul of the poet feems 
to mount the chariot with hiip, and to ihar.^ idl hi^ 
dangers. The reader will find himfelf in a like 
manner tranfported throughout this whole epifode, 
which Ihows that it has. in it the force and fpirit of 
the moft fublime poetry. 

The firft appearance of Prince Arthur, in this 
Book, is reprefented to great advantage, and gives 
occafion to a very finilhed defcription of a martial 
figure. Ho\^ fprigbtly is that im^ge and fimile ip 
the following lines 4 , , i . » 
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«* Upon thp top of all hh loftic crcft, 
*^ A bouoch of hearcs difccdourd diverfly, 
•* With fprincled pearle and gold full richly dreft, 
*< Did {bake, and feemed to daunce for ioUity ; 
** Like to an almond tree ymountcd hye 
«* On t9p of greene Sejinis all alone, 
" With bloflbms brave bedecked daintily ; 
" Whofe tender lockes do tremble every one 

*« At everie fittle breath, that \mder heaven is blowne." 

I muft not omit mentioning the Houfe of Pride, 
and that of Holinefs, which are beautiful Allegories 
in (jfifFerent parts of this Book. In the former of 
thefe there is a minute circumfiance which is very 
artificial ; for the reader may obferve, that the fix 
counfellors which attend Pride in. her progrefs, and 
ride on the beafts which draw her chaiiot, are placed 
in that order in which the Vices they reprefent natu- 
rally produce and follow each other. In the dun- 
geon among the captives of Pride, the poet has 
reprefented Nebuchadnezzar, Croefus, Antiochus, 
Alexander, and feveral other eminent peribns, in 
circumftances of the utmoft ignominy. * The moral 
is truly noble ; for upon the fight of fo many illuf-* 
prions flaves, the Knight haftens from the place, and 
makes his efcape. 

The defcription of Pefps^ir in Canto IX. is that 
which is faid to have beeo talcen notice of by Sir 
jPhilip Sidney : but I think the ipeech of DequMr^ 
m which the diftempered reafonings that are apt to 
agitate the heart of a man abandoned to this paffion 
are fo patiietically reprelented, is much fupenonr to 
the defcription. 

Among the Allegories \n Canto X. it is impof- 
fible not to di&inguifh that venerable fi|;ure of Con- 

• The mofal is truly noble, &c.] I agree with Mr. Hughes ; 
but I think Spenfer was very injudicious in placing Scipio 
among them, which ever of the Scipios he meant I t&eitibr 
grat^tedthat he meant Scipio Africanus. JortiH. 
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templation, in his hermitage on the top of a rhill, 
reprefented as an old man ahnoft wafted away in 
ftudy : 

" With fnowy lockes adowne his flioulders flied? , ♦ 
** As hoary froft with fpangles doth attire. , . . 

" The mofly braunches of an oke halfe cfedr V -'< 

The Knight and his Companion inquire of h{^^' , 

" Is not from hence the way that leadeth right 

*^ To that moft glorious httiife th^ giab<itH bright • • 

" With burning ftarres and ever*living fire ?'*: 

This is extremely noble, as well as the old man*3 
fliowing him, from the top of the hill,' the heavenly 
Jerufalem, which Was proper to ailim'ate the hero 
againft the combat in which he is prefently after' eh- 
gaged : His fuccefs m that combat, and his niarrying 
Una, are a very juft conclufion of this Book, and, of 
its chief Allegory. """'' * 

It would be eafy to point out mariyin^anc6s,' be^ 
fides thofe I have mentioned, of the beanties in tljis 
Book; yet thefe few will give the reader a tafte of 
that poetical fpirit and genius for Allegory which' 
every where fliine in this Author. It would be end- 
lefs to ta:ke notice of the more minute beauties of 
his epithets, his figures, and his fimiles, wliich occiii* 
in almoft every page. ' I fliall only mention onet or 
two as a fpecini^n. That image of Strength iij 
ftrifcihg a club into the ground, which is illuuxated 
by the following fimile, is very great : 

** As wbeB almightie love, ip. wratji&ll mood, 

" To wreake me guilt of mortall fins is b^nt, . .. • 
" .Hurler forth his thpndringdart with deadly foody 
** Enrold in flames^ and fmouldring dreriment, 
. ♦* ^Through riven cloudes and molten firmament ; ' 
** The liers threeforked engin, making way, 
** feoth loftie tbwres and higheft trees hath rent, 
•* And^all that might his angry paffage ftay ; 
^* And, Ihpoting in 3ie parth, caft^ up a mpunt ^ clay* 
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** His boyftrous clubi to buried in the grownd, 
" He could not rearen up againe, &c." 

As alfo that of a giant's fall ; 

** That downc he tombled ; as an aged tree, 
" H^h grawmi> on the top of rocky clift, 
** Wnoie hart-Arings with keene fteele nigh hewen be; 
** The.mightie trpnck hsiifc rent with ragged rift 
"^^ Dodx roll adowoe the rocks, and fall with fearfull drift/' 

Thefe are fuch paflages as we may imagine our ex- 
cellent Milton to have ftudied in this Autlior, And 
here, by the way, it is remarkable that as Spenfer 
abounds with fuch thoughts as are truly fublime, fo 
he is almoft every where free from the mixture of 
httle conceits, and that low afFeftation of wit which 
fo much infected both our verife and profe after* 
wards, and from which fcarce any writer of his own 
tioie,, befides himiSelf, was free. 

I fliaU ,(horten my Remarks on the following 
Books; yet the, beauties in them rife fo.thick, that 
I muft not pafs them by witliout mentiooing fome* 
The Second Legend is framed qa the Virtue of 
Temperance, which gives the Author opportunity to 
lay out in defcription all the moft luxurious inaages 
4»f plea,fure, riches, and riot, which are oppofed to it, 
and confequently itiakes it one of the moft poetical 
Books cif this whole WorL Sir Guyon is the hero^ 
4md the poet has. given him Sobriety, in the habit of 
a pahner, for ,hisi guide and counfeUor; as Homer 
has fuppofed Minerva or Wifdom, in the ihape of 
Mentor, to attend Telemachus in his travels, when 
he is feeking out his father Ulyfies. That fliinang 
defcription of Belphoebe, as a huntrefs, like Venug 
in Virgil, appearing to her fon jEneas, is defigned 
as a compliment on Queen Elizabeth^ and is therew» 
fore wrought up with the moft finiflied beauty. Her 
fpeech in praiie of that, true glory which is onfy.atr 
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tained by- labour and ftady, is not only extremely 
proper to the ftibjeft of this Book, bat adnuraU^ 
if we confider it as the fenfe of tteit Princeis, and as 
a ihort charade of fo active and glonoos a reign. 

^ Abroad in anncs, at home in ftndioai kvnd, 
^ Wbofiedces with painfbll toik, (hall Uoaofiaomt&fjvAz 

^ In woods, in waves, in warres, (he wonts to dwcOj 
^^ And will be fotmd wrih periD and with paine ; 
*' Ne can die man, diat moulds in ydk cdl, 
'* Unto ber happy manfion attaine : 
'^ Before her gate High God did Sweate ordaine, 
^^ And wakefml Watches, ever to abide : 
** Bat eafy is the way and paflS^e plaine 
'* To PleaAire's pallsice ; it may ioone befpidey 

** And day and nij^t her dores to all ftand open wide." 

Such paflkges as thefe kindle in the mind a generous 
emulation, and are an honour to the art of poetry, 
which ought always to recommend worthy fenti* 
ments. The reader may fee in Canto VL a cha- 
rafter quite oppofite to this, in that of Idlenefs, who 
draws Sir Guyon for a while from his guide, and lays 
him aileep in her ifland. Her fong witii which ihe 
charms him into a dumber, 

*^ Behold, O Man ! that toilefome paines dped take, 

" The flowrs, the fields, and all that plealaunt growes, &c.'* 

is. very artfully adapted to the occafion, and is a con* 
trafi; to that fpeech of Belphoebe I have juit quoted. 
The epifbde of Mammon, who in ti^ palmer's 
abfence leads Sir Guyon into his cave,, and tempts 
him with a furvey of his riches, very properly diver- 
iifies the entertainment in this Book, and gives occa- 
fion to a noWe fpeech againft riches, and the mif- 
ehievous eflfefts of them. I have, in the Difcourfe 
on Allegory, taken notice of the fiends and fpeOres 
which are placed in crowds at the entrance to tiiis 
place. The Author fuppofes the Houfe of Riches 
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t^ilie akatoft contiguous to hell; and the guard he 
set& upo0 itiaxpreffi^ a very juft moral : 

• '•** Before the dore fat felfc-fconfuming Care, 
« Day atid night keeping \;^ary watch and ward.'* 

The light which is let into this place, 

,*| ..Such as a lamp, whofe life does fade away ; 
' •' Or as the moone cloathed with clpwdy night :" 

TJie foiakinefs of it, ^and the.flaves of Alamnnion 
\yorking. at an hundred furnaces, are all defcribed 
in the moft lively niapner ; as their fudden looking 
at Sir Guy on is a circumftance very naturally re- 
prefented. The walk^ through which Mamnaon 
Afterwards leads the Knight, are agreeably varied* 
The defcription of Ambition, and Qf the Garden of 
Proferpine, are good Allegories; and Sir Guyon'^ 
falling into a fwoon on his coming into the open 
air, gives occafioo to a fine machine of the appear- 
ance of an heavenly fpirit in the next Canto, by 
whofe affiftante he is reftored to the Palmer. 

I cannot think the poet fo fnccefsful in hi^ de- 
fcription of the Houfe of Temperance, in which the 
Allegory feems to be debafed by a mixture of too 
many low images, as Diet^ Concoction, Digeftion^ 
and the like, which are reprefented as perfons^: 
but the allegorical defcription of Memory, whicii 
follows foon after, ,is very good. ^ 

The iXth Cahtb^ in which the author has made 
an abridgement of die old Britilh hiftory, is a verV 
amufing;4igreffio]i, but might hwe been more arj^- 
fiilhr introdueed Homer or Virgil would not have 
fufiered the afiion of the poem to ftand (till whilft 
the hero had been reading over a book, but would 
have put the hiftory into the mouth of fome proper 
perfoh to relate it But I have already faid that 
this Work is not to 1^ Examined by the itri£i rules 
irfiepidc^po^ry* 

VpL. !!• C 
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The lad CimHo of this Second Book being de^ 
figned to ihow the utnioft trial of the Virtue of 
Temperance, abounds with the moft pleafurable 
ideas ai>d reprefentations which the fancy of the 
Poet could aliemble together ;, but> from the 58th 
iianza to the end, it is for the moft part copied^ 
aiid many whole ftanzas tranflated, from the famous 
epifode of Armida in Taffo. The reader may ob- 
ferve, that the ItaJian genius for luxury appears 
very much in the defer iptions of the garden, tiie 
fimntain, and the nymphs; which, however, are 
finely amplified and improved by our Englilh poet 
I (hall give but one inftance in the following celev 
brated ftanza, which to gratify the cuti6i|fy of thofe 
who may be willic^ to compare the copy with thc- 
ori^inal, I ihall fet down in Italian. 

** Yezzofi augdli, infiai le ver£ fronde, 

** Temprano a pix)va lafcivelte note : 

** Mormora Taurau c fa Ic foglie c I'onde 

^ GarriFf chc vanamente ella percotc. 

** Qu^do taction gli augelli, alto rifponde ; 

<' Qtiando cantan^i sugd, phi He? e fcote. 

<t Sia ca£» dd arte, Uoi sceompagiit, ed hora 
** Ali^ma i vcrfi lor la MqIicii on. 

Speniei" has two i(2anzas on this though^ the lail of 
which otily is an imitation of Taffo, but with finer 
turns of the verie, which are fo artificial, dmt he 
feems to make the mufick he deicribes. 

'>< Of ail tfatft mote ddtt^ a daintie catre^ 
V ** Sucb as, sconce mioit not on Uriiig .provtai^ 

** Save in this paradiie, be heaund ^Ifewliere : 
: '' ftight Wd it was for wight which di4 it heare 
^* To read what manner muficke that mote bee ; 
: . ^ For all that pleafiilg is to Hying earfc . 
r ■ ■^: Was:lfccrc confor^ in on^ hatniionee ; 

^ Birdesy voices^ ifi&xwitQtM, windesy Mitm, all 9ff4i&i 
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** H^ iofoos birie% (hrooded in chearefoll (hide, 
** Tlicir notes onto the voice attenipred fivcet ; 
** l*h' «ii|[elicall foft trembling voycet made 
** To th* mftruments divine rcipondcnce meet j 
♦* iTie iUver^founding inllruments did meet 
** With the bafe nmrmore of the water's fall ; 

^ ** The water's fall^ with difference difcreet, 
*^ Nowfoft, nowloud^ unto the wind did call; 

^ llie f entk warbling wind low anfwered to all.'* 

Kr Guyon and the Palmer, refcuing the youth Vho 
was held captive by Acrafia in this deli^itful tiian- 
fk>n, refembles that of tiie two warriours recovering 
Rhialdo ih>m the charms of Armida in die Italian 
poem. 

In the Third Book, the charad?er of Brkomartis^ 
a lady-errant, who is the heroine, and performs the 
chief adventure, refembles Ariofto^ Bradamante, 
tad Taffo's Oaiinda; as they are all copies of the 
Camilla in Virgil. 

Among the chief beauties in this book, we may 
reckon that epifpde in which Britomartis goes to 
flie cave of Merlin, and b entertained with a pro^ 

})hetical account of her ftiture marriage and ofi^ 
pring. This thought is remotely taken firom Vir- 
^1, but more immediately fr6m Ariofto, who has 
reprefented Bradamante on the Hke occafion making 
a vifit to the tomb of Merlin, which he is forced 
for that purpofe to fuppofe to be in Gaul ; where 
fhe fees, m like manner, in a vifion, the heroes and 
captainii who were to be her defcendariti 

The ftory of Marinel^ tad that of tte Wrth of 
Belj^MBbe and Amoret, in which the intaner of 
Ovkl h well imitated,, are very amufing. That 
^om^nt agpftinii; Night; mt the end of Oanto IV. 



'< Night I ihou foule mothar of annoyaunce fadt 
** Sifter of hca vie Deadi, andnburlc ofWoe, &c/ 
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the reft, might be eftecmed a very fine piece of 
poetry. Biit there is nothing more entertaining in 
this whole Book than the prolpeft of the Gardens 
of Adonis, which is varied from the Bower of. Blils 
in the former Book, by an agreeable mij^ure of 
philofophical fablei The figure of Time, walking 
in this garden, fpoiling the beauty of it, and cut- 
ting down the flowers, is a. very fine and fignificint 
^legory. 

I cannot fo mtich commend the ftory of tim Squire 
of Dames, and the intrigue between Paridell and 
.Hellenore : thefe paffages iavour too much of the 
coarfe and comick mixtures in Ariofto : but that 
iniage of Jealoufy, at the end of Canto X.. grown 
to a ikvage, throwing himfeif into a cave, and lying 
there wiliiout ever Ihutting one eye, under a craggy 
clift juft tl>reatening to faU, is Itrongly cdnoeivod, 
and very poetical. There is likewife a great variety 
of fancy in drawing up and (liftinguilhing, by tiieir 
,|iroper emble^ia, the vifipnary perTbns in the M^lk 
.of Cupid, whiqh is one of .tjie chief emljelliflipaejat^ 
of this Book: r 

In the. ftpry of Cambel and Canaoe, ia Book IV. 
the Atitjior has taken the rife of hi^ ipy^ntiQUifrom 
the Squire's Tale in Chaucer, the grept^ part; of 
which was loft The battle of Cambel wjid^ ti^C; three 
brethren, and die fudden parting of it by thftt.]^ea% 
tifiil machine of the appearance of Cp9Qo?:c(,;?wiio 
by a touch of her wand charn^s down ttie^ry.of 
tiie wurriours, and converts tliem into friends,* is 
one of the inoft ihining pairage3 in this L^gqiid 
Wetnayadd to this t^e fi6tt(^ concerning the Girdle 
of Floripfiel, which is a Mod Allegory; m alfp 
the defcription of At^, or Difcord; that of Care, 
working like a fmithj and living amidft the perpe- 
tual noife of hammers; and elpecially the Temple 
of Vemis, which ii ad<kne«i'withia^gi!eat variety of 
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ftmcy. Thie prayer of a lover in this temple, which 
begins, 

** Great Veans ! queene of beauty, and of grace," 

IS taken froin Lucretius's invocation of the fame 
goddefs in the beginning of his poem, and may be 
reckoned. one of the moft elegant tranflations in our 
language. The continuation of the fable of Mari* 
ncl, though riot fo ilri3iy to the fubje3; of this Le- 
gend, gives occalion to the Poet to introduce that 
admirable epifode Of the marriage of the Thames 
and tlie Medway, with the train of the fea-god% 
nymphs, and rivers, and efpecia^ly thofe of England 
and Ireland, that were pref(^t at the ceremony; 
all which are defcribed with a furprifing variety, 
and with very agreeable mixtures of geography; 
among wtdch Spenfer has not forgot to mention his 
MuUa, the river which ran through hts own 
grounds. 

Eefides &e general morals and allegories in the 
Faerie Queene^ there are fome parallel parages and 
dmrafters which, aslhav^faid, were deligned to 
allude to particular actions and perfons ; yet no 
part is fo fill! of tiiem as Book V. which, being 
framed on the Virtue of Jufticie, is a kind of iigUA 
rative reprefentation of Queen Elizabeth's reign. 
Here we meet with her again, under the name of 
Mercilla ; we fee her fending relief to Beige, or the 
Netherlands, and reducing the tyrannical power of 
Geryoneo, or Spain. Her court and attendants 
are drawn with a majefty fuitable to her character. 
The reader will eafily perceive that the Trial of the 
Queen of Scots is ihadowed in Canto IX,; but the 
Poet has avoided the cataftrophe of her death, and 
has artfully touched on the Queen's relufiance and 
tenderncfs in that affair, by which he has turned 

c 3 
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the ' compliment on ber juftice into another on her 
mercy. 

Talus with his iron flail, who attends Artegall, 
is a bold allegorical figure, to fignify the execution 
of juftice. 

llie next Book, which is tiie Sixth, is on the 
fubjeft of Courteiy, 1 fliall not prdong this Dil- 
courfe to trace out particular pafiages in it, but 
only mention that remarkable one in Canto X. 
where tlie Author has introduced himfelf under the 
perfon of Colin Clout That vein of paftoral, 
which runs through this part of the Work, is in- 
deed different from the reft of the Poem: butTaflb, 
in a more regular plan, has minted the Paftoral 
tafte with the Heroick, in his reprefentation of £r-i 
minia among the fliepherds. The picture, which 
Spenfer has here given us of his miftrefs dancing 
among the Graces, is a very agreeable one, and 
diibovers ail the (kill of the paints, affifted by the 
paffion of the lover. 

Though the remaining Six Books, which were to 
have compleated this beautiful and moral Poem^ 
are loft^ we have a nob^e frasnent of them prt* 
ferved in the Two Cantos of Mutability. This is, 
in my opinion, the moft fublinie and beft-invented 
allegory in the whole Work. The Fable of Arlo* 
Hill, and of the river Molanna, which is a digref*^ 
fion on this occafion, has all the beauty we admire 
^ in the Metamorphofes of Ovid : but die pedigree of 
Mutability, who is reprefented as a gianteis ; her 
progrefe from the earth to the circle of the moon } 
the commotion flie raiibs there, by endeavouring to 
remove that planet from the iky : and the ihadow 
which is cad, during the attempt, on the inhabitants 

P Hat turned the eompHmenl &c.] There n more of . fiat*, 
leiy tbaa truthi however, in this cQfl^UmtHt. Top p. 
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of the earth, are greatly imagined. We find Seve- 
ral ftrains of inventioa in this Fable, which mif^ 
appear not unworthy even of Homer himfelf. Ju- 
piter is alarmed, and fends Mercury lo know the 
jneafon of this ftrife, and to bring the offender be* 
lore him. How Udmer-like are thofe lines^ after 
he has concluded bis fpeech among the gods ? 

** So having (aid, he ceaft ; and with his brow 

•• (His black cjrc-brow,' whofc dooroefbll dreaded beck 

•• Is wont to wieW the worid unto his vow, 

** And even the higheft powers of heaven to check,) 

** Made figne lo i&m in their degrees to fpeake/' 

And afterwards ; 



*< With that he ibooke 
** His aedar^eawed locks, wicb which the Ikyes 
'* And all the world beneath for terror quooke, 
*' And eft bis burning levin-brond in hand he tooke/* 

Hie fimile, likewife, in which the gods are rep«^ 
. fented looking on Mutability with furpriie, 

*' Like a fort of ftccres, 
«* *Mongft whom fome beaft of ftrange and forraine race 
^^ " Unwares is chaunc't, -far ftraying fix>m his peeres, fcc.** 

is v^ much in the fimplicity of that old father of 
heroick poetry. Mutability appeals from Jupiter 
to Nature, before whom me obtains a hearing. 
The Poet on this occafion has, with a moft abun- 
dant &ncy, drawn out to a review the four Seafon^ 
the Months, Day and Night, the Hours, Life and 
Death ; Change aflerts her dominion over them all» 
and over the heavens themfelves : all crtotures are 
reprefented looking up in the face of Nature, in 
expe6iation of the feutence. The conclufion is 
great, and contains a noble moral; that though all 
things are varied, and ihift their forms, they do 
not perUh, but return to their firft beings; and that 

G 4 
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Mutability only (ball be at laft erttii^ely deftroyed; 
an4 the time ihall come in which Change ihall h^ 
no more, ;. 

I have not yet faid any thing concerning Spen- 
fers ? Verfification, in which, though he is not al- 
ways equal to himielf, it may be amrmed that hd 
is fuperiour to all his cotemporaries, and events 
thole that followed him for fome time, except 
Fair&x, the applauded tranflator of Taffo. In this 
he commendably .ftudie^ the Italians, and muft be 
allowed to have, been a- great improver of our 
Engiilh numbers : before his time mufick fe^m^ to 
have been fo much a ftranger to our poetry, that, 
excepting the Earl of Surry's Lyricks, we have very 
few examples of verfes that had any tolerabte ca- 
dence. In Ghaucer there is fo little of this, that 
many of his lines are not even reftrained to a cer- 
tain nuiftber of fyllables. Inftances of this lobfe 
verfe are Ukewife to be found in our Author, biit 
it is only in fuch places where he has purpoiyjr 
imitated Chaucer, as in the Second Eclogue, and 
fome others. This great defefit of harmopy put 
the Wits in Queen Elizabeth's resign upon a defign 
of totally changing our numbers, not only by banim- 
hig rhyme, but by new-moulding our language into 
the feet and meafures of the Latin poetry; Sir 
Philip Sidney was at "the head .of this'projeQ:, and 
has accordingly given us fome Hexameter and 
Pentameter verfes in his Arcadia : but the experi- 
ment foon failed ; aftd though our Author, by fome 
paflages in his Letters to Mr. Harvey, feems not 
to have difapproved it, yet it does not appear, by 

' concerning Spen/er's Verfjicatiorfj'] This fubje^ is more 
c6pioufly dilcuffed in Mr. Warton's differtation on the poet's 
Stanza, Verfiti cation, and Language; and in the notes lui> 
joined to that differtation. Tojdd, , : i 
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thofe poems of his which are preferved, that he 
gave it any autfiority by his example \ 

As to the Stanza in which the Faerie Queene is 
written, thodgh the Author cannot be commended 
for his choice of it, yet it is much more harmonious 
in its kind than the heroick verfe of that age : it is 
almoit the fame with what the Italians call their 
Ottave Kime, which is ufed l;oth by Ariofto ami 
Taffo, but improved by Spenfer, with the addition 
of a line more in the clofe, of the length of our 
Alexandrines. The defe€l of it in long or narrative 
poeins is apparent : the fame meafure, cloird al- 
ways by*a fu\l ftop, in the fame place, by which 
every ftadza is made as it were a diuinO: paragraph, 
grows tirefome by continual repetition,, and trc- 
quently breaks the fenle, when it ought to be car- 
ried on without interruption. T\'ith this exception 
the reader will, however, find it harmonious, full 
of well-founding epithets, and of fuch elegant 
turns on the thought and words, that Dryden * him- 
felf owns he learned thefe graces of verfe chiefly 
from oiir Author, and does not fcruple to fay, that^ 
** in this particular, only Virgil furpafled him 
airiohg the Romans, and only Mr. Waller among 
the Enelllh.'' Hughes. 



' that he *g(rce it any authority hy hi» example,] He wrote, 
however, Ari EUgie in Trimeter lambicksy entitled Love*s Em- 
Jfofie-,. uiikuowti to llugbes, and not printed in any edilicba df 
Spenfer's Works before the prefent. Todd. 

* Dedication to JuveuaL Hugu£s. 
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MR. SPENCES 
DISSERTATION 

OW THE 

DEFECTS OF SPENSER'S ALLEGORY^ 

THE faults of Spenfer, in relation to his Ma- 
chinery or Allegories, feem to me to be all redu- 
ciblie to three general heads. They arife eithet 
from the poet's mixing the fables of Heathenifm 
with the truths of Chriftianity ; or from his mifre- 
prefenting the Allegories of the ancients ; or from 
fomething that is wrong in the Allegories of his owa 
invention. As to the two former, I {hall not have 
much to fay; but (hall beg leave to be a little more 
diffuie, as to the third. 

The ftrongeft inftance I can recolleO; of the firft 
kind, his mixing Chriftianity and Heathenifm to- 
gether, is in that fhort view, which he gives of the 
infernal regions, in the feventh Canto of the fecond 
Book. The particular part I mean, is 'where ho 
fpeaks of Jupiter and Tantalus, and of Pontius 
Pilate and our Saviour, almoft in the fame breath. 

The inftances of Spenfer 's mifreprefenting the 
ftcnries^ and all^orical peribnages, of the ancient^ 

• 

♦ From his Polymetis, edit 1747* p. 302, &c. Todd. 

* where he fpeaks^ &c.] If any (hould be offended to find 
Pontius Pilate, and Tantalus, in the fame place of puniftiment, 
I think it might be faid, by way of apology, that wicked liieii 
will fuffer hereafter in fome ftate or place of punifhment, pro- 
portionable to their crimes ; and that the poet, who defcribes 
fuch a place, is at liberty to fend thither what wicked perfons 
foever he pleafes, provided he ads according to poetical de* 
corum. Upton. 
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are not uncommon in this poem. Thus^ in a former 
view of hell, he fpeaks of £fculapiuB as in eternal 
tornlents, R i. C. v. it 40 to 43. In another place^ 
he introduces a company of Satyrs, to fare a Lady 
from a rape (R I G. vi. ft. 6 to 19) ; thouj^ their 
diftinguifhing chara^r was luft: and makes Syl* 
vanus the god or govemour of the Satyrs, (R i 
C. vi. ft. 15.) & dignity which the ancients never 
fpeak of for him; no more than of the ivy-girdle,^ 
which he gives him, round his waift, R i. C. vi. 
ft. 14. It is with the fame fort of liberty, as I take 
it, that he defcribes the day, or morning,^ as having 
purple hair, R. I C. v. ft;. 10 ; the 'Sirens, as half* 
fiih, B. ii. C. xii. ft;. 31^ and 'Bacchus, as fieit^ 
jB. iiL C. i. ft. 5 1 : that he fpeaks of * Clio, as 
Apollo's wife, B. i. C. xi. ft;. 5 ; and of Cupid as 
brother to the Graces, R iL C. viii. ft: 6 : and that 
he reprefents Orion, in CMie place, as ^ flying from 

^ 08 having purpk ikitr,] See Mr. Upton's note on F. Q. iu 
Ui. 1. Todd. 

^ the SiretiSy oi half^/ijk ;] Sec alfo Dr. Jortin's obfervation, 
tod Mr. Upton's vindication of the poet, in the notes on F. Q. 
ii. xii. 30. Todd. 

* andBacckuiy at fai H This is a mifreprefentation, veiy 
common among the modern artifb ; and from them, I fuppofe^ 
has ftolen into the works of our poets. It is not only to be 
proved from our fign-pofts: for fome tolerable flatuaries, and 
ibme very good painters, even in Italy, have given into it 

SPBNCS. 

tat is a proper epithet for Bacchus ; becaufe drinking makes 
people fiat-bellied : hence he is called FAXTPnN by Charon in 
Ariftophanes, Bar. v. 5K)2. He is likewife pidnred plump and 
fat in Gorlxus, Gemm. 205. Which gem Cafaubon has printed 
aud illuArated' in his treatife, De Satyrica Po^, Uptok. 
' « ixf Clioy at Apollo's m^t ;] Mr. Spence has miftaken the 
meaning of the poet. Clio is here reprefented as the davgb* 
TEE, not the wife, of Phcebus and his aged bride, i. e. MnenuH 
fyme^ or Memory, See alfo the notes on F. Q. i. xi. 5. Todd. 

^ ^Jijt^/rom a/nakef] The poet means Chat the fun was 
almoil beginning to rile, and that Onon was ietting : Orioa 
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a fnake, in ttoeTieavens, B. if. C. ii. ft. 46 ; and, ift 
another, is a water-god,* and one of the attendants 
of Neptutle. The lattei* is in Spenfer's Account of 
the niarriag^ of the Thames atid Medway ; in which 
he has greatly inclreafed Neptun€i*s court; and 
added feveral deitfes as attendants to that god i 
which were never ^regarded as fuch by any of th^ 
ancients, B. iv. C. xi. ft,' 15. 

This may be fufficierit t<j ftiow, that, where Spenfe'r 
does introduce the Allegories of the ancient poets; 
he does not always follow them fo exaftly as he 
might; and in the Allegories which are purely of 
his own invention, though his invention is one of 
the rieheft and moft beautjful that perhaps ever 
was, i itm forry to fay, thAt he does not only fall 
very ftiort of thalt firtiplibity and propriety which is 
fo remarkable in the works of the ancientk; but 
rutis now and thfen into thoughts, that are quite 
unworthy fo great a genius. I ftiall mark out fome 
oif thefe faults, that appear even through all his 
beauties ; and which may, perhapSj look quite grofs, 
when they are thus taken from them, and laid to- 
gether by themlelves : but if they Ihould prejudice 
a reader at all^gaihft to Hue a writer ; let him read 
alnioft any one of his entire Cantos, and it will 
reconcile him to him again. The reafon of my 
producing thefe inftances, is only to fliow what 
faults the greateft AUegprift may commit ; whilft the 
manner of allegorifing is left upon fo unfixed and 
irregular a footing as it was in his time, and is ftill 
among us. ' 

The firft fort of fault I fliall mention, from fuch 
Allegories of Spenfer as are purely of his own iur 
vention, is there being fometimes too complicated^ 

flying from the fnake, alludes to his figure and p'ofition en the 
sphere or globe. Upton; 



Digitized by 



Google 



pr over*doQe. Such fi>r sample aae h^s reprefen- 
tations of Scandal, Difcord, and Pride.. 

Scandal is, \f hat Spenfer call^ the Btfitant Beaft : 
fuid indeed he has made a very ftrange beait. of 
him. He. fays, ,tl^it his mouth, wa^ nfi .wide aa a 
peck, B. vi. C, xii, li 26 : i^nd.thathe*h|i4a thou* 
^md tongues in it ; of dogsy cats, b^ajns, t^cs^ 
jmen, and ferpents, U. vi. C. xii. ft 38. , . 

There is a duplicity ip liis figure of Difcord, wbtoh 
IS carried on fo far as* to bq quite p^^epo^erousi He 
oiakes her he^r<louble, and loo^ twp different wayst 
he fplits her tongue, and ev^n. her hearV iai-tirQC 
and makeft her aci^ cQnb^arily with h^r two hands; 
and walk forward with one foot, and backwai^ 
witli the otbery at the ;fanae time, J3..iY» di. ft. 29j 
.. There is a ^eat defil of ^pparttus in Spoaler^ 
JWnn^ of intrpduqing Pride, )in a pf^ooftL chk>» 
npipti^r : miA ft«e bUfS* fy ntai^.difieretit* things aad 
jiUribute& ab^ut her, that was^ this Ibowr teohe xm 
l>refeat^, .(in the mc^w^ of our vOld Pageants^) 
theiy would father fet^one a giieffiag Hvimfc Aof 
meant themfelves, than ferve to. point out who the 
principal figure Ihould be. She makes her app^^ar- 
ance, exalted in a high chariot, drawn by fix dif- 
ferent creatures: every one ^of tbem< calrying a 

t eoery ime iff t^tm carrying t^Kice^ (ft (f f^Mkm^ Oft kk 
back; and Ml d^ove on by Satan a$ charioteer^] Hidiculco^ «p 
ihis reprefentation mail be thpughl, it was perhaps no uncom* 
mon method of delineating the feVvunt of fin. In Che religloui 
allegories, or emblematic^ books, ofthe poet's time, I thmk 
it 'Dot improbable tlutt fuch a pi6lare, ihight exiil. 1 1, haite noiv 
^before me. The Chrijiian PUgrime in his /pirituall Cqt^i^ aniji 
*C6nque0, printed at Paris or rather at Douay, in l652, m 12ino* 
It is embellifhed with engravings ; and, at the beginning of the 
work, ** The animal, carnal, und fetifual man" is defcribed (m 
^ he who gives up the rayiies of his Reafon to the intire con- 
dud of Senfudity, and puts his foul into the devil's power,) by 
the following engraved emblem : The glqipe bf the emh is 
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Vice> aa a poliilioii, on his back; and all drore on 
by Satan, as charioteer, B. i. C. iv. ft. 18, &c Th* 
fix Vices are Idlenefs, on an b& ; Gluttony, on a 
hog; Lechery, on a goat; Avarice, on a camel 
lac&n with ^Id ; £nvy, eating a toad, and riding 
on a Wolf; and WraUi, with a fire-brand in his 
Jmnd, riding on a lion. The account of each of 
thefe particular Vices in^nfer, is admirable : the 
lihief fault I find with it is, that it b too complex a 
way of ehara6:erifing Pride in general ; and may 
jioffibly be as improper in fome few refpeSb, as it 
is redundant in others^ 

: There is another particular in fonie of Spenfei^s 
Allegories which I cannot but look upon as faulty, 
thou^ it i6 not near fo great a fault as the former^ 
What I mean is his affixing fuch filthy idelts to ibme 
of hisperfonages, or characters, tiiat ithidf tum« 
one's ftomach to read his account of th6«m. Sudi, 
for ex^fiiple, is the '^ defcription of Errour, in thi 
vcfy firft Canto of the poem ; of whicJh we may very 
weU &y, in the poet's own words, oli a like ocea- 
fioo, fi. t. a xi. ft ai. 

«* Such loathly maUer were finall luft to fpcak, or think.** 

The tbkd fiitirit in the Allegories of Spenfer s own 
invention is, that they are fometimes ftretched to 
fuch a degree, that th^ appear extravagant rather 
than great; and that he is fometimes fo hiinute, Iq 
pointmg out every particular of its^vaftnefs to you, 
that the objed; is in danger of becoming ridiculous, 
mfiead of being admirable. This is not common 
in Spenfer: the ftrongeft inftance of fte few I ca^ 

placed in a fplendid chariot, of which the devil is tke cha* 
rioteer, driving furioufly » pair of the Speoferian ftud» a hog 
and a goat. Tonn. 

* Suqh^ for example^ Utht d^cription of Brroufyl See Df . 
Jorttn's and Mr. Upton^s notes on f . Q. i. i. 20. 1 odd. 
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feiD^mber, bin his defcription of the dn^on, killed 
by the kni^t of the red crofs, in the iaft Canto of 
his firfi; B(K>k. The tail of this dragon, he tells you^ 
wanted but very little of beins Uiree furlongs in 
lengA ; the blood, that gulhes from his wound, is 
enough to drive a water-mil! ; and hb roar, is like 
that of a hundred hungry lions, B. i. C xl ft. 1 1^ 
«fl, 37. 

The fourth claft of faults in Spenfer's Allegories 
eoniifts of fuch as arife from their not being well 
invented The reader will eafily, I believe, allow 
me here, the three following poftulata. That, in 
introducing Allegories onelhould confider whether 
the thing is fit to be reprefented as a perfon, or not 
Secondly ; that^ if you choofi^ to reprefent it as a 
human perfonagie, it fliould not be reprefented 
with any thinx inconfiftent widi the human form or 
nature. And thirdly ; that, when it is reprefented 
Its a man, you Ihould not make it perform any 
afHon, which BO man in hb fenfes would do. 

Spenfer feems to have erred acainft the firft of 
thefe maxims, in thofe lines in his defcription of 
the cave of Defpair^ B. iv, C. v. ft 38. 

*^ They for nought would from their worke reframop 
^ Nc let his Speeches come unto their eare : ^ 
** And eke the brearhfuU bellowes blew amaine, 
** Like to the nordiren wbde» that none could heare: 
^ Thofe Ptonfivoieft did move; andSighesthebelbwsweare/* 

Was n poetto fay.that fighs are ^^ the bellows that 
blow Mp the fire of lov^" that would be only a 
metaphor : a poor one indeed ; but not at all im- 
proper : but here they are realifed, or rather meta* 
moppkofkd into bellows; which I could never per- 
Aiade myfdf to diink any way proper. Spenfer b 
periiaps guilty of the fame fort of fault, in making 
Gifb, or Munera, a woman, B. v. C. ii. ft. di I(^ &c : 
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thpugh that may be poly a mifnpmfr; £^, if Jb<! 
had called her Bribery, one Ihpu^ not, have }the 
fame objedioi^ But the grofleft inftance in .him of 
t^is kind« is in the ninth Canter of the Second BopJ^ 
where he tu^rns the human body into a cfdtlq; .th^ 
tongue, ij^tp the pprter that k^eps the gate ; aj^d 
th§ ti^eth, intp two and thirty warders^ drefiednin 
white : See 2 1 to the end of the canto. Spenfeji^ 
feeq^ to have erred againft ,tixe. fecp)[id,.Qf ».tbefe 
maxims^ in reprefenting the rjigid.execotipn of .th^ 
laws under, th^ (hara^r of a tnan^ all made^^.of 

* drdledm white,] Mr. Wartc^n, who alfo reprchei^s tbit 
defcriplibn, relates that thele warders are " cfddih white ;^' bu'j 
Mr. ^tnce and Mr. Warton are intofteft; for the jpo'et's m- 
formatiofi is/ th4t thele warders werct ** r^ * ^> • 

— - — ►"iall.ari^ed.bri^t . -., r . .. 
." IngMripg/teele.^'— ft 26. ^ ^, .. , 

;This fubjed is farther difqufled. i^ a fubfequent page. Todj^. 
^ of a man all made up of iron ;J It is doubtful whether thfs 
idea be wholly of Spenfer's hiventibn, or borrowed parti/ from 
the ancicmtt ; for they fpeak of one Taius^ %ot jRid)«r Taio,) a 
feva;^ lawrgiver iq Crete* To» TAAfi^ roir xaAxcf».>«$ Kf^iiK 
;irfp(vo^oi, Lucian, torn. i. p. 804. ed. Blaeu. They viiglit paU 
him "the brafen guardian of Crete,'* becaufi^ Jie fecured theiii 
by his laws, affixed in the' moil publtck plitdes, oh plaftes idf 
brafs ; but whether they had any idea of thia Talus, as a 
b)^en man, I know not. Spence. 

The chara^cr of executing juftice, attribtited by the poet to 
Talus, is agreeable to that which he bears in aticieht ftoryj 
nor has^penfer greatly imried from antiquity in the 'tnak^ of 
thi» wonderful man ; for he is there (kid to be formed of btulV; 
and, by our author, of iron. See Plato, in Minoe^ Plat. Opp. 
ToL i. p. J2d6. ed. Serraii. K^ofiA«k» y«^ «JU fp«d«xfiail«r] 
JXP)7o M«y«K it«T« opt;: r« h m^ V.^pJ^rK^V r« TA^VB*. 
yeu TAAAS't^k ^f^»«f».T» snavltf nq^a tm^nM^iMi^ fyXaafUiB nt^ pmni it 

Ab to the circumftance of Talus traverfiftg^tkeifle of Custe, 
it exa&ly eorrefponds witb^ ybat Spjtpfer faoff aft^rwjmrds of .his 
iron man, who did the fame ii^.Ierne, F. CJ. ,v. yiL.2$. Plato has 
told usy that Talus was denominated brafen, on account pf his 
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n^on, B. V. C. i. ft. 12; and Bribery, (or the lady 
Munera, before mentioned J as a woman with 

carrying the laws about him, vrntten in brafen tables; but 
Apollonius informs us, tliat he was adually made of brais, aud 
invulnerable, Argtm, L. iv. ver. l645. 

AAA.' 12%* To iAt» oAAo hfAOiy t^ 71/10^ rtlvttlo 
XaAma^*) jO m ^ tHo^* iweu h •* tax* T$n»Ui 

Af ir)o( vfMiP {mik iX* <^»^« <{; S«yMoi«. 
Apollonius likewife takes notice of his circuiting Crete three 
times a year, ib. vet, 1648. 

ApoUodorus will farther illuilrate this matter. ** Eilivdiv 

•i fUfTH ;^aAtt«r yifH^ mcu Afy«^»»* •« h vve HfoufV M»»*^ ^6i|mm* •( 
il# KAAKOYS ANHP* o» ^ Tav^v mvIop >itywaw. £«%• ^ f AiCa /amv 
avo av^tf^ %are[\u9WA9 «^» cftf^9' Kara h To iiig/A« tik f XtCo« 

€»Vx*5" •'^••" Bibliothec. b. i. c. 26\ This marvellous 
fwiftnefs of Talus is likewife referred to by our author, F. Q. 
T. i. W. And is alhided to by Catullus, in his Ode to Came- 
rius, where he tells him that he fhould not be able to purfue 
him, Car. Ivi. 

" Non Cujlos a ego fingar ille Cretum,** 
Orpheus, or rather Onomacritus, calls Taht^ in his Argonau* 
ticki^ V. 1348. XAAxitoy r^iyiyaSia^ ** The brafen triple-giant." 
The circnmflance oi Talus* $ iron flail is added from our author^s 
imi^nation. T. Wautok. 

jSftice is attended with power fufficient to execute her righ- 
teous doom. The moral is Apparent ; and the moral fhould 
kiad us to underftand the fable ; which yet feems to ine to have 
been mifunderftood. Who is ignorant of the hiftory of Talus i 
mentioned by Plato, Apollonius Rhodius, '&c. and by almoft' 
all the mythologifltf^ But Spfenfer's Talus is not the Cretan Ta- 
lus', though imaged from him. He was ^pidgc; this b an 
executioner. He was faid to have been a brq/en man ; imaging 
the laws which were engraven in brafen tdbUs, 
— — ** Ncc verba minacia fiyco 
■ " iBre legebantnr." Ov. Afe/.i. 9I. 
Thefe laws he is faid to have carried about with him, when he 
went his circuit in Crete, and partly from his feverity, and 
partly from the tables of brafs which he carried about with him, 
he was called a brafen man, ^t^ x«A«5i l>eX^, fkys Plato in 
Minos. But how properly does Sptnfer depart from an^iasit 

VOL. II. d 
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golden hand5, and filver feet, B. r. C. ii. IL 10: 
and againft the third, where he delcribes Defire, aa 
holding coals of fire in his hands and blowing them 
up into a flame, B. iii. C. xii. ft 91 : which laft 
particulaf is fome degrees worfe than Ariofto's 
bringing in Difcord, in his Orlando Furiafo, with 
a flint and fteel, to ftrike fire in the face of Pride, 
C. xviii. fi« 34. 

The fifth fort of faults is when the allegorical 
perfonages, though well invented, are not well 
marked out. There are many inftances of this in 
Spenfer, which are but too apt to put one in mind 
orthe fancifuln^fs and whims 6f * Ripa and Ve- 

. mythology, havijog a mythology of his own? Spepfer's Talu% 
is uo Judge ; therefore not a brafeu man : but he is an execU'. 
t toner f an iron man, imaging his unfeeling ^nd rigid cbarader.^ 
. . Upton. 

' Ripa and Venius.^ Ripa was the author of an Italian work^ 
entitled Iconologiuy which has been tranflated into Englifli and 
fix other languages ; and has been, it feems, thought a good 
model ! Amongft his odd figure^, Flattery is reprefented by a 
lady with a flute in her hand, andl a Aag at her feet; bec^fe^ 
Aags are faid to love mufick fo, as to luffer themfelves to be. 
taken if you play to them on a flute. Beauty, by a naked lady^ 
with a globe and compares in her hand, i^ad her head in a 
cloud; becaufe, the true idea, of beauty is hard to be con* 
ceived. — Fraud, by a womaQ with two different faces and 
heads, with two hearts in on0 hand &nd a maik in the other* 
&c. &c. Thefe furely are inftanc^s of improper and unnatural 
allegories } and J. might be able perhaps to giye ten times as 
many of the faiqe kind, was I to confult all t£e ftrange figures 
he has given us i^ this work. 

Venius was the author of a work, xonfiliing of feveral alle- 
gorical pidures taken from the works of Horace, and therefore 
called Horace's JimbUms. . He was a Dutch painter, and bom 
at Ley den in 1556. lie iiudied at Antwerp in the moft 
flourifliiiig times of that fcLool, iud was the famous Rubens'» 
mafter. In fpiteof all this, his patterns are almoft as full of 
faulta as Ripa's; though his faults are of a very different kind ; 
Ilipa's allegorical fancies being defective, moft commonly, as. 
f4r-fetched aad obicure ; whereas Venius's faults are generalli|[ 
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ti4US4 Thus, in one Canto, Doubt is reprefented 
«s walking with a ""fiafi^ that ihrinks under him^ 
RiiL C. xii.. ft. 10; Hope, with an afpergoire, or 
Ae inftrument the Roman catholicks uie for fprink- 
lingiinners with holy water, ib. ft. 13; DifTimula- 
tion, as twiftingtwo clews offilk together^ ib. ft. 14- ; 
Grie^ with a pair of pincers, ib. fl;.^ 16 ; and Plea- 
sure, with an Immble-bee in a phial, ib. ft. 18 : and 
in another, (in the proceffion of the months and 
foafons,) February is introduced in a waggon, 
drawn by two fifties, B. yii. C. ii. ft. 43; May, as 
riding on Caftor and Pollux, ib« ft. 34: June is 
mounted on a crab, ib. ft. 35 ; Ofitober, on a icor^- 
pion, ib. ft: 39 : and November comes in, on a 
Centaur, all in a fweat; beoaufe, (as the poet ob- 
ferves,) he tad juft been fatting his hogs, ib. ft. 40. 

oving to hit followhig his author in too literal aod friTolous a 
manner. Thus, if Horiu:e ff^s, " Mifce ftultitiam coniiliis 
brevem/' Venius takes brevis perfonally; and fo reprefents 
Folly as a little (hort child, of not above three or four years 
l>lil.^^-^In ^e emblem, which anfwert Horace'e '* Rar6 anteee^ 
dentem Mie^mi deferuitped^ P«enaclaudo,'' you hare P.unift>- 
ment with a wqoden leg ; and, for " Pulvia et umbra fumus,'* 
a dark4)urying vault, with duft fprinkled about the floor, and 
a ihadow walking upright between two ranges of urns.— For, 
" Vwtos dl vitiam fugere, & Sapientia prima ftuhitia caruiffe,'^ 
yattfeQdfeveB or eig|it Vkea purfuiog Virtnei and F0U3S juft 0t 
the hfi^ls^f Wifdom, kc. &c. In his Angle figures we meet 
with Envy eating part of her own heart; Poverty diftinguiftied 
by a cabbage, bccaufe flie lives upon herbs ; Labour, carryhig 
an ox's head on his back ; and Fear with a hare (landing upon 
bis Mulders, &c. I^ehce. 

^ WJi/A aji^, tksftjhrinks mder Mm,] The poet's words are, 
<' Aod on a broken reed he ftfll did ftay 

«' His feeble fteps, vfkic^firimck xohen hard tfiereon h^ imf:" 
Aod he probably adopted thfe idea from the Aflyrian's infulling 
ett^>lem of Pbarac^, kingof ISgypI, II Kmgf xviii. 21. '' New, 
behoM, thou trufteft upo» thefiaffof this BRUiavD eeed, 
even upon Egypt, an vAich tf a miM Uany it will go into his 
im>d» oigd .piftrcft it ;. i»4s4MMtfaobr4c<x^^ To»d. 



Digitized by 



Google 



Ill MR. spence's dissertation, &c. 

This might, full as well, have been ranged under 
my fixth and laft clafs of faults in Spenfer's Allego«- 
rics; confifting of fuch inftances as, I fear, can 
fcarce be called by any fofter name, than that of 
Ridiculous Imaginations. Such, I think, is that 
■ idea of Ignorance, in the firft Book, where he is 
made to move with the back part of his head fore* 
molt, C. viiL ft. 31; and that of Danger, in the 
fourth, with Hatred, Murder, Treafon, &c. in his 
back, C. X. ft. 16, 17, and 20. Such is the forrow^ 
All lady, with a bottle for her tears, and a bag to 
put her repentance into ; and botli running out 
almoft as faft as (he puts them in, B. vi. C. viii 
ft. S4. Such is the. thought of a vaft giant sftirink- 
mg into an empty form, like a bladder, B. i. C. viiL 
ft. 24 ; the horfes of Night foaming tar, R i. C. v. 
ft:. 28 ; Sir Guyon putting a padlock on the tongue 
of Occafion, B. ii. C. iv. ft. 18; and Remorfe nip* 
ping St George's heart, B. i. C. x. ft:. 27. 

Had Spenfer formed his Allegories on the plan 
of the ancient poets and artifts, as much as be did 
from Arioftp and the Italian allegorifts, he might 
have followed nature much more clofely ; and 
would not have wandered fo often into fuch ftrange 
and inconfiftent imaginations. X am apt. to brieve, 
that he confidered the Orlando Furiejby in par- 
ticular, as a poem wholly ferious ; though the author 
of it certainly wrote it partly in jeft. There are 

" that idea of Ignorance^ &c.] The perfppifiqations of Ig- 
norance, and of Pride, are adc^red by Mr. U|iton* I^o- 
rance feems, in fome refpe^ to be copied from Dante. See 
the note on F. Q. i. viii. 31. And a man inflated, puffed up» 
or blown up, is a common exprelHon for a^ proud man. See 
ColQjf. ii..l8. . " Vainly puffed up by his fleftilv n>ind." And, as 
Mr. Upton adds, Rexf, xvii. a* ^i^^^, • ii^i?, Sr, «»*. wt fr#, 
which, tranflated in,the word$ of Spenfer, is, that mQnfiroM 
tna/Sy which thou faweft, was^ Oni Mm nothing of it is Irft. ' See 
F. Q. i. viii, 24. TOdd. * 
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feveral lines and paiTages in it, thi^t muft have been 
intended for burlefque; and they furely confider 
that poem in the trueft light, who confider it as a 
work of a mixed nature ; as fomething between the 
profefled gravity of Taflb, and the broad laugh of 
Berni and his followers. Perhaps Spenfer's taking 
fome things to be faid ferioufly, which Arioito 
meant for ridicule, may have led him now and then 
to fay things that are rididulous, where he meant 
to be very ferious. 

However that be, we may reafonably conclude, 
from fo great failures as I have mentioned in fo 
great a man, (whether they arife from his too much 
indulging the luxuriance of his own fancy, or from 
his copying after fo irregular a pattern,) that it 
would be extremely ufeful for our poets in genera), 
to follow the plan of Allegory, as far as it is fettled 
to their hands by the ancients ; at leaii, till fome 
modern may have invented and eftablilhed fome 
better plan for them to go upon ; a thing, which I 
do not exped; to fee done in our days. Spence, 



MR. WARTON'S 
REMARKS 

OK THE 

PLAN AND CONDUCT OF THE FAERIE QUEENE. 

WHEN the works of Homer and of Ariftotle be- 
gan to be reitored and ihidied in Italy, when the gen- 
uine and uncorrupted fources of ancient poetiy and 
ancient criticiftn wpre opened, and every fpecies of 
literature at laft emerged from th^ depths of Go^ 
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thick ignorance and barbarity ; it might have been 
expefi:ed, that, inftead of the romantick manner 
of poetical compofition introduced and eftabiiihed 
by th6 Provencial bards, a new and more legitimate 
tafte of writing would have fueceeded. With thefe 
advantages it was reafonable to conclude, that un- 
natural events, the machinatioiis of imaginary 
beings, and adventures entertaining only as they 
were improbable, would have given place to juft- 
nefs of thought and deiign, and to that decorum 
which nature dictated, and which the example and 
the precept of antiquity had authorifed. But it 
was a longvtime before fuch a change was eflfefted. 
We find Ariofto, many years after the revival of 
letters, rejefting truth for mi^ick, and preferring 
the ridiculous and incoherent excurfions of Boy-* 
ardo to the propriety and uniformity of the Gre- 
cian and Roman models. Nor did the refloration 
of ancient learning produce any efte^ual or imme-* 
diate improvement in the fiatfi of criticifm. Beni, 
one of the moft celebrated criticks of the iixteenth 
century, was ftiU fo infatuated with a fondnels for 
the old Provencial vein, that he ventured to write 
a regular differtation*, in which he compares Ari- 
ofto with Hom^r. 

* " Oomparazione di T. Taflb con Omero e Virgilio, infieme 
con la difefa dell' Ariofto paragonato ad Omero, &c/' 

T. VVARTdTT. 

Mr. Warton appears not to have known the following work, 
which exhibits a proof of ftill greater infatuation in the caufe 
of Ariofto. " Delia Nuova Poefia overo delle Difefe del Fu- 
riofo, Dialogo. Del Signer Giofeppe Malatefta. Nel qual 
non pur ft rifponde alle oggettioni, che ft muouono contra 
quefto Poema; & fi moftra, che egli h compofto fecondo i 
veri, & piu legitkni ptecetti Poetici; mk fi (k toccar con ihano, 
che d'artificioy ^ ^ecceUenzBjkftra Vppere ffwggiori di Veboi- 
Lio, Sf di HoMERo; &c" Printed at Verona, in 1589, 
12mo. The author, in the dedication of this work to the 
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Triffina, who ik)uriifaed a few ** years after Ari- 
ofto, had tafte and boldnefs eiM>ygh to publifii an 
epickpoem'', written in profeffed imitation ofxhe 
Jiiad. But this attempt met with little regard or 
applaufe for the reafon on which its real merit was 
founded. It was rejefbed as an infipid and unin- 
terefting performance, having few devils or en- 
chantments to recommend it To Triffino fucceeded 
Taffo, who, in his Gkrufaleme Llberata^ took the 
ancients for his guides ; but was ftill too ienirble of 
the popular prejudice in favour of ideal beings^ 
and romantick adventures, to negleft or omit them 
entirely. He had ftudied, and acknowledged th« 
beauties of claffical purity. Yet he fiill kept his 
firft and favourite acquaintance, the old Provencial 
poets, in his eye. Like his own Rinaldo, who after 
he had gazed on the diamond flrield of truth, and 
with feeming refolution was actually departing from 
Armida and her enchanted gardens, could not help 
looking back upon them with fome remains of fond- 
nefe. Nor did Taffo's Poena, though conipofed in 
fome meafure on a regular plan, give its author, 
among the Italians^ at leaft, any greater fiiare of 
efteem and reputation on that account Ariofto, 
with all his extravagancies, was feill preferred. The 
fuperiority of the Orlando Furiofo wfts at. length 
eftabliflied by .a formal decree of the Academicians 
della Crufca, who, amongft other literary debates, 
held a folemn court of enquiry concerning the merit 
of both poems. 

Duke of Ferrara, calls the OrL FMrkfo^. " piuiKO Posma 
4el miracolofo Ariofto." Todd. 

^ He died 1550. Ariofto 1535. T. Warton. 

« Vltalia Liberata di Goti, 1524. It is in blank verfe, 
which the author would have introduced iaftead of the Tirxa 
Rima of Dante, or the Ottava of Boccace. T. W a&to v. 
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Such was the prevailing tafte, when Spenfer pro- 
jeftfed the Faerie Queene : a poem, which according 
to tte practice of Ariofto, was to confift of allego- \ 
ries, enchantments, and romantick expeditions, \ 

€onduQ;ed by knights, giants, magicians, and fifti- 
tious beings. It may he urged that Spenfer made 
ah unfortunate choice, and difcovered but Kttle 
judgement, in adopting Ariofto for his example, 
rather than Taffo, who had fo evidently exceeded 
his rival, at leaft in conduft and decorum. But our 
author naturally followed the poem which was moft 
celebrated and popular. For, although the French 
criticks univerlally gave the preference to Taffo, 
yet, in Italy, the partifans on the fide of Ariofto 
were by far the moft powerful, and confequently in 
England : for Italy, in the age of queen Elizabeth, 
gave laws to our illand in all matters of tafte, as 
France has done ever fince. At the fame time it 
may be fuppofed, that, of the two, Ariofto was 
Spa[ifer"s favourite; and that he was naturally 
biaffed to prefer that plan which would admit the 
moft extenfive range for his unlimited ima^nation. 
What was Spenfer s particular plan, in confequence 
of this choice, and how it was conducted, I now 
proceed to examine. 

^ The poet fuppofes, that the Faerie Queene, 
according to an eftabliftiqd annual cuftom, held a 
magnificent feafi;, which continued twelve days ; on 
each of which, refpeftively, twelve feveral complaints 
are prefented before her. Accordingly, in order to 
redrefs the injuries which were tlie occafion of thefe 
feveral complaints, fhe difpatches, with proper com- 
miflions, twelve different Knights, each of which, in 
the particular adventure allotted to him, proves an 
example of fome particular virtue, as of holiness, 

* See Spenfcf's Letter to Sir W. Raleigh, &c. T, Wartoit* 
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temperance, jultice, cbafiity; and has one complete 
Book affigiied to, him, of which he is the hero. But 
befides tbele twelve knights, feverally exemplifying 
twelve moral virtues, the poet has conftituted one 
principal knight, or general liero, viz. Peince Ar- 
thur. This perfonage reprefents Magnificence; a 
virtue which is fuppoi'ed to be the perfeSion of all the 
reft He moreover aflifts in every Book, and the end 
of his actions is to difcover and win Gloriana, 
or Gloty. In a word, in this character the poet 
profefies to pourtray, ^^ The image of a brave 
Knight perfected in the twelve private 

MORAL ViRTU:E8/' 

It is evident that our author in eftabliihing one 
hero, who feekiog and attaining one grand end, 
whichis Gloria n A, ihould exemplify one grand 
chiu*a£ter, or a brarve Ki^ht perfe^d in the twelve 
private moral virtue^ copied the cait and conitruc* 
tion of the ancient Epick. But^ fenlible as he wag 
of the importance and expediency of ttie unity of 
the hero and of his defign, he does not, in the mean 
time, feem convinced of the neceffity of that unity 
of a6iion, by the means of which fuch a defign 
ihould be properly accompliihed At leait, he has 
not followed the method pra£tifed by Homer and 
Virgil, in conducing their refpeftive heroes to the 
propofed end. 

It may be aiked with great propriety, how does 
Arthur execute the grand, fimple, aad ultimate 
defign, intended by the poet ? It may be anfwered, 
with fome degree of plaufibility, that by lending his 
refpeftive afliftance to each of the twelve KnightSi, 
who patronize the twelve virtues, in his allotted 
defence of each, Arthur approaches ftill nearer 
and nearer to Glory^ till at laft he gains a complete 
pofleffion. But furely to affift is not a fufiicient 
fervice^ This fecondary merit is inadequate to the 
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reward. The poet ou^t to have made this " bravift 
Knight" the leading adventurer, Arthur ihould 
have been the principal agent in vindicating the caufe 
of Holinefs, Temperance, and the reft. If our herd 
had thus, in his own perfon, exerted himfelf in the 
prote^on of the twelve virtues, he might have been 
defervedly ftyled the perfeft Pattern of all, and con- 
fequently would have fucceeded in the ta& affigned^ 
the attainment of Glory. At prefent he is only d 

- fubordinate or acceffory charafter. The difficulties 
and obftacles which we expeO; him to furmoun^ iQ 
order to accomplifti his final achievement, are re* 
moved by others. It is not he who fubdues the 
dragon, in the firft Book, or quells the magician 
Bufirane, in the third. Thefe are tiie viftorics of 
St George and of Britomart On the whole, the 
twelve Knights do too much for Arthur to do any 
thing; or at leaft, fo much as may be reafonably 
required from the promifed plan of the poet While 
we are attending to the defign of the hero of th^ 
book, we forget that of the hero of the po^n« 
Dryden remarks, " We muft do Spenfer that juftice 
to obferve, that magnanimity [magnificence] which 
is the true characler of Prince Arthur, Ihines 
throughout the whole poem ; and fuccours ^ reft 
when they are in diftrefs*." If the magnanimity 
of Artliur did, in reality, thus Ihine in every part 
of the poem with a fuperiour and fteady luftre, our 
author would fairly ftand acquitted. At prefent it^ 
burfts forlh but feldom, in obfcure and inter- 
rupted flafhes. " To fuccour the reft when they 
are in diftrefs," is, as I have hinted, a circumflance 
of too little importance in the chara6ker of this uni- 
verfal champion. It is a fervice to be performed 

. in the caufe of the hero of the Epick Poem by fom4 

• Dedication to the Tranflatiou of Juvenal. T. W^mTOir. 
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dkpendieuit or ihferiour chiei^ the bttfinefs of a Oyas 
or a Cloanttuis. 

On the whole, we mi^ obfenre, that Spenfer*s 
ttdventures, fepardely taken as the fufojefi of each 
fingle Book, have not always a mutual dependance 
Bpon each otiier, and coniequently do not properly 
contribute to conftitute one legitimate poem. Hughes, 
not confidering this, has advanced a remark in cOm- 
Hiendation of Spenfer's critical conduct, which is 
HMleed one of the moft blameable parts of it " If 
we confider the firft Book as an entire work of it« 
fel^ we ihall find it to be no irregular contrivance. 
There is one principal a6tion, which is completed 
in the twelfth Canto, and the feveral incidents are 
proper, as they tend either to obftrud; or promote 

As the l^roick poem is required to be one who le, 
compounded of many various parts, relative and de* 
pendant, it is expedient that not one of thofe parts 
&ould be fo regularly contrived, and fo completely 
finiihed, as to become a whole of itfelf. For the 
mind, bdng once fatisfied in arriving at the con- 
flimmation of an orderly feries of events, acquiefces 
in that fatisfaftion. Our attention and curiofity 
are in the midft diverted from purfuing, with due 
vigour, the final and general cataftrophe. But 
while each part is left incomplete, if feparatedfrom 
the reft, the mind ftill eager to gratify its exped;a- 
t^ms, is irrefiltibly and imperceptibly drawn from* 
part to part, 'till it receives a full and ultimate fa« 
tisfa3ion from the accomplifhment of one great 
event, which all tiiofe parts, following and iUuf- 
trating each other, contributed to produce. 
. Our author was probably aware, that by confti^ 
tuting twelve feveral adventures for twelve fereral 

' See before, p. xkv. Todd. 
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heroes, the tvant of a general connection would often 
appear. On this account, as I prefume, he fome- 
times refumes and finiihes, in fome diftant Book, a 
tale formerly begun and left imperfe3;. But, as 
numberlefs interruptions neceflarily intervene, this 
proceeding, often occafions infinite perplexity to the 
reader. And it feems to be for the fame reafoti, 
that, after one of the twelve Knights has achieved 
the adventure of his proper Book, the poet intro- 
duces him, in the next Book, acting perhaps in an 
inferiour fphere, and degraded to fome lefs dangerous 
exploit But this condud; is highly inartificial : for 
it deftroys that repofe which the mind feels after 
having accompanied a hero, through manifold 
ftrug^es and various difireiTes, to fuccefs and vic- 
tory. Befides, when we perceive him entering upon 
any lefs iliuftrious attempt, our former admiration 
is in fome meafure diminiflied. Having feen him 
complete fome memorable conqueft, we become 
interefied in his honour, and are jealous concerning 
his future reputation. To attempt, and even to 
achieve, fome petty pofteriour enterprife, is to dero- 
gate from his dignity, and to fully die tranfcendant 
luitre of his former viftories. 

Spenfer perhaps would have embarrafled himfelf 
and the reader lefs, had he made every Book one 
entire detached poem of twelve Cantos, without 
any reference to the reft. Thus he would have 
UTitten twelve different Books, in each of which he 
might ^ve completed the pattern of a particular 
virtue in^t^^^lve Knights refpeftively : at prefent he 
has remarkably failed, in endeavouring to reprefent 
all the virtues exemplified in one. The poet might 
either have efiabliihed twelve Knights without 
an Arthur, or an Arthur without twelve 
Knights. Upon fuppofition that Spenfer was re- 
folved to charafterife the twelve moral virtues, the 
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Ibrmer plan perhtfps would have been beft: th^ 
latter is defe6Uve as it nece&rily wants fimplici|^« 
It is an aftion confifting of twelve anions, all 
equally great and unconnected between tbemfeives^ 
and not compounded of one uninte;n*upted and co* 
faerent chain of incidents^ tending to the accom* 
pliflunent of one defign. 

I have before remarked, that Spenfer intended 
to exprefs the charadser of a hero perfe&ed in the 
twelve moral virtues, by reprefenting him as affiit- 
ing in the fervice of all, till at lait he becomes pof*- 
fefled of all. This plan, however injudicious^ be 
certainly was obliged to obferve. But in the third 
Book, which is %led the Legend of Chafiity, Prince 
Arthur does not fo much as lend his affiftance in 
the vindication of that virtue. He appears in- 
deed ; but not as an agent, or even an auxiliary, 
in the adventure of the Book. 

Yet it miift be confeiTed, that there is fomethin^ 
artificial in the poet^s manner of varying firom hifr 
torical precifion. This oondu6t is rationally >illuf? 
trated by himfelf K According to this plan, the 
reader would have been agreeably furprifed in tha 
laft Book, when lie came to difcdver that th^ feriea 
of adventures, which he had juft feea completed, 
were undertaken at the command of the Faerib 
Queene; and that the Knights had federally fet 
forward to the execution of them, from her annui^ 
birth-day feftival. But Spenfer, in moft of the 
Books, has injudiciouOy foreftalled the firft of tbefe 
particulars ; which certainly, iboold have been 
concealed 'till the laft Book, not only that a need-r 
\e& repetition of the iame thing might be prevents 
ed, but timt an opportunity mgbt be fecured of 
ftriking the reader's mind wkh a circumftaqce nefi^ 
and unexpe&ed. 

« tetter to Sir W. Rialci^, T. WarioiT* 
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But notwithftanding the plan and conduiEt of 
Spenfer, mthe poem before us, b highly exception- 
able, yet we may venliure to pronounce, that the 
icbolar has more merit than his mafter in this re^** 
(peQ: ; and that the Faerie Queene is not (o con-» 
fufed «nd irregular as the Orlando Furiafo. There 
is indeed no general unity which preicails in tha 
former : but, if we confider everv book, or adven- , 
ture^ as a feparate poem, we mall meet with £» 
many diftin£t, howevcb hnperfe6t, unities, by whic^ 
an attentive reader is leis bewildered, than in tk^ 
maze of indigeftion and incoherence, of \f hich the 
latter totally confifts, where we feek in vain eithet 
for partial or uniyerfal int^ity : ; : , , 

" Cum nee pes ijec Caput uni 



« Reddatur/or'm^." Hor. Jrt. Poet. v. 8. 

Ariofto has his admirers, and mofi/ (kfenredly; 
Yet every claffical, every reaibnaUe critick muft 
acknowledge, that the poet's conception :in eelebrai^ 
ting' the Maixness, or, in other words^ ckfcnbing 
tl)e irrational a,&$, of a hero, implies extravs^anoe 
and abfurdity. Orlando. does not maJce his appeadrt 
aacetill the ei^th book, where iieis placed in i, 
i^untion not perfectly heroick; He is difcoveted to 
us in body defmiig to/fleep. His altimate defigitis 
to find Angelica, 'btit^his purfuit of. her is brokto 
4)ff in the tMrtieth 'book V aifter which there ane fixT 
teen books, in none of which Angelica has the lei^ 
fliare. Other- hero^ are likttivile engaged in the 
fame purfuit. Afiber reading tfiefirftftanza, we an 
inclined to think, that the fubjed of the poem is 
the expedition of the Moots into France^ undet 
Ite iemperop A^ainanie, to fight agamft Charles 
magne ; but 4h^ buHnels is ^ tl^ moA . infignifiQant 
and inconfiderable part of it Many of tbe hetM» 
perform exploit? ^^aj^ if not fuperibur, to thofe of 
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Otiitnda ; particularly Rugg>ero, who clofes the 
poem with a grand and important achievement, the 
conqued and death o£ Rodomont But this event 
ifi not the completioa of a ftory carried on, princi-» 
pally and pexpetuaUy, through the work, 

Th^ fpiriteid Italian pafie? from one incident to 
another, and from region to region, with fuch in* 
credible expedition and rapidity, tl^it one would 
think he was mounted upon his winged fteed Ippo* 
grifo: Witliin the compafs of ten ftanzas, he is in 
England and the Hefperides, in the earth and the 
iBoon. He begins the hiftory of a knight in £u^ 
rope, ajyl fuddenly breaks it off to refume the um 
6aiihed cataftrophe of another in Afia. The Mad- 
er s imagination ia difirajBx3d, and his attention har«* 
raffed, amidft th^ multiplicity of tales^ in the Te- 
iation of whii^h the poet is at the fame inftant 
equally engBiged,. To remedy this inqonyepiem:e, 
the fpmpamonate expofitors have affixed, in fome 
of the editions, marginal hints, . informing the bet 
wildered rea4er in what book and ftanza the poet 
intends to recomm^ence an interrupted epifode. 
irhis exj^edient reminds us of the aukward artifice 
praftifed by the firft painters. ^ However, it has 
proved jthq means of giving Ariofto's admirers dif 

* ffowecer^ it ha^ proved the means of giving Jriqfio's ad* 
ntirersa deair eomprkhenfion qf his Jlories,.&cc,] There was a 
mork of ai^otfie^ kind puWWhed, in the age of Spenfer, calcu- 
%te4 to ^ngmeat the fame of Ariofto, and to excite a 66Bt6 
ia the neacUr, bv ihe cufioiis expeditions given of particular 
paifagfes, tp peruie the whole of fuch a marvellous compo^tioOf 
it wa^ entitljed " Bellezze del Furiofo di M. Lodovico Ariofto ; 
Sciefte da OraUo Tofcanella : Con gli Argomenti et AUegorie 
de i Conti : Con J'Allegorie de i nomi proprii principali dell' 
op^r^: eti^i tttodbt commuiii delF^autorfe per oirdlne di 'al*" 
fifO^etp; ^ meckfuno/' Printed at Venice, in 157«s -4110, 
. The work is eii^)elUfhed with the ufuai omamicnts ofMMttpa^ 
riod, w<>o4en cut« ^jsell deTigned and well finiihed, 'Dotixy. 
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clear comprehenficm of his itmies, which odierwife 
they could not have obtained, witliout much. diffi- 
cult* This poet is feldom read a fecond time in 
order ; that is, by paffing from the firft canto to the 
fecond, and from the fecond to the reft in fuccef* 
fion : by thus purfuing, without any regard to, the 
proper courfe of the books and fia^zas, the diflfe* 
rent tales, which though all fomewhere finiihed, 
yet are at prefent fo mutually complicated, that 
the incidents of one are perpetually claihing with 
thofe of another. The judicious Abbe du fios ob« 
ferves happily enough, that "Homer is a geome- 
trician in comparifon of Ariofta" His mifcella- 
neous contents cannot be better exprefl^ than by 
the two firft verfes of his e}w>rdium. > • 

* " Lc Donne, i Cavalier, l*Amie, gli Amori, 
** LeCortefie, Taiidaci Imprefe, io cantOi" ' v 

But it is abfurd to think of judging either Ariofto 
or Spenfer by precepts which they did not attend 
to. We, who live in the days of writing by rule, 
are apt to try every compofition by thofe laws which 
we have been taught to think the fole criterion of 
excellence. Critical tafte is univerfally diifufedti 
and we require the fame order and defigri which 
every modern performance is expefted to have, iii 
poems where they never were regarded or inteoded. 
Spenfer, (and the fame may be faid of Ariofto,) 
did not live in an age of planning. His poetry is 
the carelefs exuberance of a warm imagination and 
a ftrong fenfibility. It was his bufinefs to- engage 
the fancy, and to intereft the attention by bdld and 
ftriking images ', in the formation^ and the difpofir 

* :M(mte(quieu has partly charadeiifed Spenfer, in tiie 
jodgemcnt he has paifed upon the Englifli poeta» trfaick is not 
true ivMiiregard to all of them. *' Leurs poetes aorotent plus 
fouvent ^tte radefle ohgiuale de Tinventioni qa' ^n^ cer* 
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tion of which, little labour or art was applied. The 
Various and the marvellous were tlie cliief fources 
of delight Hfenee we find our author ranfacking 
alike the regions of reality and romance, of truth 
and fiftion, to find the proper decorations and fur- 
niture for his fairy ftrufture. Born in fuch an age, 
Spenfer wrote rapidly firom his own feelings, which 
at the fame time were naturally noble. Exaftnefs 
in his poem would have been like the cornice 
which a painter introduced in the grotto of Calypfo. 
Spenfer's beauties are like the flowers in ParadUe : 

■• ^ > ' ■ ** Which not nice Art 
** In beds and curious knots, but Nature boon . 
** Pour'd forth profufe, on hill, and dale, and plain^ 
** Both where the morning fun firft warmly fmote 
•* The open field, And where the unpierc'a (hade 
** Imbrown'd the noon*tide bowers." J^ar. /* B. iv. 241 . 

If the Faerie Queene be deftitute of that arrange- 
ment and economy which epick feverity requires, 
yet we fcarcely regret the lofs of thefe while their 
place is fo amply fupplied, by fomething which 
more powerfully attra6b us : fomething, which en- 
gages the alFeftions, the feelings of the heart rather 
'3ian the cold approbation of the head. If there be 
any poem, whofe graces pleafe, becaufe they are 
fituated beyond the reach i}f art, and* where the 
force and faculties of creative imagination deligli^ 
becaufe they are unaffifted and unreftrained by 
thofe of deliberate judgement, it is this. In read^ 
ing i^nfer if the critick is not fatbfied, yet the 
reader is tranfported. T. Warton. 

f* taine delioatefle que dornie le gout : on y trouveroit qudque 
,«< chofe qv^ ftpprocherott plus de la force de M. Ange« que d» 
*^ la grace da Raphael.'^ yEiprit du Loix. Uv. 19. chap. 27- 
The French criticki are too apt to form their general notions of 
Eiiglifli poetry, from our foudneb for Shakfpe^re. 
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MR. JVARTON'S 
REMARKS 

ON 
SPENSER'S IMITATIONS FROM OLD ROMANCfeS. 

ALTHOUGH Spenfer formed his Faerie Queent 
upon the fanciful plan of Ariofto, yet it muft be 
confefled, that the adventures of his knights ar^ a 
more exaft and immediate copy of thofe which we 
meet with in old romances, or books of chivalry, 
than of thofe which form the Orlando Furmjp. 
Artoiix) s knights exhibit furpriiing examples of their 
prowefs, and achieve many heroick aftions. But 
our author's knights are more profeffedly engaged 
in revenging injuries, and doing jufiice to the dif- 
tre^i^d; wWcH Vas the proper bufinefs, and ulti- 
m4b3 end of the ancient kni^t-errantry* Aad thu$ 
though many of Spenfer.s incidents are to bq found 
in Arip^t^oy fucb as tbat of blowii^ a horn, at th^ 
foiihd of whidbi the gates of a caftle fly op^n, of tb^ 
.vapifiung of an enchanted palace or garden after 
ibioe knight has defrayed the enehanfer, And the 
libp.i yet tbefe are not jaaore peculicu-ly the proper^ 
Of -Aripfto^ than they we <?ommon to all anqient roi- 
mances in geineral Spenler'§ |irit Book is, iftdeo^ 
a regular and precife imitation ^f fncb a feriea of 
afiion as we frequently find in books of chivalry. 
For inftaoce ; A king's daughter applies to a kn^ht; 
diat he would r^eve her ftther ajid mother, who 
are ckHfelyconfinc^l to tteir caltle, upon liccomit of 
a vaft and terrible dragoUi that had ravaged their 
eounti;^ and perpetually laid wait to defbroy theok 
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The knight fets forward Vfith the lady, encounters 
a nonfi^ in the way, is plotted againft by an en^ 
chanter, and, after furaiounting a variety of diffi- 
culties and obftacles, arrives at the country- which 
is the fcene of the dragon's devaftation, kills him, 
and is preiented to the king and queen, whom he 
has )uit delivered ; marries their daughter, but is 
foon obliged to leave her, on account of fulfilling a 
former vow. , 

It mw be moreover obferved, that the circum* , 
fiance ot each of Spenfer's twelve knights, depart*- 
log from one place, by a dilFerent way, to perform 
a different adventure, exa^ly relembles that of the 
feven knights entering upon their feveral expedi* 
tions, in the well-known romance, entitled The 
Seven Champions tff Chrijimiom \ In faO;, thefe 
miraculous books were highly faihionable ; and chi- 
valry, which was the fubjed; of them, was ftill prfu:- 
tifed and admired, in the age of queen Elizabeth. 
See Holinfliead's Chronicles^ voL iil p. 1315. 

Among others, there is one romance which Spenfer 
feems more particularly to have made ufe of. It . 

^ tntiilti The Seven ChampioM of Ckrijendam.] Mr. Warton, 
in Bf note on his Hiftory of Englifh Poetry, vol. ii. p. 230, fays 
thatthi»kiftory was compiled in the reign of James the firft, 
byop# RipfaanUohnibn. But ibis is a miftake. Fori havt 
feen the origjmal fecond Part of ^bis romance, which is dated 
feveral years before James came to the throne. Richard John* 
fon, a pOetafter both in the reigns of Elizabeth and James, 
was indeed the author ; as appears by the dedication of the 
Ibcoiid Parly which ieons to have been publiihed feme lime 
after the firiL Of the firft Part I have never feen a copy. Of 
the fecond, the following is the tiUe, " The fecond Part of the 
famous Hiftory of the feauen Champions' of Cbriftendome. 
Likewife (hewing the princely prow^fle of Saint Georges three 
Sotines, the liuedy Sparke of Nobilitie. With many other me- 
moriall atchieuementa worthy the golden fpurres of knight* 
hood. Lond. Printed for Cuthbert Burbie, &c. 1597." 
BL L 4to. In Uie pofleffion of Ifaac Reed, £fq. Todd. 

e 2 



Digitized by 



Google 



\iivm MR. waeton's remarks on Spenser's 

b entitled, [La] Mort£ [</'] Arthur, The Lyfeof 
KingArthury andoj his noble Knyghtcsaf the round 
table, and in thende the dolorous deth of tkem all. This 
was tranflated into Englilh from the French, . by one 
Sir Thomas Maleory, Knight, and printed by W* 
Caxton, 1485* It has been reprinted tivice or thrice: 
the laft edition is dated 1 634?. IVom this fabulous bif* 
tory our author has borrowed many of his names, 
viz. SirTriftram, Placidas, Pelleas,^Pellenorei Perci-' 
^ vail, and others. As to Sir Triftram, he has copied 
* from this book the circumftances pf his birth and 
education with much exaftnefs. Spenfer informs 
us that SirTriftram was born in Cornwall, &c. F. Q. 
vi. iu 28. 

*« And Triftram is my name, the onely heire - 
*' Of good king Meliogras, whidi did raync 
** In Cornewale."— — - 

' And afterwards, ft. 30. ' 

" The countrie whereih I was bred, 

*' The which the fertile Lioneffe is hight.** 

Thefe particulars are drawn from the romariqe 
abovementioned. " Tliere was a knight Meliodas 
[Meliogras], and he was lord and king of t^e 
fcountry of Lyones — and he wedded king , Maries 
fifter of Cornewale." The iffue of which mamage, 
as we are afterwards told^ was Sir Triftram, B. ii. 
C 1. Mention is then made,' in our romatnce, of 
Sir Triftram's banilhment from Lyons into a difti^t 
country, by the advice, and tender the cojidlu6l, ol 
a wife and learned counfellor named Governiate. A 
t^ircumftance alluded to by Spenfer in thefe verfes, 
R Q. vi. ii. 30. 

** So taking counfell of a wife man red, 

** She was by him adviz'd to fcnd^me quight 
*' Out of the countrie, wherein I was ^br'ed, * 
" The which the fertile Licineffe Is hight/** 
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Sir Triftram's education is thus deicribed in ttief 
next ftanza. 

** All which my daics T have not lewdly fpcnt, 
** Nor fpilt the bloflbme of my tender yeares 
•* In ydlefle, but as was convenient 
** Have trained bene with many noble feres 
** In gentle thewes and fuch like femely leres ; 
•* 'Mongft which my moft delight hath alwaies been 
** To hunt the falvage chace among my j^eres 
•* Of all that raungeth in the foreft greene, 

** Of which none is to me unknowhe that e*er was feene. 

** Ne is there hauke that mantleth her on pearch^ 
** Whether high-tow'ring, or accoafting low, 
•* But I the meafure of her flight doe fearch, 
*' And all her pray and all her dyet knowe." 

All this is agreeable to what is related in the ro-. 
mance. After mention being made of Triftram's 
having learned the language of France, courtW be- 
haviour ', and Ikill in chivalry, we read the follow- 
ing paflage. " As he growed in might and ftrength, 
he laboured ever in hunting and hawking ; fo that 
we never read of no gentleman, more, that fo ufed 
himfelfe therein. — And he began good meafures of 
blowing of blafts of venery [hunting] and chafe,' 
and of all manner of vermeins ; and all thefe termes 
have we yet of hawking and hunting, and therefore 
the booke of venery, of hawking and hunting, is 
called the book of Sir Trifiram.'"' B. ii. C. 3. And 
in anotter place King Arthur thus addreffes Sir 
Triftram. " For of all manner of hunting thou 
beareft the prife ; and of all meafures of blowing 

* courtly behacionry &c.] Neither Spenfer nor Mr. Warton 
have particularifeda circuuiftance in the education of this kni&bt^ 
which the old book records. See the HiJ. of Kynge Arthur^ 
bl. 1. fol. Impr. by Tho. Eaft, without date. B. viii. C. 3. 
" How Sir Tryftram de Lyones was fent into Fraunce and had 
one to goueme him, named Goueruale; and bow he learned 
to karp^f hawke, and hun^e." Todd. 
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thou iut the begmner ; and (^ all the termes of 
hunting and hawking ye are the beginner." R iL 
C. 91. 

In Tuberville's treatife Of FalamriCj &c. SirTrif- 
tram is often introduced as the patron of field* fports*. 
A huntfman thus fpeaks, p. 96. edit 4to. 1611. 

** Before the King I come report to make, 

" Then huflie and peace for noble Trijiram^s &kc«'* 

And in another place, p. 40. 

" Wherefore who lyft to learn the perfe6l trade 

** Of venerie, &c.— — 

" Let him give ear to fldllfull Tnjtram*s lore.*' 

Many of the precepts, contained in the Book of 
Sir Trijiram^ are often referred to in this treatiie 
of Tuberville. 

From this romance our author alfo took the hint 
of his Blatant Beast ; which is there called the 
Questing Beast, B. ii. C. 53. '* Therewithal! 
the King faw coming towards him the itrangeft 
beaft that ever he faw, or heard tell off. — r 
And the noyfe was in the beafts belly like unto the 
Queftin of thirtie couple of houndes." The Quest- 
ing Beast is afterwards more particularly defcrib- 
ed. " That had in (hap an head like a fS^rpeat's 
head, and a body like a liberd, buttocks like a lyon, 
and footed like a hart; and in his body there was 
iuch a noyfe, as it had been the noyfe of thirtie 
couple of houndes Qmjiyn^ and fuch a noyfe that 
beaft made wherefoever he went" He is alfo called 
the Glatisant Beast, ibid. B. ii. C. 98. " Tell 
them that I am the knight that followeth the Gla-- 
tifant Beaji^ that is to fay, in Englifti, the Quest- 
ing Beast, &c." Spenfer has made him a much 
more monftrous animal than he is here reprefented 
to be, and in general has varied from this defcrip- 
tion. But there is one circumftance in Spenfer's 
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rq^refentetion, in which there is a minute refem* 
blance, viz. fpeaking of his mouth, F. Q. vL xii. 27* 

•* And therein were a thoufand tongues erapight, 
** Of fandry kindes^ and fundry quality ; 
^ Some were of dogs that barked night and day, 
^ Andfome, &€."■ 

By what has been hitherto faid, perhaps the read- 
er may not be perfuaded, that Spenfer, in his Bla- 
tant B£AST/had the Questing Beast of our 
romance in his eye. But the poet has himfelf taken 
care to inform us of this: for we learn, from the 
romance, that certain knights of the round table 
were deftined to purfue " the Questing Beast 
perpetually without fuccefs : which Spenfer, fpeak- 
ing of this Blatant Beast, hints at in thefe lines, 
F. Q. vi. xii. 39. 

" Albe that long time after Calidore 

" The good Sir Pelleas him took in hand, 

•• And after him Sir Lamoracke of yore, 

*^ And all his brethren bom in Britaine land ; 

*^ Y^ none of them could ever bring him into band/* 

■ topur/ue the QtfESTiNO BEii9T] The adventure of the 
QuESTii9G Beast, or, as it is called, La BesteGlatissawt, 
niakes a coniiderable figure in the old romance of LeCkeualier 
0UX aniie$ dorit. The defcription of this Beaft, which clofely re- 
iembles the account in La MorU ^ Arthur y is alfo decorated with 
circumflauces, which I am furprifed at not finding in the poetry 
of Spenfer. See Uhjifioire du Chtualier aux armes dorect &lc. 
4to. Paris, fans date, en lettres gothiques. Sign. F. i. b. 
*^ Quand k Cheualier vkni aupres de la c^ueme, il regarda, & 
vit lune des merueiUeufes beflcs du monde, k la plus terrible 
quoncques auoit veue. Celle befte auoit tefte de ferpent, i 
le col dufu befte que les Sarrapns nomment Dagghr^ ^ eftoit le 
col tant merueilleux que toutes les coulcun du monde y ap'paroijfw/" 
cut ordonneement qfyes 4* compajees, ^ vaui aduertis que la rf* 
uerberatio des couleurs quifentremeJUnit au ray du foleit iftoit ttmt 
dele&alAe a regarder que kc." The chapter is entitled » 
** Comme le Cheualier aux armes doree fe partit pour aller 
trouuer la pucelle Neronnes fa dame, & par le chemin il tr9uuf|r 
la Bests Glatissant, laquelle il fubiugua, ^c." Todd. 

• 4 
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Sir Ls^iMH* ftcke and Sir PcUeas are tivo very valour-* 
ous champions of Arthur's round table. ^ 

This romance fupplied our author with the ftory 
of the mantle made of the *" beards of knights, and 
locks of ladies. The laft circumftance is added by 
Spenfer, F. Q. vi. i. 13. 

** For may no knight nor lady paffe along 
*♦ That way, (and yet they needs rauft paffe that way ^ 
" By reafon of the ftrcight and rocks among) 
" But they that Ladies Tockes doc fliave away* 
" And that Knights berd for toil, which they for pa0ag^ 

Afterwards, in ft 15. 

** His name is Crudor, who through high difdaine, 
*^ And proud defpight of his fe1fe*pleaiing mynd, 
" Refufed hath to yeeld her love agatne, 
** Untill a mantle me for him do fynd, 
" With herds of Knights and lockes of Ladies lynd.*' 

Thus in La Morte d' Arthur: '^ Came a meffenger — 
faying, that king Ryence had difcomiited and over- 
cOmen eleaven knights, and everiche of them did 
him homage; and that. was this; they gave him 
their beards cleane flayne of as much as there was : 
wherefore the meffenger came for king Arthurs 
berd : for king Ryence had purfeled a mantell with 
king's beards, and there lacked for one place of 
the mantell. Wherefore he fent for his berd ; or 
clfe hee would enter into his lands, and brenn and 
fley> and never leave, till he have thy head and 
beard." B. i. C. 24. Drayton, in his Polyolbim^ 

" Inimcnfe Beards feem to have had a wonderful influence 
in the proper economy of an enchantment. Thus we fee the 
barber, who was to perfouate the Squire of the Princefs Mk 
comicona has ♦* una gran barba, &c/' D. Quix. parte prim, 
c. 26. hbro 3. And the Countcfs of Trifaldi's Squire is de-. 
icribcd parte 2. lib. vii, c. 36. as wearing " la mas larga, la 
mas horrida, &c.*' T. Wartox. 
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ipeakft q( a coat compoibd of the beards of kingsi 
He is celebrating king Arthur, Song iv. 

** As how |reat Ritboat's fdf he flew in his repair, 
<* Aad ravimr Howei's ntcce, young Helena the ^ciir* 
^< And for a trophie brovght die pant's coat away, 
" Made of the beards of kings," 

An ancient ballad * on this fubjeft is alfo printed 
in P. Enderbies Cambria Triumphans, fol 1661. 
p. 197. 

But Drayton, in thefe lines, manifeftly allades to 
a paffage in Geoffry of Monmouth; who informs 
us, that a Spanilh giant, named Ritho, having for- 
cibly Conveyed away, from her guard, Helena the 
niece of duke Hoel, poiTeffedhimfelf of St Michael's 
Mount in Cornwall, from whence he made frequent 
fallies, and committed various outrages ; that, at 
lafiv liing Arthur conquered this giant, and took 
from him a certain coat, which he had been com- 
poiing of the beards of kings, a vacant place being 
left for king Arthur s beard. See Orig. S^ Geji. 
Reg. Brit. B. x. 13. . 

And though further proofs of Spenfer's copying 
tbia romance are perhaps fuperfluous, I fhall add, 
^bat Spenfer has quoted an authority for an ancient 
cuftom from La Morte (T Arthur in his Fiew of 
Jreiatid. " The knights in ancient times ufed to wear 
their miftreffes or lover's ileeve upon their arms, as 
appeareth by that which is written of Sir Launcelot, 
ti^t he wore the fleeve of the Faire Maid of Aite* 
loth in a tournay: whereat queen Genever was 
much difpleafed." This is the paflage in La Mortt 
d' Arthur : " When queen Genever wift that Sir 
Lavncelot beare the red fleeve of the Faire Maide 

• on thufuhjc&] See alfo Mr. Warton's note on TKt Boy 
find the Mantle, cited in this EfiUy, and the Song of K^KCf 
Ryence in Percy's ReHquen of Anc» Eng, Poetry ^ vol. ili. 
{>. 25. 4th edit. Topd. 
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of Afiolatv Ihe was nigh out of her minii for 
anger." P. iil Ch- II9. 

There is great reafon to conclude, not oirfy frmft 
what has already been mentioned concernti^ Spen* 
fer'3 imitations trom this romantick hiftory of king 
Arthur and his knights, but from fome circum- 
fiances which I fhall now produce, that k was a 
favourite and reigning romance about the age of 
queen Elizabeth ; or at leaft one very well knowa 
and much read at that time. Spenier in tl^ Shep^ 
herd's Calendar has the following pafiage, Aprill i- 

** And whither rennes this bevie of kdiei bright 

" Raunged in a row ? 
" They been all ladies of the Ldc€ bdiight, 

" That unto her go." 

Upon the words Ladies (^ the Lake^ R K* the 
pld commentator on the paftorals has left tjs the 
following remark. ^'Ladies of the Lake be nymphes: 
-for it was an old opinion among the antient hea* 
thens, that of every fpring and fountaine was a 
goddeffe the foveraine ; which opinion ftucke in the 
minds of men not many years fince by meanes of 
certain fine fablers, or loofe . lyers ; fuch as were 
the authors of king Arthur the .great :^--Who tell 
many an unlawfull leefing of the Ladies t>f the 
Jjake.'' Thefe fine fablers or loofe lyers, are* the 
authors of the romance above-mentioned, viz* 
JjaMorte d" Arthur, in which many miracles are 
performed, and much enchantment is conduced, by 
ithe means and interpofition of the LAnr of thb 
JjA^%. Now it fliould be obferved, that the lady 
OF THE i-AKE wa* introduced to make part of queen 
Elizabeth's entertainment at Kenelworth ; as evi- 
dence of which, I Ihall produce a paffage from an 
ancient book entitled, A letter, whearein part 
of the entertainment vntoo the queens majejfyi at 
Killingtvoorth'Cq/il in JVarwickJheer, inthis^Qmere 
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progrefi^ 1575, is Jignifitd^. The paflage is this. 
'^ Her highnefs all along this tilt-yard rode vnto 
the inner gaDe, next the baft coourt of the caftl : 
where the ladt of th£ lak£ (£unoiis in king 
Arthur's book) with too nympfaes waiting upon her, 
arrayed all in fylks^ attended her highnels comming, 
from the midftof the pool, whear, upon a moovabl 
ihind; bright-blazing with torches, ihe, floting to 
land, met her majeity with a well- penned meter, 
and matter, after this fort ; firft of the auncient6e 
of the caftl ; whoo had been owners of the fame een 
till this day, moft allweys in the hands of the earls 
of Leycetcr ; hoow fhee had kept this lake fins king 
Arthurs days, and now, vnderltanding of her high- 
nefs hither comming, thought it both office, and 
dnetie, in humble wife, to difcouer her, and her 
eftate, offering up the fame, her lake, and pooer 
dierein ; with promife of repayr to the coourt It 
pleafed her highnefs too thank this lady, &c." 

f Killingworth-cafHe was early made the theatre of romantick 
gallantries ; and was the place where tilts and tournaments, 
after a long difufe, were r6-e(lablifhed in their original fplendotir 
by Roger^earl of Mortimer, iu tlie reign of Edward I. Thus 
earl Mortimer, his ^randfon, to Q. Ifabell, in Drayton^s hc' 
rokal Epijles : 

'* My grandfou was the firft fince Arthur's reign 

" That the round table re(ftified again ; 

** To whofe great court at Kenilworth did come 

" The peerlei's knighthood of all Chriftcndom." 
Where fays the note, — ** Roger Mortimer ereded the round 
table at Kenelworth, after the antient order of king Arthur's- 
table, with the retinue of 100 knights, and 100 ladies in his 
houfe, for the entertaining fuch adventurers as came thither 
from all parts of Chriftendom." Walfmgham mentions the re- 
eilablifhment of this table at Kenelworth. Hearne has printed 
from the Red book of the Exchequer, a curious Latin Inilru* 
ment of Richard I. concerning the places of holding turna* 
ments in England, where Kenilworth is fpecified among the 
reft. See " Tho. Hearnii prsefet. ad GiU, Neubrig, Hift. pag, 
^x, L" U IB aMb pripted in Seiden, Dt Dueilo. T. WAttxojr. 
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Gafcoyne, in a little narrative, called the Prince- 
ly Pleafures of Kenebvorth CaJtlCy gives us fonic 
of the above-mentioned metre, written by Ferrers,* 
one of the contributors to the Mirrom^for Magif* 
trateSj of which thefe may ferve as a fpeciinen. 

** I am the lady of this picafant lake, 
** Who fince the rime of great king Arthur's rcignc, 
*^ That here with royall court aboade did make, 
•* Have led a lowring life in reftlefs paine ; 
" Till now that this your third arrival here, . 

<* Doth caufe me come abroad, and bolJly thus appeare. ^. 

" For after him fuch ftormes this caftle fliooke, 

** By fwarming Saxons firft, who fcourgde this land 

** As forth of this my poole I neer durft looke, &c. 

She is afterwards introduced complaining to thq 
queen, that fir Brufe had inlulted her for doing an 
injury to Merlin, an incident related in La Alorta 
d* Arthur; and that he would have put her to death 
had not Neptune delivered her, by concealing her 
in that lake ; from which confinement the queen \^ 
afterwards fuppofed to deliver her, &c. 

Without expatiating upon the nature of fuch a 
royal entertainment as this, I fliall obferve from it, 
that as the ' lady of the lake was a very popu- 

^ the Lady of the Lake was a very popular character in the 
reign of Queen Elizabeth^ fo conjequentli/ the ro7Jiancey &c.] I 
muft obferve that this lady is alio introduced in the romance 
of Palmerin of England. She fends a letter to the " Emperour 
of Couilantinople, which gives him at large to underftand what 
Ihould happen to the young Prince Palmerin ;" and which is 
figned, " By her, who is more in duty then- by pen or words Jhe 
can my tilery difdofey the ladie of the lake." Seethe 
Kngliih traiitl, bl. 1. 4to. P. i. Ch, viii. A daniolell, mounted 
on a white courier, and armed, is the bearer of this letter; 
aud, to tliH quf:'tuon of the emperour, who this Lady of the 
LakfJIioiild bCf Ihe returns this anfwer, exprelFive of her abfo- 
lute ccinfidence in the power of her fair employer: " Noble 
fir, (he is altogether vnknown of me, but thus much I dare - 
boldly aflui^ your Majefty, that what her letter prefcnteth,J]i(Ul 
hcepeffjrkcd in this worthy yong Prince" Todd. 
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lar cbarader in the reign of queen Elizabeth, fo 
ooniiequently the romance, which fuppHed this fic- 
tion, was at the fame time no lels popular. We 
may add, that it is not improbable that Spenfer 
might allude in the above-cited verfes to fome of the 
circumftances in this pait of the queen's entertain- 
ment ; for queen Elifabeth, the Fay re Eli/by is the 
lady whom the ladies of the iake are repre- 
fented as repairing to, in that eclogue '. Nor is 
it improbable that this lady was often exhibited upon 
other occafions : nor is it improper to remark in 
this place, that Ben Jonfon has introduced her, 
together with king Arthur and Merlin, in an eater- 
tainment before tlie court of James L called, Prince 
Henries Barriers. 

The above ancient letter acquaints us, that the 
queen was entertained wit^i a fong from this ro- 
mance,, which is a corroborative proof of it's popu- 
larity at that time. " A minftrall came forth with, 
a foliem fong warranted forftory out of king Ar-^ 
thur's aEts^ the firft book, 24. whereof I gat a copy, 
lUid that is tins. 

" So it fell out on a Pentecoft day 
« When king Arthur, &c.'*. 

This is the fong above hinted at^ where men*- 
tion is made of king Ryence demanding the be«rd 
qi King Arthuri In the fame letter, a gentlemaa 
who fliewed fome particukir feats of a£tivi^ before 
t)^ queen, is faid to be ^^ very cunning in fens^ and 

' ' Spenfer's Paftor^ls were pub)Uh^ abgut four yt9X%i 2Sl^t 
' this entertainment. The firit edition is dated 1579* ^tis a 
thin quarto ; printed in the black letter, with the commentary 
df £. K. perhtpfr Edward King. Som^ have thought that fail 
name fwa» Kenke : I fuppofe, bedauie Spenfer^ iii hift lettei^'Co 
Harvey, mentions his lodging witb.one Mi^.]i^rkff> and»>ia 
tlie fame, fends E, K/s compUmen^ tp Harvey. T* W<4RT0N«^ 
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bardy aa Gawen." This Gttiren was king Arthur's 
nept^Wi and his atchievements are hi^y c^bratccb 
in La Morte d" Arthmr. 

We find Spenfer in another place allading to die 
&ble of the lady of the lake fo much fpoken of in. 
this Fomancei F. Q. iii. iii* la 



A lidc whylc 



*♦ Before that Merlin dyde, he did intend 
<* A hra£sn wall in compas to conipyle 
^^ About Cairmardin, ipd did it commend- 
*^ Unto thefe fpri^hts to bring to perfe& end » 
«* During which time, the lady of the laic£» 
** Whom long he lov'd, for him in hafte did fend ; 
•* Who, thereoy forft hrs workmen to forfake^ 
'^ Ttieni bo wad, till bis retoume^ their labour not to fkke;^ ' 

- 1 

XI. 

«' In the meane time, through that falfc Ladies traine . , , 
** He was furpris^d and buried under beare, 
•* Nc ever to his Worke retum'd againe." 

Ithefe verfes are obfcure, unlefs we cdnilder the fol- 
lowipg relation in LaMorte (T Arthur. " The lady 
OF THE LAKE and Merlin departed; and by the 
way as they went, Merlin Ihewed to her many 
wonders, and came into Comwaile. An4 alwaies 
Merlin lay about the ladie for to have her favour ; 
and ihe was ever paffing wevy of him, and jfaine 
would have been delivered of him; for flie was 
afraid of him, becauie he was a diveltft fon, and 
flte could not pot faun aiv ay by no meanest And 
fo upoa a time it hapnedthat Merlin ihewed to her' 
in a roche [rock] whereas was a great wonder, 
and wrought by enchauntment, wtitch went under a 
flone, fo By her fubtile craft and working flie made 
Blerlin to gp und^ that (tone, to let him wit of the. 
Kiarvailes there. But &e wrought fo there for 
klm, that he can^ never out, for alt the croA that 
he could doe." Ri C 60. 
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Our author has taken notice of a foperftitiou« 
tFaditioa, which k related at large in this romance^ 
F. Q. il X. S:j. 

— — *♦ Good Ltichis 



*« Th«e fii^ receiTed Chriftiamty, 
•* The iacred pledge of ChrUb tvangety. 
** Yet true it isi ihat lonig before that day 
-•* Hither camejofeph of Arimathy % 
•* Who brought with him the Aolj^ grayltf they fay, 
^ And preacht Sie truth ; but fince it greatly did decay." 

The holy gralCy that is, the real blood of onf 
falefled Saviour. What Spenfer here writes grayle^ 
b often written Sangreuly orUt graUj in La Mortt 
(£ Arthur; and it is there faid to have been brought 
into England by Joieph of Arimathea. Many of 
king Arthur's knights are in the fame book repre* 
fented as adventuring m queft, or in fearch of the 
Sangrcaly or Jawuis realis. This expedition was 
t>ne of the firit fubjefis of the old romance. 

This romance feems to have extended its repu* 
tation beyond the reign of queen Elizaibeth. Jon* 
fon, beiides his allufion to it concerning the u^dt 
OF THE LAKE, mentioned above, hints at it more 
IJhan once. See his E^vecration upon VutcanCy in the 
Underwoods : 

" Had I compiPd from Ainadrs de Gaule, ' • * 
« Th* Efplandians, Arthurs, Palmerins, &c.'* 

And afterwards, in the fame poem, 



-** The whole fiwnme 



'* Of enraot knighthood; with the dames and dwarfes, 
'^ The charmed boates, and the enchanted wharfes, 
«* The Triftrams, Lanekmy &c** 

• Cohdernitig the* preaching of Jofeph of Arimathea there 
iWi an oid foiig or legend. ^' The olde man had an harpe^ 
aad^ there he fong how Jofeph of Anmathea came into t^ 
land," it£arieJ>^itfrB.m. c.^. SeealfocSS. XW^atoar. 
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Afid Camden refers to ibis hiftory of king Arthur, 
as to a book familiarly known to the readers of bis 
age. Remains J printed in 1604. Art Names. Speak** 
ing of the Name Trjstham, he obferves, "I 
know not whether the firft of his name was chriftned 
by king Arthur's fabler/' Agai% of Launcelot 
he fpeaks, ^^ Some think it to be no anneient name, 
but forged by the writer of king Arthur's hiftory, 
for one of his douty knights.'* And of Gaw^n, 
" A name devifcd by the iiuthor of king Arthur's 
table;" 

, To this we may add, that Milton manifeftly hiwti 
at it in the following lines, Par. Reg, B. ii. 859; 

— — " Damfels met in forcfo wide ' ' 

** By knights of Logris, or of Lyones, 
** Lancdoty or Pelleas, or PcUcnore.*' : ' 

Thefe are Sir Lancelot (or Sir Meliot) bf'Xogris; 
Sir Triftram of Lyones, and king Pellenbre, who are 
often mentioned in La Morte d" Arthur^ and re- 
prefented as meeting beautiful damfels in delblatfe 
forefts : and probably he itiight have it in his eye 
when he wrote the following, as the Round Table 
4s exprefsly hinted at, Manfits^ v. 

•* Siquando indigenas revocabo in carmina reges, 
** Arturumque etiam fub tcrris bella moventem, 
** Aut dicam iNVicx-fi fociali faedere MEUSiE 
** Magnanimos Hcroas.'* ^ 

To which we may fubjoin, Par. Jj. B. i. ^79., 

" What refounds ^ . 

" In (able, or romance, of Uther's fon, 
. ' ** Begirt with Britifh and Armoric knights." . 

Before I leave this romance, I.muft obferve, that 
Ariofto has been indebted to it ; 1 do not ipean to 
the old tranflation, which Spenfcr made ufe of He 
has drawn his enchanter Merlin from it, atid in 
,thefe verfes refers to a particular ftory concerning 
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him, quoted above. Bradamante is fuppofed to 
vifit the tomb of Merlin, C. iii. 10. 

** Quefta d V antica e memorabil grotta, 
•* Ch* edifico Merlino, il favio mago ; 
** Che forfe recordare odi taldotta, 
*• Dove ingannollo la Donna del lago. 
" II fq)olcro d qui giu, dove corrotta 
** Giace la came fua ; dov* cgli vago 
" Di fatisfaie a lei, che gliel fuafe^ 
" Vivo corcofli, e morto ci rimafe." 

This defcription of Merlin's tomb, fays Haring- 
ton, the tranflator of Ariofto, in a marginal note, 
is out of the book of king Arthur. Ariofto has 
transferred the tomb from Wales into France. He 
afterwards feigns, that the prophetical fculpture in 
Maligigi's cave was performed by Merlin's enchant- 
ment, C. xxvi. 39. 

** Merlino, il fevio incantator Britanno, 
** Fe* far la fonte al tempo del re Ariuro, 
" E di cofe, ch* al mondo hanno a veniie, 
** La fe* da buoni artefici fcolpire." 

He alfo mentions fome of the names of the knights 
of our romance. When Renaldo arrives in Great 
Britain, the poet takes occafion to celebrate that 
ifland for its Angular achievements in chivalry, and 
for having produced many magnanimous . cham- 
pions ; thefe are, 

" Triftano, 

*< Lancillotto, Galaflb, Artu, e Galuano.'' C, iv* 52* 

Afterwards, Triftram makes a great figure, in 
C. xxxii. 

From this romance is alfo borrowed Ariofto's 
* tale of the enchanted cup, C. ii. 34 ; which, in 

* tale of the enchanted cup,] ** Some magical teft of 
female fidelity," fays an acute and elegant writer, " feems 
to have been falhionable among the romance^writers. In tliis, 

VOL. II. f 
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Caxton's old tranflation, is as follows. ^^ By the 
way they met with a knight^ that was feat frqio 

tale [Court Mantet] we have a mantle : in the romance of 
Triftan, and in that of Perceval, it b a drinking-horn or ciip ; 
a fidion which has been borrowed both by Ariofto and Fon- 
taine ; as the mantle probably fuggefted to Spenfer his Flori- 
mel's girdle." Notes to The Mantle made amifs. Way's JVi- 
bliauXf 1796. — Mr. Warton, in the Additions to his fecond 
volume of the Hiftory of Engliih poetry, cites a firailar expe- 
riment both of male and female fidelity from La Lai du Com : 
** A magical horn^ richly gamiftied, the work of a Fairy, is 
brought, by a beautiful boy riding on a fleet courfer, to a 
fumptuous feaft held at Caerleon by king Arthur, in order to 
try the fidelity of the knights and ladies, who are in number 
fixty thoufand. Thofe who are falfe, in drinking from this 
horn, fpill their wine. The only fuccefsful knight, or he who 
accompliflies the adventure, is Garaduc or Cradok." 

In the romance of Pxiltnerin of England, I may add, a cvp 
of dark congealed tears (fo rendered by magick) is made' a 
teft of knightly loyalty ; and the adventure is fuch,^ that " if 
any knight advance himfelfe to this cup, and is not a faithfull 
and condant louer, the teares ihould remain dark and frozen/' 
Thefe tears were ihed by the only daughter of a king into a 
cup, during her captivity on account of her intrigue with a 
knight. She is delivered of a daughter, and dies. Her father 
** excellent well feene in the Art of Magicke," placed th^ 
child in an enchanted tower, and then " took this cup, wherein 
he congealed the tears, and brought them into ugly blackhefle. 
And at tiie houre of his death (feeing his kingdome (hould 
remain deftitute of an heire to fucceed him) he commanded 
this cup fhould be carried into all princes courts in the world, 
to pafle the hands of many noble knights, vntill [the] teare* 
came to the firll eftate and Condition; (b ihould the knight be 
found that furpaiTeth all other in worthinefie and conftancy of 
love, as alfo that is able to expnll and end the enchantment 
of the Princefle Leonarda, who joyning mariage with her 
(hall gouerne the fcepter and diademe ofThrace," or, if vowed 
to another, fliall aflign her a hulband. — " Then arofe a great 
no^fe among the knights, who defired to try the cup, becditfe 
iheir ladies Jhould he better ajjared of their confiant love," Many 
attempt the adventure, but withoiit fuccefs. At length Flo- 
rendos and Albayzer achieve it: The cup, then " received 
a farre more brightnefle then euer it had before, and the teares 
were brought into fuch an eftate as though they had not beene 
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Morgan le Faye to king Arthur ; and this knight 
had a faire home all garnifhed with gold ; and the 
home had fuch a virtue, that there might no ladie 
or gentlewoman drink of that home, but if ihee were 
true to her hufband ; and if Ihee were falfe, Ihee 
ihould fpill all the drinke ; and Ihee were true unto 
her lord, Ihee might drink peaceably, &c/' C. xlii. 
98. Afterwards many trials are made with this 
cup. Ariofto's copy begins with the following 
verfes, 

** Ecco un Donzello, a chi 1* ufEcio tocca, 
** Pon fu la menfa un bcl napo d' or fino. 
** Di fuor di gemme, e dentro pien di vino." 

The inimitable Fontaine has new moulded thia 
ftory from Ariofto, under the title of La coupe en-* 
chantee. 

As it is manifeft, from a comparifon of paflages, 
that Ariofto was intimately converfant in this ro- 
mance ; fo I think we may fairly fuppofe that lie 
drew from it the idea of his Orlando running mad 
with jealoufy. In La Morte d' Arthur y Sir Lancelot 
fmitten with a jealous fit, is driven to madnefs, in 
which ftate he continues for the fpace of two years, 
performing a thoufand different pranks, no lefs 
extravagant than thofe of Orlando ; and, like him, 
at laft he recovers his fenfes. A popular and ridi- 
culous romance was a fufficient hint for what we 
think a fine effort of poetry. 

I had forgot to remark before, that our aythor has 
borrowed the name of Materafta's [Malecafta's] 
calUe from that of Lancelot in La Morte d Arthur : 



-*♦ The goodly frame 



" And ftately port of Cajile Joyeous,'* F. Q. iii. i. 31* 

frozen at all/' Firft Part of the Hifl. of Palmerin of England; 
4to. bl. 1; EoglUh uanflation, Ch. 90, 91> 9^» Todd. 

f^ 
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Lancelot's Caftle is ftyled, by Caxton, Joyous gard^ 
or caftle ". 

This romance, or at leaft the ftories formed from 
it, fometimes furnilhed matter for theatrical exhi- 
bitions, as we learn from Shakfpeare, 11. Part 
Hen. IV. A. iii. S. iv. " Shallow. I remember 
at Mile-end Green, when I lay at Clements-inii, 
I was Sir Dagonet in Arthur's Show.'' Where 
Theobald remarks, " The only intelligence I have 
gleaned df this worthy Wight [Sir Dagoniet] is from 
Beaumont and Fletcher, in their Kiiight of the 
Burning Pejile."' Sir Dagonet is an important 
character in La Morte d Arthur. The magniji' 
cent Arthur bore a confiderable part in the old 
pageants. Thus, relating the marriage of prince 
Arthur, ion of Henry V 11. fays Bacon, "In the 
devices and conceits of the triumphs of this mar- 
riage — you may be fare that king Arthur the 
Briton, &c. was not forgotten." In our author's 
age, we find him introduced among the entertain- 
ments exhibited at the fplendid reception of lord 
Leicefter. '' Over the entrance of the court-gate 
Was placed aloft upon a fcaffold, as it had been in a 
cloud or Ikie, Arthur ofBritaine, whom they com- 
pared to the earl." tloling. Hiji, Engl. vol. iii. 
p^ 1426. Sidney, as appears from a curious con- 
verfation between B. J onion and Drummond of 
Hawthornden, recorded by the latter, intended to 
turn all the ftories of the Arcadia into! the ad- 
mired legend of Arthur and his Kni^lits. In 
\i\& Defence of Poejie he plainly hints at'Caxton's 
romance. "I dare fay, that Orlando Furiofoy or 
" Jioneft King Arthur [his hijiory] will never dif- 

" So Skelton, in the Croxvne of Lawrell^ p. 53, ed. ut fupr. 
** Of the paiaots [pageants] that were play^d^n Joyous, Garde/' 
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pleafe a foldier/* Ad Calc. The Cvuntefe of 
Fembroke's Arcadia, edit 1638, p. 558. 

Caxton's recommendation of this bpok to tlie 

knights of EngUnd, conveys a curious pifture of 

the times *. " O ye Knyghts of Englond ! where 

is the cuftom and ufage of noble chyvalry that was 

ufid in thofe dayes ? What do you now but go to 

the baynes, [batlis], and fdaye at dyfe ? And fome 

not well advifed, ufe not honeft and good rule, 

agayn all order of knighthood. Leve this, leve it: 

And rede the noble volumes of Saynt Greal, of 

Lancelot, of Qalaad, of Trijiram, of Perfeforeji^ 

of Percyval, of Gaa^ayncj and many mo : There 

fliall ye fee vianhode^ eurtoys, and gentle^iea. And 

ioke in latter dayes of the noble aftes fyth the con* 

queft : as in king Richard's dayes, Cuer de Lion : 

Edward I. and III. and his noble fones : Syr Robert 

Knolles, &c. Rede IVoiflart Alfo beholde that 

yiftorious and noble kin^ Harry the fifthe, &c." 

Afcham however tells us, " I know when God s 

bible was banifhed the court, and Ld Morte d'Ar^ 

thur received into the prince's chamber.'' See his 

Scholemajier, kc. 4to. 1589- b. 1. p. 25. 

In the hall of the caftle of Tamworth, in War- 
wicklhire, there is an old rude painting on the wall,' 
of Sir Lancelot du Lake, and Sir Turquin, drawn 
in a gigantick fize, and tilting together. On Ar- 
thur's Round Table, as it is called, in the caftle of 
Winchefter, faid to be founded by Arthur, are in- 
fcribed in ancient chara6ters, the names of twenty- 
four of his knights, juft as we find them in La Morte 
{t Arthur. This table was hanging there, in the year 
1484, and was even then very old, being at that 

* From the boke of the Ordre of Chyvalry, or Kuighthood : 
tranilated out of Frenihe, and imprinted by William C^ton. 
Without date ; perhaps 14S4, 4to. T. Warton. 

, f3 
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time, by tradition, called Arthur's round table ^. 
I prefume, that in commemoration of Arthur's in- 
ftitution, and in direft imitation of his praftice, in 
later ages, ist round table, infcribed with his knights, 
was ufually fixed in fome publick place, wherever 
any magnificent turney was held, on which pro- 
'bably the combatants were afterwards feafted. It 
is welt known that tournaments were frequently 
celebrated in high fplendor at Winchefter; and 
this is perhaps one of thofe very tables. * It wast 
partly on account of a round table being thus ac- 
tually exhibited, that thefe exercifes w^e familiarly 
Called by the hiftorians of the middle age, TabulA 
or Menfa Rotunda. Thus Walter Hemingford, 
to mention no more inflances : " Eodem anno 
[1280] Tabula Rotunda tenebatur fumptuosfe apud 
Warewyk*/' 

y See Caxtoa's Preface to La Morte d' Arthur. T: Wa kton. 
^ It wats partly on account 6cc.] Harington, in the Notes 
on his tranllation of Orlando Furiofoy B. iv. . tells us, that Ar- 
thur " inftituted an order of the knights of the round table 
oneltf' (as it feemes) of fome meriment of hunting , or fome plea- 
font exercifesJ': .Todd.. 

* Vlt. Edv. I. edit. Hearne, vol. i. p. 7. See Note, fupr. 
p,lxxv. It was often ix general name for a tournament. How- 
ever, every cotnmon tournament was not always ftridly called 
fo. " Non ut in haftiludio illo quod comm^miter et vulgariter 
ToRNEAMEJJTUM dicitur, fed potius in illo ludo militari qui 
MENS A ROTUNDA dicitur, vircs fuas attemperarent.'^ Matt. 
Paris, p. 1147. It was perhaps a peculiar Jpecies of turney, 
fiich as was revived at Kenelworth-caftle, by earl Mortimer. 
Atfuch a tournament as this, Chaucer's knight had often been 
the leading or principal champion, Prol, 51. 

". At Alleffandre he was when it was won, 
" Full oft timis he had the borde begon, 
« In Pruce."— 
But Spegbt (Gloff. Ch.) fays, " that, being often among the 
Knights of the Teutonick order in Pruifia, he was, for his 
worthinefs, placed at the upper end of the table, before any, 
of what nation foevcr." T. Warton^ 
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Some writers fay, that king Arthur firft iuftituted 
the Round Table, at Cairleon, in Monmouthlhire ; 
others, at Camelot, in Somerfetihire. Both thefe are 
mentioned in La Morte (TArthury as places where 
Arthur kept his court, with his knights. In the 
Pariih of Lanfannan, in Denbighihire, on the fide 
of a ftony rock is a circular area, cut out of the 
tock, having twenty-four feats, which they call 
Arthur's Round Table. However, its firft and ori- 
ginal eftabliihment id generally fuppofed to have 
been at Winchefter. Harding, in his Chronicle of 
Englilh Kings from Brutus to Edward IV. in whofe 
reign he wrote, tells us, that Uther Pendragon, 
Arthur's father, founded tlie Round Table at Win- 
chefter, chiefly for the recovery of Sangrealy but in 
commemoration of his marriage with Igerne. Lond. 
1543. edit Grafton, fol. 61. Jofeph of Arimathea 

is likewife introduced on this occafion. 

t 

" And at the day he wcddid her and crotind, 
** And ftic far forth with child was then begoone, 
** To comfort her he fet the roukd table 
** At Winche/leTf of worthieft knirhts alone, 
** Approved beft in knighthood of their fone, 
" Which TABLE ROUND, JoftphofArimathie^ 
" For brother made of the Saint (j-ral only, 

** In which he made the fige perilous, 
" Where none fhould fit, widiout ^ete mifchief, 
** But ONE t^at {hould be inoft religious 
«* Of knights all, and of the round table chIef, 
" The Saint Oral that Ihould recover and achevc. 

The ONE mo^ religious, who alone was qualified 
to fit in the Jige perilous, and who achieved and 
won the fangreal, is Sir Galahad, Sir Lancelot's 
fon. 

In Caxton's romance, king Arthur's dowry with 
queen Guenever, is faid to be the Round Table, 

f4 
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made by her father Uther. Her father, king Leo- 
degrance, fays, ^' I ihall fend him a gift that fhall 
pleafe him more, [than lands] for I ^all give him 
the Table Round, the which Uther Pendragon gave 
me\'' 

There is another ancient romance, for fo it may 
be called, though written in verfe, which Spenfer 
apparently copies, in prince Arthur's combat with 
the dragon, F. Q. i. xi. 29, 30, 31, 32, 33, 34, 35, 
36. The miraculous manner in which the knight is 
healed, our author drew from this old poem, en- 
titled, -Sir Becis of Southampton, 

What for weary, and what for faint. 

Sir Bevis was neere attaint : 

The dragon followed on Bevis fo hard. 

That as he would have fled backward^ 

There was a well as I weene, 

And he ftumhled right therein. 

Then was Sir Bevis afraid and woe. 

Left the dragon fhould him floe : 

Or that he might away paile, 

When that he in the well was. 

Then was the well of fuch vertu 

Through the might of Chrift Jefu, 

For fometime dwelled in that land 

A virgin full of Chriftes fand. 

That had been bathed in that well, 

That ever after, as men can tell, 

Might no venomous worme come therein, 

By the virtue of that virgin, 

Nor nigh it feven foot and more : 

Then Bevis was glad therefore. 

When he faw the Dragon fell 

Had no power to come to the well. 

7'hen was he glad without feile, 

And refted awhile for his availe. 

And drank of the water of his fill. 

And then he leapt out of the well. 

La Morte d' Arthur, i. 45. T. Warton. 
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** And with Morglay^ his brand 

** Aflailed the Dragont I underftand : 

" On the Dragon he ftmcke fo faft, &€.•" 

After which the Dragon ftrikes the knight with fuch 
violence, that he falls into a fwoon, and tumbles as 
it were lifelefs into the well, by whofe fovereiga 
virtue he is revived, 

** When Bcvis was at the gropnd 
*^ Th^ water made him whole and found, 
** And quenched all the venim away, 
" This well fived Bcvis that day/* 

And afterwards, 

** But ever when Bevis was hurt fore, 

•* He went to the well and wafhed him diore ; 

*' He was as whole as any man, 

** And ever as frefh as when he began.*' 

It may be obferved, that this poem of Sir Bevis 
is in that ftiort meafure, which was frequently fung 
to the harp even in queen Elizabeth's time : a cuf- 
torn which probably defcended from the ancient 
bards. The author of The Arte of EngUJh poejie^ 
printed in 15 $9, thus fpeaks of it. " So on the 
other fide doth the overbufie and too fpeedy retume 
of one manner of tune, too much annoy, and, as 
it were, glut the eare, unlefs it be in fmall and po-^ 
pular mufickes fong by thefe cantabanqui upon 
benches and barrels heads, where they have none 
other audience than boyes, or country fcUowes, 
that paffe by them in the ftreete ; or elfe by blind 
harpers, or fuch like taveme-minftrels, that give a 
fit of mirth for a groat ; and their matters being, for 
the moft part, ftories of old time : as, the Tale of 
Sir Topas^ the Reportes of Bevis of Southamptonj 
Guy of JVarwickey Adam Bell, BnaClj/mme of the 

^ We have much the fame Miracle in the Seven Champions, 
1. 2. T. Wartok. * . 
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Cloughf and fuch other old Romances or kiftorical 
Rhymes^ m^tde purpofely for recreation of the com- 
mon people at chriftmaffe diners, and brideales; 
and in tavernes, and alehoufes, and fuch places of 
bafe refprt : alfo they be ufed in carols and rounds, 
and fuch light or lafcivioiis poemes, which are com- 
monly more commodioufly uttered by thefe buffoons 
and VICES in plays, than by any other perfon : fuch 
were the rimes of Skelton (yfurping the name of a 
poet laureate) being in deede but a rude rayling 
rimer, and all his doings ridiculous ; he ufed both 
Ihort diftances and fliort meafures, pleafmg only the 
popular eare; in oiir courtly maker we-banilh 
them utterly." B. ii. c. 9. Hence it appears, that 
Chaucer's pieces, or at leaft legends drawn from 
him, were, at that time, fung to the harp ; for the 
tale, or rime, of Sir Topas is a poem of Chaucer 
now extant : fo the Italians, at prefent, fing Taflb 
and Aripfto. Adam Bell and Clym of the Clough 
were two famous archers ^ : the former of which is> 
on that account, alluded to by Shakfpeare^ 

The fame author, in another place, fpeaks of this 
kind of entertainment, by which we may conjefture 
that it was not always confined to fo vulgar an aiH 
dience. " We ourlelves, who compiled this treatife^ 
have written for pleafure, a little brief romance^ or 
hiftorical ditty, in the Englilh tong, of the ifle of 
Great- Britaine, in ftiort and longmeeters; and by 
breaches or divifions to be more commodioufly fling 
to the harpe iii places of affembly, where the com- 
pany ftiall be defirous to hear of old adventures, and 
valiaunces of noble knights in times paft ; as are 

^ ttoo famous archers i^ The fkill in archery of thefe two 
noted outlaws rendered them formerly as famous in the North 
of England, as Robin Hood and his companions were in the 
midland counties. See Percy's Reliques of Anc, Ettg, Foctry^ 
4th ed. vol. i. p. 154. Todp. 
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thofe of king ArthuVy and his knights of the round 
table ; Sir Bevys of Southampton, Guy of War* 
wicke, and fuch other like." B. i. c. I9. 

But to return : the circumftance of the Dragon 
not being able to approach within feven feet of this 
well, is imitated by our author, where he mentions 
another water, which in like manner preferves the 
knight, F. Q. i. xi. 49. 

** But nigh thereto tjie ever-damned beaft 

•* Durll not approache, for he was mortal made, 

** And all that life preferved did deteft, 

•* Yet he it oft adventur'd to invade.'* 

i 

We feel a fort of malicious triumph in dete6Hng 
the latent and obfcure fource, from whence an ori- 
ginal author has drawn fome celebrated defcription : 
^et this, it muft be granted, foon gives way to the 
rapture that naturally refults from contemplating 
the chymical energy of true genius, which can pro- 
duce fo noble a tranfmutation ; and whofe virtues 
are not less efficacious and vivifying in their nature, 
than thofe of the miraculous water here difplayed 
by Spenfer. 

I take this opportunity of mentioning, by the 
way, that our author, in his Dragon-encounters, 
circumftantially adopts all the incidents which 
occur on this article in romances. 

An ingenious correfpondent has communicated 
to me an old ballad, or metrical romance, called 
The Boy and the Mantle^ on which Spenfer'^ con- 
ceit of Florimers girdle is evidently founded. A 
boy brings info king Arthur's hall, at Cairleon, a 
magical mantle, by which trial is made of the 
fidelity of each of the ladies of the feveral knights \ 

- % ManufcriptColleaion of old Ballads, No. 89. T. Warton. 
The Boy and the Mantle is now the firil piece in the third 
volume of Percy's Reliques of Ancient Englifh Poetry; to 
«rhom the Manufcript colledion belongs. To dp. 
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But this fi3ion ^ is as manifeftly taken from an old 
French piece, entitled, Le Court Mantel \ part of 
which is quoted by M. de SaintQ Palaye, in his 
learned and entertaining memoirs of ancient chi- 
valry, and who informs us, that it is formed on the 
tale of the Enchanted Cup^. Moft of thefe old ro- 
mantick ftories in Engliih, I prefume, firft exifted 
in French or Italian. 

^ Several other incidental imitations of romance, 
will be pointed out occafionally. As to Spenfer s 
original and genealogy of the fairy nation, I 
am iijiclined to conjefture, that part of it was fup- 
plied by his own inexhauftible imagination, and part 
from fome fabulous hiftory. 

He tells us, that man, as firft made by Prome- 
theus, was called Elfe, who, wandering over the 
world, at length arrived at the gardens of Adonis,' 
where he found a female, whom he called Fay, 
F. Q. ii. X. 70. Elfey according to Junius, is de- 
rived from tlie Runick Alfur; wholikewife endea- 
vours to prove, that the Saxons called the El/es^ 
or fpirits of the Downs, Dunelfen ; of the Fields, 
Feldelfen ; of the Hills, Muntelfen ; of the Woods, 
JVudelfen, kc\ Elfe, fignifies. ywicAr. Fay, or 

* But thisJiStiony &c.] The ftory of Le Court Mantel is alfo 
recorded in many manul'cript Welch chronicles, as I learn from 
original letters of Lhuyd in the Afhmolean Mufeum. And 
from the fame autliority I am informed, that the fidion of the 
Giant's coat compofed of the beards of the kings whom he had 
conquered, is related in the legends of the bards of both 
countries. T. AVarton. 

* the tale of the Ench(inted Cup,] See the note on this t^le, 
p. Ixxxi. Todd. . 

^ Several other incidental imitations of romance will be pointed 
out occajtonally .1 Thofe, which Mr. Warton colleded, are 
accordingly introduced into the notes on the poem ; as are 
mahy other imitations, gleaned from several romances 
unnoticed by him, Todd. 

^ See Junius, Etymolog. in v. Elfe. Etymologifls greatly 
differ about the word, T. Warton. 
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jPairy, I fhall explain hereafter. The iffue of 
Elfe and Fay were called Fairies, who loon grew 
to be a mighty people, and conquered all nations. 
Their eldeft fon Elfin governed America, and the 
next to him, named Elfinan, founded the city of 
Cleopolis, which was cnclofed with a golden wall 
by Elfiline. His fon Elfine overcame the Gobbe- 
lines; but, of all Fairies, Elfant was moft renowned, 
who built Panthea, of cryftal. To thefe fucceeded 
Elfar, who flew two brethren-giants; and to him 
Elfinor, who built a bridge of glafs over the fca, 
the found of which M^as like thunder. At length 
Elficleos ruled the Fairy land with much wifdom, 
and highly advanced its power and honour : He 
left two fons, the eldeft of which, fair Elferon, died 
a premature death, his place being fupplied by 
the mighty Oberon ; a prince, whoife " wide me- 
morial" ftill remains ; and who, dying, left Tana- 
quil to fucceed him by will, ihe being alfo called 
Glorian^ or Gloriana. 

In the ftory of Enfinel, who overcame the Gob- 
beUnes, Spenfer either alludes to the fi6iion of the 
Guelfes and Gibbelines in Italy; or to another 
race of fairies, called Goblins^ and commonly 
joined with Elfes. His friend and commentator, 
£. K., remarks", that our Elfes and Goblins were 
derived from the two parties Guelfes and Gibbe- 
lines. This etymology I by no means approve., 
The mention of it however may ferve to illuftrate 
Spenfer's meaning in this paflage. Elfinan perhaps 
is king Lud, who founded London, or Cleopolis : 

Aikin, in his notes on Tacitas's Germany^ fays that Alff^ or 
Alp, is the name which the northern nations ilill apply to the 
fancied Genii of the mountains. Keyfler fays that the word 
equally fignifies a moiuitain, or a demon of the mountains. 

Todd. 

« Eclogue Jane, T. Waeton. 
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^* In which the faireft faerie queene doth well,'* 
F- Q. i. X. 58: Elfant built her palace Panthea^ 
probably Windfor-cafile. The bridge of glafs may 
mean London-bridge. But thefe images of the 
golden wall, the cryftal tower, &c. feem to be all 
adopted from romance. At leaft, they all flow from 
a mind ftrongly tinftured with romantick ideas« 
In the latter part of this genealogy, he has mani« 
feftly adumbrated fome of our Englifti princes. 
Elficleos is king Henry VII., whofe eldeft fon, 
prince Arthur, died at fixteen years of age, in Lud- 
low-caftle ; and whofe youngeft fon Oberon, that is 
Henry VIII., fucceeded to the crown, marrying 
his brother Arthur's widow, the princefs Katherine. 
This Spenfer particularly* fpecifies in thefe verfes, 
F. Q. ii. X. 75. 

" Whofe cmptie place, the mightie Oberon . 
" Doubly fupplide, in spousall and dominion.** 

And that the fame of this king was very recent in 
our author's age, is obvious. It is remarkable that 
Spenfer fays nothing of Edward VI. and queen 
Mary, who reigned between Henry VIII. and queen 
Elizabeth; but that he pafles immediately from 
Oberon to Tanaquil, or Gloriana, i. e. Eliza- 
beth, who was excluded from her fucceflion by 
thofe two intermediate reigns. There is much ad- 
drefs and art in the poet's manner of making thia 
omiflion. 

** He dyine left the faireft Tanaquill, 
** Him to liicceed therein by his laft will ; 
** Fairer and nobler liveth none this howre, 
*< Ne like in grace, ne like in learned fkiU." 

As to the Fairy Queen, confidered apart from 
the race of fairies, the notion of fuch an imaginary 
perfonage was very common. Chaucer, in his 
Rime of Sir Thopas^ mentions her, together with a 
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feiry land*: and Shakfpeare, the poet of popular 
fuperftition, has introduced lier in the Midfunimtr- 
Night's Dream. She was fuppofed to have held 
her court in the higheft magnificence, in the reign 
of king Arthur; a circumftance, by which the 
tranfcendent happinefs of that golden age, was 
originally reprefented in it's legendary chronicles. 
Thus Chaucer, JVife of Bathes T. v. 857. edit Urr. 

" In the old dayis of the king Arthure, 

** Of which the Britons fpeken great honour ; 

** All was this lond fulfillid of f.iyry : 

" The Elf-quene, with her jolly company, 

** Daunfid full oft in many a grene mede : 

** This was the old opinion, as I rede." 

Hence too we find, that Spenfer followed the efta* 
blilhed tradition, in fuppofing his Fairy Queen'' to 
exift in the age of Arthur. 

In Chaucer's Rime of Sir TkopaSy mentioned 

» together with a fairy land:] It is remarkable that 
Mr. Warton (hould have omitted to notice the fairy land 
and the Oberon of the old popular romance, Huonde Bor^ 
deaux ; more efpecially as Spenfer particularly refers to the 
hero, and to his fairy -pro tedor, F. Q. ii. i* 6. where fee the 
note. Todd. 

® It appears from John Marfton's fatires, entitled the 
Scourge of Villa kie, three bookes of fatyresy and printed 
in the year I59S, that our Author's Faerie Queene occa- 
iioned many publications, in which fairies were the principal 
a^orsy viz. In Ledores, 

" Go buy fome ballad of the Faery Ki>jo." 
And in another place, B* iii. fat. 6. 

" At length fome wonted fleepe doth crowne 

'* His new-falne lids ; dreames, ftraight tenne pound to one 
" Out-lleps fome Faery with quick motion, 
'* And tells him wonders of fome flowrie vale 
" Awakes, ftraite rubs his eyes, and prints his tale." 
And I have feen a romance, which feems to have been 
written foon after Spenfer's poem, entitled, The Red-Rose* 
Kkight ; where the knight, after the example of prince 
Arthur, goe» in fearch of the Fairy Queeti, T, WAHToir, 
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above, tiie knight, like Spenfer s Arthur, goes in 
fearch of a Fairy Queen : 

** An ElF'Quene well I love, I wis> 
** For in this world no woman is, 

** Worthy to be my make ; 
** All odiir womb I forfake, 
'^ And to an Elf-Quene I me take 

** By dale and eke by doune. 
•* Into his faddle he clombe anone, 
♦* And pricked over ftyle and ftone 

** An Elf-Quene to efpie, 
** Till he fo long had ridden and gone, 
" That he fonde in a privie wone, 

" The countre of Fairie." 

He then meets a terrible giant, who threatens 
him with deftruCtion, for entering that country, and , 
tells him ; 

" Here wonnith the Quene of Fatrie, 
** With harpe, and pipe, and fimphonie, 

** Within this place and boure ; 
The Child faid, alfo mote I the 
To morrow woll I metin The 

** Whan I have mine armoure." 

In Chaucer it appears that Fairy-land^ and 
FairieSy were fometimes uled for hell, and its ideal 
inhabitants. Thus in the Marchanfs Tale, v. 221. 

" Pluto that is king of Fayrie." 
Again, 

" Proferpine and all her Fayrie.** 

In the fame : " And I, quoth the Quene, [Pro/er- 
pine] am of Fayrie." In the Knighfs Tale, 
when the brafen horfe was brought into Cambuf- 
can's hall, " It was of Fayrie, as the people 
deem'd/i That is, " the j)eople thought this won-- 
derful horfe was the work of the devil, and made 
in hell." And in tlie romance of the Seven Cham- 
pions, Proferpine is called the Fairy Queen^ and 
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faid " to fit crowned amongft her Fayrtes.** P. i. 
eh. l€. In Harfeneis Declaration of PopiJIi Im- 
pojiurcy Sec. 1603. pag. 57, ch. 12, Mercury is 
called " Prince of the Fairies." 

This fidion of the Fairies, is fuppofed to have 
been brought, with other fantaftick extravagancies 
of the like nature, from the Eaftern nations ', while 
tlie European Chriftians were engaged in the holy 
war ; thofe expeditions being the hrit lubjefts of the 
elder romance. Thefe are the words of one [Warbur- 
ton] whohaslhown his mafierly ftill and penetration 
in every part of literature. "Nor were the monftrous 
embelliflinients of enchantments, &c. the invention 
of the romancers; but formed upon Eaftern tales, 
brought thence by travellers from their crufades 
and pilgrimages, which indeed have a caft peculiar 
to the wild imagination of tlie eaftern people.** 

V from the Eajtcm nutiam^ Sec] I think we ought iidt to 
difcard the refemblance of the ciajkal Nymphs imd Naiads. 
But fee Remarks on the Arabian Nights' Entertainments 
by Richard Hole, ll. b. 17979 p. H. wHere the learned 
author refers the reader to Mr. Kinderiley^s Specimens of 
Hindoo Literature, from ^hich, he fays, we may be induced 
to fufped, that the Dmven were the prc^eni^re of the 
Fairies and inoffeniive Geniiy both in oriental and northern 
mythology. 

From the Perfian Peri Merjan, Mr. Hole remarks, " we 
may fairly derive Ariofto's La Fata Mouq an a, whofe exigence 
is ftill unqueftioned by the vulgar ip fonie parts of Italy. To 
tlie exertion of her fupernatural powers they even now attri- 
bute a peculiar appearance, which the iky occaiionally e.xhibits 
during the heat of fummer over the ftrait between Calabria qjad 
Sicily. Pailaces, groves, and gardens, appear in beautiful order 
and rapid fucceiBon. It is mentioned by Mr, Brydone, and 
accounted for by Mr. Swinburn in a fatisfadory manner in 
the firft volume of his Travels into Sicily. Frcm her likewife 
our MoROAN la Faye; the patronefs of Arthur in romantick 
love, and his condudr0fs to the Land of Faery. She was 
probably iftiport^d into Europe from the Eaft at a very early 
period, with otheir l>eings of the fame unfubflantial n^^re,.wJio 
now peoplethe ideal regions ef horthern mythology/' Todd* 

VOL. IT. g 
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That the Fairies, in particular, came from tbe^Eafi;^ 
the teftimony of M. Herbelot will mpre fully con- 
firm ; who tells us, that the Perfians call the Fairies 
Peri; and the Arabs, Ginn; that they feign, there 
is a certain country inhabited by them» caUed Gin* 
nijiiany which anfwers to OKiv Fairy-rland; tod that 
the ancient romances of Perfia are full of Peri or 
Fairies'. See aUb Gi/in, or Gian, in Herbelot; 
under the latter of which, that learned orientalift 
further informs us^ that there is an Arabiaa book, 
entided, " Pieces.de corail amalT^es fur ce qui re» 
garde le Ginnks, ou GeniesJ*' ^ 

The notions however, fo euential to books of 
chivalry, of giants, necromancers, enehantmentSi 
&c. were perhaps eftabliflied, although not univer-^ 
~ fally, in Europe, before the time of the Crufades* 
All tl^ Sagas, or ancient lilandick hiiVoriea, are full 
of them. The Fairies, in particular, held a very 
important rank in the old Celtick mythology \ 
The northern nations called them Duergar, or 
Tkoarfs. Tims the fword Tirjingy in the Scaldick 
dialogue between Hervor and iuigantyr, is called. 
Duerga Smidi, the work of the Dwarfs^. Thid 
firengthens the hypothefis of the northern part of 

' .(/ittlepefs U nqt always implied in Fairy. Thus we have 
Morgan la Fay, Morgan the Fairy, one of the queens 111X4 
Morte ^ Arthur y an Elfin Lady. She is caUed Morgan la Fss 
in the French romance, *' Xa Table Ronde, autrement dit 
Laitncelot (ill Lake/' in two folio volumes: The firft of 
which ivas printed at Rouen, 14!28» by Johnle Bourgeois.' 
The Second, at Paris, in the fame year, hy John de Pre. 
*rhey are faid (fol. ult. vol. 2-) to be extraded from maay 
true hillories, by Gualtier de Map- There is aKo d. French 
romance of the Achievement: of the Savgraal, fa^ Robert 
de Borron, T, Wa3.ton. 

' Sec II ervarer Saga pf Qlaus Verelius, fed. pag. 44, 45. And 
llickes's Thelaur, torn. 2. pag* 31 1. et feq. per li. Wanley. See 
ajfo what is faid above concerning -E^e. T. Waetok. 

* Hkk^'s Theiiiur. yol. l.^pag,. 1^3. cajp. 33. T, WA&xaK^ 
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Europe, particularly Scandinavia, being peopled 
by colonies from the Eaft, under the command of 
their general, or god, Odin. It is well known, 
how itrongly the fuperftitaous belief of fpirits, or 
invifiUe agents, ailigned to diiferent parts of nature, 
• prevails even in Scodand at this day. 

Our old romantick hiftory fuppofes, that Arthur 
ftiH reigns in Fairy- Land, from which he will one 
day return to Bfitttn, and re-eitablifh the round 
tabte in it s original fplendour. See Lydgate's Fall 
^FrinceSj b. 8. ch, 85. 

•* He is a king yci^o^micl in FmHe\ 

f* With fc€f>ttr, nA(wmd : and widi his reg^j ^ 

^ %aU refort «e lord «i|ti foveniiflnfie 

** Out of /Vi>^, ,aad I'eii^e in Britaiae ; 

' ^* And repair again the old round table : 

** By prophecy Merlin fet the date/' 

The fame tradition is mentioned l^y Cervantes ia 
Don Quixote^ R i. ch. 5. 

Man^ other examples might be allied, from 
which It would be more abundantly manitefied, that 
our author's imagination wajs entirely poflc^ed with 
that fpecies of reading, which was the faihion and 
the delijzht of his age. The lovers of Spenfer, I 
hope, wm not think X have been too tedious in ft 
difquifition, which has cpntributed not only to iU 
lu(h*ate many particular paffages in their favourite 
poet^ but to difplay the geni^ral caft and colour oif 
his poem. Some tjiefe ar^ who m\\ cenfure whaJt 
I have colled;ed on this fubjefi:, as both trifling and 
uninterelting; but fucK reaiderB cjud h^ve no taft^ 
forSpenfer. T. Wabton. 

*> fmmk tfMn im SeaHmtdai tkU day.] ' The te^cter may bt 
bkhly amufed by m inteiiaiUQg Efty on tbe pi«udene« of this . 
belief in Scqtknd, eotijd^ On^A^ Aift^t of Papidtr Siq^Jtu 
tion^ and prefixed at an introdudipn to the romantick tale of 
IVnnlane, in ^e Min^dfy of iht ScoU\flilB^rdkrt 18Q2. vol. lu 
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MR. WARTON^S 
REMARKS 

SPENSER'S ALLEGORICAL CHARACTER., 

IN reading the works of .a poet who lived in a re* 
mote age, it is neoeflary.tbat we Ihould look back 
upon the cuftoBis and manners which prevailed in 
that age. We Ihould endeavour to place ourfelves 
in the writer's fituation and circuntftances. Hence 
we fliall become better ena'bled to difcover, how 
his turn of thinking, and manner of compofing, 
were influenced by familiar appearances and efta- 
blilhed. bbjefts, whidi are utterly different from 
'thofe with which we are' at prefent furrounded. For 
•want of this caution, too many readers view the 
kttights iand damfels, the tournaments and enchant- 
m^ts, of Spenifcr, with modem eyes ; never con- 
fidering that the encounters of chiviilry fubfified in 
^bur authoi^^s age; that romances ^^ere then moft 
eagerly and univerlally ftudied; and that confe- 
quently Spfenfer, from the falhion of the times, was 
^hduced to undertake a recital of chivalrous achieve- 
tnenti, and to becoihe, in fliort, -a rovmntick 

Spertfer, in this refpc6^ ' copied real manners, no 
lefs than Homer. A fenfible hiftorian obferves, 
^hat^ '^ Hqaier copied tr^Ovnatural manners^ which, 
however rough and uncukivated, wiU* always form 
an agre^?ahle and intereftingt)iQiit-e: But tile ]5en- 
diV of the Ebgliih poet [Spenier^.was eny^ldy^^ in 
drawing the affe^tioqs, and conceits; and foppe- 
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ric», of chivalry *.'* This> however, was nothing 
more than an imitation of real life; as much, -at 
leafi, as the plain defcriptions in Homer, which 
conrefponded to the fimplicity of manners then fub- 
£fting in Greece, Spenfer, in the addrefs of the 
Shepheards Calender to Sir Philip Sidney, couples 
his patron's learning with his (kill in chivalry ; a 
topick of panegyrick, which would found very odd 
in a modem dedication, efpecially before a iett of 
pailoFals. ^^ To the noble and virtuous gentleman, 
moft worthy of all titles^ both of Learning and 
Chhoalriej Mafter Philip Sydney." 

" Go, Ktric booke ; thyfetf prefent, 
>* At«phikl whofe parent is unkeor, 
** To him that is the pr^fident 
" Of noblencffe ind chivalrie *.'* , . 

Nor is it fufficiently confidered, that a popukr 
pra^ice of Spenfer's age, contributed, in a con- 
fiderable degree, to make him an allegorical Poet 
We Ihould remember, that, iti this age, allegory 
was applied as the fubjeft and foundation of publick 
ihows and fpeftacles, which were exhibited with a 
magnificence fuperiour to that of former times. 
The virtues and vices, diftinguiibed by their refpec- 
tive emblematical types, were frequency perlbnified, 
and reprefented by living \a6iors. Thefe iigures 
bore a chief part in furmlhiog what they called 

» Hume's Hitl. of Engl. Tvidor, vol. 2. 1759- p. 75^. 

T. WilKTON. 

^Before the Shepherds Calendar. The Gallantkiks of 
civilifed chivaUy, in particular, ^ere never carried to.a higher 
pitch Uian in jt^e queen's Court : of ,whi<?h, fays our aytjaor^ 
^efcribing the man ke aft of that. court, in Co/is Clouts cot^ 
home again. 

•* Ne.any there doth ^nrwr or r<i/««i^ feeme, 
<' Uuleft that fome.g<^ mifhreJtJfadgcM veare/' 

. ' T% Wa*tok, 
g3 
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PAGEAUNTS*; which WCFC then the principal (\)e* 
cies of entertainment, and were fliown, not only in 
private, or upon the ftage, but very often in the 
open ftreets for foiemnifing pubiick occaflohs, or 
celebrating any grand event As a proof of what 
is here mentioned, I refer the reader to Holinihed's 
* Defcription of the Shew of Manhood and De* 
15ERT, exhibited at Norwich, before queen Eliza- 
beth; and more particularly to that hiftorian's ac- 
cotmt of a IVtiNEY "^ performed by Fulke Grerile^ 
the lords Arundell and Windfor, and Sir Philip 
Sidney, who are feigned to be the children of De* 
sire, attempting to win the Fortress of Beauty. 
In the compofition of the laft fpeftacle, no fmall 
ftiare of poetical invention appears. 

In the mean time, I do not deny that Spenfer 
was, in great meafure, tempted by the Orlando -fa- 

« Spenfer himfelf wrote a fett of Pao-eaitnts, which wera 
defcriptions of thefe feigned refNrefentationt, 

Cervtotes, whofe aim was to expofe the abufes of imagina<« 
tion, feems to have ieft us a burlcfque on pageantries, which 
he probably confidered as an appendage of romance, partaking* 
in great meafure, of the fame chimerical ipirit. Tliis ridictife 
yras perfe^ly confident wiUi the general plan and puffioie of 
his comick hiflory. See the mafque at Chamacho s weddings 
where Cupid, Interejiy Foetry^ and Liberality, are the perfon« 
ages. A caftle is r^prefented, called the CaftU of Difcretion^ 
which Cupid attacks with his arrows; but Intcrefi throws a pntie 
at it, when it immediately falls to pieces, &c. D, Quixote^ b. 2. 
ch. 3. But under due regulation, and proper contrivance, 
they were a beautiful and ufeful fpedacle. T. Wartom. 

" " And to keep that ihew companie, (but yet furre oflF) 
iloodethe 9H£W£ Of MANHODE A^t> pbsaiit; as firil to be 
prefehted : and that fhewe was as well fumilhed as the other : 
tafeh all, faving one boy called Beautie, for vfhich Manhood^ 
FttDour, SLiid Defart, did ftrive (or fliould have contended ;) 
but Good Fortune (as vidor of all conquells) was to come in 
and overthrow Munkood, &c.** Vol. 3. p. 1297. T. Wartok, 
« Exhibited before the queen at Weftminfteri ibid. p. 1317* 
.et feg. T. Wartok. 
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rhfa^ to write an allegorical poem. Yet it muft 
ftiil be acknowledged, that Spenfer's peculiar mode 
of aliegorifing feems to have been diflated by tbofe 
fpe£tacles, rather than, by the fidions of Ariolto. 
In fafi, Ariofto's fpecies of allegory does not fo 
properly confift in imperfonating the virtues, vices, 
and affections of the mind, as in the adumbration of 
moral doftrine^, under the actions of men and 
women. On this plan Spenfer « allegories are fome- 
times formed : as in the firft Book, where the Red- 
croffe Knight, or a True Christian, defeats the 
wiles of Archimago, or the Devil, &c. &c. Thefe 
indeed are fiOiitious perfonages; but he proves 
himielf a much more ingenious allegoriit, where 
his imagination bodies forth unfubftantial things, 
turns them tojhape^ and marks out the nature, 
powersi^ and effeCis^ of that which is ideal and ab- 
itraS;ed, by vifible and external fymbols ; as in his 
delineations oi Ftttr^ Defpair^ Fancy, Em)yy and 
the like. Ariofto gives us but few fymbolical beings 
,of this fort; for a pid;urefqvie invention was by no 
.neanshis talent: while thole few, which we find in 
his poem, are feldom dra\vn with that charafteriltical 
fullnei^, and fignificant expreffion, fo ftriking in the 
fantaflick portraits of Spenfer. And, that Spenfer 
painted thefe figures, in fo diitin6): and animated a 

' It is obferved by Plutarch, that " Allegory is that, in 
which one thing is related and another underjUood/* Thus 
Arioflo relates the adventures of Orlando, Rogero, Brada- 
mante, &c. by which is underjlood the conqueH of the paffions, 
^e impoetance of virtue, and other moral dodrines ; on which 
account we may call the Okl^ndo a moral poem; but can 
we call the Fa£Rie Queene, upon the whole, a moral poem f 
is it not equally an hiftorical or political poem? For though it 
"be, according to it's author's words, an altegorif or dark conceit ^ 
yet that which is couched or underllood under this allegory is 
the hlftory, and intrigues, of queen Eli2abeth's courtiers; which 
however are introduced with a mohd dejign^ T. WAatOiJ. 

g 4 
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ftyle^ may we not partly ac<;ount for it from -tfm 
caufe ; . That he bad been long habituated to the 
fight of thefe emblematical peribnages, vifibly deco- 
rated with their proper attributes, and afhiaily en- 
dued with fpeech, motion, and life? 

As a more convincing argument in favour of this 
hypothefis, 1 fliall remark, that Spenfer exprefsly 
denominates his moft exquifite groupe of allegorical 
figures, ^The Maske of Cupip. Thus, without 

« the Majke of Cupid,] Spenfer appears to have been fome- 
what indebted, in this defcription, to a contemporary writer. 
See Barnabe Riche's Travailes and Adventures of Don Simonides^ 
1584, bl. 1. 4to. Part the Firft. <* The walles were banged 
with tapeftrie furniihed with orient colours, throughly beauti- 
fied with pearle and flone, wherein was worthely wrought the 
Tri uMPii ES OF CupiDE with the hole Captaines and Seruitours 
of his retinewe; Syfpitiont Admirall; lealoujie, Captaine Ge- 
nerall; Lookes^ Cannon-ftiot; Dejire, Maifter Guaner; tie 
principal Soldiours, foolifh I^uers* Ike.*' I think it probabte 
that he might alfo have been influenced^ in the ii^trddii^on qi 
the paffions perfonified, by a moeal comedy or mask, iA 
which the fpeakers are Hope, Dejire, J^aloufji, Reafon^ Dif- 
crttioHy Verjidi/y Violence, Envy, Love kimfelf', &cc. and in which 
4he fcenery likewife is curioulLy fymbolical ; written .in Italian, 
and publiihed in 152^ f viz^ " Comedi^ Nuova del magnifico 
et celeberrimo poeta Signer Marchefe dal Carretto, intitulata 
Tempio d'Amoee." 12mo. Venet. 1524. ITiis allegoripal 
drama concludes with a canzonet, in which the following qua-> 
Traill is five times repeated as the hhiral: 

" Sempre ognuno de fperare 

" Ein che lalma hal corpo- unita ' 

** Che Fortuna mentre e in uita 

" In un punto el puo faluare." 
With Spenferls Maske or Cupid, the enchakted 
CHAMBER, I muil add, is couueded : See th^ Argument to 
F. Q- iii. xii, 

" ^he Mq/ke of Cvpid, and th' encKaun-^ 
ted Chafnher are, difplayed." 
And here, I think, we may trace the poet in the wide field of 
romance. See the French Aniadis de Gaule, edit. Lyon^ 1575. 
12mo. liv. viii. Chap. lvi« *^ Commeaucuns autres Cheualiera 
efprouuerent Fauanture du cbafieau des fecrets. — After the 
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reeurrii^ to conjeSure, his own words ^ evidently 
demonftrate that he fometimes had reprefentatiom 
of this fort in- his eye. He tells us, moreover^ that 
thefe figures were, (F. .Q. iii. xii. 5.) 

A jolly company. 



" In manner of a majkc enranged orderly.** 

In his introdu3ion to this groupe, it is manifeft 
that he drew from another ailesorick fpedacle of 
that age, called the dumb Jheur^ which was wont 

moft delightful found of inftrunents, a voice b lieard addrefling 
^madis of Greece, who defei^s the. eochanicd knight that 
guarded the caille : V Bien Mde^^ Theureu^^ Cheualier, qui fnr 
tous autres ^ merite; de ^onner ^9 ^ Tauenture des feeretz.^ 
Amadis then enters the caflle, *' ou il avifa la portd d'un 
CHAMBas fermee/' inyifhich chamber. he finds paintingp of 
all the moft perfed lovers that ever exifled, and a magnificent re- 
prefentattoa^ C^ptV/; .'^{Uxtre leiquels il oocneut fon biiayeul 
le Roy Amadis de Gaule, fon pere Lifuart de Urece, & leurs 
feoames,' Ituec le9 nommtii' d'etix* 'Conniie9Bn8 par certains 
elemens feparez, come S. Penelope. A. Piramus. L. Tifbee. 
O. Apolido. C. Grimanefe. J. Medee. N. Florifande, £cc. — 
Au mylieu eftoit dn*fl!& yvLTwRhTW^.^kui uu htmt de qvatre 
degrez : 4* ou dejftu le Dieu d'Amovr^ ajfis en vne chaize couverte 
^d'vn drop d!or/riz6t & It fes pieds le Roy Felides & la Royne 
Aliaftre fa femme edendus de leur long, & fi viuement repre- 
fentez, que le uaturel ne leur reffeinhla oncques. mieux/^ 

Todd. 
^ Thus' alfoi in tde Ruines of Time, he calls his noble alle^ 
gorick reprefentations o( Empire^ Plcq/ure^ Strength^ &c. tra- 

OICKE PAOSAUKT^: 

" Before niine eyes grange Jight* prefehted were 
" Like TRAGlcKE PAGEAUNTs fccining to appeare." 

' T. VVarton. 
* It ought here to be particularly noticed alfo that he intro- 
duces an allufion to the pageaunts, in his defcription of Lqve» 
F. Q. iii. V. 1. 

" Wonder it is to fee in diverfe raindes 
** How diverfly Love doth hhpageaunts play/' 
He alludes alfo to thefe fpedacles, F. Q. li. i. 36, 

,. " . To fee fad pageaunts of mens miferies.'* Todd. 
' This confilled of dumb a^ots, who by their drefs and Me- 
llon prepared the fpe^laton for the matter and ftibftance of 
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to be exhibited before every aft of a tragedy. See 
ft. 3w 

^ And ftwth yflewd, as on die readie florc 
** Of fome dieatrcy a grave perfonage, 
** llian in his hand a braundi of laurell bore» 
** With cbmely haveour, and countnance fage, 
^ Yclad in coftly garments, fit for tragicke Rage. 

iv. 

*• Proceedinjg to the midft he ftil did ftand^ 

••^ As if in mirtd he fomewhat had to lay ; 

^ And to die vulgar beckning with his hand, 

** In fi^ of filence, as to heare a play, 

''^ By lively aAions he gan bevvray 

*• Some amiment erf matter paffioned ; 

•* Which doen, he backe retyfed foft away ; 

*< Andy pai&ng by, his name difcovered, 
•* Eafe^ on his robe in golden letters cyphered.** 

He afterwards ftyles tiiefe figures Majkers^ ft. & 
^* The whiles the Majkers matched forth ia trim array, 
; • . . vii. 

" The firft was Fmt&y^ like a lovdy boy, fce.** 

each enfuing ad refpedively i as alfo of much hieroglyphical 
fcenery calculated for the fame purpofe* See Gorboducke^ a 
tragedy, written by T. Sackvilte, 1561, reprinted by Mr. 
Spence : Jocq/la, a tragedie, written by G. Gafeoyne and F. 
Kinwelmarfhe, and aded at Graies Inn, 1566: and the intro- 
du6tion td f. 7. aft. 3. of Shakfpcare's Hamlet. 

Beaumont and Fletcher, in their Play, A Wife for a Monih^ 
aft. 2. f. ult. manifeilly copy from Speufer's Masks oj 
Cupid. A Maike of Cupid is thei:e' introduced, in which Cu- 
pid appears at the head of bis fervapts or attendants, Faacy, 
Wfire, Dielight,' Hope, Fear, Diilruft, Jealoufy, Care, Ire, 
Poverty, Defpair. Thefe are the Perfonages that attend Cupid 
in Spenfer's Maik. Particularly Cupid fays, 

——** Then clap high 

**■ My coloured wings -'^ 

So Spenfer had reprefeuted him, F. Q. iii. xii. 23. 

** And clapt onhigh.hi^ coloured winges twaine/' . 

!• Waetok* . 
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' From what ha^ been faid, I would not have it 
0bje€ted, thht I have intended to arraign the 
powers of our. author's invention; or infinuated, 
that he fervilely copied Inch reprelentations. All I 
ha^ endeavoured to prove is, that Spenfcr was not 
only better qualified to delineate fi6Hons of this 
fort, becaule they wer^ the real objeCts of his fight; 
but^ as all men are influenced by what they fee» 
thai; he was prompted and induced to delineate 
tfaen^ becaufe he faw them; efpecially as they were 
fo muck the delight of his age. 

Inftead of entering into a critical examination of 
Spenfer's manner of allegorifing, and of the poetical 
eonduSt of his allegories, which has been done with 
an equally judicious and ingenious difcernment by 
Mr. Spence \ I (hall obferve, that our author fre- 
quently ^introduces an allegory, under wfaicfa no 
meaning is couched ; viz. Alma is the mind, and 
her Cfl^fe the body, F. Q. ii. ix. 2t. The tongue 
IS the porter of this caftle, the nofe the portcullis, 
and tbemoutii the porch, about the infide of winch 
are placed ^ twice fixteen warders clad in white» 

^ See Mr. Spence's Diflertation in thu Volume, p. xlii. 

Todd. 
^ twice Jixttkn warders clad ia white, which are ike tfetk;] Mf« 
WartoB (hpuld have laid, all armed bright im gliftring Jle^, 
See the note on Mr. Spence's DisssaTATiov, p. xlviii. But, 
in t^ method of allegoriiing fo julUy blamed both by Mr. 
Spence and Mr. Warton, our po^t appears not to have been 
fingular. In a poem attributed to Campent, eatitkd Da 
trea^ao e Com^^^ao do Homem^ in three Cantos, the fiune 
^ange perfonifications are obfervable, C. ii. A. 4£. 

** Nefte moinbo junto os dout porteiroa, 

'* £ilando juntamente em feu officio, 

^ DuroB e rijos, tnnta e dous moUiros 

^' De grande for^a, e util exerci^o." 
Xord Straogford, in his very ingenious Remarks oa the Life aad 
Writinj^s of Camoens, mentions this poem, not on accoant of 
its merit, but from r^ard to the reputation of the Portuguefe 
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which are the teeth ; thefe Alma pafles by, who 
rife up, and ^o obeifance to her, ^A. S6. But hovr 
can the teeth be fa^id to rife up and bow to the 
mind ? Spenfer here forgot^ that he was all^orifing^ 
arid fpeaks As if he was defcribing, without any 
latenf meaning, a real queen, with twice iixt|^en 
real warders, who, as fuch, might, with no impro* 
tiriety, be faid to rife and bow to their queen. 
Many inftances of his confoundins allegory with 
reality, occur through this whole Canto, and th& 
iwo next ; particularly, where he is defcribii^ tha 
kitchen of this caftle^ ° which is the belly, lie gives 

Wd/ ** It is called,*' his L^dHiip fays/^' The Creation tmd 
Compqfition of Man^ and is a ilrange medley of anatomy; m&-, 
taphyficks, and fchool-divinity. In fubjeft, and occafionally ia 
execution, it ftrikingly refembles the Purple Ifiand of Phineas 
Fletche^.; and, like it, is a curious example of tortured inge^ 
nuity. 'One inllance (hall fuffice. Man is typified ^nder &a 
IJrmbol of at^wer. Tie mouth is the gateway y and the teeth 
are defcribed as two and thirty millers, clothed in white^ and 
placed as guards on either fide of the porch. His inetaphor is 
incMTQ . ffUirically juft, when he r^refents the tongue as a fe*» 
male^ old ^nd experienced, whofe office was to regulate aad 
di&il the' efforts of the thirty-two grinders aforefaid, all young 
men of indifpenfable utility and extraordinary powers ! Duros 
€ riJoSf &c, Hemuftpbflels no little. credulity, who would at- 
Itribiite fuch a work to the author of the Lufiad. A Treatife 
on Surgery was printed in 1551, by Bernardino de Mantana, 
The Second Part of it is called El Sueno^ or The Dream, and 
leems to have been the original from which this firigular poem 
is derived.'* Poems from the Portuguefe of Luis de Camoens^ 
&e. by Lord Vjfcount StranfFord, 1803. p. 28. It is remark- 
able that Spenfer's warders fhould have efcaped his Lordfhip'i^ 
t iK>tice. The Creation is printed in the Lifbon edition of Ca- 
moens's Worits, 1772, vol. iii. Todd. 

^ which is the ielly^] This idea is highly commended b> Dudley 
Lord l4orth, in his Light in the Way to Paradi/e^ Svo, l682. 
p. 131. *' We may condder the Stomach as KitchiQ| which 
like the root of trees, draws and prepares nutriment for the 
svtole ; and here we may do well to imitate tlie mod ingenious 
poetSpenfer, indifpofmg of fome offices,, the Appetite being 
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US a formal defcriptioh of fuch a kitchen, as was to 
be feep in his time in caftles, and great lioufes, by 
no means expreffive of the thing intended. Again, 
the occult meaning of his bringing Scudamore to 
the houfe of CarCy R Q. iv. v. 32. claflies with 
what he had before told us. By this allegory of 
Scudamore coming to Cares houfe, it fhould be 
«ii^er/?<)orf, that "Scudamore, from a happy, pTaffed 
into a miferable ftate.*' J'or we may reafonably 
fuppofe, that^ before he cam6 to Carets houfe, he 
was unacquainted with Caire ; whereas the poet had 
before reprefented him as involved in extreme mi- 
ifery. Jt would be tedious, by ain allegation of par* 
tiqular examples, to demonftrate how frequently 
bis allegories are mere defcriptions; andthat^ taken 
in their literal fenfe, they contain an improper or 
no j&gniiication. I ihall, however, mention one. 
The Blatant Btaji is faid fo break into the mbnaf* 
teries, to rob their chancels, call down the delks of 
the monks, deface the altars, and deftroy the 
images found m their churches. "^ By the Blaiant 
^taft is underftood Scandal; and by the havock 
Juft mentioned as efie6led by 1% is implied the fup«^ 

fit for that of Cater, or Achater ; Concodion for that of Cook ; 

and Digeftion for that of Clarke of the Kitehin, to ferve in 

the coDco^ed food to feveral tables for ufe, &c.^ The author 

6f The Vijion and Difcourfe of Henry VIL 4to. Lood, ifiXO, 

feems to have had his eye alfo oa Spenfer in the foUowiog 

lines: 

. '' The flomack, like a eodce, each mefie dodi boyle, 

'^ And from the port-vaine fends it to the liuer ; 

** Then, tum'd to Uoud, it feeds- the bodies' foyle, 

" As iEcipts fields are cheer'd by Nilus riuer." Todd. 
^ B^the Blatant Beail i* underftood Scan d al ;] So Drydeti 
I4>pear6 to have coniidered it, by the anfwer which he makei 
the Hind return to the abufive Panther ; 

•* The ■Pantljcp's breath was ever fam'd for fweet; ' 

** But from the wolf fuch wilhes oft I meet : 
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{Mreflian of reUgiouft houfea and pojnfii ibperfdtiom 
But how can this be properly (lud. to have. bee0 
brought about by fcandal? And how could Spenfer 
in particular, with any cocfiftency fay thi», who 
was, as appears Jby his Paitorals, a friend to the 
reformation^ bs was his heroine Elizabeth ? 

B^t there is another capital fault in our author'^ 
allegories, which does not immediately fall under., 
the ftat^ rules of criticifm. ** Painters,** fays a 
French writer, ^ ought to employ their allegorief 
in religious pi^res, with much greater referve. 
than in pro£ane pieces. They may, indeed, in fucb . 
fubje^ as do not reprefent the myfieries and 
miracles of our religion, makeufe of an allegorical 
compofition, the a&on whereof fliall be expreflive 
of fome truth, that cannot be reprefented otherwife, 
either in painting or fcailpture. . I agree therefore 
to let th€^ draw Faith 9sA Hope fuppmting «t 
dying perfon, and Religion in deep affli^aon at the 
feet of a deceafed prelate. But I am of opinion, 
that artifts, who treat of the miracles anddogH^aa^ 
of our relig^m, are allowed no kind of allegorical 
compofition. " The faOs whereon our religion i$ 
buil^ and the doflxine it delivers, are fubjefts in 
which the painter s imagination has no lib^ty to 
fport\" The conduft which this author faiames,- 
is pfaftifed by Spetifer, wiA ttiis difference only 4 
that the painters here condemned are fupppfed to 
adapt human allegory to divine myftery, whereas 
Spenfer hfts mingl^ divine myftery with human al- 

*' You learnt this language from the Blatant Beqfi; \ 
" Or rather did not fpqak, but were poffeit." ' ^ 

See &1(b die note oil the charaSer q/ DueffUy in Mr. Upton^s 
Remarks on the Adion and Hiftory of the Faerie Queene. ? 

l^ob'D. 
* Abbe du Bos, RefiexionSf &c. toip. !• c X)tiv. 

t. WaUton. 
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legory. Soch a practice as thia tends not only ta 
confound facred and proiane fubjefts, but to place 
the licentious fallies of iai|i|;ination upcm a Level 
with the didiUes 4)f divine infpiration ; ' to debafe ^ 
the truth and dignity of heavenly thiagp^ by making 
Chriftian allegory fubfervient to the purpofes of 
Romantick fifiLton. 

This fault our author, through a deieft of. 

judgement rather than a contempt of religion, haa 

mott glaringly committed throughout his whole firft 

Book, where the imaginary infiruments and expe* 

dients of romance are perpetually interwoven With 

the myfieries contained in the Book of Rev e la** 

TiONS. Dueffa, who is formed upon the idea of a 

romantick enchantreft, is gorgeoofly arrayed in 

gold and purple^ prefeiited with a triple ^ crown by 

the giant OrgogUo, and feated by him on a moil* 

itrous feven^heiuled dragon, (C tii. (t 16.) whofo 

tail readies to the ikies, and tiirows down tbeilarsi 

(ft. 18.) ihe besarins a golden cup in her hand, 

(C. viii. ft. 05.) This is the Scarlet JVhore, and 

the Red Dragon in the REVELAxfoNa. " Behold 

a great red dragon,' having feven heads^ and ten 

hcmMy and feven crowns upon bis heads; and his 

tail drew the third pan of the ftars of heaven, and 

did caft Ihem to earth," Ck xii. 3, 4. Again, ^^ I 

faw a woman fit upon a fcarlet-coloured httA^ full 

f i0 dtkit^ ihe ttmik wnd dignity, &c.] Bence he has^£> in- 
troduced the aodent objedliou made to the Chriiliaus* that 
they woHhipped an afs, iu F. Q. i. vi. 19« Where the Satyr» 
are reprefented worihipping Che afs of Una. The poet, as Mr. 
Uploa has obi^Bl'ved, alludes to the deferiptions ^en by Mt-^' 
nueiiis EelU ud4 (Ipipfaanios on this fubjed. See aKb Ter«: 
tuUiao, edit. Havercamp, 1718, p. 156. Spenfer ovg^t i|Ot la, 
4iave made this ailufion. Todd. 

s Bjr the triple crown he plainly glances at popery. 

T. Wartok. 
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of names of blefphemy, ha^ng feven heads, and 
t6n horns } tod the^oman wad arrayed in purple- 
and fcarlet eolonr, and decked with gold, and pre^ 
dons fton^s, and pearls, harhig a golden cup in 
ber hands, fall of abomination, and filthinefs of 
her fomfcation," Ch. xvii. 8, 4. 

In Orgoglio's caftle, which is defcribed as very 
magnificent, Prince Arthur difcovers, C. yiil ft. 36*. 

** An altare carved with cunning ymagery, ' 
" On which trewChriftians blood was often fpilc^ 
• •* And holy martyres often docn to dye, « 
i *'* .With- crudl malice and firong tvranny ; . 

" Whofe blefled fprites, fi-om^nnaenvsarhtlie.ftoiie, 
" To Gpd for yengeance crydc contiaually." 

The infpired author of the above-named book 
mentions the fame of what he faw in heaven. ^^ I 
faw under the altar the Xouk of them that were flain 
for the Word of God, and for the teftimony which 
they held ; and they cried with a loud voice, How 
Ipn^ O Lord, holy and true, doft thou not judge, 
cold av^dge our blood on them that dwell on.earth?'" 
Ch, vLft la • 

A hermit, points out to the Redcrofle Knight 
the New Jerufelem, (C« x. ft. 43.) which an angel 
difcovers to St John, (Ch. xxi. 10, &c.) This 
profped; is taken, fays the poet, frcmi a mountain 
more lofty than either the mount of Olives or Par-- 
nafliis. Thefe two comparifons, thus impertinendy 
linked together, ftrongly remind us of the abfurdity 
now fpoken of, the mixture of divine truth and 
profane invention ; and naturally lead ui to refled;. 
on the difference between the oracles uttere4 from 
the former, and the fi^ons of tiiofe who dreamed 
dn the latter. 

Spenfer, in the vilionary dominions of Una's ft*^ 
thei[, ^s planted the Tree of* Life^ and of ICfim-r 
ledge : from the firft of the trees> he fays^ a weU 
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flowed, whofe waters contained a moft ialutary 
Yirtue, and which the dragon could not approach. 
Thus, in the fame fcripture, Ch, xxii. I, 2. *' He 
ibewed .me a pure river of water of life, clear as 
cryfial, proceeding out of the throne of God, and 
of the Lamb. In the midft of the ftreet of it, and 
Qn either fide of the river, *was there the Tree of 
Jjife.'' The circumftance, in particular, of the 
dragon not being able- to approach this water, is 
literally adopted from romance, as has been before 
obferved. Thus alfo, by the fteps and fiftionsof 
romance, we are condu3:ed to the deatli of the 
dragon who befie^ed the parents of Una, by which 
is figured the deltruftion of the old ferpent men* 
tiooed in the Apocalypse. 

The extravagancies of Pagan mythology are not 
improperly introduced into a poem of this fort, as 
they are acknowledged falfities ; or at beil, if ex- 
preffive of any moral truth, no more than the in- 
ventions of men. But the poet that applies the 
VISIONS OF God in fuch a manner is guilty of an 
impropriety, which, I fear, amounts to an impiety. 
. If we take a retrofpeft of Englilh poetry from the 
age of Spenfer, we Ihall find, that it principally 
confiited in vifions and allegories. Fancy was a 
greater friend to the dark ages, as they are called^ 
than is commonly fuppofed. Our writers caught 
this vein from the Provencial poets. There are in- 
deed the writings of fome Englifh poets now re-* 
maining, w1k> wrote^ before Gower or Chaucer. 
But thefe are merely chroniclers in rhyme, and feem 
to have left us the lafl €ireg9 of that fort of compp- 
fition, which was [Nrad:iced by the Britiih Bards: 
for infiance The Chronicle of Robert of Glocejierj 
who wrote, according to his account, about the 
year 1280. The mofl ancjent all^orical poem, 
which I have i^^ in our language, is a manufcript 

VQU II. h 
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Vifion, in the Bodleian library, written in tiie reigii 
of Edward 11. by Adam Davie* It is in the. fliortr 
verie of the old metrical romance. However, 
Gower and Chaucer were juftly reputed the firfc 
En^iih poets, becaufe tliey were the firft, of any 
note at leaft, who introduced invention into our' 
j>oetry ; the firft who moralifed their fongy and* 
ftrove to render virtue more amiable by clothing/' 
her in the veil of vifiion. Chaucer, it muft be ac- 
knowledged, deferves to be placed the firft in tim^ 
of our Englifii poets, on another account; his ad-' 
mirable artifice in painting the familiar manners,^ 
which none before him had ever attempted ia liie 
moft imperfeft degree: and it Ihould be remem- 
bered, to his immortal honour, that he was the firfl^ 
writer who gave the Englifli nation, in their own 
language, an idea of humour. About the fan^ tinae * 
ftouriflied an allegorical fatyrift, the author of Rier9 
Plowmans Vi/ions. To thefe fucceeded Lydgate ; 
who from his principal performances, tfie Fall of 
Princes ', and Stoiy of Thebes, more properly may 
be clafled among the legendary poets, although the 
firft of thefe is in great meafure a feries of vlfions. 
But we have of this author two poems, viz. Th^ 
Tempk of Glqjsj and The Dance ofDeath, befides 
feveral other pieces, chiefly in maaufcript, profefs- 
edly written in this fpecied. Lydgefcte 1^ received 
numberlefe encomiums froni^our old Englifli poets, 
which he merited more froai tiis language than his 
imagination. Lydgate is ari unanimated writer, yefc 
he made- confidere^e improvements in the r^wfo 
ftate of Englifli verfifi<batMm ; kiid is perhftps the 
firft of our poets whom^cpmmoii readers can perufe 

' The book on wfaich'it vi fouiided, viz. Qoccace Dt CafiBin 
Firorwfi lUufirium^ is a pi^ hiftorical'iiaiirative^ . 
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with Utde hefitation and difficu)^. He was fpllow-* 
ed by Hardyng, who wrote a vhronicle, in vetfe, 
of all the £i^i& kings frpm Br utus, the fiiirourita 
fub^d; of the Brit^ b%rds, or poeticai geoealogifts^ 
down to the reign of Edward IV. in who^'e reign he 
lived This piece is often commended and quoted 
by our moft learned antiquarie3. But tl^ poet is 
loft in the hiftoriaa: care in coUe£iing, and truth ia 
relating events^ are incompatible with the fallies of 
invention. So frigid and profaick a performance^ 
^fter fiioh promiiing improvements, feemed to in- 
dicate, that po^ry was relapfing into its primitive 
bs^rbs^iim; and that the rudenefs of Robert of 
Glocefter, would be foon reinftated in the place o£ 
Cfaaucer> judgement and imagination. 

However, in the reign of Henry VII. tliis interval 
of darki^ was happily removed .by Stephen Hawes^ 
a name generally unknowr^ and not mentioned by 
any compiler of Uie lives of Engliih poets. This, 
author was at this period the reftprer of invention,. 
whicik feems to have fuffered a gradual degeneracy 
from the days of Chaucer. He not only revivec^ 
bjirt improved, the ancient allegorick vein, which 
Hardvng had aloioft entirely baniihed. Inftead of 
that chrynefs of defcription, fo remarkilblydifgufting 
in* many of his predeceflbrs, we are by this poet 
often entertained with, the luxuriant effufions of 
Spenfer. Hawes refined Lydgate's verfification, 
and gave it fentiment and imagination ; added . new 
graces to the feven^^lined ftanza which €haucer and 
GowipT h(id adopted from the Italian ; and, to funi 
up all, was the firft of our poets who decorated in- 
veation with perfpicuous and harmonious numbers*. 
The title of his principal performance is almoft 9ls^ 
obfciire as his name, viz. " The hifiorie o/'Grau nde 
Amoure and La Bel Pucel, called the Pastime 
OF Pleasure; cantayning the hncrwledge of tht 

ha 
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Jeoenfciences, and the cour/e of mans life in this 
worlde. Invented by Stephen Hawes, groome of 
kyng Henry the feventh his chamber *." Henry 
V n. is faid to have preferred Hawes to this ftation, 
chiefly on account of his extraordinary memory, for 
he could repeat by heart moft of the Englilh poets^ 
efpecially Lydgate \ This reign produced another 
allegorical poem, entitled the Ship of Fooles. It 
was tranflated from the High Dutch, and profefles 
to ridicule the vices and abfurdities of all ranks ot 
men. The language is tolerably pure : but it has 
nothing of the invention and pleafantry which H^ 
plan feems to promife ; neither of which, however, 
could be expeoed, if we confider its original 

In the reign of Henry VIII. claflical literature 
began to be received and ftudied in England; and 
the writings of the ancients were cultivated, with 
true tafte and erudition, by Sir Thomas More, 
Colet, Afcham, Leland, Chelce, and other illuftriou* 
rivals in polilhed compofition. Erafmus was enter- 
tained and patronifed by the king and nobflity; 
and the Greek language, that ineftimable repertory 
of genuine elegance and fublimity, was taught and 

' admired. In this age flouriihed John Skelton; 
who, notwithftanding the great and new lights with 
which he was furrounded, contributed nothing to 
what his ancefiors had left him : nor do I perceive^ 

* In a note after the contents it is faid to bo written, an. 21. 
Hen, vii. or 1505. " Such is the fate of poetry, fays Wood, 
that this book,, which in the time of Henry VJI. and VHI. was 
taken into the hands of all ingenious men, is now thought but. 
worthy of a ballad-monger's ftall/' Athen, Oxon, ed. 2, vol 1. 
pag* o. col. !2. It is in Muf. Afhmol. Oxon. Cod. imprefi 
A. Wood. He alfo wrote the Temple of Qlafi, YfjA. de 
Worde, vl500. 4to. and other pieces. T, Wartov, 

t Wood ubi fupr. et Bale Script. Brit, cent. 8. num. 58. 

T.Wa&toiu 
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tiiat bis verfificfttion is^ in any degree^ more refined 
iban that of one of his immediate predeceflbrsi 
Hawes. Indeed, one would hardly fufpeft, that 
be wrote in the fame age with his elegant cotempo- 
raries Surrey and Wyat His beft pieces are writ- 
ten in the allegorical manner, and are his Crawne 
^ Lawvellj and Bowge of Court. But the genius 
of Skelton feems little better qualified for pifturefque 
than fa^'ical poetry. In the one he wants inven- 
tion, grace, and dignity; in the other, wit and 
^)od manners * 

I ihould be guilty of injuftice to a nation, which 
amid a variety of difadvantages, has kept a con- 
itant pace with England in the progrefs of literal 
tore, if I neglefted to mention, in uiis general re« 
view, two Scottiih poets who flourilhed about this 
period, Sir David Lvndefay, and Sir William 
Dunbar; the former of which in his Dream^ and 
other pieces, and the latter in his Golden Terge^ 
eppear to have been animated with the nobleft fpirit 
of allegorick fiction. , 

Soon afterwards appeared a feries of poems, en- 
titled, itie Mirrourjor Magi/irateSj formed upon a 
dramatick "" plan, and capable of admitting fome of 

* Wood informs us, that Skelton, for his fatirical abufes of 
the Dominican monks, incurred the fevere cenfure of Richard 
Kvkke, bifhop of Norwich ; and that he was moreover, " guilty 
of certain crimes, as mojt poets are." Ubi fupr. vol. 1. pag. 23* 

T. Warton. 

* Every Perfon is introiduced fpeaking. Richard II. is thus 
introduced in a particular fituation : ** Suppofe you fee the 
corpfe of this prince, all to be mangled with blewe wounds, 
lying pale and wan, all naked, upon the ftones, in St. Pfiulet 
Church, the people (landing round about him, and making his 
complaynt, in manner following, &c." Lydgate's Fall of 
Princes gave rife to the Mirrourjor Magi/trates, In the year 
1550, R. Baldwiue was requefted to continue Lydgate'a feries 
of the great Unfortunate ; but he chofe rather to confine him- 
ielf entirely to our Engiiih ftory, and began with Robert Tre» 

h 3 
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Ibe moft affi^iig .pathetical &toke$. But thefe 
pi€ce«y however honoured with the commeodalioii 
t)f Sidney, feem to he little better than a biogm- 
phicai^letaiP* There is one poem indeed, flnong 
the reft, which exhibits a groupe of imaginary |per«- 

§liao, 138S» tad ended with Lord Haftiags* 14£^8« In this , 
work he was aflifted by others; and particularly by Tboinaf 
Sackville who wrote the life of the Duke of Buckingham, tg- 
. g^tlier with the hidu^ion ; intending, at the fame time, to 
write all thofe remarkable lives which occurred from the -Gob- 
qued to Trefilian, with whom Baldwine originally begun, and 
%(> hiive priated his additional part^ tog/etber with all that Bald- 
wine, and his friends, had already performed, in one volume, 
and tp have prefixed the InduBion as a general preface to the 
whole. Biit this was never executed. Afterwards another 
eolle£tion appeared under the famctitle, by W* Higgins, IMT* 
The laA editioi^ of the whole^ with additions, was published by 
Richard • Niccols, 1610. . Drayton's Legends are written on 
this plan; and are therefore added in Niccols's edition. 

Mr, Walpole, in his entertaining account of Royal and Noble 
AuthorSf remarks, that this fet of poems gave rife to the fafiiidn 
of hitorical plays, particularly to Shakfpeare's, voL 1. pag. 
iGG.'ed. 52. But the cuftom of ading Hyiories feems to have 
been very old on our.ftage. ^Stowe feems to make them a 3if- 
tind fpecies of drama ; but perhaps improperly. " Of late 
^ days, inftead of thofe ftage-playes, [at Skinner's Well, 1391, 
** and 1409.] have been ufed comedies, tragedies, enterludesi 
" and HISTORIES, both ^rwf and/flmec(," Survey of London, 
Edit. 1(>1S, quarlo, pag. 144. T. Wart on. ^ 

The popularity of the Mirrour for Magiftrates appears to 
have given rife a\fm to another work in the reign of Elizabeth, 
pardy in verfe and partly in profe, entitled Speculum Tra- 
d T c u M Reo D M , P lu N c i p u ii , & M AO N AT u MfupcriorisfcecuU 
cdehriarwn ruuws ^xitufque calamiiufos breviter conipledens^ ^c, 
Ju^orc J. D. i* e. John Dickenfon, as the dedication (hows. 
Among the characlers, whofe unfortunate ends are exhibited, 
art; macy Englilhmen* This work appears to have been like- 
wife popular. The Jhnrth edition is now before me, in 12mo. 
prirvted at L<?yden in l605, ^Todd. 

^ Biihop Hall ridicules the Mirrour for Magiftrates^ in the 
following pallage of his Satires, B. i. S. 5. 

" AtioLher whofe more heavie-hearted faint 
" B^lightij in nought but notes of ruefuU plainti 
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•fomgje^ fo befttitifully drawn, that, io all probabi- 
lity, the^ contributed to dire^, at leaft to ftimulate, 
Spenfer's imagination in the conftru^oa of the like 
reprefeB«atk>n&. Thus much may ^ truly (mip 
ibkt Sackville's Indu&ion approaches nearer *to the 
c^Rsertc Queene in the richnefs of allegorick defcrip- 
tion, than any previous or fucceeding poem. 

After the Faerit Queene^ allegory began to de- 
cline, and by degrees gave place to a ipecies of 
poetry ^ whofe images were of Ihe metaphyfical and 
abfbraded kind. This fafliipn evidendy took its rife 
irom the predominant ftudtes of the times, in which 
the difquifitions of fchool divinity, and the per- 
plexed dibtilities of philofophick difputation, became 
•the principal purfuits of the learned. 

** Then Una /air gan drop her prmceli/ mien^.** 

«< James L is contemptuoufly called a pedantkk 
monarch. But, furely, nothing could be more fer- 
iFiceable to tiie intereib of learning, at its infancy^ 
than this fuppofed foible. " To ftick the doctor's 

^ Urgeth his mehiDg mafe, with Iblemn tears^ 
" Rhyme of fome dreuriefah* of htckl^t petrs. 
** Then brmgs he up ibme branded whining ghq0p 
** To tell how M mufor$9nt$ have him toft.'* 

T. WAarow. 
' * Mafon's M^fieu9. But the fpirit of chiTiJry, of whidi prinea 
Henry was remarkably fond, together with ihows and paseMi* 
tries, ftill continued, yet in a leis degree. Hence G. vTitiyer 
introduces Britannia thus lamenting the death of prince H«afy, 
Frmce Henries Ohfeq, El. 31, p. 36S. Lend. l6l7. 

" Alas, who now ihall grace my Turnaments, 
** Or honour ine with deeds of Chivahrie ? 
" What (hall become of all roy Merriments^ 
" My Ceremonies, Showes of Heraldrie^ 
« And other Rites f*^^ T. Wartow. 
^ See Davies on the IwrnortaHty of the Sont^ Lord Broole^s 
Treati/e rf Hrnntm Ltarning^ Donne's ir«rl:«^ ^c. 

T. Wabton* 

h 4 
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chair into the throne," was to patronife the litera- 
ture of the times. In a more enlightened age, the 
fame attention to letters, and love of fcholars, might 
have produced proportionable effeGts on fdences of 
real utility. This caft of mind in the king, however 
indulged in fome cafes to an oitentatious affe3ationy 
was at ledft innocent 

Allegory, notwithftanding, unexpeftedly rekindled 
fome faint fparks of its native fplendour, in the Pur- 
ple I/land^ of Phineas Fletcher, with whom it almoft 
as loon difappeared : lyhen a poetry fucceeded, in 
which imagination gave way to correftnefs, fubli- 
mity of defcription to delicacy of fentiment, and 
majeftick imagery to conceit and epigram, Ploets 
began now to be more attentive to words, than to 
things and objefts. The nicer beauties of happy 
expreffion were preferred to the daring ftrokes of 
great conception. Satire, tliat bane of the fublime,^ 
was imported from France. The Mufes were der 
bauched at court ; and polite life, and familiar man- 

« Printed in the year l633. The principal fault of this 
poem is, that the author has difcovered too much of the ana. 
tomift. The Purple IJland^ is the We of Man, whofe parts and 
conftru6iion the poet has defcribed in an allegorical manner, 
viz. the bones are the foundation of it, the veins its brooks, 
&c. Afterwards the intelledual faculties are reprefented as 
perfons ; but he principally fhines where he perfonifies the paf- 
fiens and evil concupifcencies of the heart, who attack the 
good qualities of the heart alike perfonified, which under the 
condud of their leader IntelleH^ rout the former. In this poen;i 
there is alfo fomewhat of a metaphyfical turn. As the whole 
is fuppofed to be fung by two (liepherds, the poet has found an 
opportunity of adorning the beginnings and endings of his 
cantos with fome very pleating paHoral touches. This poem 
feems to bear fome refemblance to the Ffycomachia of Pru. 
dentins. T. Warton. 

See more concerning the Purple Ijland^ in my concluding note 
on thefe Remarks relating to Spenfer's allegorical charaSer. 

ToDD, 
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Tiers, became their only themes*. The fimple dig- 
mty of Milton* was either entirely negleded, or 

^ Thfw when Voltaire read hb Henrimdt to Malezieoz, that 
learned man aflured him, his work would not be tailed ; for^ 
fays he, *' Le9 Francois n*ont pas k tete cpiquej* In other wordSf 
^* The French have no idea of folemn and fuhlime poetry ; of 
Ji^on andfabie : the Satirct of Boileau will be preferred to 
the beit Ej^kpoemJ' T. Warton. 

.^ Even Dryden, blinded by the beauties of veifification only, 
feems not to have had a juft idea of Milton's greatneis. It is 
odd, that in praifmg Milton, he fhould infill on thefe circum- 
tences. '^ No man has fo copiouily tranilated Homer's Gre- 
cifins, and the Latin elegancies of Virgil/' By what follows k 
appean, that he had no notion of Milton's iimpUcity. '' He 
runs into Vijlat thought fome times for a hundred lines together^ 
but 'tis when he is got into a track offcripture*' He afterwardi 
ilraugely mifreprefents Milton's reafon for writing in blank 
verfe. ^' Neither will I juftifie Milton for his writing in blank 
verie; for, whatever caufes he alleges for the abolifliing of 
rhime, (which 1 have not now the leiftire to examine^) bis own 
particular reafon is plainly this, that Rhime was noi his talent/* 
Whether rhyme was Milton's talent or not, I (ball not enquire, 
but ihall infer, from this reafon afljgned by Diydeni that had 
Dryden compofed the Parad\fe Loft he would have written it 
in rhyme, and that coHfequently, with gurnet, he judged the 
want of it an imperfedion in Milton's poem. See dedication 
to Dryden's Jutenal. T. Warton. 

Swift, in his Advice to a Young Poet^ feems highly delighted 
with a defign, then publickly announced, of turning the Pa* 
RADisE Lost into rhyme. The attempts have ihown the im* 
potence of the Reformers. Even Dryden's Fall of Man is dit 
gulling, when we think on the unihapkled lines of Milton* 
Other rhymers have attempted to improve the fame of the blind 
bard. Their jingle has excited only ridicule or contempt. 
One of thefe worthies mentions that he was induced to put 
Milton into rhymt^ partly tor the fake of obliging the ladies ! 
See my edition of Milton, vol. i. p. ccvii. In the Rx^al Gram* 
mar, publifhed in 1715, Milton's blank verfe is not altogether 
relifhed; and the felf- complacent author adds, *Mtisnotim« 
polTible, but the Paradife may admit a fecond culUvation^ and 
perhaps receive new beauties from another dr^s ; at leafl be 
generally read with more pleaAire ; and, which is no fmall 
beneiit of rhyme, be retained with more eafe : of which tak^ 
this ihort Eflay upon that paffage, B, ii. p. 42. edit i67^ 
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jmftaken for bombaft ai^ ii^pkHty, by tiie rejSned 
Teaders of a diflblute i^^ wfaofe U&e and morak 
'^vere equally vitiated. 

: From this detail it wirir appear, that aU^rical 
poetry, through many gradations, at laft received 
its ultimate confummation in the Faerie Queene^ 
/Under this confideration therefore, I hope what I 
have here collected on this fubjeft, will not feem toor 
great a deviation from the main fubjc€k of the pre- 
fent remarks ; which I conclude with the juft and 
pertinent fentiments of the Abb^ du Bo%^ on alle* 
gorical afi:k)n, Reflexions^ torn. i. c. 25. T^je paf- 
fage, though properly refpefting dramatick poets^- 
is equally applicable to the aftion of the Faerie 
Queene. " It is impoffible for a piece, whofe fub- 
jeft is an allegorical a^ion, to intereft us very 
much. Thofe, which writers of approved wit and 
lalejjts have hazarded in this kind, have not fuc* 
ceeded fo well as others^ where they have been dif- 
pofed to be lefs ingenious, and to treat hiftorically 
their fubjeft. — Our heart requires truth even ia 
fi6lion itfelf; and, when it is prefented with aa^ 
allegorical fiftion, it cannot determine itfelf, if I 
tnay be allowed the expreffion, to enter into the 
fenihnents of thofe chimerical perfonages. A thea- 
trical piece, w^re it to fpeak only to the mind^ 
would never be capable of engaging our attention 

OJhtme to men ! Devil with devil datnn*d. Sec. 
. ** Ofhame! Ocurfe! O more than hellifh fpight ! 
** DatnnM Devils with each other never fight. 
> ** Tho' God hids peace with promifes of life, 
^* Men onely reafon arm for deadly ftriffe ; 
** By bloody wars earth making defolat^, 
. ** And facrificing thoufands to their hate, &<;/* 
'W^e (hall 'be led to make the fame remark on fuch a refiner^ aft 
Smith does t)n Bayes in Uie Rehearfal: " Now thij devil take 
thee for a iilly, confident, unnatural, fulfome r6gue T' 

Todd. 
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through ^le whole performance. We tnav there- 
fore apply the words of La6)antitts upon this oc<*a- 
fion. Poetick licence has its bounds, beyond which 
you ire twt permitted to carry your JiBion. A 
poefs art conjijis in making a good reprefentation 
of things that might hctoe really happened, and em* 
hellijhing them 'with elegant images. Totum autem^ 
quod rrferasy Jingere, id ineptum effe et menda* 
cem^ potius quampoetam*.'' T. Wartok. 

• To Mr. Warton's Rsmarks ok Aiieoort I (hall venv 
tare to add fome circumilances, which may not be found un- 
intereAmg. 
* It has efca|>ed the notice of the commentators, that a Latin 
poem was publilhed many years before the Faerie Queens, 
the fubje^ of which might poflibly give a hint to Spenfer. This 
poem, reprefenting Popery as a Cyclops^ relates, in feven books, 
the tyranny and artifices of it ; afluihing clajftcal names to de* 
fcribe papAl perfons and things. The author, at the end of the 
' poem, explains his allegory, by the following lines, to which 
there is a marginal note, viz. Allegorica expqfitio de Cyclojnlms^ 
*^ Ha^enus effidam tibi rem narramus, at ipfa 
" Cortice fub tenui myftica fenfa latent. 
' ** Arguit obfcuro vates formone Tyrannos, 
** Temporibus noftris, temponb6fque fuis. 
*' Libera enim nulla eft monftris ^ talibus aetas : 

" Sed nihil in forteis iuris habere queunt. 
** Quanvis fortunas infra6taque corpora frangant, 

** Non poflunt fimili frangere corda modo. 
*' Atque ab eis tandem pcenas Deus ipfe repofcit, 

"In quoduis vitiura, qui fine lege ruunt. 
^^ EnceladuS docet hoc flammanti preffus ab iEtna : 

" Hoc et Typhonis fabula fidta notat. 
" Hoc tibi Centauri, Lapitbaeque, maligna propago, 

" Hoc et Cyclopes -monftra cruenta volunt. 
•V Exprimit hoc Celebris fontum pictura Gigantum, 
" Praeterea quotquot non meminilfe queam." 
The poem itfelf is written in hexameters, and is thus entitled : 
^' Sejptbm Cyclopeidon Libri, Originemf Ingenium, J«- 
fitutionem^ Leges^ et Regnumfatale bis naii Cyclopis, iucttndo 
fatyrici generufigmento teprc^fentantes, olim in gratiam ikterim 
-cceptif nunc autem demum Heroico Qarmine elaboratly rtcenfque 
fditiy per Menfonem Poppium Eurothaiajfmm alia$ OJlerzeen/em, 
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-Frifiuntf verhi miniftrum m Manflackt Frtfiat Orieni&lig. Ann# 
1555/' The palace oi Nighty who reprefents the influence of 
Popery y is defcribed in the firft Book with much fpirit ; and 
Night is attended with the following allegorical perfonages : 
** Ipfa fatellitio flipatur utrinque frequen^i : 
** Primo dextra loco iacet Igiiorantia veii. 
i *^ Hinc fine iudicio fine mente recuoibit oviUis^ 
" Moribus et nugas Ferfuqfio difcit aniles. 
*' Indc Superfiijio tetro fedet impia vifti : 
** Falfaque iuftitiae propria patrona, fuiqae 
** Admiratrix, extemoque Philautia culta 
" Splendida, at interius vivae virtutis inanis : 
'* Et foror huius amans tremulis replicare labellis 
** Murmura, continuo vocis prolata fufurro 
** Ac humeris infiexa caput Simulatio vana : 
*• Securoque placens fibi Confidentia geftu, • 

" Impiaque ignitis Truculentia fpedat ocellis^ &c."^ 
! know not whether The Voyage of the Wani>iiino 
Knight,, a French foiritual romance, was pnblilhed in itf 
Own language before tne Faerie Queen e. But the Engliih 
tranflation of it was dedicated to Sir Francis Drake, Spenfer'i 
cotemporary, who died in 1597. This work has alfo been 
unnoticed by the commentators. The following edition of it 
is in Sion College Library, London. " The Voyage of th«. 
Wandrikg Knight. Shewing the whole courfe of Mam lAfe^ 
kow apt he is to follow Vanity ^ and how hard it is for him to 
tUtayn to Vertue. Devifed by John Carihenyy a Frenchman ; 
and tranjlatcd out of French into Englijhy by IV. G. of Souths 
ampton. Merchant, A work worthy the reading ; and dedicated 
to the Right IVorJIiipfuU Sir Francis Drake, Knight* Lond. 
1650.'' 4to. bl. 1. The dedication contains many allufions -to 
Sir Francis's acquaintance with the fea. The work is divided 
into three parts. In the firft part, " I^o% apparelleth and 
armeth the Wandring Knight, Ch. iv. The Wandring Knight, 
Ending two wayes and doubtfuU whether of them to take, there 
chaunced to come to him Vertue and Voluptuoufnefle, either 
of them offering to condu6b and guide him on the way^ Ch. vi. 
How the Wandring Knight was received and welcomed to the 
pallace of worldly Felicity, Ch. viii." In the fecond part, 
*• Gods-Grace (heweth Hell unto the knight, with all the vo- 
luptuous company that hee faw in the pallace of woHdly 
Felicity, Ch. ii." In the third part, Faith, Hope; and 
Charity are defcribed, Ch. ii. iii. iv. &c. As are the four Moral* 
Virtues, Ch, vii. And, in the eighth Chapter, Faith, Kke 
Spenfer's hermit, " from tne top of the tower of the pallace of 
ikdy Vertue fiieweth unto the Knight the City of Heaven.^"^ De 
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]Kiire makes no mention of this fpiritaal romance. And Du 
Freiboy only gives an account of an edition of it, not dated» 
but placed between two modern books of 1 681 and 1729, in 
his Bibliotheque des Romans, tom. ii. 172. '' Le voyage du 
Chevalier errant, par Jean de Cartbemi, Doininicain, in 8vo,'' 
* Spiritual allegories of this kind, I may add, became frequent 
in this country, and were read with avidity. Witnefs " The 
IslkofMan: or. The Legali Proceeding in Man-Jhire again/t 
Smne. Wherein^ by way o^' a continued AlUgorie, the ckirfe 
MalefaSors dijturbing both Church and Commonwealth are de-' 
ttBed and attached; with their Arraignment ^ and Judiciali 
Trialf according to the Lowes of England. The fpirituall xfe 
thereof^ toith an apologie for the manner of handling, mq/t ne* 
ttjfary to be^rjt read, for direSiion in the right ffeofthe Allegory 
ihortttDOutf it added in the end. By Rich. Bernard, Redor of 
Batcomb, Somerfet 1628." 12mo. The ^M edition of thit 
workf is that which now lies before me. To this work I am of 
(pinion we may attribute John Bunyan's Pilgrim's Pro* 
o&Bss ; and alfo Benjamin Reach's Travels of Tru£ God- 
LIMBSS, and his Progress of Siv. Perhaps K Fletcher 
had aUb in mind the Isle of Mak, when he denominated his 
all^orical poem The Purple Islam D, There is, however, an 
elder work, entitled '* Rooms for a Messe of Knaves," 
4to. l6lO, in which is '* A narration of a (Irange but true 
battell fought in the little Jfle (ox worl(|e) (tf Man.*' Man is 
reprefented as a *' callle beleaguer'd By two huge armies;" 
the Virtues, and the Vices. And tlie author feeras to have 
had his eye on the foes of Alma in the Faerie Queen f. 

Neither Mr. Spence nor Mr. Warton have made theleail 
mention of Henry More's Plato nick Song of the Soul; 
a poem written avowedly in imitation of Spenfer, and often 
prefenting as juii an allegory and as fweet a (lanza as the ori* 
^nal which it profeffes to follow. This poem, in three Books, 
was hrtt printed in l642, and again in l647. Milton, I think, 
appears to have read it with attention. More indeed was his 
fallow-collegian, and friend. • The criticks have alfo negleded 
to notice the Psyche, or Love's Mysterie, by Jof. Beau* 
aont, fol. l651. 

It remains, that I fhould mention the allegorical defigh of one 
4if Spenfer's cotemporaiies, via. John Day, whom I fuppofe to 
be the dramatick writer of that name, and who was a member 
4if Caius College, Cambridge. The work, of which I am to 
mve an account, is in manufcript;*and is one of the many 
Inerary curioiities which belonged to the late Duke of Bridge* 
water, and now belong to his Grace's nephew. Earl Gower* 
It is entitled, Peregrin atio Scholastic a, or, Leamingef 
fUlgrimadge. Coniaineinge thejraunge Aduentureij md various - 
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** Nor that proud towre of Troy, though richly guilt.'* 

Being here laid under the compulfion of producing 
a conlbnant word tofpilt and builtj which are pre- 
ceding rhymes, he has mechanically given us an 
image at once little, and improper. 

To the difficulty of a fteinza fo injudiciouily chofen, 
I think we may properly impute the great number 
of his elleipfes ; and it may be eaiily conceived, how 
that conftrainty which occafioned fuperfluity, ihould 
at the fame time be the caufe of omiffion. 

Notwithftanding thefe inconveniencies flow from 
Spenfer's meafure, it muft yet be owned, that fome 
advanta^s arife from it; and we may venture to 
affirm, that the fullnefs and fignificancy of Spenfer's 
defcriptions, is often owing to tlie prolixity of his 
ilanza, and the multitude of his rhymes. The dif- 
cerning reader is delired to confider the following 
iianza, as an inftance of what is here advanced! 
Guyon is binding Furor, F. Q. ii. iv. 15. 

«* With hundred yron chaines he did him bind, 

'^ And hundrea knots, that did him fore conftraine : 
** Yet his great yron teeth he ftill did grind. 
And grimly gnafh, direatning revenge in vaiile,: 



** His burning even, whom bloody ftrakes did ftaine» 
•* Stared fiill wide, and threw forth fparkes of fyre; 
« And, more for ranck dcfpight then for great paine, 
** Shakt his long lockfr colourd like copper-wyre, 
*< And bit his tawny beard to ihew his raging yre.'* 

In the fubfequent ftanza there are fome images, 
which perhaps were produced by a multiplicity of 
rhymes. F. Q. iv, v. 45. 

. M He all that night, that too long night, did pafle : 
. ** KxA now die day out of the ocean-mayne 
«< Be^n to peepe above this earthly mafle, 
*• With pearly dew fprinkling the morning graflc : 
** Then up he rofe like heavie lump of lead^ 
'* That in his face, as in a looking elafle* 
^ Tbe^iigps of angiiifh one might plainely xtaA.^* 
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Dryden, I thinks fomewhere remarks, that rhyme 
often helped him to a thought; an obfervation> 
which, probably, Spenfer's experience had likewile 
Aippiied him mtiu Spenfer, however, muft have 
found more afliftance in this refpe^ from writing 
in rhyme, than Dryden, in proportion as his ftanza 
obliged him, to a more repeated ufe of it 

In fpeaking of Spenfer's rhyme, it ought to be 
remarked, that he oflen new^fpells a word to make 
it rhyme more precifely. Take theie fpecimens, 
F. Q. V. xii. 8K 

•* And of her owtt fotlle entrailes makes her meatt 
. ?* Meat fit for fuch a inonfter^s monfterous dybat*" 

Again, F. Q. iii. iii, 48. 

«* Tho when the term is full AdcoM^nsHiD, 

" Then (hall a fpark of fire, which hath long whjia 
** Bene in his a(hes raked up and hid.^* 

Again, F. Q. iii. iv. 42* 

•* Then all the reft into their coches clim» 

" And through, &c. 

«♦ Upon great Neptunes necke they {ottly fwim.^* 

Again, F. Q. iv. iii. 9^6. 

» ' ■ ■' " '■ -■ ■ « ■ - ■« Mightily anutte^ 

*< As faft as forward erft, now backward to retrate." 

Agam, F. Q. iv. ii. 27* 

** Shall have that golden girdle for rewardf 

** And of, Ike. 

** Shall to the faireft ladie be frefar'd.^' > 

And, to be fliort, tve meet with tcled for j/clad, 
i)ARRE for dare, prejudize for prejudicCj sam for 
fame, lam for lumh, denay for deny, i^ervart 
for pervert, heare for hair, and numberlefs other 
initances of orthography deftroyed for the fake of 
rhyme. This was a liberty which Chaucer, Gower, 
and Lydgate, frequently made ufe of; and it may 

VOL* II. i 
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not be improper, in this place, to exhibit the fen- 
timents of a crilick in queen Elisabeth's age upon 
it ^^ Now tl^re cannot be in a maker a fowler 
£iLult than to falfifie his accent to ferve his cadence ; 
or, by untrue orthography, to wrench his words to 
h^ his rhyme ; for it is a %n timifuch a maker is 
not copious . in his own langua^" However, he 
feems afterwards to allow the deviation from true 
fpelling, in fome meafure. ^^ It is fomewhat more 
Alterable to help the rhyiqe by felfe prthographie, 
than to leave an unpleafant diflonance to the eare, 
by keeping trewe orthographie and lofing the rime ; 
as for example, it is better to rime dore with ^e* 
Jiore^ than in his true orthographie which is doort, 
-Such men were in efrefl; the moft part of all your 
old rimers, and Ypecially Gower, whOy to make up 
his rime, would for the moft part write bis terminant 
fyllable with falfe orthographie; and many times 
not fticke to put a plaine French word for an Englifh ; 
and fo by your leave do many of our cOmnaon 
rimers at this day/' Puttenham's Arte of Engiyh 
Poejie, B; 2. c. 8. , 

We find in many paflages of our author the or- 
thography violated, when the rhyme without fuch 
an expedient would be very exad: ; thus bite, when 
made to rhyme with delight ^ is Sometimes fpi^l 
BIGHT, as if the eye could be fatisfied in tius*cafe 
as well as the ear. Inftances of this fcurt occur 
often in HaringtonV Ariofto, and more particularly 
jpf the word /aid, which is often. occafi<mally>writteii 
SED, This praftice was continued as far dowii as 
the age of Milton. See Lycidas^. ver. 128* 

** Befides what the grim wolf wWi^vy paw 
*♦ Daily devours apade, and nothing. sed.*' 

'^ Said is tiitts printed sed in the edition .of 1645|,^ 
that it might appear to rhyme, with greater pro- 
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priety, to the preceding fpread : Later editors, not 
knowing the ikfliion o^ writing faidy upon fome 
occafions, sed, altered it to fed^ which utterly de- 
Arojed Ae fenfe. The fame fpelling is found again 
in the fame edition, and for the fame reafon, in 
L Allegro: 

<* She was pincht and puUM (he sed^ 
'* And he by friers lantern ledJ^^ 

Hughes, not coniidering^ our author s common ^ 
prafBce of mi^pelling a >i^ord for the convenience 
of hid rhyme, makes him guilty of many diifonant 
rhymes : for that editor, among other examples of 
his exaSnefs, has reduced Spenfer's text to modern 
orthography with great accuracy. 

It is indeed furprifing upon the whole, that Spen- 
fer (hould execute a poem of uncommon length, 
wiA fo much fpirit and eafe *, laden as he was with 
fo many (hackles, and embarraffed with fo compli- 
cated a BONDAGE OF RIMING. Nor cau 1 rccol-r 
lef);, that he has been fo carelefs as to futfer the 
fimae word to be repeated as a rhyme to itfelf, in 
more than four or five inftances ; a fault, which if 
he had more frequently committed, his manifold 
beauties of verfification would have obliged us to 
overlook: and which Harington (hould have avoided 
more fcrupuloufly, to compenfate, in fome degree, 
for the tameneis and profaick mediocrity of his 
numbers. 

Kotwithftanding our authors (requent and af- 

« wkhfo much fpirit and eafe^] The EnglUh verfificaUon has 
been much fmoothed by Waller ; who ufed to own, that he de- 
rived the harmony of his numbers from Fairfiax's Taflb, who 
well-vowelled his lines ; though Sandys was a melodious ver- 
ifier ; and Spen/er has perhaps more variety ofmufick than either 
rftkcm. Jos, Wai^tou. 

i 2 
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fefted ufage of obfolete words and phrafes**, yet it 
may be affirmed, that his ftyle, in geaera^ has great 
perfpicuity and facility. It is alfo remarkable, that 
his lines are feldom broken by tranfpofitions, anti^ 
thefes, or parenthefes* His fenfe and found are 
equally flowing and uninterrupted. From this 
fingle confideration, an. internal argument arifes, 
which plainly demonftrates that Britaines Ida is not 
written by Spenfer. . Let the reader judge from the 
Allowing fpecimen. 

** Among Ac reft, that all the reft excel'd, 

" A dainty boy, there wonn'd, whofe hmnlefle yearei 
** Now in their frefheft budding gendy fwelM : 

^ The author of The Arte of ^ngtijh Poefie feems to blam^ 
Spenfer for thisi " Oiir Mak£r therefore, at thefe dayes, 
fhall not follow Piers Plowman^ nor Gower, nor Lydgate, nor 
yet Chaucer; for tlieir language is now out of ule with us/ . 
B% 3» c. 1. The Faerie Queene was not publiihed when this 
critick wrote> fo that this cenfure is levelled at tlie PaJioraUf 
whidh, however, in another place he commends. " For eglogue 
and paftbral poefie, Sir Philip Sydney, and Maifter Challener, 
and that other gentleman who wrote the late Shepherds Kalen^ 
dery B» 1. c. 31. Spenfer had published his Pafiornk about 
ten years before ; to which he did not prefix his name. One 
of Spenfer's contemporary poets has "ridiculed the obfolete lan- 
guage of the Faerie Queene^ viz. Daniel, in his 52d Sonnet : 
" Let others fing of Knights and Palladines, 
** lu aged accents, and untimely words." T. Waktoit^ 
Thefe nice gentlemen are alfo mentioned in Skiaktheia^ ^c. 
xertaine Epigrams ^ Satj/reSf Lond. 1598. 12mo. Sat vi. 
" No, let's efteeme Opinion as (he is, 
•* Fovles bawble, &c. — 

■ " For, in thefe our times, 

^* Some of opinions gulls carpe at the rimes 
'* Of reuerend Chawcer: other-fome do praife them, 
' ** And vnto heau'n with wonders wings do raife them. 
•* Some fay the mark is out of Gowers mouth; 
" Others, he's better then a trick of youth. 
- ** Some blame deep Svevcek for his grandam words^ 
•* Others protett that in them he records 
'* His niaider-peece of cunning giuing praife, 
"•* Aud^rauity to his profound-prickt layes." Todd. 
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'< His nimph-like fsce ne'er fdt the nimble flieeres, 
*' Youth^tdowniebloflbmetbrov^hischeekeappeares:' 
** His lovely limbes (but love he quite difcarded) 
•♦ Were made for play, (but he no play regarded ;) 

•♦ And fit love to reward, and be with love rewarded. 

•* High was his forehead, arch't with filver mould, 
*♦ (Where never anger churlifh wrinkle dighted,) 
** His aubume lodces hung like darke throls of gold, 
•* That wanton aires (with their faire length hicited) 
•* To play among their wanton curies delighted, 
•* His fmiling eyes with fimple truth were ftofd, 
•* Ah ! how fhould truth in thofe thiefe eyes be fiord, 

•* Which thoufand loves had ftoln, and never once reftordj 
** His cheerful! lookes, and meny face would proove 
•• (If ejret the index be where thoughts aie read) 
•* A damty play-fellow for naked Love, 
•• Of all tne oiner parts enough &c." . 

But there are other arguments which prove this 
poem to be the work of a different hand. It has a 
vein of pleafing defcription ; but is, at the fame 
tim^ filled with conceits and witticifms, of which 
Spenfer has much fewer, than niight be expefted 
from the taite of his age. Its manner is like thai 
of Fletcher's Purple 1/land. I fufpeft it to have 
been written in imitation of Shakfpeare's Venus and 
Adonis^. The author, whoever he was, certainly 
lived about the latter end of Elizabeth, or the be- 
ginning of James L 

Our anthoT'&Pq/iorals are written in profeffed imi- 
tation of Chaucer's ftyle. This he tells us exprefsly 
in the beginning of Colin Clouts come home again : 

** The fhepherd's boy, beft knowen by that name, 
" That after Tityrus ^ firft fung his lay.'* 

« The firft edition of which was printed in London, for Wil- 
liam Leake, 16'02, l^mp. T. Warton. 

^ Milton, in imitation of our author, ftyles Chaucer Tity- 
rus, where he hints at Chaucer's having travelled into Italy, 
Manf. V. 34. 

** Quin et in has quondam pervenit Tityrus oras." 

i 3 X yfAViiojx, 



Digitized by 



Google 



CXXXIV MR. WARTON S REMARKS ON SPENSER S 

And the title of the Oak and Brier^ in the Eclogue 
of Februarky is more peculiarly modelted after 
Chaucer's manner, and is according thus in- 
troduced : 



-« A tale of truth 



" Which I cond of Tityrus in my youth." 

And, in another paltoral, he hints at his having 
copied Chaucer : 

" That Colin hight which well could pipe and fing, 
" For he of Tityrus his fong did lerc." 

In the Pajiorals he likewife appears to have at- 
tempted an imitation of the Vijions of Pierce Plow- 
man ; for after exhorting his Mufe not to contend 
with Chaucer, he adds^ in the Epilogue, to the 
^kep. Cajl. 
*^ NcM- with the Plowman that the pilgrim pjayde awhile*'' 

And befides, that his Fafiorals migtit, in every 
refpeS;, have the air of a work in old Engliih, hi 
has adopted and given them the title of an old book, 
called the Shepheard's Kalender, firft printed 
by Wynkin de Worde, and reprinted about twenty 
years before he publilhed thefe Pajtorals, viz. in 
1.559. This is what E. K. means, where he fays in 
his epiftle prefixed, '' He tearmeth it the Shep- 
herds Kalender, applying an old name to 4 
fiew work." One of Spenfer's reafons for ufmg fo 
much ancient phrafeology in thele PaJioralSy was 
undoubtedly the obvious one of cloathing rurd 
charafters in the drefs of Dorick fimplicity; but 
the principal reafon is moft probably, that which is 
delivered by his friend and commentator, E. K., 
who was " privie to all his defigns f ' — " In myne 
opinion, it is one efpecial prayfe of many which 
are due to this poet, that he hath laboured to re- 
ftore, as to their rightful heritage, fuch good and 
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natimd Englifli words^ as have been long time out 
of ofe, ana almoft cleane difherited ; which is the 
only caufe that our mother-tongue, which truly of 
itfelfe is both/«// enough for profe^ and Jiately 
enough Jor ver/e^ hatii long time beene counted 
moft bare and barren of both ; which default, when 
as fome have endeavoured to falve and recure, they 
patched up the holes with peeces and ragges of other 
languages ; borrowing here of the French, there of 
the Italian, and every where of the La tine; not 
weighing how ill thofe tongues accord with them- 
iWves, but much worfe with ours; fo now they 
have made our £ndiihe tongue a gallknaufrey, or 
hodge-podge of afi other fpeeches." Thus Uiat, 
trbid) induced Spenfer to adopt fo much obfolete 
language in the Pajhrah, induced him likewife to 
do* the fame in the Faerie Queene. Hence too it 
i^ppear^ that he was difgufied with the praSice of 
bk contetifiporary writers, who had adulterated, ac« 
cerding to his judgement, tiie puri^ of the Engliih 
tongue, by various innovations from the Spaniib^ 
French, Latin, and Italian. And, that this was^ a 
prevailing affection in ^ age of queen Elizabeth, 
may be concluded from the following paffages^ 
Thus Marfton in his Satire, Proem, b. 2. 

^ I caimot quote a mctte Italianate ; 

<< Or bnuid my Satires widi a Spatii/h terme.** 

Biihop Hall in his i&/ire^, publiihed in 1597* 

** There if he can with termes Italianate^ 
•♦ Big-ibunding fentences, &€•** 

And Camden, having given us a fpecimen of the 
Lord's prayer in old Engliih, has thefe words :» 
" Hitherto will our fparkfuU youth laugh at their 
great grand-fathers Engliih, who had more care to 
do well, than to fpeak minion-like ; and left more^ 
glory to us by their exploiting great aftes^ than we 

i 4 
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ihall by our forging neiv word% and uncoutb 
phrafes." iiei/wfi/M', Artie. Languagts. A .learned 
gentleman, one K. C. [Carew] who has addrefled 
a letter to Cainden, inlerted in that author^ Re^, 
mainsy thus Ipeaks. . '' So have our Italian trav^^ 
lers brought us acquainted of their fweet-reliihed 

Shrales j even we feeke to make our good of our 
Lte Spaniih enemie, aqd fear as Utde the hurt of 
his tpn^e, as the dint of his fword." Again, " W© 
within thefe fixty years have incorporated fo many 
I^tin and French words, as the tMrd pcu-t of our 
tongue confilt^h now in them." And Afcham, in 
his Scholc'-Majier^ informs us, that not only the 
langji^ge, but the ipanners, of Italy had totally in- 
fe6^(gd his coijntry-ipen, where he is defcribing the 

XTALJANI^EP ENGI.ISHMAN*. 

Our Author's difapprobation of this prafUpe ap- 
pears more fully from his own words, where he 
exprefsly hints that Chaucer s language, which he. 
fo clofely fiopi^d, was the pur^ EngUib, F. Q. iv.. 
ii. 32. . 

« Dan Chatoeer well of English UNDErILDB;^" 

But although Spenfer difapproved of this corrupt 
adulteration of ftyle, To faftiionable in his age, yet 
*ve find him not^ithftanding frequently introducmg 

% The fame author acquaints us, that about this time an in- 
^nite nnpber pf Italian bnpks were trapflati^d ii)to Englifht 
among the reft, were many Italian novels; the tranflations of 
vrhich, 3hakfpeare manifelily made ufe of for fome of his plots. 

T. Waeton. 

* A Jearfied ^nd fagapiou? lexicographer gives a very different 
account of the purity of Chaucer's ftyle, ** Cbaucerus, peflimo 
exemplo, integris vocnn^ plauftris ex eadem Gallia in noftram 
linguam inviedis; eam, nimis antea k Normimnorqm vidoria 
adulteratam, omui fere nativa gratia et nitore fpoliavit, pro 
genuinis coloribus fucuni illinens, pro vera facie larvam ind^-r 
pns." Skinner^ P reef at. ad Et^molog. Lutg!* Anglic. T^Warton, 
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words from a foreigh ton^e, fuch MyVt/homie\ 
amemmce^ arret, mefprifey Jbvenance, offrctp, ^g^jfi^9 
itmenage, akafe, and the like ; but theie words the 
frequent return of his rhyme obliged him to intro^ 
duce, and accordingly they will generally be found 
at the end of his lines. The poverty of our tongu^ 
or rather the unfrequency of its identical termina^^ 
tions, compelled him likewife, for the lake of rhyme, 
perpetually to coin new Englifh words^ fuch M 
damnify' d, umnercifyd, ttonderment, warrment, 
unrulimenty hakitauncej hazardrity &c; To this 
caufe his many Latinifms alfo may be attritruted, 
which, like all the reft, are fribftituted to make out 
ifae neceflSu7 jingle. 

The cenlbre of Ben Jonfon, in his Di/coveries, 
upon our author's ftyle, is perhaps unreaibnable : 
" Spcnlfer, in affefting the ancients, writ no language.** 
The ground^work and fubfiance of his %le is the 
language of his age. This indeed is feafoned with 
various expreffions, adopted from the elder poets; 
but in fuch a manner, that the language of his ag6 
was ratlier ftrengthened and dignified, than debafed 
or difguifed, by fuch a prdftice. In truth, the 
affeftation of Spenfer in this pointy is by no means 
ib itriking and vifible, as Jonfon has infmuated; 
nor is his phrafeology fo difficult and obfolete, as it 
is generally fuppofed to be. For many iiaiizas to* 
gether, we may frequently read him with as much 
facility, as we can the fame number of lines in 
Shakfpcare. 

* J\tch as, vifnomie, &c.] He was probably led to this prac* 
ticc, in many inftances, by preceding writers. In the very firit 
word here cited by Mr. Warton, vifnomie^ he is authorifed by 
Hawes, Htjt., cfGraundc Amourc^ &c. edit. 1554. Sign, Q. ii, b. 
" And, wlien that he vnto vs drewe nye, 
" I beheld his body and his vifenamt/c,'^ 
We are therefore not to condemn the poet too haftily. Sec alfo 
^efe words noticed m their refpcdive placef* Todd, 
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Bui iad^ough I cannot fubfcribe to Jonfon's opi*' 
nion coDcerain^ Spenfer's language, I qiuft confefs 
tijat the foUomng fentinients of that cntickp con-^ 
cerpilig the ufe of old words in poetry, are ad^ 
mirabte. ^' Worcls borrowed of antiquity, do lead 
a kind of majefiy to ftyle, and are not without their 
delight fometimes. For they have the authority of 
yoiMC'es^, and out of their intenxuffion do lend a Und 
of grejce-lilie newnefle. But the ddeji oftheprejentj 
and the newtfi of the paji language is the oeftJ*^ 
But Jonfon hsc& literally tranflated &e latter part of 
the. paragraph, from Quintilian, without acknow'* 
kdgment, Inft. Or. L i. cap. 6. '^Ergoutnovorum 
optima erunt moj^ime Vetera, ita veterum mmximt 
nmm.'' 

I conclude thefe Remarks with a paffiige from the . 
nervous, poetical, and witty fatires of bifliop Hall ; 
who, having cenfured the pet^ poets of his age for 
their various .corruptions, and licentious abufes, of 
the En^ifli language, makes this compliment to 
Spenfer : 

<^ But lett no rebd iatyr dare traduce 
" Th' e^emall Legends of thy faerie muse, 
** Renowned Spenser ! whom no earthly wight 
*♦ Dares once to emulate, much lefs defpight. 
<* Saliift of France, and Tufcan Ariojl ! 
" Yield up the lawrel-jirlond ye have loft : 
^ ^< And lett all others willows wear with mee,- 
** Or lett their undeferving temples bared bee ^•" 

T.Warton. 

^ B. i. f. 4. Thefe fatires [the three firR books] were firft 
printed by T. Creede, for R. Dexter, Lond. 1597. 12mo, The 
three lafl books appeared in an edition entitled, *^ Virgidemia" 
runiy The tliree lad bookes of hyting Satyres, Anon, Lond* 
printed by R. Bradocke, for R. Dexter, &c. 1598." 12mo. It 
begins with fat. 1. of lib. 4. The next edition [of the whole] 
is, " Virgidemmrum^ The three lad [in reality all the fix] 
boOkes of the byting Satyres, corre^led and amended^ with fom^ 
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Additions, by J. H. LomL for R. DetJU^^ kc. 1519.'' IStoo. 
In a copy I have feen of this lad edition, at the end are bound 
up, ** Certaine worthye mauufcript poems of great antiquitie,! . 
referved loog in the iiudie of a Nortbfolke. Gentleman^ now 
firft pabiiihed by J. S. Loud. R. D* X69T.'* 12qk>. Thepoema 
are, "" The iUtelyXragedy ofG^^ari^atMlSi/miMM/:'' In two 
bookpy i|> the feven-lined ftanza. It is Dryden's dory, and 
feems about the a^e of Henry VII. " The Northern Mother'a 
Bleding, written nine yeares before the death of G. Chaucer.'' 
'' The Way to Thrift.''— Th^ are dedicated to the worthieft 
poet Maifier Ed. Spenfisr. T. Wa rtox. 



A. few additions may be made to the precedmg Remarks 
ov Spekser's Language and Versification: 

Indeed it is proper to inform the reader that, in confequence 
of the poet's frequently converting words of one fyllable into 
two, wprds of two fytlables into three, &c. and in confequence 
alfo of his remarkable accentuation of words; the feveral 
words, fo employed, will be found thus dillinguifhed, armes^ 
fafH^y iHckoHtementf ii^mauSf projtrdte, courdgCj &c. In pro- 
nunciations of thb kind likewife, Spenfer follows his old mailer. 
See Tyrwhitt's Eflay on the Language and VerTification of 
Chaucer, prefixed to the Canferb, Tales, 4to. edit. Oxford, 
1798, p. 61. Nor will the reader omit to obferve that Spen- 
fer, like Chaucer and all our elder writers, ufes no apoilrophe 
in his genitive cafes. By elifions intended in the pronuncia- 
tion, however, he foroetimes reduces words of two fyllables 
into one, as iron, which muft be read ir'n ; and cruelly , which 
muft be read cn^lhf^ &c. This pradice has been abundantly 
imitated by Milton. 

Alexander Gill, mafter of St. Paul's fchool, London, (under 
-whom Milton was educated,) publifhed in 1 6^1 a treatife in 
quarto, entitled LogonomiaAnglica, qud GentisfermofaciliiU 
addifcitur :" flis numerous examples, under the various figures 
of Syntax^ are principally drawn from the Faerie Queen e ; 
and I am furprifed that the work ftiould have efcaped the no- 
ticfe of the commentators, efpecially Mr, Upton, who delighted 
fo much in accommodating old Englifh exprelfions to learned 
rules and conftrudion. Take an example or two from Mr. 
<jr ill's illuftration of Figures in found : I muil previouily ob- 
ferve, however, that the fpelling adopted by the critick would 
haixlly be legible ; as he was an advocate for a new Englifh 
ortbgraphy, formed partly in fublerviency to the pronunciation^ 
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of the worcb, intermixed alfo with Saxon letters, and diftiii- 
guiihed by other marks of bis own invention. To enumerate 
all the forms, under which he has ingenioufly placed paffages 
from Spenfer, the Antonwnajia^ the Metalepjit, the Onomatopociaf 
the BarbaralesnSy kc* Sec, would fill many pages, and might 
not, I fear, completely gratify the curiofity which thefe high- 
{bunding names excite. The following examples are from the 
Figures in founds cap. xxi. p. 108, kc, 

" Ewi^iv^K* Jive Subiun&io, 
*^ UnamJigtmine$vocemS^lnunHiojiet: 
** His lady fad to fee his fot-e couftraint, 
" Cride out. Now, now, Sir Knight, Ihew what ye bee.*^ 

F. Q. i. i. 19. 
" ConuerfiOf Atnr^fn aL Einrpo^i. 
^* Pluria membra fono QQimerJio chiidit todem* 
" For truth is one, ^and right is euer one.^ 

F. Q. T, iL48, 

•^ Incipit Sfjinit vtrho Epanalepjis eodem : 

" Bold was the chalenge, as himfelfe was bold/' 

F. Q. iv, ii. 39, 
1 he following is an example, taken from the critick's Fignirn 
of fentencey p. 128. 

" Evayofcc, RegreJ/h. 
'' Quum fern el in toto totum pxoponiif ei inde 
^' Diuidis in partes; Regr^^ssjo dicitur ^, 
— " All that pleafing is to living eare 
^* Was there conforted in one harmonee ; 
** Birdes, voices, inftruments, windes, waters, all agree- 
'* The ioyous birdes, (hrouded in chearefull fliade, 
^* Their notes unto the voice c^ttempred fweet ; 
'* Th' angelicall foft trembling voyces made 
" To th' inftruments divine refpondence meet ; 
" The filver-founding inftruments did meet 
*^ With the bafe murmure of the waters fall ; 
" The waters fall with dilferepce difcreet, 
" Now foft, now loud, unto tlie wind did call ; 
*' The gentle warbling wind low anfwefsd to all." 

F. Q. ii. xii. 70. 
A writer, fubfequent to Gill, h^ poncifely and very properly 
noticed a peculiarity fometiiues ubfervable ip Spenfer's verfifi- 
cation. ''His making the ei)d of one verfe to be th^ frequent 
l>eginning of the other (befides tlie art of the Trope) was the 
labour and delight of Mr. Edmund Spencer, whom Sir Walt, 
llaleigb and Sir Kenclm Digby were ufed to call the Englijk 
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t^itgiU* Preface to the Reader, in The Chajl and Lojl Lovers, 
&c. Digefted into three poems, by Will. Bofworth, Gent, 
l65ly 8vo. Lond. About twenty years after, a work was 
publiftied, entitled " Jnglict Speculum Morale: The Moral 
State of England, &c. 8vo. Land. l670/* In which, the con- 
lideration of the poetry of this country forms a chapter, p. 65. 
^c. The remarks on Spenfer's imager jf and lanouaos may 
here be properly introduced, As Ihey ferve to (how the efti* 
jnation in which the moral poet was held at that period ; 
** The Bards and Chroniclers, in Che lilesr of Britain and Ife« 
land, have been in former times even ador'd for the ballads in 
whkh they extoU'd the deeds of their forefathers } and fiuce 
the ages have been refined, doubtlefs, England hath produced 
thofe, who in this way have equall'd mod of the Ancients, and 
exceeded all the Modems. Chaucbr rofe like the morning 
ftarr of Wit^ o«t of tfaofe black mtfU of ignorance ; fince him, 

SpENCBE MA¥ DBSfiavSPLT CHALLENGE THE CEOWtf | 

^ though he m^y feem blameable in not obferving decorum 
in forae places enough, and in too much (in the whole) coun- 
tenancing Knight-errantry ; yet the eafie Similitudes, the na- 
tural pourtraids, the fo refined and fublimated fancies, with 
which he halh beiludded every Canto of his fubjed, will eafily 
reach him the guerdon : and though fome ipay object to him 
that his language b harfh and antiquated ; yet his deHgn was 
noble ; to Khew us that our language was expreflive enough of 
our own lenlimentt ; and to upbraid thofe who have indeni* 
zon'd fodi aambers of forreign words." Compare this with 
E. K.'s criticifm, before cited, p. cxxxv. 

Refpeding the Alexandrine verfe, which clofes every ftanza 
with greater dignity than an heroick line, and which Dryden 
profefledly uied in imitation of Speuier; it muft be remarked 
that Spe»fer was not the inventor of this fonorous termination, 
as Mr. Upton feems to have imagined. For I find> in Put- 
tcnham's Arte of Englijh Poefie^ 1580, p. 60, that " SirThos, 
Wiat the elder was the firlt who ufed the Alexandrine verfe in 
the English tongue/^ ' 

ft remains only to c/tU the reader's attention to the beautiful 
oonftrudion of Spenfe/^ numbers, aud to the forcible expref- 
fion of his ideas, in the happy defcription of the poet given by 
that judicious critick, the late Dr. Joieph Warton : " The 
charadefifticks of this fweet ^d sd^legorical poet are not Only 
Arong and wcumftantial: imagery, but tender and ,p;athetick 
feeding, a moft melodipus. flow of verfification, and a certain 
pleafing melancholy in his fentitnents, the conHant companion 
of an elegant tafte, that ciafts a delicacy and grace over all his 
compofitions." Todd. 
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cxlii MR. Upton's kemaeks on the action 

MR. UPTON'S 
REMARKS 

OV THE 

ACTION AND HISTORY OF THE FAERIE QUEENE. 

IT is not my intention to enter into a particular 
criticifm of any of our poet s writings, excepting,, 
the Faerie Queene; which poem feems to have 
been hitherto very little underftood ; notwithitand-^ 
ing he has opened, in a great meafnre, iiis defign 
and plan in a letter to his honoured friend Sir 
Walter Raleigh. How readily has every one ac- 
quiefced in Dryden's opinion ? " That die adion 
of this Poem is not one ; that there is no unifor- 
mity of defign ; and that he aims at the accompliih- 
ment of no a6Uon." See his dedications of the 
tranflation of Virgil's JEneidy and of tl^ tranflation 
of Juvenal. It might have been expefted that 
Hughes, who printed Spenfer's works, Ihould not 
have joined fo freely in die fame cenfure : and yet 
he tells us, ^^ that the feveral Books appear rather 
like fo many feveral poems, than one entire fable : 
each of them having its peculiar knight, and being 
independant of the reft.'' 

Jufl in the fame manner did the crkicks and 
commentators formerly abufe old Homer; his 
Iliady they faid, was nothing elfe, but a parcel oC 
loofe fongs and rhapfodies concerning the Trojan^ 
war, which he fung at fefiivals; and thefe loofe 
ballads were firft colle6ted, and ititched, as it were,, 
together by Pififtratus; being parts without any 
coherence, or relation to a whole, and unity of 
defign. 
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As this fubjefik requires a particular confidera- 
tion ; I defire the reader will attend to the following 
vindication of Homer and Spenfer, as they havci 
both fallen under one common cenfure. 

In every poem there ought to be fimplicity and 
unity; aihd in the epick poem the unity of the 
a6tion fliould never be violated by introducing any 
iU-joined or heterogeneous paits. This eflential nile 
l^penfer feems to me ■ ftri€Uy to have followed : for 
what ftory can well be fliorter, or more limple, than 
the fubjed of his poem ? — ^A Britifli Prince fees in 
a vifion the Faerie Queene ; he falls in love, and 
goes in fearch after this tinknown &ir; and at 
length finds her. — This fable has a beginning a 
middle, and an end. The beginning is, the Britifb 
Prince faw in a vifion the Faerie Queene, and fell 
in love with her : the middle, his fearch after her, 
with the adventures that he underwent: the end^ 
his finding whom he fought 

But here our curiofity is raifed, and we want a 
more xircumfiantial information of many things.*^ 
Who. is this Britifh Prince ? what adventures did he 
undergo? who was the Faerie Queene? where, 
when, and how, did he find her ? Thus many quef* 
tions anfe, that require many folutions. 

The a3aon of this Poem has not only fimplicity 
and uni^, but it is great and important The hero 
is no lefs than the Britifh Prince, Prince Arthur : 
{who knows not Prince Arthur) ? The time when 
^is hero commenced his adventures, is marked 
very exaftly. In the reign of Uther Pendragon, 
father of Prince Arthur, OQ» the fon of Hengifl, 
and his kinfman £ofa, thinking themfelves not 
bound by the treaties which they had made with 

^ftriaiy to ktmefaUimtdi] S^e, how^r^r. Dr. Hurd's Rt^ 
marks on the Gothick fyflem of this poem,. and hi« (ucce^fol 
«bjedions to Mr. Upton's aflertioo, p. clx. Todd. 
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Aurelius Ambrofius, began to raife difturbances, 
and infeft his dominions. This is the hiftorical 
period of time, which Spenfer has chofen, R Q. 
iii. iii. 52. 

♦* Yc fee that good Kmg Uther now doth make 
« Strong warre upon the Paynim brethren, hight 
** OQz and Oza, whoAl hee lately biake 
« Befide Cayr Verolame— *' 

Could any epick poet defire a better hiftorical 
foundation to build his poem on ? Hear likewifid 
what he himfelf fays on this fubje^ *' I chofe th^ 
hiftory of King Arthur, as molt fit for the excel- 
lency of his perfon, being ma^le famous by n^any 
mens former works, and alfp furtheft from the 
danger of envy and fufpicion of prefent time.'! I 
much queftion if Virgil's jEneid is giounded pn 
f a6bs fo well fupported. Befide a poet is a maker ; 
nor does he compofe a poem for the lake of any 
one hero, but rather he makes a hero for the fake 
9f his poem : and if he follows fame, whether from 
the more authentick relation of ^ old chronicles, or 
from the legendary tales of old romances, yet ftill 
he is at liberty to add, or to diminilli : in ihort, to 
fpeak out, he is at liberty to /ie, as much as he 
pleafes, provided his lies are confifte^nt, and he 
makes his tale hang well together. 
, Prince Arthur faw in a vifion, jand Jfeeing fell in 
love with, the Faerie Queene ; juft about the tim^ 
that Ihe held her annual feftival, wh^nJier knights 
](iad their various adventures afli^ed them. From 
either of thefe periods |tn hifi;orian might begin his 

^ Our poet follows Geoffry of Monmouth, the Britifli hifto- 
rian; and the o^d Romance entitled, The Hiftory of Prince 
Arthur and his Knights of the Round Table, or:£fl Morte 
d*Arthurey as entitled at the end, and fo cited by Afcham in 
hk ScAool'-Mq^er^ pug. 87*. who mentions it as a favourite 
«juthor in his time.. Uptoh,. 
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narraitton; but a poet mull b^in from neither: 
becaufe 'tis his province to carry you at once into 
the fcene of nBion ; and to complicate and perplex 
his ftory, in order to ihow his art in unravelling it 
The poet therefore might have opened his poem 
either vnAi Prince Arthur now a6):ually fet out oh 
bis qudt, or with one of the knights fent from the 
Court of the Faerie Queene : by which means the 
reader is introduced into the midft of things ; taking 
it for granted, that he either knows, or Ibme way 
or othi^ will know^ all that preceded* Tis from 
the latl^ of thefe periods, namely from one of the 
Faery knights, who is already rode forth on his 
adveature, thatSpenfer opens his Poem; and he 
keeps you in fufpenfe concerning his chief herd, 
Prince Arthur, 'till 'tis proper to introduce him 
with fuitable pomp and magniiicence. 

Homer fings the anger of Achilles and its fatal 
confequences to the Grecians : nor can it be fairly 
obje3ed to the unity of the Iliadj that; when Achilles 
is removed from the fcene of action, youicareely 
hear him menti(med Jn feveral books: one being 
taken up with the exploits of Agamemnon^ another 
wiAk Diomed^ another again with the fucceffes' of 
Heftor. For his extennve plan required, his dif- 
ferent heroes to be ihown in their diifereoit charac* 
ters and attitudes. What therefore you allow tO 
ti^ old Grecian, be not fo ungracious as to deny to 
your dwn countryman. , . 

. Again, 'tis obfervable that Homer's poem, though 
he rnigs the anger of Achilles, is not called the 
Achilleidj but the //iatf ; becaufe the aSion was at 
Troy. So Spenfer does not call hb Poem by tlie namie 
of ^ chief, hero ; but becaufe his chief hero fought 
lor the Faerie Queene in Fairy Land, and therein 
performed his various adventures, therefore he ^sx- 
titles his Poem ThcFmrk Queene. : Henc6 it appears 
voii^ II- k 
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that the adventures of Pnnde Arthuirare neceffaxihr 
donnefted with the adventures of the ' knights oi 
Fairy Land. This young Prince has been kept 
hitherto in defigned ignorance of ivhat relates to hik 
family and real dignity r his education, under old 
Tiihon and the magician Merlin^ was to prepare 
him for future glory ; but ias yet his virtues have 
not been called forth into a&ion. The poet there- 
fore by bringing you acquainted with foihe of the 
heroes of Fairy Land, at the fame time that he is 
bringing you a:cquainted with his chief hero^ afts 
agreeably to his extenfive plan, without de&rdykig 
the unity of the a6)ion. The only fear isj left the 
underplots, and the feemingly adfcititious members^ 
fliould grow too large for the body* of the eijrtirc 
«t6lion: 'tis requifite therefore ^that the feveral in- 
cidental intrigues Ihould be unraveUcsd; ds we pro*- 
ceed in getting nearer and nearer to liie imain plot ; 
and that we at length gain ah uninterrupted yrew at 
^rice of the whole. And herein 1 cannot heFp ad* 
miring the refemblance between the ancient father 
of poets, and Spenferj who, clearing the iaiay by 
the folution of intermediate plots ? and incidents^ 
brings you nearer to his capital piede ; lahd <tieii 
ihows his hero at large : aind,' wheh Adhilles^oncfe 
enters the field, the other Gte^» lire loft in Mii 
fplendour, as the ftars at the rifing of the fiitK "-Sd 
w^hen Prince Arthur had* bee» perfe3^ in herokik 
and moral virtues, and his fame tihorbugMyr knemnfi 
and recognized in Fairy Uand; Him we ihould 
have feen not only diffolvii^ the 'enchantment of 
the witch Duefla, (an adventm^e' boo hard for tke 
lingle prowefs of St George^) but'likBwife binding 
in adamantine chains, or delivering^ovieaf to'iAfisr 
^rditk)h, that Old wifai^d An^himelgo^ 'the comradk 
eftemy of F^iry Knights, ivhom hnor dmk» ae'iiwjt 
ico(Ad hold; in fhort, Him l^ttild^triv hsa^e »<i4 
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eclipfiog all the other het*oes» and in the end ac* 
companied with the Fairy Knights making his To*' 
lemn entry into the* prefence of Gloriana, the 
Faerie Queene : and thus his merits would have 
entitled him to that Gloiy, whith by Magnificence, 
or Magnanimiw, the perfeftion of all the reft of the 
Virtues, he juftly hacf acquired. 

It feems, by fome hints given us by the poet, that 
he intended hkewife an Heroick Poem, whofe title 
Was to be King ArtJmr ; and the chief fubjeft of 
the poem, the wars of the King and Queen of 
Fairy Land, (now governed by Arthur and Glo- 
riana,) againft the Paynim King: the chief Cap* 
tains employed were to be thc^e Fairy Knights, 
whom already he had brought us acquainted with : 
and the hiftorical allufions undoubtedly would point; 
in the allegorical view, at t^e wars that Queen Eli- 
zabeth waged with the King of Spain ; as the Fairy 
Knights would typically reprefent her warlike Cour- 
tiers. This feems plain from what St George fays 
to Una's parents, in F Q. i; xK. 18. 

** I bownden am flreight after this emprjze— 
**, Backe to retoume to that great Faery Queene, 
** And her to ferve fixe yeares in warlike wize 
' " 'GaifA that proud Paynim King diat worlu her tcene." 

And plainer ftill from what the poet fays in his ot<ti 
perfon, in F. Q. i. xi. 7. 

** Fayre goddefle, lay that furious fitt afyde, 
** Till I ojf warres and bloody Mars doe fing ; 
, *f And Bryton fieldes with Sarazin blood bedyde, 
«* Twixt diat great Faery Queeii and Paynim King.*^ 

Dryden tells us, in his preface to the tranflation of 
Juvenal, that he had fome thoughts of making choice 
for the fubjed; of an heroick poem. King Arthur*s 
.conquefts over the Saxons :^ And, hinting at the 
fame defign in the ^preface to bds Fables, i!ays, 

k 2 
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^* Tliat it wai not for this noble knight [meaning 
Sir R. Blackmore] that he drew the plan of an 
Epick poem on King Arthur.'* Milton likeWiib had 
the iame intention, as he intimates in a Lathi poem 
to ManfuiS : 

** Si quando indigenas revocabo in carmina reges^ 

: ** Arturumque etiJlm fub terris bcUa moventcm ; 

I " AUt dii^am iAViftae fotiali foedfere ifi^nfse 

** MagnanihiOs heroas ; et, O modo fpiritu& adfit, 

«« Fraiigam Saxonicas Britonum fub Marte phalanges;**^ 

We have fhown that the aftion of the Faerie 
Queene is uniform^ g^eat^ and important ; but 'tiis 
required that the fable Ihould be probable. A ftory 
will have probability, if it hangs well together, and 
is coofittent : And, provided the tales are fpecioufly 
told, the probability of them will not be deftroyed^ 
though they are t^des ot wifards or witches, mon- 
ftrous men and monftrous women ; fot* who, but 
downright miicreaiits, queftion wonderful tales? 
and do you imagine that Homer, Virgil, Spenfer, 
and Milton, ever thought of writing an epick poem 
for unbelievers arid infidels? Bqt if, after alj^ the 
reader cannot with unfufpefting credulity fwftllow 
dll thefe marvellous taleis ; what Ihould hinder -the 
poet, but want of art, from fo Contriving his fable, 
that more might be meant, than meets uie eye or 
ear? cannot he fay one thing in proper numberi 
and harmony, and yet fecretly intend fomething 
ehe, or (to ufe a Greek expreffion) cannot he make 
the fable allegorical? Thus Forms and Perfons 
•might be introduced, Ihadowing forth, and era*. 
l)lematically reprefenting, the myfteries of phyfical 
and mOral fciences : Virtue and Truth may appeaif' 
in their original ideas and lovely forms ; and even 
Vice might be decked out in fome kind of drefsi 
refembling Beauty and Truth ; left, if feen Without 
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any difguife, 4he appear too loatkfqine fpr npiCHtal 
eyes. to behold her. 

It muft be confeffed that the religion of.Grpcco 
tod Rome was pjartieOlarly a,<lapted to whatever 
figumtive turn this poet intended to give it ; and 
even philofophers mixed mytliplogy witti the gi*aveit 
fubjecb of theology. Hefiod's Generation of' the 
godS: is, properly, the generation of the world, apd 
e hiftoi^.of natural philofophy : he gives life, energy, 
and form, to all the vifible and iuvilible parts of the 
univerfe, and almoft to iEtll th^ powers ^d faculties 
fif the imagination ; in a word his. poem is ^' a cone 
tinned allegory." When every part therefore of 
the umvei:ie wastljEiouglH to be under the par^cular 
ftare of a tutelar deity; when not only the fun^ 
mioon, and planets^ but mountains, rivers, and 
groves ; nay, even virtueus, vices, accidents, qualit* 
t^es, &c. were the objefts of ven^iBration and of reli- 
gious dread; there was no violation given to publick 
belief, if the poet changed his metaphor, or rather 
continued it, in an allegory. Hence Hpmer, in- 
itead of faymg that Achilles, had notwifdoin4:beck- 
ed him, woiild have &un Agamemnon, contini|ed 
the metaphor; and, confiftently with Ws religion, 
brings, Minerva, the goddefs of wifdom, down from 
heaven, on purpole to check the rage of the angry 
hero. On the fs^me fyftem is founded the well- 
known Fable of Prodicus : and the Pifture of Cebesr 
is a continued allegory, containing the moft inte- 
refting truths relating to human life. 

As it is neceffary that the poet Ihould give his 
work, all that variety, which is conliftent with its 
natare and deiign, fo his allegory might be enlarged 
and varied by his pointing at hiftorical events under 
concealed names ; and, while his ftory is told con- 
fiftently, fome hiftorical charafters and real tranf- 
aetions might, emWemfrtically and typically,^ be fig- 

k3 
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nificd. Thus though in one fepfe y6u are in Faiff 
Land, yet in another you may be in the Britiih dp* 
feriinions. 

And here methinks ti fair opportunity offers of 
laying before the reader, at one view, fome of the 
hiftorical alluiions,, th^t lie concealed in, this rayftical 
Poem. That theri are biftorical^llafions m this 
Poem, Spenftr himfelf tells us, "In ttett Faerie. 
Queene," lays he in his letter to Sir W. R;, ' ^* I 
mean Glory in my general intention: but iri 'my 
particular 1 conceive the moft excellent and glorious 
perfon ,of our Soveraine ' the Queene, , and reb? 
KiNODOME in Faery Landi" ' See aHb bis Intro- 
du6kion to the Second Book of the Faerie Queene^ 
ft. iv, and likewife his IntroduQion to th6 Third 
Book, ft. iih This fubjeflj 1 formerly mentioned in 
a letter to Mr. Weft;, Concerning a new editic^n of 
Spenfer; and from that letter I ftiall here borrow 
what is to my prefent purpdfe, adding fome things 
dnd altering others. 

What reader is ignorant that kingdoms are often 
imaged by their arms and enfigns? When therefore 
I fuppofe the Lion, Una's defender, to be the de- 
fender of the faith, our Englifli king, I make no 
queftion but this will be as readily allowed me, as 
when I fuppofe the Raven, the Danifli arms, to 
fi»nd for the Dane himfelf, F. Q. iii. iii. 46. Thus, 
in the Ruines of Time : 

** What now is of th* AJfyrian Lyoneffe^ 

** Of whom no footing now on earth appeares? 

** What of the Perjian Scares outrageoufneflc, 

** Whofc memorv is quite worne out with* yeareis ? x 

«* Who of the Greeia7i LU^bard nowoogbt heares 

** That over-ran the Eaft with greedy powre, \ 

** And left his Whelps their kingdoms to 4evoure ?" 

The .AJfyrian Lyoneffe images the Aflyrian ai|d 
Chaldean empire. See Daniel viiw 4. - The firft . 
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visljke a lioh; [iSieAfiyriaQ and Cbaldeari ent-* 
pir€ ;] A fecoml like a Bear ; [the Perfiaa ;] Anor 
tiier like a Leopieird ; [Alexander K* of Macedun:] 
HiB.«;Ae//tf, his jcaptains.who divided among tfaein- 
ifllves tlie Taft' empires that he had . conquered 
^rom coBfidering diiJt eitms and aafigns image kio^ 
fioms Atid knights^ I found out as I thought t^ 
clew,, directing me ;to the allufion of the Babes 
bloody hands : the adrentureof the fecond day, af* 
^(ned to Sir Gu^on. lie is ealled iAt bloudy" 
banded babe^ and hence RuddymanCy F. Q. iu iii 
S. Arid this *vill appear from Spenfer> words in his 
Viem.cf.Irekttid^'^'Tii^ Irilh under On^al cry 
iMunderg-^aiOjtheit ia the bloody-ujinp, iivhich is 
Qneals fa^ge.^'. The rebellion of the Oneals feems 
to be imaged ;in..this epifode : They all drank fb 
deep^f tiia.:chanii and venom of Acrai^ that th^ 
blood vitis. infeQfidwM fecret flihy K. Q. ii/ii. 4i 
11m . ungovernable tempers of the Oiteals hurrie^ 
them, into cbhiftantinfurre6lions;/ as may be feen in 
Camden's account of the rebellion of the Irifii 
Oneals. But, to make this hiftorical allufion ftUl 
dearer, I will oite a paflage from Camden in the 
life of Q. Elizabeth. Ann. 1567. " Thus did Shaa 
Oaeal come to his bloody end: A, man he waa 
who had fiained his hands witli blood, and dealt in 
all the pollutions of unchaft embraces.— rThe chil-» 
dren he left by his wife, Mere Henry and Shan : but 
he had feveral more by O-donell's wife, and others 
of his miftreffes/' His wife Spenfer has introduced 
in F. Q. ii. i, 35, &c. The Lion in F. Q. v. vii. \6. 
points out a Britifh king, and particularly the king 
mentiooed in F. Q. iii* iii. 29. Mercilla, who iat, 
attended by a Lion in F. Q. v. ix. 33, is Queen 
Elisabedi ; and the Lady brought to the bar, Mary 
Queen of Scots. Her two paramours, faithlel^i 
Blandamour and Paridell, are tbft Eadsof North* 
" k 4 
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umberland and Weitmorland. Blandamoor is pl^JOi^ 
\y the Earl of Nortbamberland, becaufe the poet 
calb him, in F. Q. v. i. 35, ''The Hei-Spurre 
Youth,'* which was the weli-kqowa name of -tht 
young Percy in the reign of King Henry IV. In 
i'ome places of his Poem he had given us the.yerj^ 
names mthout any difguife ; thus he mentioBS Sir 
Bourbon, F* Q. v. xi. 52. And Beige, F. Q. v. x. 6i 
Somewhat covertly Irene is expi^fled, . which in the 
notes we have fuppofed to be the fame as lerne. 
Philip King of Spain is often charad^erifed. Arthegal 
is Arthur Lord Grey of Wilton. The Earl of Effex 
is imaged in Sir Guyon ; Dr, Whitgtft, hir fome^ 
time tutoi?, in tiie reverend Palmer..* Sir Satyrane 
is Sir John Perrot: whofe behaviour, though honefi^ 
yet was too coarfe and rude for a Court: ^^ e^ 
fudm videri bonus malebut.'' 'Twas w^ known 
that he was a fon of Heni*y the ei^th; pusd Ibis is 
plainly alluded to, in F. Q, i, vl 21, 2fl*, But of 
all tlie hiftorical charafters, herse delineated,, the 
Haolt ftriking feems that of Sir Walter Raleigh^ whom 
we may trace almoft in every adventure of the gentle 
ii}Uire Timm ; and whofe. Qame [o Tipo}] points 
out Spenfer's lionoured friend. Unfortunate man 
to fall under the difpleafure of Belphoebe, the Yir-' 
^n Queen ! How could he prefimie to carry on^a 
criminal amour with anyone of her maids of ho- 
nour ? See F. Q, iv. vii. 7. 

" Is this the fait h^ fhe faid->-and faid no more, 
** But turn'd her ftce, and fled away for cvermpre.** 

Thii Lady he afterwards married: She was a daugh- 
ter of Sir Nicholas Throgmorton ; and it feems to 
Hie that her ftory is ihadowed in F. Q. iv. vii where 
•* Amoret is rapt by greedy Luftf' The calumny 
and (lander that befell her is imaged in ft- 23, &c 
This fame Lady likcwife is typically Ihown in Se- 
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TBBB, : IbiMgh he dei^Mdly fief plexus the ftoiy^* 
and makes her beloved by Sk' Calepioe; ats he 
Biakes Amoret beloved by Sir Sciidaipore; If Ae 
reader cannot fee Ihroi^ thefe difguifea^ he i? ill 
fee nothing but the dead letter: Serena is carried 
to the Hermk's cell together with the gentle Squire^ 
to be healed of their wounds, infli^Bd oil thetn by 
the rancorous tooth of Cidumny and Sciandal . l^ 
is not to be fuppofed that Sir Phtltp Sidiley was for** 
gotten; whom I tlunk we mty difcovdr in the 
Kntgbt of Courtely. Perhaps ^ Marinel, who has 
his naioe irom the iea, was intended to reprefentt 
in fome portioiftlars the Lord M^h. Admiral, tto 
Lord Howard I cannot find' any other Fairyr 
Knight; to whom properly might beapplied^ Mmb 
Sp^Eifer Says' in his Sonnet prefixed to this poemt;. , 

-** Thy piiifcs cvcrlafting monunicht > 

♦* U \h Ais vctffe engraven fetnblably, • « , » 

" Tlut it may live to all pofterity :** 

By Atf exprefflon in this verft tngrmen Jemblabl^ 
he cannot meaw in this forinei ; for the woi^ /m- 
bUd}lv^ I think, has reference to that biftorical re- 
femhlance that thefe imaginary beings id Fairy land 
bore to thofe real heroes^ of Queen Elizabeth's 
Court There are other ailufions of a like compli- 
cated nature, Belvoir caftle (fo named from die 
fair and extenitve view of the country all around) 
Ibems not obfeurely intimated, in F. Q. vi. xil. 9. 

** Unto the Cajlle of Belgard her brought, 

** Whereof was Lord the good Sir Beliamoure.'* 

Ailufions of a political nature require fiill a more 

« MarinelUI I h^ve heard fome exprefs an opinion, left pro- 
bable indeed, that Marine// might be intended to denote Fin/t/r, 
and the Rich Strand Sjtain ; and that the defeat of Marinell 
by Britomarif iignifiea the conqued of the Armada by qveen 
Eiyabetk. See F. Q. iii. Canto the fourth. Topd. 
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deUotte^ touch : ^indias times and dremnAances sd* 
tered durniig the firft planmng of tke Poem, aud 
th^ publiftung of it^ fo the poet wae obliged in dm 
iartieular fcbetne to aker lUcewife, and to coaipli* 
iate and perplex^ die Idlufiom. Mediinks when I 
tee ]B^^ulochio'andhis buffoon iervant Trbmpart 
fe|>aUeaby Belpfakei^e, I canned hdp thinking them 
proper type$ of the Duke of Anjoa and^ of Stmi^i 
Several of tiiefe kind of typicail allufions are poinled 
ovt, ' particularly in the notes .on^ the ^fth, book.; 
aad tUefe I a»i perfuaded wUi appealr vei^ far^ 
&tche4 to any one; who pay& but littie P^^d to 
tiiikdo6:rine of types^ fymbols, and figurative re^ 
pTQfentattions : while ethers will i*atheri wonkier diat 
Aftifubje£iis not fpurfaeki much furtben t It may 
reasonably be fuppofed that, if Amoret^and Florim^ 
in fome particulai:s, are the types of Mary Queen 
of Scots, political reafons poight oUigeiSpenfer to 
abufe her * under the charafter of Dueffa in the 
$ftlx;|iQ€Sk ;i w^qh waei pu Wished Tome y^ars, tftef 
the \ tkv^ jSrft IJoofcs. Amoret waa lfelph^e'd[ 
fift^r,. (fee Ft Q. iii. viO and Queen Elizal^etb ndn 
dr^^M tb^ Queen of Scots always with the titjlie of 
Si0fir. ;; tfow is.it then contrary to thC; x^c^rum of 
this. J^oem to fuppoie, that by the cruel, tre^ttm^nt of 
Aaibfsf* by Bu&fine is meaiit, nj(}t:only)in; Ibege* 
neraX moral t^eyile vaifalf^e of Lave, and B^iu^ty 
urxdejt:t.h0 ^tyrariny.pf Luft, but, in the particulan 
hiftorical allufion, the cruel confinement and per- 
fecutions jof the Queen of Scots by the dire3:ion 
chie|k^ of 3urlei^h ? we ihall find likewife the hifr 
torical allufions defignedly perplexed, if we look' 

^* under the (^haraBcr ofDueJa] Compare the account, ^yen, 
by ]>rumnion4f in ^ converfation between him and Ben Jonfon : 
** By the pleating Beaft he [Spenfer] underftood the Puritans, 
and % thefalfe Suefa the Queen of Scots." pruramoiKi*s' 
Works, fol edit/Edmb. 1711. p. 225. Todd. 
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Ibr this ptnrfbcuted Qaeien in the '•perfeeiited FloYi- 
met See what 1 have remarked in a note on F. Q«^ 
iii ^ii: sr; where I fuppofe the flight of Florimel 
iniaged frdm the ^^t of the Queen of Scots: both 
of them took refuge ifi a^ flfliernian^s boat: and 
©nil Wad Ireftted es cruelly by her falfe* protestor 
Proteus, as the other by thofe M(ejriemi9 to whoaa 
Ihtt jM w^prbteftion. There are feveral of thefe 
ty|tidi|P%ftd biftoricd allufibns (as I faid above) 
fidnted^&utin the notes^ and if the reader, ^itH 
]^of>f r^ktio#Ietig€ of the l^^ory of Queen Elizabeth's 
tei^ delights in fuch myflerious refearches, M 
tt^y eafiiy; with thek hints dven^ purfue them 
fiirther.' Up^oi/. 



' '''\ DR. HURD'S 

• ;■ tlEMARKS 

'"■*''*•'■.■ ON til E 

PLAN AND CONDUCT OF THE FACHtB QUEENE. 

' SPENSER, thotigh he had long been nourtfced 
wtAlhe Ipirit and ^bflAi^ce df Homer and Virgil • 
chofe the times of Chivalry for bis^ Thenie, and 
Fairy Land for the Scentf of hii^fi€iioti9. He could 
have planned, no doub^ an heroick'd^gn on the 
exa€t claflict model: O, he might have trimmed 
between Mie Gothick and Qaffick, as his contem*^ 
porary Taflb did. * But the charms of Fairy pre-i 
vailedL v And if any tiiink he Wcte feduced by Ari6ft6 
into, his choice, : they Jhpuld coniider that it tould 
be pnlyjfor the fake of his fubjeft; for the genius 
and character of thefe poets was widely different 
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^ Uildier this idea ihtn of a Gfothick^ not clafficfd, 
Ppen^, the FAiuti£.QuiC£Kf:-i3 to b^ read aqd cri- 
tiofed. And, on thefe principles, it would not be 
4iffieult to unfold its merjki , in another way thaa 
ha3 been hitherto attempted^ 
^ I have taken the faney, to try my hi^pd Pq thi& 
curioua fubje^:. .. ■ ,i 

; When an iu*elHt66l eMmines^a Gothick ^mftui?^ 
by Grecian rules^ he finds nothiogbnt^^ffcnrH^ty^ 
Eitit the GoUiiek architefiure haa its o^ntn4§9^. b^ 
^hich, \i;hjen it comes to be; examined,) it is^feeiT^ t^ 
tOj have ita merit, ag weU.fts. the. Qp^ia)?- :^\^ 
queftion 19; not^ which of tfei^. two jsi.cond tidied in 
the fimpleft or trueft tafte : but, .wl^£^ej thefe, bfi 
not'fenfe and defign in both, when fcrutinized by 
the laws on which each^^ jgroiefted. 

The fame obfervation holds of the two forts of 
poe^y. Judge pf the ^aerie X^ueene by the 
claflick models, and you are ffiocked with its dif- 
order : confider it with an ey^ to its Gothick ori- 
ginal, and you fin^ it regular. The unity and fim- 
plicity of the former are more complete : but the 
latter has that fort of unity and fitnplicity, which 
ref^lts,fromffs.oa|:ure* ^ ^ ,'..:. 

The Faerie Queen e tlien, as a Gothick poem, 
^erivf^. its method^ a$ well :as the pthpr ct^r$i6iers 
pf its'aompofition,, frpai the eitabliihed inodejs an4 
ide^s of chivalry. .; ,- \ . : 

; Itwasufual, in the djip of knigfatreirrantryj.at 
tte holding of any grieat feaft, for Knights to ap- 
pear before the prince, who pre^ided^ at it, and 
claim the privilege of bfing fent on any adventure, 
to which the folemnity. m^ht give qc^afion.; For it 
ynis l\|ppofed tha^ when fuch a ^krppg of knights 
md barons bold, as Milton fpeaks ol^ were got to-r 
gether, the diftreffed would flock in from all quartcr% 
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as to a pkice where they kneW thdy might iiaid and 
claim redrefs for all their grievances. i 

This was the real pradice, in the days (of jAire 
atfd ancient chivalry. And a:n image of this, prac^ 
Uce was aftenvards kept up in the caitles of the 
great, on any extraordihaiy feftival or folemnity: 
of which, if an inftance be required, I refer to tint 
defer iption of a feait made at Lifle, in 1453, in the 
Coiirt of Philip tlie Good, Duke of Burgundy, for 
a crufade againft the Turks : as it is given at large 
in the Memoirs. of Matthku de Concij Olivier de 
ia MarckCj And Mon/irelet 

That feaft was held for twdve days : and eack 
day was diftinguiihed by the claim and. allowaact 
of fome adventure. 

Now laying down this pradice, as a foundattom 
for the poet> de£gn, we (hall fee how properly the 
. Faeeie QuEENE is conducted^ — " I dcvife, fays 
the poet himfelf in his Letter to Sir W. Ralei^^ 
that the Faerie Queene kept her annual feafte xii 
days, upon which xii feveral days the occafions of 
the xii feveral adventures hapened ; which being 
undertaken by xii feveral knights, are in thele xii 
books feverally handled." 

Here we have the poet delivering his own metbody 
and the realbn of it It arofe out of the order of 
hiift fubjed:. And wouhi we d^re a betber reafiMi 
for his choice? 

Yes ; it will be faid ; iaiipoet's method is not thit 
of his fubjeft. I grant it, as to the onder of time^ 
in which the' redtalusr inade; fochere^ as Spenfer 
4)bierves, (imd his owni|>ro6iee agrees, to the rdlie,) 
]ies the main rdiffewnco between tke p(kl ki/iarica^ 
BifAihe.hyhrivgrapkerA The reafon of which, is 
drawn fixxiti' the natui^of Epick com portion it&l^ 
and holds eqiuUy/ Idtii.tbe fubj^ed be.what it wili^ 
and whatever the iyftem of manners be^ on which 
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it it is conduced Gotbick or Qaffiok xi^DjtiEb no 
diflference in this refpeft, 

Biut the cafe is not the fame with regard to. the 
genial plan of a work, or what may be called' the 
order of di/iributiony which is and noufi be governed 
by the fubje3;-matter itfelf. It Was as requiiite for 
the Faerie Qiteene to confifi; of th6 adventunks 
•of twelve kAjghts, as for th6 Odyflfey to be confijQi^ 
to the adventures of one Herd: Juftioe had otheiV 
wifenot been done to his fubje6t i 

So that a we iay any thing agaiiift t^^ jfiQet's 
method, we muit fay that he ihoold not ha^^^ chbfeB 
this i$Qih^£t But this objection amibs froin our 
daffick ideias of Unity, which tiiive no plate here^ 
and are in every view foreign to the purpofe, if 
the poet has found means to give hi» Work, though 
rconMing of many piLrt^ the advantage of Unity. 
JFor in fome reafonabie fenfe-or oidier^ itis/agreed,. 
^ery work of art moft be one, the veiy kiea of a 
.work requiHi^ it .; 

If it be aik^ then, what is this Unitif of Spenfer's 
Poem ? I fay, it confifts in the relation of its feve- 
tal adventures to one common, orig'mo/,*' the*' apt- 
pointment of the Faerie Queene; and tboneooodmon 
(tnd, the completion of the Faerie Que^ne'^ injUnc* 
tions. The knights ifliied forth on their adventures 
on the breaking up of dud anoiial feait ; itnd the 
next annual feaft, we are to fupp<jfe;'ts to'bring 
ttaetn together again from the achie^^metit of * their 
feveral charges. . ^ . . ; ' 

This^ it is true, is ndt the claffick Unitaf^ :)«^ich 
coufifts in the repreientaticm of one entird aSibn : 
)rat it is an Unity of another fort^ an umfy;refttlting 
from the refpeS; which a number of related aSiioiss 
hkve to one common purpofe. In t>th€r #o^ 
It is an unity of defign, atid not of aftioni * )i! t ^ 
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^ This Gothick method of deiiga in poetry ma^be( 
in fome fort, illuftrated by what is called the Gotibick 
method of defign in Gardening. A wood pr grove 
eut out into many Separate avenues pr glades was 
amongft the moft favourite of the works of art) . 
'which our fathers attempted in the fpecies of cul« 
tivation. Thefe walks wer^ difiind; from : each 
other; had, each, their JTeyeral deitination; and 
terminated on their own proper ol»je61& Yet the 
whole was brought together , and congder^ mider 
one view hy.the relation which t3biefe various open^ 
ings bad, npt tp each.other, hut to their ic^eamoil 
and concufr^nt^c^Qter. • Some are, {^haps, Jtogtt^ 
that this fort of gardening is not of fo tru^ arla&e 
as that which JCent andJSfafure havct brought us 
acquaioted with ; where tk6 fupteme art ofthte Dfe^ 
figner confifi^ ip difpplmg im ground and ol^feSs 
into an entire iendjkip; and grpopibg thenv if I 
may ufe the taerm, in (6 e^afy a manber, that th« 
careleib obferver, though he be taken with the fyiiit 
metry of the whole, dilbovets oo art in ^ cPinbt^ 
natioa; h- . 

*♦ Inlletoafpetto n bel^ar^i^aperte, 
•« Adque Aagnanti, mobiK crillalli, » 

** FiOT van, e varie pianM, herbe divitrftv ' ' • ^ 
« Aprich« CoHinette/ o«bf ofe VetUs^ / ' : .- 

** $elve, cfpduiK:heinunfET^ oifecfe: : . • : ' 
** E quel, cHe*l bdlo, c'l pai?Q eccrelce a I'opre, ; . 
'** L'Arte, che tutto fi, nulla fi fcoprel*^ . ., !.' 

TAk6i 9. xvi.'^. k. ' 

This, I fay^^ may be the truett tf ij^ #q.gardpning^ 
hecaufe the fioipleft : Yet there is a no^nifeft regard 
to unity in the: other methpd ; wl^ich iias ^^ad it| 
admirers, as it m«y h^rve 9jgai% j^n^ is/^ert^o)^ 
not witiiout ks de/ign and beauty. 

JBut; to, iPftuTB^ to our i^oetf Thus far he drew 
from Gothtckideas; and itfiefeideas^X thinly irould 
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lead him no farther. But, as Spenfer knew what 
belonged to claffick compofition, he was tempted to 
ti^ his IbbjeQ; ftill clofer together by one expedieht 
of his<mn, and by another taken from his claffick 
models. 

His own was to interrupt the pfoper ftory of 
each book, by difperfing it into feveralj involving 
by this means, and as it wefe intertwifting the feveral 
tt^Hons together, in order to give fomething like 
the appearance of otle d^ion to his twelve adven*- 
tures< And for this conduft, as abfidrd as it feems,' 
he^^had fome great examples in the Italian poets^, 
tboc^) I believe, they were led iitto it by different 
Hiotivesi ' ■ ■•• ' **'^- 

The d/Ae/* expedient which he^ borrowed from 
die' claflkki, was by adopting one fuperiour cha-^ 
raSser, which fiiould be feen throughout Prince 
Arthur, who had a feparate adventure of his own^ 
wais to have his part in each of the othei*; and thus 
feveral actions wer* to be embodicfd by the intereft 
which one principal Hero had in them all. It \i 
even obfervable, that Spenfer gives this adventure 
of Prince Arthur in^queft of Gloriana, as the proper 
fubjeft of his Poem. And upon this idea tlie late 
learned • editor of the Faerie Queene has at- 
tempted, but I think without fuccefs, to defend the 
Unity and fimplicity of its fable. The trudi .was, 
the violence of claUick prejudices forced the . poet 
to affi^ this appearance of unity, tfiougb in con- 
tradition to his Gothick fyftem. And, as far as we 
ctf»judge'of the tenour of the whole work from the 
finifhed half of it, the adventure of Prince Aftliir,* 
whatever the author pretended, and bis critict'tpo* 
cfffily believed, was but an after-4holight ; and at 

* ike Hie teamed' editor] ' Str. l/ptottV vikbt^ ftemarli;s 'p-e- 
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leaft with t^gard to the hijlorical fable^ which we 
are now oonlideriog, was only one of the expedients 
by which he would conceal the diiorder of his 
Gothick plan. 

And, if this was his defign, I will venture to fay 
that both his expedients were injudicious. Tlieir 
purpofe was to ally two tilings, in nature inconipa* 
tible, the Gothick, and the claffick, unity ; the effe6t 
tif which mifalliance was to difcover and expofe the 
nakednefs of the Gothick* 

I am of opinion then, confidering the Faerie 
QuEENE as an epick oxnarrativcl^oem conftrufied 
on Gothick ideas, that the poet had done well to 
affe^ no other unity than that of dejigrij by which 
his fubjed was conne£ied. But his Poem is not 
fimply narrative ; it is throughout AUegorical : he 
calls it a perpetual allegory or dark conceit : and 
this charafier, for i^eafons I may have occafion to 
obferve hereafter^ was even predominant in the 
Faerie Queen^e. His narration is fubfervient to 
his moral, and but ferves to colour it This he 
tells us himfelf at fetting out ; 

•< Fierce wars and faidifiil loves AkJI moralize my fong ;" 

that is^ (hall ferve for a vehicle, or inftrument, to 
convey the moral 

Now, under this idea, the unity of the Fa er is 
QuEENE is more apparent His twelve knights are 
to exemplify as many virtues, out of which one il- 
Inftrious character is to be compofed. And, in 
this view, the part of Prince Arthur in each Book 
becomes ejfentialy and yet not principal; exa&ly, 
as the poet has contrived it They who reft in the 
literal ftory, that is, who criticife it on the footing 
of a narrative Poem, have conftantly objefted to 
th^ management They fay, it necefiarily breaks 
the unity of d^gn. Prince Arthur, they af&rm, 

VOL.. II. 1 
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(hould either have had no part in the other adven- 
tures, or he fhould have had the chief part He 
fliould either have done nothing, or more. And 
the objefbion is.unanlwerable; at Jeaft I know of 
nothing that can bo faid to remove it but what I 
have fuppofed above might be the purpofe of the 
poet, and which I myl'elf have rejefted as infuffieient 
. But how faulty foever this conduft be in the 
literal ftory, it is perfefitty right in the moral : and 
that for an obvious reafon, though his critic ks feem 
not to have been aware of it. His chief hero was 
not to have the twelve virtues in the degrte in which 
the knights had, each of them, their own ; (fuch a 
character would be a monfter ;) but he was to have 
fo much of each as was requifite to form his fupe- 
riour character. Each virtue, in its perfeftion, is 
exemplified in its own knight: they are all, in a due 
degree, concentered in Prince Arthur. 
. This was the poet's moral : And what way of 
expreffing this moral in the kijiory, but by making 
Prince Arthur appear in each adventure, and in a 
manner fubordinate to its proper hero ? Tbns, 
though inferiour to each in his own fpecifick virtue, 
he is fuperiour to all by uniting the whole circle of 
their virtues in himfelf: And thus he arrives, at 
length, at the poffeffion of that bright form of Glory^ 
whofe raviftiing beauty, as feen in a dream or 
vifion, had led him out into thefe miraculous Ad- 
ventures in the Land of Faery. 

The conclufion is, that, as an allegorical Poem^ 
the metliod of the Faerie Queen e is governed by 
the juftnels of the inoral : As a narrative Poem, it 
is conduced on the ideas and uikges of chivahy. 
In either view, if taken by itlelf, the plan is defen-^ 
fible. Put irom the union of the two defigns there 
arifes a perplexity and confufioo, whkh is the 
proper, and only confiderable, defe6l of this extrar 
i)rdinary Poem. .- ' / 
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Xo doubt Spenfer might have taken one fingle 
adventure, of the Twelve^ for the fubjeft of his 
Poem ; or he might have given the principal part 
in every adventure to Prince Arthur. By this 
means his fable had been of the clafiick kind, and 
its unity as ftri£t as that of Homer and Virgil. 

All this the poet knew very well, but his purpofe 
was not to write a claflick poenL He chofe to 
adorn a Gothick ftory ; and, to be confiftent through- 
out, he choie that the form of his work Ihould be 
of a piece with liis lubje£t. 

Did the poet do right in this? I cannot tell; 
but, comparing his work with that of another great 
poet, I fee no reafon to be peremptory in con- 
demning his judgement 

The example of this poet deferves to be con- 
fidered. It will afford, at leaft, a freih confirmation 
of the point, I principally infift upon; I mean, 
The preeminence of the Gothick manners and fic- 
tions, as adapted to the ends of poetry, above the 
claffick. 

I have obferved of the famous Torquato Taflb 
tha^ coming into the world a littie of the latett for 
the fucceis of the pure Gothick manner, he thought 
fit to trim between that and the claiTick model. It 
was lucky for his fame, perhaps, that he did fo. 
For the Gothick fables falling every day more and 
more into contempt, and the learning of the times^ 
throughout all Europe, taking a claffick turn, the 
reputation of his work has b^n chiefly founded on 
the ftrong refemblance it has to the ancient epick 
poems. His fable is conducted in the fpirit of the 
Iliad, and with a ftrid regard to that unity of ac- 
tion which we admire in Homer and Virgil. But 
this is not all ; we find a fbidied and clofe imitation 
ofthofe poets, iQ many of the fmaller parts, in the 

1 » 
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minuter incidents, and even in the defcriptions and 
fimilies of his poem. 

The claffick reader was pleafed mth this deference 
to the publick tafte: he faw with delight the fa- 
vourite beauties of Homer and Virgil reflected in 
the Italian poet : and was almoft ready to excufe, 
for the fake of thefe, his magick tales and faery en- 
chantments. I faid, was almoji ready ; for the of- 
fence given by thefe to the more falhionable fort of 
criticks was fo great, that nothing, I believe, could 
make full amends, in their judgement, for fuch ex- 
travagancies. 

However, by this means the Gierufalemme Libe^ 
rata made its fortune amongft the French wits, who 
have conftantly cried it up above the Orlando Fu-* 
riofOj and principally for this reafon, that Taflb 
was more clafiical in his fable, and more fparing 
in the wonders of Gothick fiftion, than his prede-^ 
ceflor. 

The Italians have indeed a predileftion for their 
elder bard, whether from their prejudice for anti- 
quity ; their admiration of his language ; the rich- 
nefs of his invention ; the comick air of hh fiyle 
and manner; or from whatever other reafon. 

Be this as it will, the French criticifm has carried 
it before the Italian, with the reft of Europie. This 
dextrous people have found means to lead the 
tafte, as wdl as fet thel falhions, of their rfeigh- 
bours : And Ariofto i?anks?)ut little higher than the 
rtedeft romancer in the opinion of thofe who tak6 
their notions of thefe things from their writefs. 
. Biit the fame principle, which made them givfe 
TaflTo the preference to Ariofto, has led thein by 
degrees to think very unfavourably of Taflb himfelf. 
The mixture of the Gothick manner inl his work 
has not beeji forgiven; It has ftink the Credit of 
all the reft; and fome inftancesof falfe tafte in the 
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expreflion of his fentiments, detefted, by their nicer 
eriticks, have brought matters to that pafs, that, 
witii their good will, Taffo himfelf Ihould now fo^ 
low the fate of Ario^. 

I will not fay, that a little national envy did not 
perhaps mix itlelf with their other reafons for un- 
dervaluing this great poet They afpircd to a fort 
of fupremacy in Letters ; and, finding the Italian 
language and its beft writers Handing in their way, 
they have fpared no pains to lower the efiimation 
of both. 

Whatcvier thdr inducements were, they fucceed- 
ed but too well in their attempt Our obfequious 
and over modeft eriticks were run down by their 
authority. Their tafte of Letters, with foiiie worlb 
things, was brought amongft us at the Reftoration. 
Their language, theit manners, nay their Tcry pre- 
judices, were adopted by our Frenchified king aiMl 
his Rioyalifts. And the more fieifiiionablie wits, of 
courfe, fet their fancied as my Lord Molefworth 
tells us the people of Copenhagen in his time did 
their clocks, by the court-ftandard. 

Sir W. Davenant opened the way to this ne^ 
fort of criticifm in a very elaborate preface to 
Gondibert ; and his philofophick friend, Mr. 
Hobbes, lent his beft aifliftance towards eftabliOiing 
the credit of it Thefe two fine Letters contain, 
indeed, the fubftance of whatever has been finc^ 
written on the fubje^. Succeeding wits and ' eri- 
ticks did no more than echo their language. It grew 
into a fort of cant, with which Rymer, and the reft 
of that School, filled their flimfy eflays and rambling 
prefaces. 

Our noble critick himfelf ' condefccnded to take 
up this trite theme : And it is not to be told with 

^ Lord Sh^fteibuiy, Adv. ta an Author, Hubd. 
1 3 
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what alacrity and felf-complacency he floUriflieg 
upon it. The Go thick manner j as be calls it, h 
the favourite objeO; of his raillery ; which 13 wver 
more lively or pointed, than when it expofes that 
^^ bad tafte which makes us prefer an Ariofto to a 
Virgil, and a Romance (without doubt he meant^ 
of Taffo) to an Iliad/' Truly, this critical 0n re- 
quires an expiation, which is eafily made by fub- 
fcribing to his fenience, " That the French indeed 
•mdy boaft of legitimate authors of a juft relilh ; but 
that the Italian are good for nothing but to corrupt 
the tafte of thofe who have had no f&miliafity with 
the noble ancients." This ingenious nobleman is> 
bimielf, one of the gaUant votaries he fometimes 
makes himfelf fo merry with. He is perfectly ena- 
moured of his noble ancients, ^tnd will fight with 
any man who contends, not that his Lordlhip's 
miftrefs is not fair, but that his own is fair alfo. 

It is certain the French wits benefited by this 
foible. For pretending, in great modefty, to have 
formed themfdyes on the pure tafte of his noble 
ancients, they eafily drew his Lordlhip over to their 
party : While the Italians more ftubbornly pretend- 
ing to a tafi:e of their own, and chufirig to /ye for 
themfelves, inftead of adopting the authorifed lyes 
of Greece, were jufi:ly expofed to his refentment. 

Such was the addrefs of tiie French writers, and 
fuch their triumphs over the poor Italians. 

It muft be owned, indeed, they had every ad- 
vantage on their fide, in this conteft with their 
hiafl^ers. The tafte and learning of Italy had been 
kng on the decline, and the fine writers under 
Louis XIV were every day advancing the French 
language, fuch as it is, (fimple, clear, exa6t, that 
is, tit for bufineis and tonvcrfation ; but for that 
reafon, befides its total want of numbers, abfo^ 
Jutely unfuited to the genius of the greater poetry,) 
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towards its lafi perfiefUon. The parity >of the an- 
cji^t manoer became well underftood, and it waa 
the pride of their beft criticks to expofe every in« 
ibiaee of falfe tafte m the modem writers. The 
Italiai^ it is certain^ could not ftand fo fevere a 
icrutiay. But they had efcaped better, if the moft 
faihionable of the French poets had not, at the 
fame time, been their beft critick. 

A lucky word ia a verle, which founds well and 
e¥0ry body gets by heart, goes fartlier than a volume 
of juft critkiim. In Ihort, the exa6t but cold Boileau; 
happened to Iky fpmething of the clinquant of 
TaiTo ; and the magiek of this word, like the report 
of.Aftolfo'ei hocn in Ariofto, overturned at once 
the foJid and well-built reputation of the Italianc 
poetry. It is not perhaps io amazing that this po^ 
tent word Ihould 4o its bufinels in 1 Vance. It put 
U9, into a fright, on this fide tl>e water. Mr. 
Addifon, who gave the law in tafte here, took it up 
^bA fent it about the kingdom in bis polite and po« 
pular eflays. It became a fort of . watch-word 
among the criticks; and, on the fudden, noticing 
was heard, on all fides^ but the clinquojit of Taflb. 

After all, thefe two refpe&able writers might not 
intend the mifchief they were doing. The obfer- 
vation was juft, but was extended much farther than 
they meant, by their witlefs followers and admirers. 
The effe^^ was, as I faid, that the Italian poetry 
was rejefted in the grof^ by virtue of this cenfure; 
though the authors of it had faid no more than 
this, '* That their beft poet had fome falfe thoughts, 
and dealt, as they fuppoied, too much in incredible 
fiaion." 

I lea«ve the reader to make his own reflexions on 
this Ihort hiftory of the Italian poetry. It is not 
my de^gnto make its apology in all refpefts. 
However, with regard to thejir/i gf thefe charges, 

14 
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I prefume to fiy tbitt, as juft as it ^ in the fenfe iif 
which I periuade. myfelf it was intendedy tfaere are 
more inuances of natural fentiment andof tba|; di^ 
▼itie iimplicity we admire in the ancients^ ^ten in 
Guarini's Pajior Fido, than in the beft of the IVenob 
poets. And, as to the laji, I pretend to fliow^ that 
it is no fault at all in the Italian poets* 

Chi non fa che cofafia Italia f — If this quelboa 
eould ever be reaionably aiked on any occai&on, it 
muft furely be when the wit and poetry of Aat 
people were under confideration. The eqehanting 
fweetnefs of their tongue, the richnefs of thek in^ 
vention, the fire and elevation of their genius, th^ 
fplendour of their expreffion on great fut^e^ and 
the native iimplicity of their fentihients on ^ie6ting 
ones; All thefe are fuch manifeft advantages on 
the fide of the Italian poets, as ihould feem to com- 
mand our higheft admiration of their great and ca- 
pital works. 

Yet a diffeirent language has been held by mif 
finer criticks. And in particular you h^ar it com- 
monly faid of the tales, of Faery, which they firft 
and principally adorned; ^^ That they are unnatural 
and abfurd; that they furpafs all bounds not of 
truth only, but of probability; and look more like 
the dreams of children, than the manly inventioniS 
of poets." 

All this, and more, has been faid; and if truly 
ikid, who would not lament 

" L'arte del poetar troppo Infelice ?*^* 

For they are not the cold fancies of plebeian 
poets, but the golden dreams of Ariofto, the ce- 
leftial vifions of Taflb, that are thus derided. 

The only criticifm, indeed, that is worth regard- 
ing, is the philofophical. But there is a fort which 
looks like philofophy, and is not May not that 
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be the cafe, here? Thift criA^Suiy m^atever* iium 
it deferves^ fiipftofeft that the {loetSy fwho-^are lyan 
by profefiion, eaeped; to have their lyes believed. 
Surely they are n€>t fo uareafonable. Tliey think it 
eaangh, if they taa but briDg yeo to imagine the 
poffibili^ of them. 

And how fnoail a matter will ferve for this ? A 
legend, a tale^ a tradition, a rumour, a fuperfti* 
tion; ia fliort, any thing is ^Eiougfa to be die bais 
of their air^-fortned vi/iams. Does any capable 
reader trouble himfelf about the truth, or even the 
oredibShy of tiieir fancies ? Alas, no ; he is beft 
pleafed when he is made to conceive (he minds not 
by what magiek) the exigence of fuch things as hb 
reafon tells Inm did not, and were never Ukefy te^ 
exift.. 

But hene^ to prevent miftakes, an explanatioa 
will be HeoeJSary. We mqft difdngaiih between the 
popular belief, and that of the reader* The fio* ' 
tions of poetry do, in fome decree at leaft, require 
the yfcr/? ;. (They would, otherwife, defervedfy pa6 
for. dreams indeed:) But when the poet ha£( this 
advantage on his fide, and his fieincies have, or may 
be fuppofed to have, a countenance from the cUiw 
rent fuperftitions of the age, in which he write^^ 
he difpenies with the to^ and gives his reader 
leave to be as^ (keptical and as incredulous, as hfe 
pleafes. ' ^ 

An eminent French critich diverts himfelf with 
imagining " what a perfon, who comes frelh from 
reading Mr. Addifon and Mr. Locke, would be apt 
to think of Tafib's Enchantment «.'* 

The Englifii reader will, perhaps, fmile Bit feeing 
thefe two writers fo couj^ed together t And, with 
the critick's leave, we will put Mr. Locke out of the 
quefiion. But if be be defirous to know what a 

« Vcdtaire, Ejaifur la Poefie Epiquc^ Ch. tu. Hurd. 
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Mtfiter of' Mr/ Addiibh would pronounce m the 
cftfe^ I can undertuke . to give h^ iaiisfiBidion. 
Speaking of what Mr. Dryden lOtAh, the Faery 
waif rf writings ^^ Men of cold fancietiand philofo* 
^cai difpofitions^" fayt he, ^' object to t^ kind 
of poetry, that it has not probability encHjgh to 
Aifekithe imagination. But — many are prepoffeffed 
with fuch falfe opiiiionsy jus difpofe tdiem to beUed 
4kefe particular deiufions ; Ibt leaft^ we have all 
ixard fo many pleaiing relatioas in favour of them, 
that we do not cai^ for feeing through thejal/koody. 
and willingly give ourfelves up to fo agreeable 
an impoAure/' Spe&atoTy Vol. vL' Ap|rfy, now, 
ihis &ge judgement of Mr. Addifoa^ to Ta(fb"s En^ 
diantments, and you icae that hjlaljbffod convi^ is 
not to be pleaded againft a, fuppo/ed belief, or even 
AeJIighte/i hear-Jajf. So little aooouBt does this 
wicked poetry make of philolbphical or hiftorical 
truth.: AH Ihe allows us to looJc for; is poetit^ 
^ruth; a very ileoder thii^ indeed^ and wluch the 
poets eye, when rolling its fineft frenzy, can but 
ya& lay hold of To fpeak in the philofopbtck lant 
guage of Mn Hobbes, It is fomething :nuch bejfond 
4ke a&ual bmndsj and only within the conceived 
pqfibitity, of nature. 

But the iburce of bad criticifnvtas univerfally of 
bad . philofophy, is the abiiie of terms. A poet, 
they fay, muft follow Nature; and by Nature mo 
are to fuppole can only be meant the. known, and 
»experienced courle of affairs in this world. Whereas 
the poet has a world of his own, where experience 
has lefs to do, than confiftent imaginatioa 

He has, befides, a fupernatural world to range 
in. He has Gods, and Paeries, - and Witches, at 
hit command: And^ 

' — ■ ■■ *^ O ! who can tdl 

•* The hidden pow^r of herbes, and might of m^igick 
•• fpell ?•' Spcpfer, F. Q, B, i. Q. 2. 
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Tbusy in the poet 8 ^rorld, all is iii8rrell<His and 
extraordinary; yet not unnatural in one fenfe, as 
it agrees to tte conceptions that are readily enters* 
tained of thefe magical and wonder-^^king Na- 
tures. 

This trite maxim of following Nature is further 
miftaken in applying it indifcriminately to all forts 
of poetry. 

In thofe fpecies which have men and manners 
profefledly for their theme, a Itrift conformity with 
human nature is reafonably demanded. 

" Non hie Centauros, non Gorgonas, Harpyafque 
*^ Invenies : hominem pagina noftra fiyit :** 

is a proper motto to a book of Epigrams, but 
would make a poor figure at the head of an epick 
poem. 

Still further, in thofe fpecies that addrefs them- 
felves to the heart and would obtain their end, not 
through the Imagination, but through the Pajions^ 
there the liberty of tranfgrefling nature, I mean 
the real powers and properties of human nature, 
is infinitely reftrained ; and poetical truth is, under 
thefe circumftances, almoft as feyere a thing as 
hijforieal. The reafon is, we miift firft believe^ 
before we can be affected. But the cafe is 
ditferent with the more fublime and creative 
poetry. This fpecies, addreffing itfelf folely or 
principally to the Imagination ; a young and 
credulous faculty, which loves to admire and 
to be deceived ; has no need to obferve thofe cau- 
tious rules of credibility fo neceflary to be followed 
by him, who w ould touch the affections and inte- 
reft the heart 

This difference, it will be faid, is obvious enough. 
How came it then to be overlooked? From another ' 
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miftake, in extending a partic|^ar precept of the 
drama into a general maxim. 

Tbe incredulus odi of Horace ran in die heads of 
thefe criticks, though his own words confine tbe 
obfervation fingly to the ftage : 

'S Segnius irritant animos demifla per aurem 

'* Qtiam quae funt ocnlis fubje^ fidelibus, et quae 

«* Ipfc fibi tradit Speiftator — ** 

That, which paiTes in reprefentationj and chal- 
lenges, as it were, the fcrutiny of the eye, muft be 
truth itfel^ or fomething very nearly approaching 
to it But what pafles in narration^ even on the 
ftage, is admitted without much difficulty**— 



-" multaque tolles 



" Ex oculis; quae mox narret facundia praefens.'* 

In the epick narration, which may be called 
abfem facundia^ the reafon of tbe thii^ fliows this 
indulgence to be ftill greater. It appeals neither 
to th^ fye nor the wr, but fimply to the wkigina- 
tioHj and io allows tbe poet a. liberty of inulti[%ing 
and enlarging his impoftur^s at pleafure^ in pro- 
portion to the eafinefs and qomprehenlion of that 
faculty, , . 

Thefe general reflexions hardly require ^n ap^ 
plication to the prefettit fubjeft. The tales of Faery 
are exploded, as Cetntaftick and incredible, They 
would merit this contempt, if prefented on the 
ftage ; I mean, if they were given as the proper 
fubjeft of dranmtick imitation, and the intereft of 
the poet's plot were to be wrought out of the ad- 
ventures of thefe marvellous perfons. But the 
epick mufe runs no rifque in giving way to fuch 
fanciful exhibitions. 

You may call them, as one does, "extraordi- 
nary dreams, fucb as excellent poets and painters, 
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by being over ftudious, may have in the beginning 
of fevers ^" 

The epick poet would acknowledge the charge,> 
and even value himfelf upon it He would fay, " I 
Jeave to the fage dramatift the merit of being always 
broad awake, and always in his fenfes : The divine 
dream \ and delirious fancy, are among the nobleft 
of my pi^erogatives." 

But the injuftice done the Italian poets does not 
ftop here. The cry is, " Magick and enchantment* 
are fenfelefs things. Therefore the Italian poets 
are not worth the reading." As if, becaufe the 
fuperftitions of Hornet and Virgil are no longer 
believed, their poems, which abound in them, are 
good for nothing. 

Yes, it will be faid, their fine piftures of life and 
manners. — And may not I fay the time, in behalf 
of Arioso and Taflb ? For it is not true that all is 
unnatural and monftrous in their poems, becaufe 
of this mixture of the wonderful. Admit, for ex- 
ample, Armid'a's marvellous conveyance to the 
happy Ifland, and all the reft of the love-ftory is as 
natural, that is, as fuitable to our common notions 
of that paffion, as any thing in Virgil or (if you 
will) Voltaire. 

Thus we fee the apology of the Italian poets is 
eaifily made on every fuppofition. But I ftick to 
my point and maintain that the faery tales of Taflb 
do hitti more honour than what kre called tlie more 
natural, that is, the claflBcal parts of his poem. 
His imitations of the ancients have indeed their 
merit; for hfe was a geniuls in 6very thing. But 
rtiey are feint and cold and almoft infipid, when 
compared with his original fiftioris. We make « 

*> Sir W. Da venant's Preface. Hurp* 
* ©iil^ ''Ow^©-, Homer. UuRD. 
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fliift to run over the paffages he has copied from 
Virgil. We are all on fire amidft the magical feats 
of Ifmen, and the enchantments of Armida : 

" Magnanima menfogna, hor quando e il vefo 
" Si bello, che fi pomi a tc preporre ?" 

I fpeak at leaft for myfelf; and muft freely own, 
if it were not for thefe Ij/es of Gothick invention, 
I fliould fcarcely be difpofed to give the Gierufa- 
lemnie Liber at a a fecond reading. 

I readily agree to the lively obfervation, " That 
impenetrable armour, enchanted caftles, invulne- 
rable bodies, iron mep, flying horfes, and other 
fucli things, are eafily feigned by them that dare^" 
But, with the obferver's leave, not fo feigned as we 
find them in the Italian poets, unlefs the writer 
have another quality, befides that of courage. 

One thing is true^ that the fuccefs of thefe fic- 
tions will not be great, when tliey have no longer 
any footing in the popular belief : And the reafoa 
is, tliat readers do not ufually do, as they ought; 
put themfelves in the circumftances of the poet, or 
rather of thofe, of whom the poet writes. But this 
anly Chows, that fome ages are not fo fit to write 
epick poems in, as others ; not, that they ihould be 
otberwile written. It is alfo true, that writera do 
U9t fucceed fo well in painting what they have 
heard, as what they believe themfelves, or at leaft 
obferve in others a facility of believing. And on 
this account I would advife no modern poet to re- 
vive thefe faery tales in an epick poem. But fiill 
this is nothing to the cafe in hand, where we are 
coniidering the merit of epick poems, written under 
other circumltances. 

^ Mr. Hobbe«'8 Letter. Hu&i), 
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The Pagan Gods and Gothick Fafcries were 
equally out of credit, when Milton wrote* He did 
well therefore to fupply their room with angeb and 
devils. If thefe too flxould wear out of the popular 
creed (and they feem in a hopeful way, from the 
liberty ^ tome late criticks have taken with them, ) 
I know not what other expedients the epick poet 
might have recourfe to ; but this I know, the pomp 
of verfe, the energy of defcription, and even the 
fineft moral paintings, would itand him in no ftead. 
Without admiration (which cannot be efFefted but 
by the marvellous of celeitial intervention, I mean^ 
the agency of fuperiour natures really exifting, or 
by tl^ illuiion of the fancy taken to be fo, ) no 
epick poem can be long-lived. I am not afraid to 
inftance in the Henriade itfelf ; which, notwith- 
ftanding the elegance of the compolition, will in a 
ihort time be no more read than the Gondibert of 
Sir W. Davenant, and for the fame reafon. 

Criticks may talk what they will of Truth and 
Nature J and abufe the Italian poets, as they will, 
for tranfgreffing both in their incredible fi^ons* 
But, believe it, thefe fiftions with which they have 
ftudied to delude tl^ world, are of that kind of 
creditable deceits, of which a wife ancient pro- 
nounces with affurance, ^'That tkeyy who deceive^ 
are honefter than they who do not deceive; and 
thtyy wtw are deceived^ wijer tlian they who are not 
decehed^'^ - - . . 

But the reader may be ready to afk, if there be 
any truth in this reprefentation, " Whence it has 
come to pais, that the claifical manners are ftill 
admired and imitated by the poets, when the Go- 
thick have jong fince fallen into difule ?*' 

. ' Dr..Hurd alhides to tl^^ edition of tli&Paradi/e LnJ^ by 
fieutley.' IVjdix. 
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The anfwer to this qucftion will farnifli all that 
is now wanting to a proper difcuffion of theprefent 
Aibjef);. 

One great reafon of this diflference certatinly was ; 
That the ableft writers of Greece ennobled the 
fyftem of heroick manners, while it was frefli and 
iiourifhing ; and their works, being mafter-picces of 
compofition, fo fixed the credit of it in the opinion 
' of the world, that no revolutions of time and tafte 
could aftei-wards (hake it Wherein the Gothsck 
having been difgmced in their infancy by bad 
writers, and a new fet of manners fpringing up 
before there were any better to do them juftice, 
they could never be broiight into vogue by the at- 
tempts of later poets ; who, in fpitfe of prejudice^ 
and for the genuine charm of thefe highly poetical 
manner!^, did their utmoft to recommend thetii. 
But, further, the' Gothick fyftem was not only 
forced to wait long for real genius to do it honour; 
real genius was everi very early employed Q.gainft it 

Thefe were two caufes of mis mhhap. The old 
romancers had even outraged the truth in their ex- 
travagant piftutes of diivalry : And Chivalry itfelf^ 
fuch as it once h^d been, was greatly absU:ed. S6 
that men of fenfe were doubly difgufted to find are- 
prefentation of things t^tike to what Ihey obferved 
in real life, and beyond what it was ever poffibte 
Ihould have exifted. However, with thefe dHad- 
vantages there was ftiH fo much of the old fpirit 
left, and the fafcination of thefe woildfous tales 
was fo prevalent, that a more than- common de* 
gree of fagacity and good fenfe was required to 
penetrate the illufion. 

It was one of this charafter,- i fuppofe, that ^mt 
the famous queftion to Ariofto, which has been fo 
pften ifepeated that I ftiall fpare ttoe reader the' difr 
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gaft of ""liearing it Yet long before his time an 
immortal genius of our own (fo fuperiour is the 
fenfe of fome men to the age they live in) faw as 
iar into this matter,, as Ariofto's examiner. This 
fagacious perfon was Dan Chaucer; who, in a 
reign that ahnoft realifed the wonders of romantick 
-chivalry, not only difcerned the abfurdity of the old 
romances, hot has even ridiculed them with in- 
jcomparable fpirit 

His Rime on Sir Topaz, in tiie Canterbury Tales, 
is a manifeft banter on thefe books, and may be 
<:onfidered as a fort of prelude to the adventures of 
Don Quixote. I call it a manifeji banter : For we 
are to oblerve that this was Chaucer's own tale, 
mnd tliat, when in the progrefs of it the good fenfe 
of the Hoft is made to break in upon him, and 
interrupt him, Chaucer approves his difguft, and, 
changing his note, tells the fimple inftni€tive tale 
of Melil^us, amoral talemrtuousy as he choofes to 
,clni,ra8)erife it ; to fliow, what fort of fiftions were 
moft expreffive of real life, and moft proper to be 
put inio die hands of the people. One might fur- 
ther obferve that the Rime of Sir Topaz itfelf is fo 
managed as with infinite humour to expofe the 
leading impertinencies of books of chivalry, and 
their impertinencies only ; as may be feen by the 
lUfierent conduft of this tale, from that of Cam- 
bufcan, which Spenfer and Milton were fo pleafed 
with, and which with great propriety is put into 
the mouth of the Squire. 

But I muft not anticipate the obfervations 
.which the reader will take a pleafure to make for 
himfelf on thefo two fine parts of the Canterbury : 
Tales. Enough is faid to illuftrate the point, I am 

"> See the quedion cited in Mr^ Warton's Remarks on the 
Plao.aiidCondufi of thisPoeou T<»«d. 
VOL, ii. m 
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now Upon, *^ That thefe phantoms of chivalry had 
the misfortune to be laughed out of countenance 
by men of fenfe, before the fubftance of it had 
been fairly and truly reprefented by any capable 
writer/' 

Still, the principal reafon of all, no doubt, was, 
That the Gothick manners of Chivalry, as fpring- 
ing out of the feudal fyltem, were as lingular, as 
that fyftem itfelf: So that, when that political 
conititution vanilhed out of Europe, the manners^ 
that belonged to it, were no longer feen or under- 
ftood. There was no example of any fuch man- 
ners remaining on the face of the earth : And as 
they never did fubfift but once,, and are never 
likely to fubfift again, people would be led of courfe 
to think and fpeak of them, as romantick, and un^ 
natural The confequence of which was a total 
contempt and rejeftion of them ; while the claffick 
manners, as arifing out of the cuftomary and ufual 
fituations of humanity, would have many archetypes, 
and appear natural even to thofe who faw nothing 
fimilar to them afiually fublifting before their eyes* 

Thus, though the manners of rlomer are perhap 
as diflferent from ours, as thofe of Chivalry itfelf 
yet as we know that fuch manners always belong to 
rude and fimple ages, fuch as Homer paints ; and 
a6tually fubfift at this day in countries that are 
under the like circumftances of barbarity, we 
readily agree to call them natural, and even take 
a fond pleafure in the furvey of them. 

The queftion then is eafily anfwered, without any 
obligation upon me to give up the Gothick manners 
as vifionary and fantaftick. And the reafon ap- 
pears, why the Faerie Queene, one of the no- 
bleft productions of modern poetry, is fallen into 
fo general a nede6i;, that all the zeal of its com- 
mentators is efteemed officious and impertinent, 
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and will " never reftore it to thofe honours which it 
has, once for all, irrecoverably loft. 

In effeft, what way is there of perfuading the ge* 
nerality of readers that the romantick manners are 
to be accounted natural^ when not one in ten thou- 
fand knows enough of the barbarous ages, in which 
they arofe, to believe they ever really exifted ? 

root Spenfer then, 



in whofc gentle fpright 



«* The pure well-head of Poefie did dwell," 

muft, for ought I can fee, be left to the admira- 
tion* of a few lettered and curious men : while the 
many are fworn together to give no quarter to the 
marvellous, or, which may feem ftill harder, to the 
moral of his fong. 

However, this great revolution in modern tafte 
was brought about by degrises ; and the fteps, that 
led to it, may be worth the tracing. 

The wonders of Chivalry were ftill in the memory 
of men ; were ftill exifting, in fome meafure, in real 
life, when Chaucer undertook to expofe the bar- 
barous relaters of them. 

This ridicule, we may fuppofe, haftened the fall 
both of Chivalry and Romance. At leaft from that 
time the fpirit of both declined very faft, and at 
length fell into fuch difcreditj| that when now 
Spenfer arofe, and with a genius Angularly fitted 

" will never reftore] Will it be objeded, however, to the zeal 
of Dr. Hurd, that, m the defence of the Faerie Queene, it has 
been officious, or impertinent, or impotent ? On the contrary, 
like the zeal of Warton alfo, it has given additional vigour to 
the illuftrations of preceding commentators^ and confirmed tbt 
preteufions of the poem to its Nation in the higheft clafs of 
literary produftions. Todd. 

• theadmration of u few &c.] Dr. Kurd's opinion muft now 
be altered ; his own labours having fo powerfully contributed 
to increafe th^ number of Spcnfer't readers, Todd. 
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^ immortalize the Land of Faery, he met with every 
difficulty and difad vantage to obftruQ: his deiigo. 
The age would no longer bear the naked letter of 
thefe amufing ftories ; and the poet was fo fenfible 
of the misfortune, that we find him apologizing for 
it on a hundred occaiions. 

But apologies, in fuch circumftances, rarely do 
any good. Perhaps, they only ferved to betray 
the weaknefs of the poet's caufe, and to confirm 
the prejudices of his reader. 

However, he did more than this. He gave g.n 
air of myitery to his fubje6i;, and pretended that 
his fl;ories of knights and giants were but the cpyer 
to abudance of profound wifdom. 

In Ihort, to keep off the eyes of the prophane 
from prying too nearly into his fubjeft, he threw 
about it the mift of allegory: he moralized his 
fong : and the virtues and vices lay hid under his 
warriours and enchanters. A contrivanqe whjch 
he had learned indeed from his Italian mafters : 
For Taflb had condefcended to allegorize his 0}^n 
work ; and the commentators of Ariofto had ^veii 
converted the extravagances of the Orlando Fi^ri- 
ofo, into moral leffons ^ 

And this, it muft be owned, was a fober attempt 
in comparifon of fome projefts that wer^ p^aae 
about the fame time to fervQ the caufe of the old, 
and now expiring, Rpmahces. For it is to be ob- 
feryed, that the idolizers of thefe romances did by 
them, what the votaries of Homer had done by 
him. As the times improved and would lefs bear 
his Itrange tales, they moralized what they could, 
arid turned the reft into myfteries of natural Jcience. 
And as this laft contrivance was principally defigned 
to cover the monftrous ftories of the Pagan God^^ 

** See the note on Ariofto, p. Ixiii. ToDD. 
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fo rt feVved the lovers of Romance to palliate the no 
left monftf oUs ftoVies of magick and oichantments. 

Thte editor, or ti*anflator of the 24th book of 
Amadis de Gaule, printed at Lyon^ in 1577, has a' 
prefece explaining the whole fecret, which con- 
dudfes with thefe words, " Voyla, Lefileur, le fruity 
qui fe pent recueillei* du lens myftique des Romans 
antiques pai* les efprits efleusy le Comniun peuple 
%y c6ntentant de la fmph fteur de la leBure 
literate.'' 

But to retui-ri to Sj^enfer ; who, as we have feen, 
Md ho better way to tiake in his diftrefs, dian to 
IHtfe hfs faery fancies under the myftick cover of 
riidi^atl dllegory. The ortly favourable circumftance 
that attended hini (and thife nb doubt encouraged, 
if it (fid not produce, his uritSVnely projeS:,) was, 
Ifeitt he \Vis fomewhat befriended in* thefe fi6lions, 
€y^A whlih interpreted according to the Letter, by 
flie rbmisLntick Spirit of his dge; much counte- 
nanced, arid for a time brought into freih credit, 
by the romantick Elizabeth. Her inclination for 
the fancies of Chivalry is well.kilown; and obfe- 
qiiious wits and courtiers would riot be wanting to 
fped and flatter.it. In fhort, tiltis arid tournaments 
#8ri in vogue : The AReADiA*, and the Faerie 
(Juei^nb!, were Written. 

Witii thefe helps' th^ new Spirit of Chivalry made 
rf fHW; to fupport itfelf for d time, when reafon was 
but daWning, as we may fay, and juft about to gain 
thfe afcendiant over the portentous l][iettres of the 
imagihatibri. Its growing fplendour, in the end, 
put them all to flight, and allowed them no quarter 
evetl amongft the poets. So that Milton, as fond 
a!^ we have feen he was of the Gothick fi6tions, 
durlt only admit them on the bye, arid in the way 
Of fimiy and illuftration only. 
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And this, no doubt, was the main reafon of his 
relinquilhing his lpng-projeQ;ed defign of Prince 
Arthur, at lali, for that of the Paradife Lo/i; 
where, inftead of Giapts and Magicians, he bad 
Angels and DevUs to fupply him with the marvel^ 
lou^, with greater probability, Yet, though he 
dropped the tal^s, he itill Ifept to the allegories pf 
Spenfer. And even this liberty was thought too 
mqch, a^ appears from the cenfure pafled op l^s 
Sin and Death by the feverer criticks. 

Thus at length the piagick of the old romances 
was perfeftly diffolve4. They began with refleding 
an image indeed of the feudal manners, but an 
image magnified and diftorted by unfkilful defigners. 
Commop fenfe being offended \Yith thefe p^rver- 
fions of truth and nature^ (ftill accounted tl^e n^ore 
monl^rous, as the ancient manners, they pretended 
to copy after, were now difufed, and of moft men 
forgotten,) the next ftep was to have recourfe to 
allegories. Under this djfguife thpy walked the; 
world a while ; the excellence of the mo^al and the 
ingenuity of the coqtriyaqce making fome amends, 
and being accepted as a for^ of apo^ogy^ for tho 
fibfurdity of the literal fto|y. 

Under this form the Tales pf Faeiy kept their 
ground, and even made their fortune at cpur^; 
where they became, for two or three reigns, the 
ordinary entertainment pf pur princes. Bi|t re9,foii, f 
in the end, (affifted howeyer by party, and religious 
prejudices,) drove them off the fcene, and would . 
endure thefe lying wonders, neither in their qwn 
proper Ihape, nor as malked in figurps. 

Henceforth, the tafte of wit and poetry took a 
new turn : And Fdncy, that had wantoned it fo 
long \n the wprld of fifition, was now conftrained, 
againft her will, to ally herfelf with ftriCt Truth, if 
Ihe would gain admittance into reafonable company. 
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What we have gotten by this revolution, it will be 
faid, is a great deal of good fenfe. What we have 
loft, is a world of fine fabling; the illufion of which 
is fo gratefiil to the charmed fpirit ; that, in fpite 
of philofophy and faOiion, Faery Spenfer ftill ranks ^ 
higheft among the Poets; I mean with all thofe 
who are either come of that houfe, or have any 
kindneft for it Earth-born criticks may blaf- 
pheme : 

" But all the gods are ravilh*d with delight 
^^ Of his celeftial fong, and mufick's wondrous 
might" HuRD, 



1 Jill rank$ higheft &c.] I fubfcribe, with gratitude, to this 
vindication of Spenfer's rank. See alfo note (n) in p. clxxix. 
And fee Dr. Warton's moft happy definition of the poet's 
excellence, already cited in this volume, at the clofe of the 
Remarks on the Verfification. Todd. 
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THE 

FAERIE QUEENE. 

i 

I 

DISPOSED INTO TWELVE BOOKES, 

rABHIONIVO 



Xn. MORALL VERTUES. 
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♦to the most high MIGHTIE and MAOKXriCBNT 

£MPR£SS£ 

HENOWMED FOR PIETIE VERTVE AND /iLh 
ORATIOVS GOVERNMENT 

ELIZABETH 

|IY THE GRACE OF GOD QVEENE OF ENGL-AND 

FRAVNCE AND IRELAND AND OF VIRGINIA 

DEPENDOYIt OF THE FAITH &C« 

HER MOST HUMBLE SERVAVNT 

EPMVND SPENSER 

DOTH IN ALL HUMILITIE 

DEDICATE PRESENT AND CONSECRATE 

THESE HIS LABOVRS 

TO LIVE WITH THE ETERNITIE OF HER FAMEi 



♦ This is the Dedication of the Edition of 159(5. To the 
Edition of 1 590 the following brief coiQpliment only is prefixed. 
'* To the moit migfatie and magnificent Empreife Elizabeth by 
the Grace of God Qveene of England France and Ireland 
Defender of the Faith &c« Her moft bumble fervant Ed. 
Spenfer/' Todd. 
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A LETTER OF THE AUTHORS, 

expounding his whole intention in the courfe of this loorke ; wUchf 

for that it giueth great light to the Reader y for the better 

underjtandmg is hereunto annexed. 



TO THE RiGHT NOBLE AND TALOROUS 



SIK WALTER RALEIGH, ki^glit 



no. WARDEIN O^ THE STANNERTES AND HER MATESTIfiS 
LIEFTEN AUllT OF THE COUNTY OF CORKEWAYLL, 



Sir, knowing how doubtfully all Allegories 
may be conftrued, and this Booke of mine, which I 
haue entituled the Faery Queene^ being a continued 
Allegory, or darke Conceit, I haue thought good a$ 
well for auoyding of gealous opinions and mifcon- 
ftru€lions, as alfo for your better light in reading 
thereof, (being fo by you commanded,) to difcouer 
unto you the general intention and meaning, which 
in the whole courfe thereof I haue faihioned, with- 
out expreffing of any particular purpofes, or by- 
accidents, therein occafioned. The general end 
therefore of all the Booke is to faftiion a gentleman 
or noble perfon in vertuous and gentle difcipline : 
which for that I conceiued flioulde be moft plaiifible 
and pleafing, being coloured with an hiftorical fic- 
tion, the which the moft part of men delight to 
read, rather for variety of matter then for profite 
6f the enfamplc, I chofe the Hiftorye of King Ar* 
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tfaure, as moft fitte for the excellency of his perfon, 
being made famous by many mens former workes, 
ftnd alfo furtheft from the daunger of enuy, and 
fufpition of prefent time. In which I haue follow- 
ed all the antique poets hiftoricalli; firft Homere, 
who in the perfons of Agamemnon and Ulyffes hath 
enfampled a good gouernour and a vertuous man, 
the one in his Ilias, the other in his Odyffeis ; then 
Virgil, whofe like intention was to doe in the per- 
fon of iEneas ; after him Ariofto comprifed them 
both in his Orlando ; and lately Taflo diflfeuered 
them again, and formed both parts in two perfons, 
namely that part which they in philofophy call 
EthicCy or vertues of a private man, coloured in his 
Rinaldo ; the other named Politice in his Godfredo. 
By enfample of which excellente poets, I labour to 
pourtraict in Arthure, before he was king, the 
image of a braue Knight, perfefted in the twelue 
priuate Morall Vertues, as Ariftotle hath deuifed ; 
the which is the purpofe of thefe firft twehie bookes : 
which if I finde to be well accepted, I may be 
perhaps encoraged to frame the other part of PoUi- 
ticke Vertues in his perfon, after that hee came to 
be king. To fome I know this metiiode will feem 
difpleaiaunt, which had rather haue good difcipline 
deliuered plainly in way of precepts, or fermoned 
at large, as they ufe, then thus clowdily enwrapped 
in allegorical deuifes. But fuch, me feeme, Ihould 
be fatisfide with the ufe of thefe days, feeing all 
things accounted by their Ihowes, and nothing 
efteemed of, that is not delightfull and pleafing to 
commune fence. For this caufe is,Xenophon pre- 
ferred before Plato, for that the one, in the exqui- 
fite depth of his iudgement, formed a commune- 
welth, fuch as it fliould be ; but the other in the 
perfon of Cyrus, and the Perfians, falhioned a 
gouernment, fuch as might beft be : fo much more, 
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profitable and gratious is doftrine by enfample, 
then by rule. So haue I laboured to do in the per^ 
fon of Arthure : whom I conceiue, after his long 
education by Timon, to whom he was by Merlin 
deliuered to be brought up, fo foone as he was 
borne of tike Lady Igrayne, to haue feene in a 
dream or vifion the Faery Queene, with whofe 
excellent beauty rauiihed, he awaking refolued to 
feeke her out ; and fo being by Merlin armed, and 
by Timon throughly inftru^ed, he went to feeke 
her forth in Faerye land. In that Faery Queene 
I meane Glory in my generall intention, but in my 
particular I conceiue the moft excellent and glo- 
rious perfon of our foueraine the Queene^ and 
her kingdom in Faery Land. And yet, in ibme 
places els, I do otherwife Ihadow her. For 
confidering (he beareth two perfons, the one 
of a moft royal Queene or Emprefle, the other of a 
moft vertuous and beautifull Lady, this latter part 
in fome places I doe exprefs in Belphoebe, faihion- 
ing her name according to your owne excellent 
conceipt of Cynthia: Phoebe and Cynthia being 
both names of Diana. So in the perfon of Prince 
Arthure I fette forth Magnificence in particular ; 
which Vertue, for that (according to Ariftotle and 
the reft) it is tiiie perfection of all 3ie reft, and con- 
teiiveth in it them all, therefore in the whole courfe 
I mention the deeds of Arthure applyable to that 
Vertue, which I write of in that Booke. But of the 
xii. other Vertues, I make xii. other Knights the 
patrones, for the more variety of the hiftory : Of 
which thefe three Bookes contayn three- 

The firft of the Knight of the Redcroffe, in 
whom I expreffe Holynes : The feconde of Sir 
Guyon, in whome I fette forth Temperaunce : The 
third of Britomartis a Lady Knight, in whome I pic- 
ture Chajiity. But, becaufe the beginning of the 



Digitized by 



Google 



CXOl A L1CTTER OF THE AUTH0E9U 

whole Worfae feemeth abnipte and as dependiog 
upon other antecedenta, it needs that ye know the 
occafion of thefe three Knights feueraU Aduenturea; 
For the methode of a poet hi&orical is not fuch, 
1^ of an hiftoriographer. For an hifloriographei^ 
difcourfeth of afl^yres orderly as they were donne, 
accountii^ as well Ihe tunes as the actions ; but a 
poet thrufteth into the middeft, euen where it mofi 
<!oncemeth him, and there reeourfiag to the thinges 
£9f epafie, and diuining of thinges to come, maketh 
a (dealing analyfis of all. 

The b^inning tijerefore of my Hiflx)ry, if it were 
to be told by an hiftoriographer jQiould be the 
twelfth Booke, whidn is the laft; where I deuife that 
the Faery Queeae kept her annual feafte xii. days^ 
vppon which xii. feverall dayes, the occafiens of 
the xii. feuerall Aduetitures hapned^ which^ being 
undertaken by xiL feuerall Knights, are iik thefe 
xiL Books feuerally handled and difcourfed. The 
firft was thb* In the beginning of the feaflv there 
prefes^d himfelfe a tall clowni&e younge mah^ i^^ho 
felling before the Queene of Earies defired a booae 
(as the manner then was) which during that feaft 
Oie might not refiife ; which was that hee might haue 
the atchiuement of any Aduenture, which durii^ 
that feafte ihould happen. That being graunte4 
he refted him on the ftoore, unfitte dirough his 
rufticity for a better place. Soone after entoed a 
faire lidye in mourning w^edes, riding on a white 
affe, with a Dwarfe b<&nd her leading a warlike 
deed, that bore the arms of a Knight, and his fpeare 
in theDwarfes hand Shee, falling before tte Queene 
of Faeries, complayned that her father and mother, 
an ancient King and Queene, had bene by an huge 
Dragon many years fliut up in a brafen Caftle, who 
thence fuffired them not to yffew: and therefore 
b^fought the Faerie Queene to aflygne her fome one 
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of feer Knights to take ^on hm that .^xploy t ]^e- 
fently that clownilh perfon, upftarting, defired thfit 
Adventure ; whereat the Queeoe much wondering^ 
and the Lady much gainefaying yet he earnelUy 
importuned his defire. In tfie end the Lady told 
him, that unlefle that armour which ihe brought^ 
Tfoqld ferue him (that is, the irnKMir of a Chriftian 
Q^Q fpecified by St Paul, y. Ephef.) that he could 
xiQp fucceed in that enterprife : which being forthr 
witfai ppt upon him witj^L dew fMrnkures th^eunto^ 
he feemed the goodlielt man in al that cou^pany, 
and was well liked of the Lady. . And eftefoones 
taking on hjim knighthood, and mounting qio 
that ftr^ungp courfer, he went forth with her 
on that Adventure: where beginneth the firft 
Booke, viz, 

A gende Knight was pridking on the playne. &c. 

The fecond day there came in a Palmer bearing 
an Infant with bloody hands^ whofe parents he 
complained to have bene flayn by an Enchauntrefie 
called Acrafia : and therefore craved of the Faery 
Queene, to appoint him fome Knight \o performe 
that Adventure; which being affigned to Sir Guyon, 
he prefendy went forth with that fame Palmer: 
which' is the beginning of the fecond Booke, and 
the whole fubieft thereof. The third day there 
came in a Groome, who complained before the 
Faery Queene, that a vile Enchaunter, called Bu- 
firane, had in hand a moft faire Lady, called Amo- 
retta, whom he kept in moft grievous torment^ be- 
caufe Ihe would not yield him the pleafure of her 
body. Whereupon Sir Scudamour, the lover of that 
Lady, prefently tooke on him that Adventure. But 
being unable to performe it by reafon of the hard 
enchauntihents, after long ibrrow, in the end met 
with Britomartis, who fuccoured him, and relkewed 
his Love. 

VOL. II. n 
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But, by occafion hereof, jnany other Adventares 
are intermedled ; but ra<^r as accidents theo in-, 
tendments: as the Love of Britomarti the Overthrow 
of Marinell, the Mifery of Florimell, the Vertuoufnes 
of Belphoebe, the Lateivioufnes of Hellenora ; and 
many the like. 

Thus much, Sir, I have briefly overronne to di- 
reft your underftanding to the wel-head of the Hif- 
tory ; that, from thence gathering the whole intention 
of the conceit, ye may as in a handful gripe al the 
difcourfe, which otherwife may happily leem te- 
dious and confufed. So, humbly craving the con- 
tinuance of your honourable favour towards me, 
and th' etemall eftabliflunent of your happines, I 
humbly take leave. 

23. lanuary 1569. 

Yours moft humbly afFeflionate, 
Ed. Spenfer. 
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♦VERSES 

ADDRESSED HO THE AUTHOR. 

A Vifion upon this cdnceipt of the Fdery Queene. 

ME thought I faw die grave where Laura lay. 
Within tjiat Temple where the veftall flame 

♦ The two Sonnete figued W. R. are und&rStqod tp be writ- 
ten by Sir Walter Raleigh, who was certainly a poet of no mean 
fame : The Verfes figned Hohynoll are the very elegant pro« 
dudion of Gabriel Harvey, by which iignature he is defcribed 
in the ShcphercTs Calendar : The Poem figned R. S. may be at* 
tributed to Robert Southwell^ or Richard Stanyhurft^ or 
Richard Smith, or Richard Stapleton, who were poetical wri- 
ters contei;npQrary with Spenfer ; and, of whom, Stapleton and 
Smith are known as authors of other commeniatoty verfes ; yet 
Mr. Upton would afiign this little Poem to Robert Sackville, 
eldeii fon of Lord Buckhurft, the Sackvilles (he lays) being not 
only patrons of learned men, but learned themfelves : I am at 
a lois to whom to afcribe the Poem figned H. B., and can offer 
no other opinion in reined to the author of the next, fub£cribed 
W. L., than what the compiler of the Bibliographia Poetica 
has given, that it might be William Lille, the poetical tranfiator 
of part of Du Ba]:tas, and (which the compiler of t)i|^ Bib. Poet, 
appears not -to have known) of part of Heliodorus : The lad 
Poem bears a fignature alfumed by feveral writers in the age 
of £lizabetli; and I am unable to fix on the author. Todd. 
Ver. 1. Me thought I Jaw &c.] Mr. Warton has noticed 
Milton^s poffible obligation to this elegant Sonnet of Sir 
Walter Raleigh, in his Sonnet on his deceafed wife : 

" Methought I faw my late jefpoufed faint &c.'' 
But it has efeaped Mr: Warton's obfervation, that there is a 
pleafing Sonnet, among others, prefixed to Drayton's Matilda^ 
edit. 1594, entitled The Dtjion of Matikh, jknd figned H. G. 
Efquire^ which obvioufly requires to be mentioned t 

** Methought I faw vpon Matildas tombe 
'^* Her wofuU ghoft, &c." ToDD. 
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Was wont to burae ; and paffing by that way 
To fee that buried dn& of living fame, 
Whofe tomb faire Love, and feirer Virtue kept; 
All fuddeinly I faw the Faery Queene : 
At whofe approch the foule of Petrarke wept, 
And from thenceforth thofe Graces were not feene ; 
(For they this Queene attended;) in whofe fteed 
Oblivion laid him down on Lauras herfe : 
Hereat the hardeft ftones were feene to bleed, 
And grones of buried ghofies the hevens did perfe: 
Where Homers fpright did tremble all for griefe, 
And curft tb' acceffe of that celeitiall Theife. 

W. R 

Another of the fame. 

THE prayfe of meaner wits this Worke like profit 

brings, 
As doth the Cuckoes fong delight when Philumena 

fings. 
If thou haft formed right true Vertucs face herein, 
Vertue herfelfe can beft difcerne to whom they 

written bin. 
If thou haft Beauty prayfd, let Her fole lookes 

divine 
Judge if ought therein be amis, and mend it by Her 

eine. 

V^n 10« OblifoioH laid bim down &c.] We are apt at ^ 
to refer " him down'' to Petrarke^ " Oblivion laid Petrarke 
down ;" while the meaning is, " Oblivion laid himfelf down." 
There is a particular beauty in the alleg(^ical turn . of this 
little compofition in praife of the Faerie Queene, 83 it imitates 
the manner of the author. whom it compliments. T. Warton. 
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VBK8ES AiromBStEI) TO TH£ AUTHOR. CXCVU 

If ClmAitie ^t^ntoughl^ orT€ini|)eraiinoe her dew,. 
BehcMiiHer Priocely mihd aright, and write thy 

Quedne anew. iii . * 

Meane while She ihall perceive, how far Her ver- 

' jtues fore 
Above the Teach of atU that live, or fuch as wrc^ 

of yore : 
And thereby will excuTe and favour thy good will ; 
Whofe vertue can not be expreft but by an Angels 

quill. 
Of me no lines are lov'd, nor letters are of price, 
(Of aU which ipeak oiir Engliih tongue,) but thofe 

of thy device. i . i 



To the learned Shephear4. 

COLLYN, I fee, by thy new taken talke, 
Some facred fury hath enricht thy braynes, 

That leades thy Mufe in haughty verfe to mafke, 
And loath the layes that longs to lowly f^aynes ; 

That liftes thy notes from Shepheardes unto Kinges: 

So like the lively Larke that mounting finges. 

Thy lovely Rofalinde feemes now fbrlorhe ; 

And all thy gentle flockes forgotten qui^t: 
Thy chaunged hart now holdes^&y pypes in fcorrie, 

Thofe prety pypes that did thy mates delight; 
Thofe tpu% mates, that loved thee fo well ; 
Whom )thou gav'ft mirth, as they gave thee the bell. 

n 3 
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CXCV1& VBBIXi ADDRBSYBD TO TRB AUTfiOlt. 

Yet^ as thou earft Yith thy> fMete roundekyte 
Pidft ftirre to glee our laddes in homely bowers ; 

So moughtft thou now in thefe refyned layes 
Delight tbe dadntie «ares of higher powers. 

And fo mought they, in their deepe (kamiing Ml, 

Alow and grace our Coltyas iflowing quill. 

And feire faiefaU that Fkcfy C^teend <of thine ! 

In whofe feire ey«s Love iinekt with Vcrtue 
fittes; 
Enfufingy by thofe l^ewties fy(3rs divine) 

Such high conceited into thy^ huml^e wittes^ 
As raifed hath poore Pallors oatjm reedds 
From r^ilicke tunes, to chaunt heroique deedes. 

So mought thy Redcrojfe Knight with happy hand 
Viftorious feeiu ijiiat.&ind. Hand* eight, 

(\Yhich thou doft vayle in type of Faery land^) 
Elizas Ueifed Jietd, that Albion )iiglit : 

That Ihield^s h^* firiendes, and warres her migbtie 
foes, 

Yet^l with pe^le, peace, and. plentie, flowes. 

' But, iolty fliepheard, though with pl^afing (Ule 
Thou feaft the humour of the courtly trayne j 
Let not CQ^ft^pt t^gf fettled fe^CQ. l^f gm^^t^ ,. 
Ne^^wte<jil^thffQ^g^e«yy Qrjdi%ine^ , 
Subifi^ t^ 4ao]ine tjo^S^r eq^pyjriKjgfprigt^^ . ; 
Froi»wh^ficet^y M^jfri w4 ^U ^ wyrtd, t^kes light 

.HOftTJtOtli.. 
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FAVRE Xhamis ftreame, that from Ludds ftately 

towne 
Runft paying tribute to the ocean feas, 
Let all thy Nymphes and Syrens of renowne 
Be filent, whyle this Bryttane Orpheus playes : 
Nere thy fweet banks there lives that facred Crowne^ 
Whofe hand Qrowes palme and never-dying bayes. 
Let all at once^ with thy foft murmuring iowne, 
trefent her with this worthy Poets prayes : 
For he hath taught bye drifts in Shepherdes weede^. 
And deepe conceites now linges in Faeries deedes, 

GRAVE Mufes» march in triumph and with prayfes; 
Our Goddefie here hathr given you leave to land; 
And biddes this rare difpenfer of your graces 
Bow downe his brow unto her facred hand. 
Deferte findes dew in that moil princely doome^ , , 
In whofe fweete breft are all the Mufes bredde : 
So did that great Auguftus erft in Roome 
With leaves of fame adome his Poets hedde, 
Faire be the guerdon of your Faery Queene, 
Even of the faireft that the world bath feene ! 

Hv &- - 

WHEN ftout AsM]^ hewd of Hetenst naipsi 
And whait revenge tfae States of Gqeee^ devised!; 
Thinking l^yiteigbc ib»&tiilliwaERsiti(>ibifte, > 
In womans weedes himfelfe he then difguis'd : 
But this devife XJiyfbs fipon^ diAfpyi > 
And bro«§hithiin:fl>i)tli^ ihe^olMMane'Q£vin'e.tiikti^. 
n 4 
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€G V£B8£S ADDRESSED TO THE AUTHOR* 

Whon Spenfer faw the fiune was fpredd fo hurg^ 
Through Faery land^ of their renowned Queene; 
Loth that his Mufe fliould take fo great a charge, 
As in fuch hau^ty matter to be feene ; 
To feeme a Shepheard, then he made his choice ; 
But Sidney heard him .fing^ and knew his voice. 

And as XJlyffes brought faire Thetis fonne 
From his retyred life to menage armes : . ' 
So Spenifer was, l)y Sidticy*s fpeaches, wpnne 
To' blaze Her fame, not fearing future harmes; 
For well he knew, his Mufe would foohe be tyred 
In her high praife, that all the world admired* 

Y^t as Achilles, in thofe warlike fray es^ . 

Did win the palmp from all ^e Grecian Peeres : 

So Spenfer ppw, to his immortal prayfe, 

Hath wonn^ the laiirell quite from all his. feeres. 

Wha^'jthdughi h^ talke exceed a luimaine witt; 

He is excus*d',"fith Sidney thought it fitt. . 

• . . • : '.^l ..-ill '• ■ : '4.' . > 

TO looke vipoA k^worke'^f rar^ devife • • 
The which a workman fetteth out to view, 
And not to yield it the deferved prife 
That UHto. Aich a iwturknumfliip in^My 
I>oth either Mpir*vlBi>the.iiidgekneiifa4o hefoaugbl^ 
Or ^Is a^Hii flieiwi a nimd with ^i^. tfraJught: 

' Jil* »' iiii MJi ■'.. .». ."il . M. . . ..•.•■ '' 

To labour to coinii6Qd.a peeee 6f worke, r 
^hkh DO Hiftn vgMsr libaiit to )di^ 
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VXA8E8 AD0EBSSBD TO THX/AUTHOR. Ccl 

Would raife a jealous doubt, that there did lurke 
Some fecret doubt whereto the prayfe did tend : 
For when men know the goodnes of the wyne, 
Tis needlefs for the Hoaft to have a fygne. 

Thus then, to fliew my iudgement to be fuch 
As can difceme of colours blacke and white, 
As alls to free my minde from envies tuch, . 
That never gives to any man his right; 
I here pronounce this workman^p is fuch 
As that no pen can fet it forth too inuchi . ^ > ^ 

And thus I hang a garland at the doi:e ; ' , 

(Not f6r to IheW the goodnefs of the ware; . 
But ibeh* hath beene the cuftotrie 'herettrfoVei ' ' 
And tcuflotales very hardly broken *rir* ;) 
lAnd when your taft ihall teil you ^is is trew; ^ ^ 
Then lodke you give your Hcmft his utmdft dew. 

:t - :lGKk)T0l 

; ; . '• . ^ ', • f , ( . K t • 
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VERSES 

ADVKESSm, BY THE AUTHOR OF THE FAERIE QUEENE, 

TO SETERAL KOBUMEN kt. 

i 

To the Right Honourable Sir Chrijiopher Haiton^ 
Lord high Chauncelor of "England 8^c. 

THOSE prtident heads, that with tlieir coiinfek 

wife ^ ^ .,..:'.... .,,/ 

Whylgna the pilloiira of th'^ eartj(i di^ l^^ftaiiBei 
And tai^ght ambi4;iou3 Rome to tynaiH?^ 
And in the ^eck of all the WfOrld ta mijme^; 

Oft firom thofeigrare affailres were wontabfiainei 
With the fitreet Lady Mufe* for to play : 
Sq Enoius the eld^r Africane ; 
So Maro oft did Caefars cares allay. 

So you, great Lord, that with your counfell fway 

Ver. 7. So Enniui &c.] The meaning is, " So EnnioS' 
allayed the cares of Scipio Atricanus, ^d fo Virgil kc" 
Claudian relates the fame circumflance of Eunius ; and poflibly 
afforded it to Spenfer. See Praef. in Lib. 3. Laud. SHUc 
** Major Scipiades," et feq. T. Wart on. 

Ver. 9, So youy great Lord, that kc] The diligence and 
integrity^ with which Sir Chrillopher Hatton executed his 
office of High-Chancellor, manifeil themfelves in many paf- 
lages of Queen Elizabeth's hiflory. It is remarkable that, 
fince the exclufion of the ecclefiaflicks from bearing this office, 
he was the firil perfon^ preferred to it who was not a profelTed 
lawyer. He was made Chancellor in the year 1587 and died 
in 1^91. See Camden's Annals Eliz. T. Wakton. 
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TO tfiVXRAI. KOBLIM EN| fta CClii 

The burdein of this kingdom mightily. 
With like deUghtes fbmetimes may eke delay 
The ra^ed brow of carefull Policy ; 
And to thefe ydle rymes lend litle fpa<?e, 
Which for their titles fake may find more gnce. 



To the Right Honourable the Lord Burleigh, Lord 
high Threafurer of England. 

TO you, Right Noble Lord, whofe carefull 
breft 
To menage of moft grave afiaires is bent; 
And on whofe mightie (boulders moft doth reft 

Ver. 11. — — — — m&g eke dcl«y 

The rugged brow of carefull Policy ;] May ykootA 
OTfqften. The word deli^ is ufed by Spenfer m tke femie 
fenfe, in bis Protkalam, ver. 3, vfhere modern editions ini« 
properly read aUay, See the note on the paflage. But Milton 
is the beft commentator on the words now before us; for he 
defcribes the nightingale, in his Jl Fef{ftrofOf 
*^ In her fweeteft faddeft plight 
" Smoothing the rugged brow of night" Todd. 
Ver. 14. '-'^^for their tiileh fake] Their r^/e being* the 
Fgerie Queeme^ who reprefented Queen Elizabeth. Camdea 
relates, that Sir Chriftopher was a (ingular favourite of the 
Queen, kwg before hu promotion to the Chancellorihip. 
However, as that hidorian adds, he was not raifed to it purely 
by her choice, but by the artifice of certain Courtiers who, 
envious of his growing interefl, thought to dlminiflt hisr favour 
with the Queen, by conferring a poft upon him which necef- 
farily drew him from a conftant attendance on the Court) and 
to which his ignorance of the law rendered him unequal. 

T. Wartok; 
Ver. 1. Toyou^ &c.] See the Lift of Spenfer. TeDb. 
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CCnr VER9E» ADimESSBB Br 7BC AUTHOR 

The bui^iii of this kiagdome^sgovernemefit, 
(As the wide compaffe of the firmament 
On Ajtlas mightie (houlders is upftajd^) 
Unfitly I thefe ydle rimes prefent, 
.. The hh^ of loft time, smd wit unftajd : 
Yet if their deeper fence be inly wayd. 
And the dim vele, with which from commune 

Tew 
Their fairer parts are hid, afide be layd, 
Perhaps- not vaine they may appeare to You. 
Such as they be, vouchfafe them to receave. 
And wipe their faults out of your cenfure grave. 

... . E.S. 

♦ ■" ' 

To the Right Honourable the Eark of Oxenford, 
Lord high Chamber lay ne of England ^c. 

RECEIVE, nioft Noble Lord, in gentle gree, 
The unripe fruit of an unready wit ; 
Which, by thy countenaunce, doth qrave to 

bee 
Defended from foule Envies poifhous tit. 

Which fo to doe may thee right well befit, 

. Sith th' antique glory of thine aunceftry 
Under a fhady vele is therein writ. 
And eke thine owne long living memory. 

Succeeding them in true Nobility : 

Ver. i.. ■^-- gree,] Fav&wr. See 

the F, (i i. v».l(), and the note there. To»d. 
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And alio for the loire wbich thou dfiieft beare 
To lii^ Heliconian ymps, and they to tbe6 i 
They unto thee, and thou to them, moSt dem^ : 
Deare as thou art unto thyfelfe^ fo loire 
That loves and honours thee ; as doth behove. 

'•E.S. 

To the Right Honourable the Earle of Nortfm^ 
hrland- , 

THE facred Mufes have made alwaies clame 
To be the Nourfes of Nobility, 

Ver. 10. And alfo for the lave &c.] The author of Tie 
Arte of Engli/h Poejie mentions tiiis nobleman as a poet more 
than once : '^ And in her Maiefties time that now is» are fproog 
up another crew of courtly Makers, Noblemen and Gentlemen 
of her Maiedies own Servauntes, who have written excellently 
well, as it would appear, if their doings could be found oiH 
and made publicke ; with the reft of which number is firil that 
noble gentleman, Edward Earle of Oxford/'. B. 1. C. 31. 
In another place he gives a fpecimen of hi^ verfes. ^^ Ed\«^rd 
Earle of Oxford, a mofi noble and learned gentleman, madew 
in this figure of refponfe, an emblem of D^re^ otherwile 
called Cnpide^ he." It is indeede a Dialogue between Fancy^ 
and Defire. He likewife mentions this nobleman together 
with ** Maider Edwards of her Maieflies Chapell^ as the moil 
eminent writer of Comedy and Enterlude in his time.^ 

T. Warton. 
Henry Lok, in his Ecclejiaftes paraphrqfed^ 4to. 1597 9 has 
infcribed a Sonnet to this Nobleman ; in which the poet con- 
jures him 

■ '* by his wonted prayfey 

" Awhile his fong to heare, and trueth indure:" 
And he tells his Lordihip, 

" Your paffed noble proofs doth well aflure 
** Your bloucis, your minds, your bodies excellence,'' 

Todd. 
Ver. ] 4. That loves &c.] Here is an elleipfis of km before 
that. T. Waeton. 
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cm ri,mBE% adi>e£8«sd bt tnz avtbok 

And Regiftres of everlafting feme, 
: To ali that annes profefle and cheralty* 
^en, by like right, the noble Progeny, 
Which them facceed in feme and worthy are 

tyde 
T embrace the fervice of fweet Poetry, 
By whoie endevours they are glorifide ; 
And eke from all, of whom it is envide. 
To patronize the authour of their praife. 
Which gives them life, that els wodd foone 

have dide^ 
And crownes their afties with immortall baies. 
To thee therefore. Right Noble Lord, I feud 
This prefent of my paines, it to defend. 



Ver. 5. Then, by lilce right y &cj It does not appear that 
this Noblemaia deferved that tribute of poetick praife which, 
Speufer tells us in this Sonnet, are due to fame and mft^* 
He was nominated ambaifador to France, but excufed bimfelf 
from that fervice. Tliis was Henry Percy, Earl of Nortbum- 
l)erlandt not Thomas his brotlier, who was beheaded at York 
for his engagement in the iJorthern rebellion. T. Wartok. 
It appears however that this Nobleman obtained another 
tribute of poetick praife. For thus Henry Lok, in his EccU' 
fiafies yrctphrafedy 4to. 1597, addrefles him in a Sonnet: 
" To the right honorable the Earle of Northumberland : 
*• Who would intreat of earthly happinefle, 
** He need but take a patterne of your (late, 
** Bom noble, learned bred ; whofe a^s exprefle 
** That honour cannot vertues force abate^ &c.'' Tol>^» 
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TO 8EVEBAL KOBIiEMEK^ ftc CCvfi 



To the Right Honourable the Eark o/* Cumber- 
land, 

REDOUBTED Lord, in whofe corageous 
mind 
The flowre of chevalry, now bloofming faire^ 
Doth promife fruite worthy the noble kind 
Which of their praifes have left you the 
haire; 

To you this humble prefent I prepare. 
For love of vertue and of martial praife ; 
To which though nobly ye inclined are, 
(As goodlie well ye ihew'd in late aflaies,) 

Yet brave enfample of long paiTed dales. 
In which trew honor ye may faihiond fee, 
To like defire of honor may ye raife. 
And fill your mind with magnanimitee. 

Receive it. Lord, therefore as it was ment. 

For honor of your name and high defcent 

E.S. 



Ver. 1. ' in whofc corageous mmd &c.] The 

yalour of this nobleman is highly commended alfo in a Sonnet 
by Henry Lok, addrefled to him at the end of Eccl^fiqfim 
jwrapkrafed^ 4 to. 1597. In 1598 he greatlv harrafled the 
Spaniards in the Weft Indies. See Camden's Annals. Todd« 
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CCViil V£E9£S ABDREiSED BY tUE AlfTHOR 

Ta the mofi Honourable and exceUent Lord the 
EokU ofEffiSj Great Maifter of the Horfe to her 
Highnejfcy and Knight of the Noble order of the 
Garter, 8^c. 

MAGNIFICKE Lord, whofe vertues excel- 
. lent ,. 
Doe merit a moft famoas Poets witt 
I .i p, be thy living praifes inftrament ; 
Yet doe not fdeigne to let thy name be writt 
In this bafe Popme, for thee "Sax unfitt: , '. 
Nought is thy worth difpgxaged thereby,: 
But ^hen my Mufe, whofe feth^rs, nothing 

Doe yet but flagg and lowly learne to fly> 
With bolder wing ihall dare nlofte to ftj . 
To the laft praifes of thi3 Faery Que^ne ; 

Ver. i. Magnificle Lordy &c.] \ Lof d EflTex was a warm 
admif^r >and* patron of St>en(br. He Was the general friend to 
men of talcnU, See the Life of SpeofeA To.ixJ?. 

Ver:?.' — ^— ftitt,] Flitt is the 

adjeftive^e^, thus written for the fake of the rhyme ; as the 
verb J^r^, iu other places. See F. Q. iv. xi. 34. 

'' Thence doth by Huntingdon and Cambridge^iV/' 
And in Aftwtfkell : 

". ** FoftUwith her ghoft out of her corps did^tV.'* 
, . \ / , T. Warton^ , 

Ver. \6. ,\-7— ^he, laa praijes] ,The la^ praifes of the 
iF^erie Qiieenei Tignify nine more. Books .which Spenier'htta 
prQpofed to complete, according to his original plaiu Hiefe 
Sonnets^ it muft be remembered, were fent with the three firft 
Books^ which in the laft line of this Sonnet the poet ftyles 
^ thefe/r/? labours." T, Warton. 
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* TO SEVERAL KOlSLEMEI^^ &C. CCIX 

Then fball it make moil fcimous memory 
' Of thine beroicke parts, fuch as they beene : 
Till theOy vouchfafe thy noble couotenaunce 
To theif firft labours needed furtheraunce. 

E.S. 

To the Right Qonourahle the Earle of Ormond and 
Oforjf. 

RECEIVE, moft Noble Lord, a fimple tafte 
Of the wilde fruit which falvage foyl hath 

bred; 
Which, being through long wars left alraoft 

wafte. 
With brutifl) barbarifme is overfpredd : 
And, in fo faire a iand.as may be redd, r 
Not one Par^iafTus, nor one Helico|ipy 
Left for fweete Mufes to be harboured, 
jQ^t wher^ thyfelfe hail thy brave maniione : 

V^'er.l, Jtfcnve, tnofi Noble Lardy kcJ] This Earl was an 
tm/^ tori ; w«s Frefideiit of Munft^r, Lieuteuani-G^nBral of 
^he army iii Ireland^ and related to the Que«n. Spenfer wrote 
the three- Books, ietit with this Sonnet, in Ireland, which had 
hf^iifi^\f^9My ^efoUted - b^ Ibng aad frequent oMl warst and 
W at this time a country totally uncultivated and .uncivil^e^ 
At tKii'lMitediah 'appean frdfd thii S6bn^ td^ hary^ been « 
lover of learning, fo probably Spenfer had met with many in^^ 
ftaocet of favour from him. The unclaffick foil of Ireland 
©Jinftr WHb fii^s At, in his Sonlifet to Lord Gf^y. the bai*- 
iMLrlftll^^M dlftrefHss of Irehind he mentions in otbct places. 
*« mf flbli on F. Q. vll. vn. SS. T. WAIifOK. 
^ VeiC^.' -*--*^ «Af>v Y^jt/ejfif il«J/« % *r^^ The 

•E«rlfiiehi»ib ba^e lived in tlti^Burol&y 6f Aid&^y^'wt tnay 
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€CX V£R8JC$ AD0R£6«£P BY TBX AUTHOR 

There indeede dwel faire Graces maay oti^ 
And gentle Nympb»i, deliglUs of leaned 

wits; 
And in thy perfon, without patagone^ 
All goodly bountie and true honour fits. 
Such therefore, as that wafted foyl doth yield. 
Receive, dear Lord, in worth, the fruit of bar- 
ren field. 

E.S- 



To the Right Honourable the Lord Charles Hffwati^ 
Lord high Admiral of England^ Kfiight 0f the 
Noble order of the Garter^ arid one of her Jfa- 
je^ie's^ privie Counfelj ^c. . . / 

AND ye, brave Lord, whofe*goodly perfona^- 
And noble deeds, each other garniihing. 
Make you enfample, to the prefent age, 
Of th' old heroes, whofe fatnous ofisprii^ 

The antique Poets wont fo much to fing ; , 
In this fame Pageaunt have a'worthy placei 

i Sith thofe huge caftles of Caftiliim K^Ogt 
That vainly threatned kingdomes to di(][)liieet 

Xike flying doves ye> did be£>re y,oudbace i. 

4a^t|ier from Sppnfer'f View ^ the BiiUt >qf Ir€h(df -f^*^ 
P^pny x>f Arplo ^lyiefi is tlie ^Eftrie of (Jtcpionde'8 ^^m^'H^ 
heritaiic€, and hati^j^ftr be«n?in hh ppOeij^Ar'^ T^ilff ^9^^^ 

sj^feat of ih^Sjiapito Mmi^ i» hw hiofie^sAti !• W^T«<* 

o .:r .JO*' 
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K And that {nroud people^ woxen infolent 
Thitough manj viftories, didft firft deface : 
Thy praifes everlailing monument 
Is in this verfe engraven femblably, 
That it may live to all pofterity, 

E.S. 

J'q the Right Honourable the Lord of Hunfdon^ 
high Chamberlaine to her Mqjejh/, 

BENOWMED Lord, tliat, for your wor- 
' thineffe 
And noble deeds, have your deferved place 
High in the favour of that Emperefle, 
The worlds fole glory and her fexes grace ; 

Here eke of right have you a worthie place, 
Both for your nearnes to that Faerie Queene, 
And for your owne high merit in like cace : 
Of which, apparaunt prpofe was to be feene, 

Ver. 1 . Ref^owfned Lord, Sec,} Thi? muft have been Heaiy, 
and not Thomas, Lord Hunfdou ; ^e latter of whom was not 
made Lord Chamberlain till about the year of Speufer's death. 
The Lord Chamberlain Henry died abOut 1596. T. Warton. 

Ver. 6, Both for ffour nearnes iic] The honours conferred 
pn this Nobleman by the Queene were important and nu- 
merous. She created him Baron of-Hunfdon in Eflex, mado 
bim Governor of Berwick, Lord Chamberlain of her Houihold, 
Captain of the. Band of Penfioners, &c. He was likewife nearly 
related to the Queen ; for he was fon to Sir William Cary 
Knt. and Mary, fider of Anna Bolen the mother of £|izab^th, 
§ee Cbauncy's Hertfordfliire. T. Waeton. 
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CCXti VKRafiS |U>im£8S£D BT THAAUtHOa 

When that tumultiiovs rage and £ra«fiUlide^ 
Of Nprth^rne rebeU ye did pwify, 
And their diflpiall powre dei^ed ckne^ ' 
The recoj^. of enduring jsiemory. 
Live, Lord, ifor. ever in thi? liii^ng yexfes, - J 
That all pofteritie thy honor may reherfe. 

E.S. 

To the mqfi renorcmed and valiant Lorij the Lord 
Grey ofWiltoUy Knight of tfie Noble order of 
the Garter, Sgc. 

MOST Noble Lord, the pUlor of my life. 
And Patrone of my. Mufes pupillage ; 
Through whoie large bountie, poi^ped oq me 

rife . . 

In the firft feafon of my feeble age, 

I now doe live bound ^^ours by vaflidage ; 
(Sith nothing ever may redeeme, nor rpave 
Out of your endleffe debt, fo Aire a gage j) 
Vouchfafe, in worth, this froall guift to re- 
ceave. 

Which in your xmble hands for pledge I leave 
Of all the reft that I am tyde t^ account : 

Ver. 9. (kene] D/n, noife. See 

Skelton's Colin Clout, Poems edit. J73o. p. $?06\ 

" With fucli ftoryes by deen &c." T. Wartok. 

Ver. 10. ye did pacifu^ kQ.] Namely, 

1^^^ lebellion raifed in 15^9. See Camden's Annals. Todd. 
Ver. 1. Mojt Noble Lor4, &c.] See the Life of Spenfer. 

Todd. 
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TO SEVERAL NOBLEMEN, &C* CCxHi 

£ttde rymesy die which a ruftick Mufe .<did 

weave 
In favadge foyle, far from ParnaiTo Mocuit^ 
Ami roughly wrought in an unlearned looizie:. 
The which vowcbfafe, dear Lord, your favour- 
abk dodme. 

E.S. 

To the Right Honourable the Lord of BuchhurJK 
one of her Majejiie^s privk CounfilL 

IN vain I thinke. Right Honourable Lord, 
By this rude rime to memorize thy Name, 
Whoieleam^ Mufe hath writ berowne record 
In goldesi verfe, worthy 'iftimortal fkifie^ 

Thou much more fit (were leafure to the fetitie) 

Ver. 2. , Bv this rude rime to tnemoriye thy Natfte^ 

• WAofe lea/^ned Mufe iSic] The word memorize oc- 
curs j* oareoihor's VieSir of the St»te of Irelaad^iand m hit 
T tares of the Mufes, and in The Ruines of Time, — He here 
hints at Buckhurfl's OorboduCy his Indudion to the Mirrourfor 
MagiftrMteSy ediL lAfe of the Dvke of Buckingham inferted ifi 
tbat colledion. This ieftimony, paid by kindred genhis^ k 
iiighly pleafiog. It conveys a fatisfadion not nnlike tlmt, 
'whio& we feel on reading Homer's* acco«int ofth^ ptefents oiii^ 
4ttally made by bis heroes. T. Wartok« 

Henry Lok, in hit Pxclefiafiet paraphrafed, 4t04 1697 > hak 
pPEtiy alluded to Lord Buckhurli's poetical talents in a Sonnet 
)nicrit)ed to him : 

*^ But, when I call to mind yOur pen fo bleil 

•'-With flowing liquor of the Mufes I'pring, 

**' 1 feare your d^ntie eare can ill digeft * 

*' The harfh-tuu'd notes which on my pipe I fing/' 

Too©. 
. Ver. 5. Thou much more jU^ &c.] Buckhurft forfook hit 
commerce with the Mufes very early in lifci and wtM everalter*^ 
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CCXW TERS2S ADDRESSED BT THE AtJTHOE 

i Thy gracicHis Soverains praifes to compife, 
And her imperiall Majeftie to frame 

, Ln lofitie numbers and heroicke ftile. 

Bat^ fith thou maid not fo, give leave a while 
To bafer wit his power therein to fpend, 
Whofe grofle defaults thy damtie peh may 
," ' file, 
And unadvifed overfights amend. 

But evermore vouchfafe, it to maintaine 

Againft vile Zoilus backbitings vaine. 

To the Right H(mourabk Sir Francis Wal/tngham^ 
Knight^ principall Secretary to her Mqj^y^ 
; o^ one of her honourably privy CounfelL 

THAT Mantuane Poets incompared fpirit, 
Whofe girlaud now is fet in highefl place, 
' Had not M^eoenas, for his worthy merit, 

wards deeply concerned in political and publick matters. While 
yet youpg be was feQt ftmbaifador to France ; and foc^ a£ter« 
wards to the States ol HoUand. He was Cb^ncallor of th# 
Univerfity of Oxford, Lord Treafurer, and Privy CouafeUor to 
the Queen. In the political and poetical cbara^r, be was 
equally eminent Of bis excellence in the former all moft be 
perfusKl^d, who can believe Sir Robert Nannton's alfertioQ, 
'* Lord Buck hu HI was the ileddiell and wifeft mtoifter that 
great queen. ever had." His abilities in the latter all muft 
own, who remember that Ms Imhi^oH contributed to awc^en 
or to aflift.the genius of Spenfer, in forming allegorical dcfcrip- 
tion. T, >^'4ivT0N. 

y*er, 1. — '—■ incompared] Incompafaik^ 

So wivcdued h mvalu^le.'^ Sec tlie note on unmiueif Sonnet^7« 
T^r.6, ToBf). ■ } 
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to SETXEAJL K«fBL£M£N, &C CCW. 

li Sad iAvwj^i to great AuguiSus girace; 
Might long perhaps have lien in filence bace» 

Ne bene fo much admir'd of later age. 

Thii lowly Mufe, that learns like fteps to 
tracet 

Flie^ for like aide unto your patronage^ 
(That ate the great Mecasnas of this aget 

As well to all that civil artes profeife, 

As thofe that are infpir'd with martial ragei) 

And craves prote3;ion of her feebleneffe : 
Which if ye yield, perhaps ye may her rayfe 
In bigger tunes to found your living prayfe. 

E.a 

7b the Right Noble Lord and moji vallaunt Cap'- 
taine. Sir John Norrisj Knighty Lord prejtdent 
. of^Moun/ier. 

WHO ever gave more honourable prize 
To the fweet Mufe then did the Martiall 

' crew. 
That their brave deeds (he might immor- 
talize 
In ber (hril tromp, and . (bund their praifes 
. dew? 
Who thea ought more to fiivour her then you. 
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CeXVl VERSES ADDfitESSED Bt fHE AimiOR 

Moft No4bIe Lord, the honor (dl^dtMs^age^ 

And Precedent of all that amie^ enfiie ? 

Whofe warlike proweflfe and manly- isoiir^ge, 
Tempr^d with reafon and adviaement Ikge^ 

Hath fild fad Belgicke with viftorimii fpoile; 

In Fraunce and Ireland left; a famous gage; 

And lately (hakt the Lufitanian foile. 
Sith then each where thou* haft difpHiedd tiiy 
fame, • 

Love him that hath eternized yow Name. 

- ' ■ ' \- '. E.S ' 

To the Right Noble and Valorous Knight, Sir 
JValter Raleigh^ Lord JVardein of the Stanne- 
. ryes^and LieftenaUnt of Cornewaile. ; \ 

TO thee, that art the Sommers Nightingale, 

Thy foveraine Goddefles moft deare delight, 

\ ^ ■ , . 

Ver. 10. Hath ^Id fad Belgicke &c. i&c] His, exploits in 
i>th^ countries are alfo enumerated by Henry Lok, ina So'nnet 
addreffed to him at the end of Ecclefiqftes part^rttf^f 1^97* 
" The imoderne Marfes^did your vertues try.j - 
" • Whihl you the proud Ibenan forces quayld 
** In Britany, and in Netherlands whereby [ 
. ** With equaU armj?s th^y feldome hav^ ppQvayld; ^ 
** The tr«ehe>ou8 pradifei where^kl^tbey^a^kL^ • • 
** Th' inconftant humors of the Irifh foes, , l 
- ^ << Your poUicies have ^ayd, when force hau jfayld, 
^ Wfaereby7oBrottf^ide«lmrdai^0^ 
Ver^ I. ■ ' " ■ ' tJi€ Sommers NigMitigtdtfl An un- 
known author kBS Bddre0ed Henry Couftabie in a phrafe of the 
iUir kbid; &Qe>^^iaoti^«Hriittton; laot, f ol. 5 . |i^<4M{ 
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TO SJCVEBAL NOBl£tI£N| &C« CCXVli 

Why doe I fend this nifticke Madrigale, 
. That may thy tunefall eare uofeafon quite ? 
Thou ooely fit this Argument towrite^ 

In vhofe high thoughts Pleafure hath built 

her bowre^ 
And dainty Love leanKl fweetly to endite. 
My rimes I know unfavory and ibwre. 
To taft the ftneames that^ like a golden (howre. 
Flow from thy fruitful! head of thy Love s 

praiie; 

Fitter perhaps to thonder martiall ftowre, 

Whenfo thee Uft thy lofty Mufe to raife : 

Yet, till that Thou thy Poeme wilt make knowne, 

Let thy faire Cinthias praifes be thus rudely 

fhowne. 

E.S. 

To the Right Honourable and moji vertuous Lady^ 
the Count ejfe of Pembroke. 

REMEMBRAUNCE of that moft heroicke 

Spurity 
The hevens pride, the glory of our daies. 
Which now tnumpheth (through immortall 

merit 
Of his brave vertues) crown'd with lafting 

baies 

V«n 14. Lh thy fmr0 CwihiMi ffMi/h he] An allofion 
txi'AmpmmwtiMmbj Sir WaUer> ie^ti^Qfnikia. $«ethf 
UbtffSpeiifen ToDP. 

VOL* lU p 
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eCXViii V£E6ES ADDRCS9KD BY THE AUTHOR 

Of hevenlie bl'is and ex^erltftiog pnoeB ; ' 
Wba firft my Mufe did lift out of the flore, 
To iing hk fweet delights in lowlie kies ; 
Bids me^ moil Noble Lad j, to adore 
His goodly image living evermorai ■ 
. lu the divine refemblaunce of your. face ; 
Whidi with your vertues ye etnbelUfti more, 
/ And »suive beauty deck with heavenly gtace: 
For His, and for your ovune efpecial fake^ 
Vouch fafe from him this tokeqin<^aod worth 
. to take. 

To the moji vertuous and beauiifuU Ladijy the Lady 
Carcu\ 

"NE may I, without blot of endlefle blame, 
You, taireft Lady, le^^ve pat t>f this p(a^; 

... * • • , \ 

•Ver. 9. H\s goodly imu^t ^c] Hemy Conftab^/ ifi P^ 
of his nianufcript Sonnets in my poiTeinon, adcireires this Ladjr 
svith a limilar application to her decealed brgther^ ttie beloved 
^nd accoia^iihed Sir Philip Sidniey: - ' 'f* 

-^ Lache, whonie by repk)rte 1 only knowe^ 
" Yet knowe, io ^fi]l asi I lajqift tlie^.^d^f ^ ; \ '.( 
" To tonoure thee Ivhat need 1 feAe for jnore t 
** Thou art hither whom I honoured fd,-^ ■ 
** Thy mijjde^.all jfoy, }ike tqt/A^ ffMftfrjsj iau'] .< j 
The fetrie alldfion Is ttiadfe'by Henr^ Ldk, in a Sonnet infcnbed 
to this Lady at the end of hie Ecclefic^u paiNl^iffedf 159!* 
And indeed ** who would not fing for Sidney?" Todd. 

; y«a^. Ymtfuir^Lfui^tu^.} Se^ tkaiite rf%p9^^' 
a .11 .JC' 
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TO SEVERAL NOBLEMI5K, SCC CCXil 

Butt with retnettbraunce of your gracious 

Name, 
(Wkerewith tjiat «)rirtly gaiiond mo({ ya 
grace 

And deck ihe worlds) adorne tbefe verfM*bafe : 
Not that thefe few iines can in them comprifet 
Thofe glorious ornaments of hevenij^f grace, 
WhweWith ye triumph over feeble •fey e^ ■ 

And in fubdued harts do tymnyfe ; 

(Foi^ thereunto doth need a goidqn qiiill ' 
And ftlver leaves, them rightly to deriie ;) 
But to make humble prefect of good will : 

Which, whenas timely meanes it purchafe may, 

In ampler wife itfelfe will forth difplay, 

' • - xa 

* To all the gratiout and beautifull Ladies in the 

CourL 

THE Chian Peinfter, when he was required 
To pourtraift Venus in her perfeft hew ; 
To make his worke more abfolute, defir'd 
Of all the faireft Maides to have the vew. 
^uch more me needs, (to draw the femblant 
trew 
Of Beauties Qucene, the worlds fole won- 
derment,) 

* Henry Lok thus clofes bis colledion of Sonnets, fubjoined 
to his Ecclefiajlei paraphrafedt I597f with an addrefs To the 
Honorable Ladies and Gentlewomni, attatdanis in th^ Court ;^ 
a^d another to his friends in general. Tojdd. 
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€tXX VCRS£fi'A0DEC6SED BT THX AVTMOR, &6 

To iharpe my feoce with foodiy Beatitiesi 
vew, 
• And fteale from each fome part of ornament 
If all the world to feeke I overwent, 
A fiurer crew' yet no where could I fee 
Then that brave Coart doth to mine eie 

prefent; 
That the world's pride jfeemes gathered there 
to bjee. 
Of each a pMt I ftde by cunning thefibe : 
Forgive it me, faire Dames, fith lefl^ ye have 
not lefte. 



Ver. 7. To (harpe my fence &c.] Hence perbaps Milton'* 
expreflioD, **Jharpett*d bis vifual ray/' Par, L. B. iii. 620. 

Todd* 
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^nt piKST BodK or 

THE FAERIE QUEENE 



CONTAYNIRO 

tHS LEOXKD Op tHS KNIGHT OF THE IlEi> CROSS£> 
0& OP HOLINESSE. 

JLO ! I9 the man whofe Mufe whylome did 
mafke^ 

I. 1. Le ! ly tke ikon 6lq,] Spenfer Opfens his poetn^ and 
addreffeiB his reader, after the manner of Virgil ; if thofe are 
Virgil's verfes prefixed to the Mnetd : He feems to have thought 
them (if not genuine) yet deferving his imitation ; and of the 
fame opinion feems Milton, who thus begins his Faradife Re- 
gained. I know not whether it be worth mentioning, that the 
learned Sandys, who translated the iirfi book of Virgil, plainly 
ituitates our poet, 

" Lo I, who whilom foftly-warbling plaid 

" On oaten reeds — ^— " 
It might be more worth our while to pay fpme regard to our 
poet's expreffions. He fays, Am now enforfty — Who enforft him ? 
Tlie Mufe, whofe facred raptures and dilates he muft necef- 
farily follow, ivdioc xai ttanx^iMmf as Plato in lo exprefles it ? 
or his friend Sir Philip Sidney, whofe requeft was a command 
and an enforcement f One of Sir Philip Sidne/s learning and 
charader could ealily prevail on lb free a genius as Spenfer's, 
to try his talents in Epick poetry, and to celebrate cither 
diredly, or in fome covert manner, their renowmed queen, 
and her no lefs renowmed courtiers : and to this gentle enforce- 
ment allude the verfes prefixed to the Faerie Queene by his 
friend W. L. 

" So Spenfer was by Sidney's fpeaches wonne 

" To blaze her fame '^ 

Having thus changed his oaten pipe for the trumpet's (lemer 
Arain, he puipofes to fmg of " knights dnd ladies gentle dceds/^ 
This is expreffed after Ariofto, Canto 1. St. 1. 
" Le donne, i cavalier, 1' arme, gli amori, 
" Le cortefie, 1* audaci imprefe, io canto/' U^TOsr. 

VOL. li. B 



Digitized by 



Google 



2 THE FAERIE QUEENE. BOOK I, ^ 

As time her taught, in loxvlyftiepheards weeds, 

Am now euforft, a ferre unfitter tafke, 

For trumpets fterne to chaunge mine oaten 

reeds, 
And fing of Knights and Ladies gentle deeds; 
AVhofe praifes having flept in filence long. 
Me, all too meane, the facred Mufe areeds 
To blazon broade emongft her learned throng: 
Fierce warres and faithful loves (hall moi^iza 

my fong. 

IL 
Help then, O holy virgin, chiefe of nyne, 

I. 2. : in lowly Jliepheards w€tdsi'\ Spenfer, about 

the age of 26, publifhed his Shcpheards Calender in 4to. .1579^ 
eleven years before the firft publication of the Faerie Qveene. 

CiiyacH. 

I. p. Jhall moralize my fong.] Mr. Warton 

has obferved that, by the "word moralize, Spenfer declares his 
defign of writing an allegorical poem, as if he had faid; 
" though my fubjed confill of ^fierce warres and faithful lofoa^ 
yet under thefe (hall be coufehed moral dodrine, and the pre- 
cepts of virtue ;" and that the poet ftyles his Faerie Queenc » 
morall lay in his Colin Clouts come home again, v. 86. 

Perhaps Spenfer adopted the expreflion from the pld poets. 

Thus In The Maydens Crojfe rewe^ bl, 1, 4tQ, Imp. by Rob. 

Wyer, without date, ftanza the firft : 

" Janus Byfrons, amyddes Januaiy, 

" With his froftv berde, and thycke loches rore, 

*' Began thcicolde calendas of February. 

** Right than I thought, how longe me before, 

" My miayfter Lydgate dyd applye him fore 

** Fables to fayne vnto moralyie^ 

" To lh6w the euyll theyr iniquyte." Todd". 

II. 1. ' cMcfc of nynct} This invocation it 

addrelTed to Clio. So, in vji. vii. 1, *< Thou grcftter M^fe." 
Se6 too F. Q. iii. iii, 4, and vii. vi. 37. CHuacH. 

Compare alfo F. Q. iv. ii. 10, and Statins, Theb. x. 630. 

' — i- " Memor incipe, Clio, 

** S^tjtila t^ quoniawpenes, et digefta vetuftas/V Uftoit* 

■ r" . ■ • - • 
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BOOK U THE FA^.RI£ UUtEKEi S 

Thy weaker novice to perform thy will ; 
Lay forth out of thine everlafting fcryne 
The dntique rolles^ which there lye hidden ftill. 
Of Faerie Knights, and fayreft Tanaquill 
Whom that moft noble Briton Prince fo long 
Sought through the worlds and fuffered fo 

much ill. 
That I muft rue his undeferved wrong : 
O, helpe thou my weake wit, and fharpeix my 

dull tong I 

III. 
And thou, moft dreaded impe of higheft love, 
Faire Venus fonne, that with thy cruell dart 
At that good Knight fo cunningly didft rove. 
That glorious fire it kindled in his hart ; 
Lay now thy deadly heben bowe apart. 
And, with thy mother mylde, come to mine 

ayde ; 
Come, both ; and with you bring triumphant 

Mart, 



II. 3. thine everiq/Hng fciyne] An tfcriiare^ 

d^f from the Latin ycmtiim. ^' ScryUy a Jirine ; anciently a 
ekefi or cofer :" Verftegaa. Uptom . 

11.7. andfisftredfotnuckill,] The poet 

fiioold have iatd ** and fok whom ke/uffertdfo muck UL*^ 

T. Wartok. 

III. 5. L^ now tky deadly keben howe apartf] TibuOua, ad« 
draffing himfelf to Cypid, ii. i. 81. 

'< San^y veni dapiburleftis ; fed pope fagittas, 
** £t procnl ardentes hinc procul abde faces.^' 

JoftTIK. 

III. 7. Come, botk; and with yom bring kc.] Thit formulary 
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4 THE FAERIE QUEENE. BOOK I; 

In loves and gentle ioUities arraid. 
After his murdrous fpoyles and bloudie rage 
allayd; 

IV. 

And with thetn eke, Goddeffe heavenly 

brighti 
Mirrour of grace and majeftie divine, 
Great ladie of the greateft ifle, whofe light 
Likfe Phoebus lampe throughout the world 

doth (hine. 
Shed thy faire beames into ttiy feeble eyne. 
And raife my thoughtes, too humble and too 

vile, 
To thinke of that true glorious type of thine, 
The Argument pf mine affli6led ftile : 

has been elegantly tranfplanted, by Spenfer's poetical fon, into 
iis Allegro : 

** Hafte thefe, Nymph, and hririg with thee 

" Jeft, and youthful Jollity, 

" Quips, &c." TpDB. 

" ' III. y. ' :-^ •. trivmphnnt Mart,] Sothe Italians, 

MartCy the god of war ; and fo too our poets : Fairfaxj TaJ\ 
ii. 89. 

" Thou proud defpifer of inconftant Marte." 
.Chaucer, Kn. Tale, v. 2023. 

^ ** Nought was forgett the infortune of Mart." 

And Lydgate, Of the Troj. War, B. ii. 

" For aye of Mart doubtous is the cure." Upton. 

IV, 7# ' that true glorious type of- thiney'\ Una, or 

Tmthv See F. Q. i. ii. ix. Church. 

' ly. «. — -- mine afBided ftile :] Afiiftedjiih means 

low and jejune, Ital. Stilo afflitto. He calls Queen Eltfabeth 
the argument of hisJHle, as in iii. iv. 3. " Thee, O Queen, 
,the matter of' tnjf fvtig ;'* \ihkh feems exprefled after Dante,^ 
Farad. C. i. 
t • - " Sari ora materia del mio canto.''. 
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BOOK I. THE FAERIE QUEENE. 5 

The which to heare vouchfafe, O deareft Dread, 
a while. 



And this paifage Milton too had in mind : 

r '-^ . -. <♦ Thy name 

** Shall be the copious matter of my fong/' Uptow. 

IV. 9. deareft Dread,] 'pie fame ex- 

preilion we meet with below, i. vi. 2. ** Unt^ hw dear Dread,'* 
i. e. one whom he reverenced. And iii, a, 30. " ah my dear^ 
Dread !" where he tranflates Virg. Ceiris, v. 224. ** nobis 
/acrum caput." Our elegant Prior, who often ufes Spenfer'^ 
expreilions, . addreifes queen Anne in the words with which 
Spenfer addrefled Q. Elizabeth, 

*♦ To thee, our deareft Dready to thee our fofter king." 
Milton, Par. Loft, B. I. 406, ufes dxead for deity. 

" NextChemos, th' obfeene Dr^d-of ^oab'sfons,*^ 
i. e. the obfcene god of the Moabites. So in Samfon Ago-* 
niftes, " Our MvingDread/' ver. 1673. In the fame manner Je<ir 
is ufed in fpripture. Gen. xxxi. 42. " Except the God of my 
father, the God of Abraham and the Fear of Ifrael,'' i. e. the 
God whom Ifrael fears, And v. 53. " And Jacob fware by the^ 
JFear of his father Ilaac.'' Again, Jfai. viii. 12, 13. " Neither' 
fear ye their Fear nor be afraid : fandify the Lord of hods 
bimfeli'j and let hin^ b^ ypur JPear, and let him be your Dread** 

Uptok, . 
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6 THE FAERIE QUEEKE* BOOK U 



CANTO I. 

The Patron of true Holineje 
Foule Errour doth defeate; 

Hypocrifiey him to entrappe. 
Doth to his home entreate. 

I. 
A GENTLE Knight was pricking on the plaine, 

I. X, —.— «- XDOS pricking on the plaine,] The poet 
baiiens into the midft of things, and defcribes the Red-croffc 
Knight, St. George, the tutelary feiut of England (whofe name 
and lineage is more particularly mentioned below, x. 65) 
already entered on his adventure, being fent by the Faerie 
Queene at the requeft of Una, a king's daughter, to flay a 
monflrous dragon, which, according to the legend, harraffed 

her father's kingdom.-^ ^That expreflion " pricking on the 

plaine," means always riding in career by pricking or fpnrring 
the horfo:- but I mud acknowledge this interpretation carries 
with it no fmall inaccuracies ; for the Lady, who attends upon 
a flow afs, rides him fair befide. Shall we apologize for our 
poet as for painters, who ufually draw their knights in full 
career, notwithftanding any fubfequent improprieties f or fliall 
we look for another explanation ? fliall we fay that '^ pricking 
on the plaine,'^ means no more than riding on the plain, with- 
out any reference to the manner, whether flow or faft ? or 
rather fliall we aflign fome other meaning to the paflage, as it 
Aands here ? Pricking then may fugged the fame ide^ in our 
knight's adlion, as that of the borfeman recorded by Varius tn 
Macrobius, L. vi. 2. where the verfes are not altogether 
printed according to the following reading of them : 
** Quem non ille finit lentas moderator habenas 
** Qua velit ire, fed angufto prius orbe coercens 
" Infultare docet campis, fingitque morando." 
What adds fome degree of plaufibility to this notion is^ that 
the Knight is defcribed curbing iii his horfe at* the fame time 
that he thas pricks along, to which curb the generous animal 
unwillingly fubmits j 
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CANTO I. fkt f A£RIE QUt:£NE« 7 

Ycladd in mightie armes and filver (hielde. 
Wherein old dints of deepe woondes did 

retname^ 
l%ie cruel marked of many' a bloody fielde ; 
Yet armes till that time did he never M^ield : 
HLs angry fleede did chide his foming bitt, 

• As much difdayning to the curbe to yield : 
Full iolly knight he feemd, and faitk did fitt, 

As one for knightly giufls and fierce encounters 
fitt« 

** His angry fteede did chide his foming bitt, 
** As much difda3niing to the curbe to yield." 
In this feufe then (which more literally fuits with the fobeif 
Lady and her flow beaft) " pricking on the plaine" means here 
the Knight's fpurring his horfe to bring him to order, to teach 
him proudly to pace on the plain. Virg. Georg. iii, 195. 
•* Infultare folo, et grelTus glomerare fuperbos/' Uptow. 

I. 2. andjilverjhieldeyl Hardyng, from 

Nennius, lays in^ his Chronicle, printed in 1543, that, when 
Jofeph of Arimathea converted Arviragus, he 

■ " gave hym then &Jhilde ofjiher white, 

** A croffe endlong and ovcrtwart full perfede : 
** Thefe armes were afed through all Britain 
** For a common iigne eche manne to know his nacion 
" From enemies ; which now we call certain 
" Sainct Oeorges armes." Church. 
1.8. Full ioUy ktiight] Handfome. Fr. Jofi. Chaucer, aa 
Mr. Church has remarked, applies the epithe^ to a head of 
kairy p. 26. edit. Urr. But |he word, applied to perfon, ap- 
pears to have been familiar ; as iu the JLwn. ^ the Roft^ 
▼. 7455. edit. Urr. 

^* And of the damice Jolie Robin ;'' 
which in the original, as Mr. Tyrrwhitt points out, is ^* De 
la danfe le heaa Robin," This phrafe has been given to Robin 
Hood: See the fong, " Hey jQUy Robin,*' Ritfon's Rob. 
Hood, vol. ii. 209. Cotgrave's tranflation of Joli, I ihould 
add, minutely paints a hero of romance, viz. " gay, trim, 
fine, gallant, neat, handfome, feat, weil'^faihioned, minion, 
compt, polite/' ToDX). 

B 4 
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8 THE rA£RI£ QUEENS* BOO^ Iv 

And on his breft a bloodie croffe he bore, 
The deare remembrance of bis dying Lord, 
For wbofe fweete fake that glorious badge 

be wore, 
And dead, ai living ever, him ador'd : 
Upon his Ihield the like was alfo fcor'd, • 

II. 1. And on Ms hr^ 'a bloodie crojje he hore^"] It naay be 
curious toobferve that, in " Certayne Statutes and Ordenaunces 
of Warre, made by kynge Henry the viii. bl. 1. Empr. by R. 
Pynfon, 1513," is the following order refpedling the red 
crofs: 

" For them that here nat a honde^ or a crosse op seynt 
Geor<^e. Alfo that euery man goynge in oftynge or batayle, 
of what eftate condycyor^ or nacyon he be, of y« kynges partie 
and holle, except he be a busOiop or offycer pf armes, here a 
cjroJTe of femt Georgey fuffyfaunt apd large, vpon the payne 
tliat if he be wounded or flayne in the defaute tlierof he that 
fo woundeth or fleeth hym ftiall here noo p^yne therfore. 
And if he for any caufe paflc the bondes of the felde that 
THEN Ae here openly a croffe offeynt george with his capitaynes 
conyfaunce, vpon payne to be epfipryfoned and punysfhed at 
the kynges wyll/' To Dp, 

II. 4. The firft and fecopcj editions give the line thus : 
?f And dead a^ living ever him adqr'd:" 
The editions pf l6p9, l6ll, and of Hughes, include as living 
in a parenthefis; the pditjon of 1751, between .two commsis. 
Either (lopping greattly alters the fenfe. Spenfer, } think, 
would have pomted the line as we have given it. ' fie plainly 
alludes to Rev. i. 18. " I api he that liveth, and was dead j, 
and behold I am alive for evermore/' Cnuiipn. 

I have admitted Mr. Church's judicious punduation intq 
the text. Upton, it fhould be obferved, iiicludfcjs as living 
between two commas; Tonfon-s edition of 1758, in ^ paren? 
thefis. Later editions follow Ppton. To pp. 

II, 5. Upon hi^ Jhield the like was alfo fcor'd,J Fairfax in 
bis moift elegaijt trj^nflatiop of T^o, ^vii. 58, has the fame 
expreffion, 

f' The mightie fl^ielde all^pf^rf full they view 
*' OfpiAuresfaire " Upton, 
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For foveraine hope, which in his helpe he had. 
Right, faithfull, true he was in deede and 

word; 
But of his cheere did feeme too folemne fad; 
Yet nothing did he dread, but ever was ydrad. 

III. 
Upon a great adventure he was bond^ 
That greateft Gloriana to him gave, 
(That greateft glorious queene of Faery lond,) 
^ To winne him woHhippe, and her grace to 
have, 
Which of all earthly thinges he moft did 

crave : 
And ever, as he rode, his hart did earne 
To prove his puiflance in battell brave 
Upon his foe, and hb new force to leame ; 
Upon his foe, a Dragon horrible and fteame. 

11. 8. of ku cheere] Countenance. So, in Thirteen 

mqfi plea/aunt and delegable QueJlioM, entituled a difport SfC, 
hjf lohn Boccace, andenglijhed Ay H. G. 12mo. 1587. " A gen- 
tlewoman of cheere very milde, that was named Grace.'^ 
Queft. xi. Todd. 

Ibid. folemne fad ;] Sad^ a» Mr. 

Warton has obferved, did not always imply forrow, but gravity 
of countenance and deportment. And where (hall we find a 
more beautiful application of the word in this latter fenfe, 
than in Spenfer's own defcription of his bride, Epithal, v. 234. 
" But her fad eyes, ftill faftned on the ground, 
" Are governed with goodly modefty, 
" That fuffers not one look to glaunce awry/' 
This is a pidure which vies with that of the penfive nun, the 
" fad virgin" of Milton. See II Penf. v. 43, and v^ 103. 
Spenfer ufes the fame combination, as in the prefent indance,' 
to defcribe a thoughtful lady, F. Q. ii. ix. 36 : " Somwhat 
fad axid folemne eke in fight." Todd. 
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10 THE TAtRIB QVEEVB. B<)OK f. 

IV. 

A lovely Ladie rode him faire befide. 
Upon a lowly afle more white then fnow ; 
Yet ihe much whiter; but the fame did hide 
Under a vele> that wimpled was full low ; 
And over all a blacke flole fhee did throw: 
As one that in]y moumd, fo was (he fad, 
And heavie fate upon her palfrey How ; 
Seemed in heart fome hidden care (he had ; 

And by her in a line a milke^M'hite lambe fhe lad. 

V. 

So pure and innocent, as that fame lambe. 
She was in life and every vertuous lore ; 
And by defcent from royall lynage came 
Of ancient kinges and queenes, that had of yore 

IV. 4« Under a vele, tkut wimpled ©« fuU lots ;] A veil 
plaited^ But tlie veil and the wimple were two different 
articles in the drefs of a nun. Thus Lydgate, in defciibing 
the Abbeife, in tkt Damice of' Macchabre : 
^* Your veile^ your xuimple paifing great riches/' T. Wartok, 
The participle wmqiid is ufed by Chaucer in his deicription 
of the Wife of Bath, 472. 

^' Upon an ambler efily (he fatte 
«* All wtmp/cif well:" 
That is, fays the GloiTary, ^* cwered^ iprappcd up in a tsdmph^ 
See alfo Gloff. to G. Douglas's Virgil. Upton. 

IV. 5. • 'Jhc did throw :] All the editions 

here place a comma only, and a colon after mourn* d. But the 
adverb inlif ihows that the beginning of the fixth line belongs 
not at all to the circumilance of Una's drefs. Church. 

V, 1. So pure and innocent^ So I read, from the iirft quarto, 
with Upton, Church, and Tonfon's ed. I7fi8. Dr. Johnfon fok 
lows the fecond and Several fubfequent editions, " cm innocent;" 
citing this paffage in his Di^. to illuftrate innocent zs afubflantive.. 
But the original reading, as Mr. Upton obferves, is more fcrip- 
tural; and thus alfo Belphoebe is deicnbed, F. Q. iii. vi. 3. 
" Furc and ufifpotted." Topd. 
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Their fcepters ftretcht from eaft to wefterne 

(hore. 
And aU the world in their fubjeftion held ; 
Till that infernal Feend with foule uprore 
Forwafted all their land, and them expeld ; 
Whom to avenge, ihe had this Knight firora 

{siT compeld. 

VI. 

Behind her ferre away a Dwarfe did lag. 
That lafie feemd, in being ever laft, 
Or wearied with bearing of her bag 
Of needments at his backe. Thus as they paft. 
The day with cloudes was fuddeine overcaft. 
And angry Iqve an hideous storme of raine 
Did poure into his lemans lap fo fafl. 
That everie wight to fhrowd it did conftrain ; 

And this faire couple eke to ihroud themfelves 
were fain. 

Vll. 

Enforft to feeke fome covert nigh at hand, 
A Ihadie grove not ferr away they spide. 
That promift ayde the temped to withftand ; 
Whofe lofde trees, yclad with fommers pride, 

VI. 7. ^id pmtrc into kU lemans lap/ofojt,'] Lucret. i. 251; 

** pereunt itnbres, ubi eos pater ^ther 

** In gremiam matris Terrai pnecipitavit/' 
And Virgil, Georg. ii. 325. 

*^ Turn pater omnipotent fecundis imbrtbus Mther 
" Conjugis in gremium laetae defcendit." Jortik. 

VI. 9* ^ were fain.] Glad, ufed by 

CSiaucer, p, 139. edit Urr. So, in P/. Ixxi. 21. " My 1^ 
will he fain when I iing unto thee.'' Church. 
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Did fpred fo broad, that heavens light did 

hide, 
Not percea;ble with.powcir of any ftarr: 
And all within were pathes and alleies wide. 
With footing worne, and leading inward farr: 
Faire harbour that them feems; fo in thej 

entred ar. 

vm. 
And fporth they pafle, with pleafure forward led, 
loying to heare the birdes fweete hfirmony, 
Which,therein ihrouded from the tempeftdred. 



VII. 5. Did fpred fo broad, thst heavens light did hide^ 

Not perceable with power of anyfjtarr ;] In Hughes's 
editions the firil of thefe lines is printed, but without 
authority, 

" Did fpread fo broad, they heaven's light did hide." 
Inilances of they omitted, the reader may fee in.F. Q* ii. xi. 1, 
i. xi. 9. " Not perceable with power of any ilarr/' is literally 
almoft from Statius, x. 85. 

" Nulli penetrabilis aftro 

" Lucus iners — " Upton. 

VII. 6. Not perceable with power of anyfiarr ;] It was an 
ancient fuperili^ioiv that ftars had a malign influence on trees. 
Hence Milton, in Arcades, 

" Under the ftiady roof 
" Of branching elm, ^iir-y roof." 
And in the fame poem, 

^ And heal the harms of thwarting thunder blue, 
" Or what the crofs dire -looking planet fmites." 
Where dire-looking is drawn from the ^dlrological term, maUgm 
HlpeB, T. Warton. 

VIII. 3. ■ — ' frrni the tempefl dred,] t. e. from 

the dreadful or dreaded temped. Chaucer ufes drad, and dre4^ 
for dreaded, feared. So our poet above, St. 2. ydrad; and 
below, St. 38. 

" And forth he cald out of deep darknefs dredj^ 
Again, iii. viii. 83. 

" Herfelfe not faved yet from daunger drcdJ' 
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: Seemd in their fong to fcoriie the crtiell Iky. 
; Mqch can they praife the trees fo ftraight 
and hy> 

And in feverral other paflages : \^ch I the rather mention, 
becaufe fome editors take drcd for a fubltantive, and print it 
tke tempffi's drcd. But the two old quaCrtos of the beft autho- 
rity give it as I have printed it. Upton. 
• Vfn. 5. Much can they praife — — ^ The reader will find 
this expreffion very often, Much can they praife — ^i. e. Much 
they prdifed. It is often ufed thus in Chaucer," and much oftener 
in G. Douglais, the tranflator <>f Virgil. The Greeks and 
Latins have exadly the fame idiom. Upton. 

Ibid. Much can they prayh the trees &ccJ] Ovid, Seneca» 
Lucan, Statins, and Claudi£(n, (lave all }eft us a defcription of 
trees ; but Sp#^er, in this before us, feems more immediately 
to have had nii^dyQurite Chaucer in his eye; he has, however, 
much improved upon the brevity and fimplicity of our ancient 
bard. See the AJfemb, of Fomles^ v. 176. 

" The bilder oke, and eke the hardie asflie, 
" The pilkr elme, the coffir unto caraine, . 
" The boxe pipe-tree, the holme to whippis lasflie, 
" The failing firre, the cipres death to plaine, » 

" The fhooter ewe,; the afpe for (haftb plaine, 
" The oYwG of peace, and eke the dro^en vine 
" The vidor palme, the laiirer to divine." * ' 

In Chaucer's Complaint of the Blttcie Knight y^we meet, with 
another defcription of trees, from which Spenfer feems aHb to. 
liave drawn one or two circumftances. 

" The mirre alfo that wepith ever' of kinde 
*' The cedris hie, as upright as a line." . . 
Spenfer, perhaps, in having given us this minute and particular 
enumeration of various trees, has incurred a; imaller (hare of 
cenfiire than fome of the Roman authors mentioned above. 
In fome of them, indeed, fuch a defcription ^Vill- be found 
fuperflubus and impertinent; but, upon this occasion, it is 
highly confident, and, indeed, expedient, that the poet fhould 
dwell, for fome time, on the beauty of this grove, in defcrib^g 
its variety of trees, as that circumllance tends to draw the Red-: 
crofs Knight and his companion farther and farther it^to the 
ihadet 'till at length they are imperceptibly invited to the cave 
of Error, which ilood in the thickeil part of it : in ihort, this 
defcription is fo far from being puerile, or ill-placed, that it 
ferves to improve, and help out, the allegory. But notwith*;. 
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The fayling pine ; the cedar proud and tall ; 
The vine-propp ekne ; the poplar never dry ; 
The builder oake, fole king of forrefts all ; 
The afpine good for ilaves ; tlie cypreiTe funerall ; 

IX. 

The laurell, meed of mightie conquerours 
And poets fage ; the firre that weepeth ftill ; 
The willow, worne of forlorne paramours ; 
The eugh, obedient to the benders will ; 

ftanding this may be affirmed, in commendation of Spenier, 
yet I am apt to think, that the impropriety of introducing 
fuch a defcription, would not have appeared a fufficient reafon 
to our poet, why he Oiould not have admitted it; for his 
judgement was fo greatly overwhelined by his imagination, that 
he could never negled the opportunity of a good defcription^ 
whenever it prefented itfelf. T. Warton. 

VIII. 7. The vine-propp elme ;] i. e. the elm that props up 
and fupports the vine. Claud, de Rapt. Prof. ii. 111. 

' " hic pampinus induit ulmos." Upton. 

IX. 1. The kmrelly meed &c.] Statins, AchU. i. 15. 
" Cui geminae florent vatumque ducumque 

" Certatim laurus." Upton. 
IX. 3. The wUloWy worne tf forlorne paramours;] This 
eircumftance is the fubjed of ieveral old Englifh ballads. See 
Percy's Reliques of Anc, Poetry^ vol. i. B. ii. S. viii, and vol. 
iii. B. i. S. ix. I will add a flanza from another, little known» 
which occurs in The Mufes Gardin for Delights, l6lO. A% 
aged lover addreifes 9,forfaken one : 

** Thy wearing willow doth imply, 
** Tjiat thou art happier far than I ; 
** For ofice thou wert where thou wouldft be, 
** Though nofw thou wear'ft the willow tree, 
" O willow, willow, &C.'' Todd. 
IX. 4. The eughi obedient to the bender's will\\ Vii^. Georg. 

H. 448. " Iturifeos taxi torquentur in arcus."— Chaucer, 

in the AJemble of Foules, v. 18. p. 415, Urry'sedit. has " the 
ftortir ewe/' which is an error ioxfliootir: As he fays builder oaie, ^ 
t. e. the oak good for building ; fo thefkootir ewe. i. e. the yew- * 
tree good to make bows for (hooting: and thus Fairfax, in his 
^ant ftranflation of Taflb,lii. 76. " ThefhantKr eugh." Upton. 
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The birch for fhaftes ; the fallow for the mill ; 
The mirrhe fweete-bleeding in the bitter 

wound ; 
The warlike be^ch j the a(h for nothing ill ; / 
The fruitfuU olive ; and the platane round ; 
The carver holme ; the maple feeldom inward 

found* 

X* 
Led with delight, they thus beguile the way, 
Untill the bluftring ftorme is overblowne ; 
When, weening to returne whence they did 

ftray, 
They cannot finde that path, which firft was 

lhowne> 
But wander too and fro in waies unknowns, 
Furtheft from end then, when they neereft 

weene* 



IX. 6, The mrrhe^ fwe^t-hleeiing in the bitter looundil I 
fhall offer the reader two interpretatioos of this verfe : Firft^^ 
the myrrhe that affords its odorous gums, which furgeons ufe 
in drefHag of wounds. The fecond, the myrrhe that difUls a 
fweet gum from its wounded bark ; or, as Milton exprefles it, 
Vfceps odorous gums and balms. Thus Ovid Mef. x. 500, who 
relates the fable of Myrrha and of her transformatioi^ - ^ 
** Flet tamen, et tepidas manant ex arbore guttae.'* 

Uptoit. 

IX. 7. The warlike beech ;] The epithet warlike is added, 
perhaps, becaufe tb^r war-qUariots were made of bee<h. 
^iyt99^ aim, Bpm. IL i, SZS.ftginus axis, Virg. Oe^rg. iii. 17^41 
The buckler too was made fometimes with this wood, as Pl^yj 
informs us, Nat, H\^. vL 49. Whether the fUives pf tl^ic.^ 
fpears were made of be^h \Xi our poet's time or befoi« I know 
not : but he fays iJx>ve, the qfpine good for fiai^Si fo that 
poetical elegance requires a different ,«xpl^»tiQAf Upton. 
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That makes them doubt their wits be not ' 

their owne : 
So many pathes, fo many turnings feene. 
That, which of them to take, in diverfe doubt 
they been. 

XL 
At laft refolvmg forward ftill to fere, 

Till that fome end they finde, or in or out. 
That path they take, th?it beaten feemd mod 

bare, 
And Uke to lead the labyrinth about ; 
Which when by tra6t they hunted had 

throughout, 

At length it brought them to a hoUowe cave. 

Amid the thickeft woods. The Champion ftout 

Eftfoones difmounted from his coutfer brave. 

And to the Dwarfe a while his needleffe fpere 

he gave. 

xii. * 
** Be well aware^^* quoth then that Ladie mildei 
" Leaft fuddaine mifchiefe ye too ralh pro- 

voke : 
*^ The danger hid, the place unknowne and 
wilde, 

XI. 9. •■ kis needleffe Jp^e] The fpear was 

' never ufed but on horfeback ; fee F. Q. ii* iii. $ ; except in 
cefetf of neceffity, as in F. Q. ii. viii. 34, and 36. Church. 
' XII. 3. The danger hid, the place unknovme and wilde 

Breedes dreadful doubts : oftjire is without fmoke^ 
And peril without Jhow : therefore tfour hsirdyjlroke 
Sir knight with-koUe^] Uorat. L. ii. Od. 1. 
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Breedes dreadful! doubts : oft fire is without 
fmoke, 

And perill without (how: therefore your 
ftroke. 

Sir Knight, with-hold, till further tryall 
made/' 

" Ah Ladie/' fayd he, " Ihame were to re- 
voke 

The forward footing for an hidden Ihade : 
Vertue gives her felfe light through darknefle 
for to wade/' 

XIII. 
^ Yea but/' quoth fhe, " the perill of this place 

I better wot then you : Though nowe too lale 

To wifti you backe returne with foule difgrace. 

Yet Miifedome warnes, whileft foot is in the 
gate, 

To flay the fteppe, ere forced to retrate. 

" Periculofae plenum opua ale« 
" Tradas, 6t incedis per ignes 
" Subpoiitos cioeri dolofo." 
Spenfer, amongft the faults efcaped in the print, ordered hardy 
to be blotted out : the reafou is manifeft. As to the laft verfe 
in this ilanza^ " Vertue gives herfelfe light through darknefle 
for to wade/' Milton had the fame beautiful idea in his mind, 
and perhaps this paflage, when he wrote the following in 
Camus ; 

" Virtue could fee to do what virtue would 
" By her own radiant light, though fun and moon » 
" Were in the flat fea funk." Upton. 
XIII. 2. / better v)ot then you:] I place here a colon 
after ymty with the folio of I609 and moil fubfequent editions. 
The fenfe thus feems to be much improved. Upton, with the 
two firil editiousi places only a comma after you, Todd. 

VOL. II. C 
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This is the wandring wood, this Errours den^ 
A monfter vile, whom God and man does 
hate : 

XIII. 6. This is the wandring woody this Errours den : 

A monfter vtVe,] Errour's den is imagined from 
the den of the monfter Echidna, in Heftod> 0ioy. v. 301. 



' t/9ro xsfDirt y«nj?* 
tv^% $i hi virion ir* x«tap nwhrt ifvl mh^ 

The very form aHb of this Echidna, "half woman and half 
ferpent, gave perhaps Spenfer the jlril hint thus to image this 
vile monfter : 

" Halfe like a frrpent, horribly difplaide, 
' " But th' other halfe did womans fhape retaine, 
" Moft lothfom, filthie, foul, and full of vile difdaine." 
Thefe adjedives have the fame force here, and elegance^ as 
thofe in Heftod, Awo9 n, fiiyaw rt, fronelAoy, ^fAnrit, or as the fol^ 
lowing in Virgil, " Monftrum horrendum, informe, ingens." 
Let me add that the paufe of the verfes, SLhd the iteration of 
the letters, are not without their beauties :-—*'fuU of vile dip- 
daine/* u e, fuch as would fill a man full of vile difdain : 
not what is in her, but what fhe occafionsin you. ^ Vidathus 
paints the infernal fpirits, 

" Pube tenus hominum facies ; verum hifpida in anguem 
" Definit ingenti finuata volumiua caud4." 
The tail of Errour was pointed with mortal fthig ; this our poet 
very finely takes from Revel, ix. 7. where the Ipcufts are de-? 
fcribed with human faces, the hair of women, with tails like 
unto fcorpions, and there were ftings in theit tails. When 
Milton drew his pidure of Sin, he was not a little indebted to 
Spenfer. Let me add what Dio writes of the monfter on the 
Lybic ocean, (At^o? Mj^Oo?, Ora't. V.) tl ^\t #f^*«r©t yvvtMuUt 
-^kJ t^ Koirw 'moip o(pK. It is very plain to me that Spenfer had 
Dante in view likewife. Inferno, C. xvii. 
** Ecco la fiera con la ccKla agusza — 
" E quella fozza imagine di froda > 

** Sen' venne; e arriv6 la tefta e'l bufto; 
" Ma'n fu la riva non traffe la coda. 
** La faccia fua era faccia d' huom giufto, 
** Tanto benigna avea di fuor la pelle ; 
" E d'un ferpente tutto 1' altro fufto.'' UPTOir. 
Romance delights in the exhibition of thefe heterogeneous 
perfonkgesi Thus Melufine is painted. ** Quand Raymonctia 
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Therefore I read beware/' " Fly, fly/' quoth 
then 
The feareflill Dwarfe; " this is no place for 
living men/' 

XlVi 
But, full of fire and greedy hardiiiient, 

The youthfuU Knight could not for ought be 

ttaide; 
But forth unto the darkfom hole he went. 
And looked in : his gliftring armor made 
A litle glooming light, much like a (hade ; 
By which he faw the ugly monfter plaine, 
Halfe Uke a ferpent horribly difplaide. 
But th^other halfe did womans (hape retaine, 
Mofl lothfoiii, filthie, foule, and full of vile dif- 
daine. 

XV. 

And, as Ihe lay upon the durtie ground. 
Her huge long taile her den all overfpred. 
Yet was in knots and many boughtes up- 
wound, 
Pointed with mortall fling: Of her there bre4 

eut veu Melufme qui edoit en la cuue iufques au nombril en 
£gure de femme et peignoit fes cheueux, et du nombril en bus 
*» ^IPwre de la queue d'vn ferpent grofse comme une quaque ^ 
haranc & fort longue, &c." H0, de Melujinty nouv, impr- 
Troyes, l625. Todd. 

XV. 3. Yet was in knots and many boughtes upwound, 

Pointed with mortall fiing ;] Many bougktSy i, e. 
many drcular folds, as Milton paraphrafes it, " In many a 
Jcalyfold — '* What follows, pointed with mortal Jing, is imi- ^ 
tated likewife by Milton, 

c2 
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so THE FAERIE QUEENE. BOOK I, 

A thoufand yong ones, which ftie dayly fed, 
Sucking upon her poifnous dugs ; each one 
Of fundrie ihapes, yet all ill-favored : 
Soone as that 6ncouth light upon them (hone, 
Into her mouth they crept, and fuddain all were 

•gone. 

. . XVI. 

Their dam upftart put of her den effraide, 
And ruflied forth, hurUng her hideous taile 
About her curfed head ; whofe folds difplaid 
Were ftretcht now forth at length without 

entraile. 
She lookt about, and feeing one in mayle, 
Armed to point, fought backe to turne againe; 
For light (he hated as the deadly bale, 

a ferpent ann'd 



*' With mortal fting.' 
Revel, ix. 10. " And they had taib like unto fcorpions, and 
there were ftings in their tails." So Dante : 

" Nel vano tutta fua coda guizzava 

" Torcendo 'n fu la venenofa forca, 

" Ch' a guifa di fcorpion la punta armava/' Uptoh. 

XV. 7. 0/ fundrie ihapes,] So it is in the two firft quartos. 
Church reads, with the folios,^apc. I retain, with Upton, the 
original reading. Todd. 

XVI. 1. Their dam upftart] For upjtarted. Again, i. ii. 5. 
So Chaucer, p. 11. edit. Urr. 

" Therewith the fire of lelofie upfiert 
" Within his breft, &c." 
And Fairfax, B. vi. ft. 41. 

** But they (great matters of wars dreadfull art) 
" Pluckt forth their fwords, and foon front earth npjtart!* 

Church. 

XVI. 4. without entraile.] That is, mtwifid. 

See F. Q. ii. iii. 27. Church. 

XVI. 7. ' the deadly bale,] Bak is here ufed 

literally iox poifon, its genuine fignification. T. Warton. 
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Ay wont in defert darknes to remaine. 
Where plain none might her fee, nor ftie (e^ 
any plaine. 

xvir. 
Which when .the valiant Elfe perceivM, he lept 
As lyon fierce upon the flying pray, 
And with his trenchand blade her boldly 

kept 
From turning backe, and forced her to ftay : 
Therewith enrag'd Ihe loudly gan to bray. 
And turning fierce her fpeckled taile ad* 

vaunft, 
Threatning her angrie fl:ing, him to difmay ; 
Who, nought aghaft, his mightie hand en- 
haunft ; 
The ftroke down from her head unto her 
ihoulder glaunfl. 



XVII. J. Which when the valiant Elfeperceiv'd, he lept 

As lyonjierce ypon thejl^fing praj/^] Ttie knight 
intercepts the retreat of Errour into her den. Our po^ 
tranflates Homer, //. i. 297* *nc ft Mi#» Mf^u Uptok. 

The phrafe is not perhaps uncommon m romance. Thus^ 
in Bevis of Hampton : 

" When Bevis heard that treafon, 
" Vp he leapt like a Ijfon:' Todd. 

XVII. 3. his trenchand blade] Fr. Trancher, 

cutting. So Fairfax, B. x. ft. 52, " his broad and trenchant 
fword." Church. 
XVII. 6. And turning fierce her fpeckled taiW] So Dante : 
^^ Lo doifo, e'l petto, ed amenduo le cofte 
** Dipinte avea di nodi e di rotelle." 
The metaphor is plain, ^po^t^d, infamous, fcandalous, &c. Hor, 
Od, iv. V. 22. 

" Mos & lex maculq/um edomuit nefas.'' Upto^t, 

c3 
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XVIII. 

Much daunted with that dint her fence waa 
dazd; 
Yet kindhng rage her felfe (he gathered round, 
And all attonce her bealily bodie raizd 
With doubled forces high above the ground : 
Tho, wrapping up her wrethed flerne arownd, 
Lept fierce upon his fhield, and her huge 

traine 
All fuddenly about his body wound, 
That hand or foot to ftirr he ftrove ia vaine, 
God helpe the man fo wrapt in Errours endlefle 
traine ! 

XVIII. 5. Thoy wrapping up her wrethed fteme ar&wnd^ i. e* 
Then wrapping all around her wreathed tail, Fairfax, in hi? 
tranflation of Taffoy xv. 50, ufes it for the tail of a lion : 
** Hisfierne his back oft fraote his rage to whet" 

Upton. 

XVJII. 6, and her httge traine 

All fuddenly about his body wound. 
That hand or foot tojtirr hefirove m vaine, 
God helpe the manfo wrapt in Errours endleje traine !] 
Traine in the former verfe fignifies tail ; in the latter, deceit. 
For it is contrary to the laws of good rhyme to make the fame 
word with the fame fignification to rhyme to itfelf : nay, good 
rhymes require even different words. And here fo obvious a 
•reading occurs, that I am almofl perfuaded Spenfer wrote, 

" God help the man fo wrapt in Erroirrs cndleffe chaine" 
Tf Ixxiii. 6, «* Pride compafleth them about as a chain," In the 
book of Common Prayer, " Though we be tied and bound 
with the chain of our lins." So, in F. Q. i. ii. 4. 

" Have knit themfelves in Venus (hamefuU chaine,*' 
Again, ii. i. 54. 

** In chains of luft and lewde defyres ybound." 
Jf. Iviii. 6. " To loofe the bands of wickednefs." So, in F. Q. 
i. i. 19. 
^ That foon to loofe her wicked bands did her conftraine." 
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XIX. 

His Lady, fad to fee his fore conftraint, 
Cride out, " Now, now, Sir Knight, (hew 

what ye bee ; 
Add faith unto your force, and be not faint ; 
Strangle her, els flie fure will ftrangle thee/' 
That when he heard, in great perplexitie, 
His gall did grate for griefe and high difdaine ; 
And, knitting all his force, got one hand free. 
Wherewith he grypt her gorge with fo great 
paine, 

That foone to loofe her wicked bands did her 

conftraine. 

XX. 

Therewith (he fpewd out of her filthie maw 
A floud of poyfon horrible and blacke. 



Andy i. viii. I. 

** To finful bands made thrall." 

Plato de Rqntb. L. vii. Tkowh ^ avrSf ^v^»y ti n^ ia^iv tSp rt ha-fuif 
t^ -nif a^fwwM. — Spenfer is a great imitator of Scripture cx- 
preflions : and the metaphor is fo proper, that I am s^t to be- 
lieve that the printer's roving eye was caught with the word 
above ; which errour is frequently erred in this book. How- 
ever, we leave both our interpretation and correction to the 
reader's coufideration. Upton. 

XX. 1. Therewith &c.] Our poet paints very ftrongly 
here, as he does alio in this book, C. viii. 47, 48, where he 
defcribes Duefia. Longinus would have blamed him for it. 

JORTIN. 

If the reader is offended with thefe odious images, let him. 
remember that, as Errour is deteftable, fo the poet Ihould 
paint her thus deteftably odious and loathfome, efpecially if 
his allegory led him to it : Now our poet's allufion ii\ this ftanza 
is to Rev. xvi. IS. where ** unclean fpirits come out of the 
mouth" of Errour and Impofture, *' like frogs." Upton, 
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Full of great lumps of flefti and gobbets raw, 
Which ftunck fovildly, that it forft him flacke 
His grafping hold, apd from her turne him 

backer 
Her vomit full of bookes and papers was, . 
With loathly frogs and toades, which eyes did 

lacke, 
And creeping fought way in the weedy gras : 
H0r filthie parbreake all the place defiled has. 
' XXI, 

As when old father Nilus gins to fwell 

?CX. 4. Which ftmckjb vildlj/, &c.] So, in the Romance of 

Valentine and Orfoiiy the dragon and Valentine are thus de- 

fcribed : " The bead, not able any more to flye, beheld him 

witli a cruel countenance^ cajting out of her mouth n4)thing but 

jinking vapours," EngL edit. chap. 45. Todi). 

XX. g. HerJUthie parbreake] Parbreake is vomit. Thus, 
in Skeltoif's poem againft the Scots, Poepts edit. 1756, p. 86. 

** And virulently dyfgorged, 

" As though ye wold parbrake." 
And, in the old tranilation of the Bible, edit. 1569. Pfov* 
XXV. l6. ** If thou findeil honey, eate fo much as is fufficient 
for thee, left thou be ouer full, and perbrake it out agayne." 

Todd. 

XXI. 1. Js xphen old father Ifilus &c.] Spenfer rightly 
calls the '^ile father. Pater is an appellation common to all 
rivers, but more particularly to the Nile, as Proukhufius has 
obferved on TibuUus, i, viii. 23, and many before him. 

JORTIN. 

Spenfer here plainly alludes to the etymology, which the 
Greek fpholi^fls give of thp Nile : he is called Nile, becaufe 
hisfattie waves doe fertile flime outwell, NEIAOX «r«pa to NEAK, 
Sro» Mctvffiav, ayup lATN, fays Euftathius on Dionyt Iltpitty. v. 
228, To this etymology Nonnps alludes, pionyf, L. iii. p^ 100. 
And the fame allufion we have in Jleliodprus, L. ix. I fancy 
Spenfer had him in his eye, — -IJiftorians as well as poets relate, 
and both on equal credit, that, after the inundation of the 
Kile, various kinds of creatures are bred, by an equivocal 
generation, from the mud and heat of the fun. Upton. 
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With timely pride above the Aegyptian vale. 
His fettie waves doe fertile flime outwell. 
And overflow each plaine and lowly dale : 
But, when his later fpring gins to avale. 
Huge heapes of mudd he leaves, wherin there 

breed 
Ten thoufand kindes of creatures, partly male 
And partly femall, of his fruitful feed ; 
Such ugly monftrous fhapes elfwhere may no 

man reed. 

XXII. 
The fame fo fore annoyed has the Knight, 
That, wel-nigh choked with the deadly ilinke, 
His forces faile, ne can no lenger fight. 
Whofe corage when the Feend perceivd to 

Ihrinke, 
She poured forth out of her hellifti finke 
Her fruitfiiU curfed fpawne of ferpents fmall, 
(Deformed monfters, fowle, and blacke as 

inke,) 
Which fwarming all about his legs did crall. 
And him encombred fore, but could not hurt 

at all. 



XXI. 5. Buty when his later fpring gins to avale,] Spenfer 
correded this verfe himfelf among tie errata of the prefs. 
To avale is to abate^ to fink down^ Ital. avallare. Spenfer ufes 
Dante's expreffion, Infern. C. xxxiv. 

" Vengon di 1^, ove '1 Nilo s' dvcalla*' 
Here the meaning is, when the fpring tide at the turn begins 
to lower and abate. Upton. 
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XXIII. 

As gentle ftiepheard in fweete eventide, 
When ruddy Phebus gins to welke in weft. 
High on an hill, his flocke to veWten wide, 
Markes which doe byte their hafty fupper 

beft; 
A cloud of cumbrous gnattes doe him moleft. 
All ftriving to infixe their feeble ftinges. 
That from their noyance he nowhere can reft; 
But with his clownifti hands their tender 
wings 
He brulheth oft, and oft doth mar their mur- 
murings. 

XXIV. 

Thus ill beftedd, and fearefull more of fliame 
Then of the certeine perill he ftood in, 
Halfe furious unto his foe he came, 

XXIII. 1. As gentle Jhepheard &c.] Vida in his art of 
poetry, Lib. ii. v. 282. ailowes you to take your images from 
fmall and little things; he has no quarrel with you for com- 
paring your heros to ants 'or bees ; but gnats or Jiies offend 
him mightily. The truth is that both Vida and Scaliger 
wrongly thought to raife Virgil on the ruins of Homer. I 
think a fly or a gnat is as good in comparifon or illuflration 
as an ant : Our poet thinks fo, I am certain, and his iimile 
here is very pidurefque. Compare this with that below in 
F. Q. ii. ix. 10, vi. i. 24, vi. xi. 48. See likewife Ariofto, 
OrL Fur, xiv. ft. lOp. Thefe fimilies are after the call of 
Homer, Iliad ff. 469, w\ 641. p'. 570. Milton likewife 
had a better notion of thefe kind of comparifons than Vida. 
See Par, Reg. B. iv. 15. lliefe images from common life 
give variety to a poem, and a kind of relief to the reader> 
who is called off from the terrible and more glaring images. 

Uptok. 
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Refolvd in minde all fuddenly to win, 
Or Ibone to lofe, before he once would lin ; 
And ftroke at her with more then manly force, 
That from her body, full of filthie fin, 
He raft her hatefuU heade without remorfe : 
A ftreame of cole-black blood forth guflied 
from her corse. 

XXV. 

Her fcattred brood, foone as their parent deare 
They faw fo rudely falling to the ground, 
Groning full deadly all with troublous feare 
Gathred themfelves about her body round, 
Weening their wonted entrance to have found 
At her wide mouth ; but, being there with- 

ftood. 
They flocked all about her bleeding wound. 
And sucked up their dying mothers bloud ; 

XXV. 5. Weening their wonted entrance to kofoe found 

At her wide mouth;] See before, ft. 15. The 
circumftance, as Mr. Warton obferves, is not the poet's inven- 
tion ; it being reported of adders by many naturalifts. The 
painting of Milton^ I (hould add, is fomewhat fimilar, where 
he defcribes the barking hell-hounds about the middle of Sin^ 
as creeping, if aught difturbed their uoife, into her womb, 
and kennelling there. The brood of Sin, are reprefented in an 
old publication, confifting of nine quarto plates without date, 
to each of which fix verfes are fubjoined, as numerous Uttk 
ferpents creeping from the parent's belly ; and the publication 
is entitled^ The Age$ ofSin, or Sinnes Birth and Groweth. Nor 
fhould I omit to mention that Bancroft, in his Second booke of 
EpigrammeSy l639, defcribes " Sinne, like a ferpent ; bearing 
a fting behind." But Milton, as I have mentioned, in a note 
on Par. Loji^ B. ii. 650, is indebted to P. Fletcher^ rather 
than to Sj^nfer. To dp. 
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Making her death their life, and eke her hurt 
their good, 

xxvi. 
That d^teflable fight him much amazde. 
To fee th' mikindly impes, of heaven accurft, 
Devoure their dam ; on whom while fo he gazd, 
Having all fatisfide their bloudy thurft. 
Their bellies fwolnahe faw with fulnefle burft. 
And bowels guftiing forth : Well worthy end 
Of fuch, as drunke her Ufe, the which them 

nurft ! 
Now needeth him no lenger labour fpend. 
His foes have flaine themfelves, with whom he 
fhould contend. 

XXVII. 

His Lady feeing all, that chaunft, from farre, 
Approcht in haft to greet his vi6torie ; 
And faide, " Faire Knight, borne under 

happie ftarre, 
Who fee your vanquiftit foes before you lye; 

XXVI. 1. That deieftable fight] The accent appears to 
have been ufual on the firft fyllable of deteftable. See F. Q. 
ii. xii. 8, and dSledablCf ii. xii. 12. See alfo Shakfpeare, 
Rom, arid Jul, A. v. S. hi. 

" Thou dStefiable maw, thou womb of death/' 
And Epigrams and Satyrs, entitled The Mafih^e^ 4to. Lond. 
I6l5. Signat. G. 4. 

" Thus doth the dotard, dull and detefiahhy 

" Make others doe what hee himfelfe's not able.** 

Todd. 
XXVI, 6. And bowels gu/hing forth :} Thefe nurflings of 
Errour are a type of Judas, A^s i, 18. " He burft afunder ia 
the midft, and all his bowels guihed out*' UptoiT,., 
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Well worthie be. you of that armory, 
Wherein ye have great glory woiine this day, 
And proov'd your ftrength on a ftrong enimief ; 
, Your firft adventure : Many fuch I pray. 
And henceforth ever wifh that like fucceed it 
may 1" 

XXVIII. 

Then mounted he upon his fleede againe. 
And with the Lady backward fought to wend : 
That path he kept, which beaten was moft 

plaine, 
Ne ever would to any by-way bend ; 
But ftill did follow one unto the end. 
The which at laft out of the wood them 

brought. 

So forward on his way (with God to frend) 

He pafled forth, and new adventure fought : 

.Long way he traveiled, before he heard of ought. 

XXIX. 

At length they chaunst to meet upon the way 

XXVIII. 7. «wM God to frend] To htfnend 

him. The fame kind of expreffion, as Mr. Upton obierves, 
the poet ufes, F. Q. iii. iii. 14. 

" Untill the hardie mayd with love to frimd,'* 
Ahd thus Fairfax, Tajf. B. vi. 102. 

" Laftly (he forward rode with love to guide,*^ 
Shakfpeare affords a paraphrafe, in a kindred expreffion, on 
the paflage before us, K, Hen, V. A. iii. S. viii. 

** My army's but a weak and fickly guard ; 

" Yet, God before^ tell him we will come on." To dp. 

XXIX. 1. At length they chamjt to meet &c.] This cir- 
cumftance of the Red-crofs Knight and Una meeting with 
Archimago difguifed like a hermit, who tells themr a feigned 
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An aged Sire, in long blacke wcedes yclad, 
His feete all bare, his beard ail hoaiie 

gray, 
And by^ his belt his booke he hanging had ; 
Sober he feemde, and very iagety iad ; 
And to the ground his eyes were lowly bent. 
Simple in (hew, and voide of malice bad ; 
And all the way he prayed, as he went, 
And often knockt his breft, as one that did 

repent. 

XXX. 
He faire the Knight laluted, louting low, 

tale* and after that raifes two fpirits witk. an ioteiiit to d^eive 
the Red-crofe Knight, feems to be copied from Ariofto, who 
introduces Angelica meeting with an hypocritical hermit who 
raifes a falfe fpiril y/'ith a defign to deceive Sachpant and 
Renaldo, and to exafperate ^hem againft Renaldo^ &;c. OrL 
Fur. C. ii. St. 12. 

," Che fcontrd un' eremita Ac." 
But Spenfer has greatly improved the hint. Archimago is 
again introduced after the iame manner, F. Q. i^ vi. 34, and 
ii. i. S. T. Warton. 

XXX. 1. ■ fatutedy lowting low,] This feems 

to have been a proverbial expreffiou. " They were very lovf^ 
in their lowtings :*' Ray. See Gloff. to G. Douglas's Virgil, 
V. Lout This word is ufed in the fenfe of fervilely bowing 
pften in Spenfer, and in Chaucer and Skelton* See alfo the 
old romantick tale of Sir Cauline, printed in Percy's Reliques 
of Anc. Poetry, vol. i. P. 2* ^ 

" Sir, quoth the dwarffe, and touted loTCCf 

« Behold that hend Soldain." 
I muft requeft tlie reader to obferve how finely Milton ha^ 
transferred the hypocritical falutation of Archimago to Satan, 
Pur. Loft, B. iii. 736* " Bowing low'' to Uriel whom he had 
deceived. Again, Par, Reg. B. iv. 497. 

**^ He added not ; and Satan, bowing low 

** His gray diJUmuktion^ &c/' To dp. 
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Who faire him quited, as that courteous was; 
And after aiked him, if he did know 
Of ftraunge adventures, which abroad did pas. 
^* Ah ! my dear fonne,^^ quoth he, "how 

Ihould, alas ! 
Silly old man, that lives in hidden cell, 
Bidding his beades all day for his trefp^s, 
Tydings of warre and worldly trouble tell ? 
With holy father fits not with fuch thinges to 

mell. 



XXX. 5. Who faire him ^ited,] Requited^ payed bim back 
bis falotations a^ain, F. Q. v. vii. 17* 

" Whom flie faloting faire, faire refaluted was*'' 
And Fairfax, Taff, B. xvii. 59^ 

" But when the wizard fage their firfl falute 

f* RecfeiVd, and quited had/' 
'£vf < ^s ffca; Ta Iw^orx ia^acuro, xal ruft ufio^eimp ty^if^iu Heliod. 

jEthiop. L, 5. p. 127. Upton. 

XXX. 9. JVith holy father fits not] It JiU not, 'tis not 
becoming. II Jied, it fits well, 'tis becoming. So we fay, it 
Jits weU on a p^rfon : Tlie fame expreilion we have below, C. 
viii. St S3. 

" How ill lifts with that fame filver head 

" In vain to mock." 
And this phrafe, which is very frequent in our old englifh 
poets, whom Spenfer perpetually follows, is conflantly altered 
in all the editions excepting in the firft quarto edition,, into 
fts : a very obvious alteration io every corredor of the prefa 
Atid let us fee how our old poets ufed tiiis word. Gower, 
fol. xii. 

" My fonne it^ well every wight 

" To keep his worde in trouth upright." 
" It weie an vn/itttnde tbynge/' i. e. an unbecoming things 
fol. cli. So Chaucer, Mcrch. Tale. 733. 

" And trewly it ftten well to be fo." 
And TroiL and Crejf, I. 12. 

" For well^^ it the foothe for to faine." 
•In^ fame fenfe befits, which is rightly printed in the 1ft and 
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XXXI. 

" But if of daunger^ which hereby doth dwell, 
. And homebredd evil ye desire to heare, 
. Of a ftraunge man I can you tidings tell, 
That wafteth all this countrie farre and neare/* 
" Of fuch,'' faide he, " I chiefly doe inquere; 
And (hall thee well rewarde to (hew the place, 
In which that wicked wight his dayes doth 

weare : 
For to all knighthood it is foule difgrace. 
That fuch a curfed creature lives fo long a fpace/' 

XXXII. 

" Far hence,'' quoth he, " in waflfull wildernefle 
His dwelUng is, by which no living wight 
May ever pafle, but thorough great diftrefle.'' 
" Now,'' faide the Ladie, " draweth toward 
night; 

. And well I wote, that of your later fight 
Ye all forwearied be ; for what fo ftrong. 
But, wanting reft, will alfo want of might ? 



Sd quarto editions, but ignorantly altered in the fubiequent 
editions, F. Q. ii. vii. 10. ** Me ill befits that in der-domg 
armes — " i. e. It ill becomes me ; it Jits ill upon me : This 
is changed into befits. And for my own part I make no doubt 
but Spenfer did not write, as 'tis now printed in all the edi- 
tions, F. Q. vi. ii. 24. 

" That fure he ween'd him born of nobk blood, 
" With whom thofe graces did fo goodlyj?^." 
'But that he wrote^f . And I would read alfo, in F. Q. v. v« 
10, not fitting as printed in all the editions, but 

« With fpightfull fpeaches^^^^ with her well.'' 
t. Vptok. 
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Tlje funtte, that meafures heaven all day long> 
At night doth baite his fteedes the ocean waves 
emong. 

xxxni. 

" Then with the funne take. Sir, your timely reft. 
And with new day new worke at once begin : 
Untroubled night, they fay,gives counlell beft/' 
•* Right well, Sir Knight, ye have advifed bin," 
Quoth then that aged man; " the way to win 
Is wifely to advife : now day is fpent ; 
Therefore with me ye may take up your In 
For this fame night/' The Knight was well 
content : 

So with that godly Father to his borne they 
went. 

XXXIV. 
A lide lowly hermitage it was, 
Downe in a dale, hard by a forefts fide, 
Far from refort of people, that did pas 
In traveill to and froe : a litle wyde 
There was an holy chappell edifyde, 

V XXXf H. 3. Untroubled night, they Jhy, give$ cotmfctt hefti^ 
Gall. " La iiuit donne counfeil." Ital. *' La notte k madre di 
pcftfieri.'' Gr. *£» tvnr) fieXti, Hence we bid people to take 
oounfel of their -pillow. Uptoh. 

XXXI V. 5. ^an holy chappel edifyde,] Bwff. 

Again, in his Virgitsihiaty ft. 83. 

" A little mount, of green turfe edifide," 
io.inTke Miftork of Frier Rv/h, bl. 1. 4to. Lond. l62ff, which 
thus begins : " There was foraetime beyond the fea edified and 
founded a certain houfe and eloifter of religious men.'' And, 
in the Rommce of Pahnain of£nghmid, P.i, Ch. 1. *< Through 
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Wherein the Hermite dewly wont to fay 
. His holy things each mome and eventyde : 

Thereby a chriftall ftreame did gently play. 
Which from a facred fbuntaine welled forth 
alway. 

XXXV, 
Arrived there, the litle houfe they fill, 

Ne looke for entertainement, where none was; 
Reft is their feaft, and all thinges at their will: 
The nobleft mind the heft contentment has. 
With faire difcourfe the evening fo they pas ; 
For that olde man of pleafmg wordes had 

ftore^ 
And well could file his tongue, as fmooth 

as glas : 

this groue ranne a faire and cleare riuer, vrherein he perceiued 
the refemblance of a gallant and curious caiUe, as iht>ngly 
fortified, as rarely edited J' Todd. 

XXXIV. 9. ^ from a facred fountaine] So facri 

fontcs frequently occur in the ancient poets. They are called 
divini in^lbrae infcriptiotis : Ariftophanes, Ifvb. 282. 

Heads of rivers and fountains had temples and altars erected 
to them, and other divine honours paid to them. SeeGruter, 
Infcript, No. 94-, 1072. Fabretti, p. 432. Spon. Mifc. Erud* 
Ant.- p. 31. Cicero, de Nat Deor. iii. 20, and Davies th^rei 

&C. JORTIN. 

, XXXV. 7. And well could file his tongue,] This exprefiion 
vie often find both in our poet, and in thofe old poets whom 
he imitated. So again, F. Q. ii. i. 3. " hisfayre-Jikd tfmgui^ 
And fee iii. ii. 12. And Colin ClouU come home ogam; 

" Affiled tongue fumiiht with termes of art." 
'Jis a Gallicifra, " Avoir la hngtte bien ajilh*' And;our oM 
{poetb have it frequently : Gower, fol. ii. 

** For when he hath Us tongue qfiled 
" With. fo4i fpeech and with leiyng," 
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He told of faintes and popes, and evermore 

He ftrowd an Ave^Marij after and before. 

xxxvi. ^ 
The drouping night thus creepeth bn them 
fell; 
And the fad humor loading their eye-liddes>^ 
^ As meffenger of Morpheus, on them caft 

Andfol. 1. 

*' Ne fo well can a man qfiie 
" His tongue^ &c/' 
Chaucer, Proi. 714. 

" For wele he wiile whan that fong was foAge, 

,** He mufl preche and well afile hi* tongue." 
And TroiL and Crejl IL l681. 

" This Pandarus gan newe his tongue qfile,'' Uptobt. 
XXXVI. 1. The drouping night thus creepeth on themfqft; 
And the fad humor loading their eye-liddes^ 
As meffenger of Morpheus^ on them cqfi 
Sweet JlombringdeaWi — ] Morpheus, according 
to the more mo>dern poets, is the god of deep, and fo charac- 
terized in Chaucer ; whom our poet plainly had before him, as 
well as Ovid, when he wrote that beautiful defcription of Mor- 
pheus' houfe, which we (hall prefently fee. Notwithftanding 
Spenfer is fo fettered with rhyme, his verfes are wonderfully 
pi^urefque ; both the images and the exprelTion correfponding 
each to the other. Milton feems to have imitated this paflag« 
in Far. Lofty B. iv. (9l4. 

" And the timely dew of lleep, 

'^ Now falling with foft flumbrous weight, inclines 

" Our eye-lids." 

In II Penferqfo he fays, " the dewy-feathered deep." This 
meffenger of Morpheus pours his (lumberous dew on their eye* 
lids. ^' Sic k pidoribus Somnus (imilatur ut liquidum fom- 
Ilium ex comu fnper dormientes videatur effundere," fays the 
SchoL on' Statins, Theb. vi. 27. Compare Stat. Theb. ii. 144. 
Morpheus tnay here be fuppofed pouring his (lumberous dew 
either from his hom^ which he ufually carried with him, or to 
fprmkle it from off a bough, which he ufually bore dipt in Uie 
oblivious Lethe ; fee Virgil, JEn. v. 854 ; or from his dewy? 
feathered wings he might A:atter his fweet flumbering dew. 
The imagination is left to fupply the defici^y. Upton. 
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^ Sweet fldmbring deaw, the which to fleep 

them biddes* 
Unto their lodgings then his gueftes he riddes : 
' Where when all drownd in deadly fleepe ha 

findes, 
w He to his ftudie goes ; and there amidd^^ 

Hismagick bookes,andartesof fundriekindes, 
He feeks out mighty charmes to trouble fleepy. 

minds. 

XXXVII. 
Then ohoofing out few words moft horrible, 
(Let none them read !) thereof did yerfe* 

frame ; 
With which, and other fpelles like terrible, 
He bad awake blacke Plutoes griefly dame ; 
And curfed heven ; and fpake reprOchM 

fhame 
Of higheft God, the Lord of life and fight 
: A bold bad man I that dar'd to call hj namQ 

XXXVI. 6. ali drownd in deadly fleepe] Drowned 

in Jleepy is an exprelTion ufed by that poetical ai^ elegant 
romance writer, who was iludied by all the romance-writing 
l>oetfi. f.%uXf ijuaeu mm vw9»i tip «iXiy ij3airT«{o». ^ihi&pk, L; 
iy. C. 12. Spenfer feems fond of this image; fo below il.40# 
And fee F. Q. i. i, 53. And " Drownd in fleepie night," i. ii^ 
42i So likewife i. iii. l6, and elfewhere. See a&o TaflOi 
OUr.'Lib^U. 18. 
; " E s'anco Integra foffe, hor tutta intmerfa 

" In profofida quiete/' Upton. 
] XX}{.VII. 7- ^ bold bad nnm I that dar'd to caU by nam 

Great Gorgon^ ] Dr# Jortin has cited 

many inilances, by which it appears, that the ancients were 
mod fup^i;ftitioufly fearful of uttering the name of Gorgpn^ m 
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, Great Gorgon, prince of darknes and dead 
night; 
At which Cocjtus quakes, and Styx is put to 
flight. 

XXXVIII. 

And forth he cald out of deepe darknes dredd 
Xiegions of fprights, the which, like htle flyesi 

: Fluttring about his ever-damned hedd, 
Awaite whereto their fervice he applyes. 
To aide his friendes, or fray his enimies : 

Demogorgon. It may not be impertinent to remark, tiiat 
ikey were no lefs afraid of calling the furies by their names. 

Eledra, in Euripides, fays of the furies that tormented her 
brother, OreJ. v. 37. 

'ONOMAZEIN yi^ aiK/AAi Oia\ 

And in another fcene Oreftes fays, 

"iLh^ Ihh r^%7( twSt ir^^iK it^^« 
Whom Mcnelaus anfwers, 

CH^at SXf|«<« 'ONOMAZAI ¥i ffUx^fim. 
Below we have the fame fuperltition concerning Hecate; for 
which it would be difficult, perhaps, to bring any ancient tefti-. 
mony, ft. 43. Either that her name was feared in general, o^ 
that Morpheus was particularly afraid of uttering, or of 
hearing, it. Our author, with great ftrength of fancy, has 
feigned fuch a circumftance as this of Merlin. " The fiends 
do quake, when any him to them does name,'' F. Q. iii. iii. 1 i •' 
Though perhaps this is not more expreflive of Merlin's diabo- 
lical power than what Olaus Magnus mentions of that of a 
Swedifh enchanter, viz. That he could blunt the edge of the 
weapons of his enemies only by looking at them ; and tnat he 
could make hell a light place. T. Warton. 
- XXXVIII. 2. Legions of fprights, the which, like Hthjl^es^l 
So, in the old French Morality, entitled The Agkmption^ 1527. 

" Ung grand tas de dyahles plus drus 

** Que moucherons en I'air volans." 
Fairfax adopts tlie phrafe of Spenfer, B. xiii. 1 1 . 

" Legions of devils by thoUfands thither come." 
See aUb Milton's Comns^ v. 604, Par. Reg. B. iv. 6^9- Todd. 
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Of thofe he chofe out two, the falfeft twoo, 
And fitteft for to forge true-feeming lyes ; 
The one of them he gave a meflage too. 
The other by himfelfe ftaide other worke to 
doo. 

XXXIX. 
He, making fpeedy way through fperfed ayre, 
And through the world of waters wide and 

deepe, 
To Morpheus houfe doth haftily repaire. 
Amid the bowels of the earth full fteepe, 
And low, where dawning day doth never 
peepe, 

XXXIX, 1, tkrovgh fperfed ayre,] The 

vpord/perfedf or fparfedy for differfid, Jcattered, often occurs in 
our old writers. Thus, in A Remedy for Sedition, 4to. bl. 1. 
1 536. " They began properly tp fparfe pretye rumours in the 
Korlhy Uiat no man ihulde eatte wbyte breade, no man eate 
pygge» goofe, or capon, without he agreed before with the 
kynge." Sign^ F. i. Again, in Thirteen most pleafaunt and de- 
kdabk QueJioM, entituled a deport if^. by I. Boccace, and^ 
englijked by H- G. 12mo. 1587. " Much more alfo had the 
vertue of the fperfed licours wrought." Quefl, iiij. Spenfer 
ufcs the word again, F. Q. v. iii. 37) i* v, 48 ; apd F^rfax has- 
lidopted, from hiip, ^^ fparfed aire,*' B. xiii, 2, ToPD, 
XXXIX. 3. To Morpheus hovje doth haftily repaire. 
Amid the bowels of the earth Jullfteepe, 
And low, where dawning day doth never peepe, 
His dwelling is ; &c.] 'Tis hardly poflible for 
a more pi^urefque defcription to come from a poet or a 
painter, Uiaii this whole magical icene. Archimago calls to 
bis afliftancc two infernal fpirits, one of which ftays with him, 
the other is fent to the houfe of Morpheus. Now here Spenfer 
ads tiS a icholar and a poet ihould ad ; which is to fee what 
others have faid on the fame fubjed, and then to imitate what 
beft fuits his fubjedt. — When Juno wanted to lull the thunderer 
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His dwelling is; there Tethys his wet bed 

Doth ever wafh, and Cynthia ftill doth fteepe 

In filver deaw his ever-drouping hed, 

Whiles fed Night over him her mantle black 

doth fpred. 

XL. 

Whofe double gates he findeth locked faft ; 

The one faire framed of burnifht y vory, 

The other all with filver overcaft ; 

to repofe, and to withdraw him from aflifting the Trojans, ftie 
is thus defchbed, II, xiv. 26*. 

" She fpeeds to Lemnos o'er the rowling deep, 
" And feeks the cave of Death's half brother, Sleep. 
^< Sweet pleafmg Sleep (Saturuia thus began) 
" Who Q)read'ft thy empire o'er each God and man." — 
As Spenfer had no intent to charadlerize the Lemnians as ilug- 
gards, he places the houfe of Morpheus amid the bowels of 
the earth. In the Odyfley, Homer places the region of dreams 
at the ends of the earth, among the Cimmerians, Od, x. 13, &c* 
Ovid h'as tranflated this paifage of Homer, in Met. xi. 592 ; and 
fo has Valerius Fbc. iii. 398 ; and Statins, Theb, x. 84. And 
likewife Ariofto, Canto xiv. ft. 102. — ^The reader at his 
leifure may (if he pleafes) compare thefe authors together. 
See alfo the dream of Chaucer, v. 136. p. 105. ed. Urr. And 
the houfe of fame, v. 70. p. 458. ed. Urr. Upton. 

XXXIX. 6. There Tethys hii xvet bed] In fome editions 
'tis printed Thetis. Tethys was the wife of Oceanus, and is 
ufed for the ocean ; Thetis was a Nereid or fea-nyn>ph. But 
the blunder and confuiion is frequently made, and Thetis is 
printed for Tethys^ often in Spenfer, and often in other poetsi: 
apd this very blunder runs through Drayton's Polyolbiott, 

Upton. 
XL. 2. The one faire f ram* d ofbumijht yvory^ 

The other all with ^ver OTercaJi ;] " Hear my: 
dream," (fays Socrates in Plato's Charmides) " whether it 
comes from the gate of horn, or from the gate of ivory :" i. e. 
whethei" true or falfe. The poets fuppofe two gates of Sleep, 
the one of honi, from which true dreams proceed ; the other 
of ivory, which fends forth falfe dreams. Hom. Odyff\ x' 562. ' 
Virg. Mn. vi, 894. But Spenfer very judicioufly varies from 

j> 4 
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And w^efiildogges before them ferredoe: lye, 

Wg^tching to baniib Care their enimy, 

Who oft is wont to trouble gentle Sleqpe- 

By them the Sprite doth paffe in quietly, 

And unto Morpheus come$, whom drowned 

deepe 

In drdwfie fit he findes ; of nothing he takes 

' keepe. 

XLI. 

And, more to luUe him in his flumher foft, . . 
A trickhng ftreame from high rock tumbling 

downe. 
And ever-drizUng raine upon the loft, 
Mixt with a murmuring winde, much liko 

thd fowne 



tjiefe poet$; for he fuppof<^s the widwed Archimaga not ta 
ht^ve aqcefe to trutli m wiy ihap>ei much left tp thofe dre^msy 
vhich may be faid to come from the throne. of Jupiter; but 
t^ thofe only, which fill the imagination with vain and dif- 
tyafting images. The gates of horn may be imagined to fend > 
forth true dreams^ from its tranfparency and fimplicity ; thes 
gates of ivory, filver, &c. from its gaudy appearance, to fend 
feJlacious dreams. Upton* 

XLI, l« Afidf mare &c.] AW the editions place a comma 
after more, except Church's and Tonfon's of 1758; in which 
it is removed* The paffage will be more perfpicuQUS, if we 
place the comma aSter And; which indeed belong? to the. 
nominative cafe " A trickling ftreame." Todd. 

XLI. 2. A trickling fiream^ &c.] Thus Chaucer esipreffes 
himfelf in his defcription of the houfe of Morpheus, the god 
of ilepe, as he names him ; 

** Save that there werein a fewe welles 
" Came running fro the clyfies adowne, 
*** That made a dedly fleping fowne." 
Obferve here fownc^ which is Spenfer's word : though altered 
in fome editions. ItaL yi^on^* Lat« ^«f. UrxoN. 
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Of fwarming bees, did caft him in ^ fwowne. 
. No other noyfe, nor peoples troublous cryeg^ 
As flill are wont t'annoy the walled towne. 
Might there be heard : but carelefle Quiet 
lyes. 

Wrapt in eternall filence ferre from eniihyes. 

xui. 
The meffenger approching to him. fpake ; 
But his wafte wordes retournd to him in 

vaine: 
So found he flept, that nought mought him 
aw^ke. 
\ Then rudely he him thmft, and pufht with 
paine, 
Whereat he gan to ftretch : but he againe 
• Shooke him fo hard, that forced him to fpeake^ 
As one then in a dreame, whofe dryer braino 
Is toft with troubled fights and fanpies weake, 
He mumbled foft, but would not all his filencd 
breake. 

XLI. 8. - — '— — -- — airehjfe Quiet] Qrikt is here a 
perfon. " Secin^a qute^'* is \'irgil's epithet, as Air, Upton ha^ 
obfer\-ed. Milton has judiciously placed this imagmarj being 
in the ttsAti of Melancholy, //. PenJ\ v_ 45. 

** And join with ihm r.iilm Peace, and Qniett 
*< Spare Faft, &c." To-dd. 
XJLIl. 3. So found hejlept, &c.] Ovid, Met. xi. 6lT> 

•* Veflis fulgore reluxit 

** Sacra domus ; tardaque deus gravitate jacentes 
*^ Vix uculos tollens ; iterumque iterumque relabenfi 
** Summaque percutiens nutanti pedora mento, 
" Excuffit tandem fibi fe." 
See alib Statius, Theb. x. 121. et feq. JoRTiy« 
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XLHI. 

The Sprite dien gan more boldlj him to wake, 
And threatned unto him the dreaded nanpie 
Of Hecat6 : whereat he gan to quake^ 
And, hfting up his lompiih head, with blame 
Halfe angrie afked him, for what he came. 
" Hether,'' quoth he, " me Archimago fent. 
He that the ftubborne fprites can wifely tame^ 
He bids thee to him fend for his intent 

A fit falfe Dreame, that can delude the ileepers 
fent." 

XLIV. 

The Gpd obayde ; and, calling forth firaight way 
A diverfe Dreame out of his prifon darke, 

XLIIL 9. — - That can delude thejke^trf fenUj SGent, 

fenfation, perception, as Mr. Church and Mr. Warton both 
explain ; the original felling behig feiU .* as in Chaucer^ p. 
616, edit. Urr. of flowers ; 

" The wich befen fo redolent, Bxidfenti/n fo about :"" 
And in the old Scottifh yoem, The Brucey it is fpelt feni as 
veil as /cent. Skinner fays that fent, which we falfely write 
/cetity is derived a fentiendo. See alfo Cotgrave's Fr. Dift. V. 
Sentivy which is tranflated to fent, fmell ; &c. The word is 
frequei^tly tjijus, fpelt by Spe^fef.^, j^r* U|)tqn's propofal/to 
read *' ileijpersj^e»//^ 1. e. lu-t^reated or^abufed> Y^ill tlierefore, 
hardly be admitted^ fmce^ a^ Mn Warton has ot>iferved; the 
meaning of the verfe is, " A falfe. dreain tHat could xi^c^ive or 
impofe upon Jh^ fleeper's perception i* confidering fe^^t, from 
its radix fhntid, as here plainly ^ade to {\gmiy perception in 
general i and that, as the wprd is fomewhat harlh in this 
fenfe, the poet was compelled to adopt it for the fake of the 
rhyme. Todd. 

XLIV. 2. A diverfe Dreame] A dream that would occa- 
fion diverfity and dillradion ; or, a frightful, hideous dream, 
from the Ital. Sogno diverfo, Dante, Infern, C. vi. . 
" Cerbero, fiera crudele, e diverfa,*' 



Digitized by 



Google 



CANTO I. THE FAERI£ QD££N£« 4$ 

Delivered it to him, and downe did lay 

His heavie he^d, devoide of careful carke ; 

Whofe fences all were ftraight benumbd and 

ftarke. 

He, backe returning by the yvorie dore. 

Remounted up as light as chearefoU larke ; 

And on his Utle winges the Dreame he bore 

In haft unto his lord, where he him left afore. 

XLV. 

Who all this while, with channes and hidden 
artes. 
Had made a Lady of that other Spright, 
And framed of liquid ayre her tender partes^ 

Bemi, OrL Innam, L. i. C iv. ft. 66, 

" Comincia un grido orribile e dvcerfo'^ 
Again, L. i. C. v. ft. 74. 

" Stava quel moftro cfudele e diverfo/' Upton, 

XLIV. 4. " i ^ careful carke ;] Thought or 

care. So, in tlie Shep, CaL Novemb. v. 66. " Whofe abfence 
k our carke,** Where fee the note. Todd. 

XLV. 3. And framed of liquid ayre her tender partes,] Thut 
a falfe Florimel is inade of fnow, animated with a fpright, F."Q. 
hi. viii. 5. Pope thinks, that our author drew the idea of his 
fiahe Florimel from that paftage in Homer where Apollo raifet 
a phantom in the Ihape of iEneas, Iliad I, and from the fidti^ 
tious Tumus of Virgil, ^n, x. 637. But he probably borrowed 
it more Immediately from romance, in which magicians are 
frequently feigned to drefs up fome wicked fpirit with a coun- 
terfeit fimilitude, to facilitate their purpofes of deception. 
Thus, in the Seven Champions, P. 2. c. 8. " The magician 
caufed, by his art, a fpirit in the likenefs of a lady, of a mar-; 
vellous and fair beauty, to look through an iron grate, who 
feemed to lean her faire face upon her white hand very pen- 
ftvcly, and diftilled from her cryftal eyes great abundance of 
tears, &c." 

This is a capital machine of romance, and has acordingly 
been often applied by Cervantes, with infinite humoor. The 
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So Utelyi and fo like in all mens i^ht^ 

That weaker fence it could have ravifhtqui^t: 
: The Maker felfe, for all his wondrous witt, 

Was nigh beguiled with fo goodly fight. 

Her all in white he clad, and over it 
Caft a black ftole, moft like to ieeme for Una fit. 

XLVI. 
Now when thatydle Dreame was to him brought^ 

Unto that Elfin Knight he bad him fly, 
. Where he ffept foundly void of evil though^ 

And with falfe (hewes abufe his fentafy ; 
^ In fort as he him fchooled privily. 
, And that new creature, borne without her 
dew, 

firm belief, thAt hia inveterate perfecutor, the magician, changed 
the appearance of every objed of his adventures, is the ground* 
work' of all Don Quixote's abfurdities. Even Sancho deteds 
this foible of his deluded mafier,and palms an awkward country 
wench upon him for his angeUck Didcinea^ It is remarkable^ 
there is fcarce a humourous circuihftance in that inimitable 
piece of burkiquey but what is founded on this notion. 
4 T.Wartok. 

. XLV, 9. for Una^^] Here is the 

fkil diicoveiy of the name of the Lady that accompanied the 
Red-croffe Knight. Our author's refidence in Ireland fiir- 
niihed him with the name of Una, or Oonah. Lloyd (ArchaBoL> 
obferves, that it is there a common name of a woman^ 
Spenfer might at the fame time intend to denote, by U$ia^ 
Angular and unparalleled excellence. T. Wartok, 

XLVI, 4. And with falfe Jhewes ehi^e his fantqfy ;] This 
paiTage perhaps contributed towards Milton's malierly painting 
of Satan tempting Eve ; 

" Affaying by his .devililh Art to /each 

" The organs of her fancy, and with them forge 

" Illufions, as he lift, phantafms and dreams.** Todd. 

, XLYL 6. : borne without her dev^,] That is, 

IHTOducedy i>ut not according to the courfe of nature. So. h^ 
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Fqll of the Makers guyle, with ufege fly 
^ He taught to imitate tiiat Lady trew, 
Whosfe ^mUaiipe ihe did came under higped 
hew, 

XLVII, 
Thus, well inftru£ted, to their worke they hafte \ 
And, comming where the Knight in flomber 

The one upon his hardie head him plafte, 
^ And made him dreame of loves aiKi luft&dl 

That nigh his manly hart did melt away, . 
Bathed in wanton blis and wicked ioy« 

ufes " deriv'd hy due defcent" for a natural produSion^ 
Sonnet 74. 

** From mother's wombe dirMd hy due decent*' 

Born without thofe due and proper qualities of a reat 
woman ; fxxc real (be was not, but, as Homer calls the like itiry 
phantom, i*3wxov, and Virgil, tenuis umbra ; and, as our poet 
calls her foon after, a misfbrmedfpright and mifcreated fairCf 

ithtX»9 m^avf^9^ Horn. OdnJf. I 824* •; 

" dat inania verba, 

V Dat ^titi mente fonum/' 
So this idoly this new creature^ this phantom, had words, but 
Btot due words, {inania verba,) found, but not due fenfe. 'this 
I take to be the meaning; the reader is howevei to thmk for 
himfelf. Upton* 

cXLVH. 3- The one upon hii hardie head him plqfie,] Art:hi^ 
magQ bids the idle Pream fly away^- Bd<TK V^i, «Ai "omfi. The 
Dream goes and placed himfelf upon the Knight's head, the 
feat of the foul and of the imaginatioiu Xrq h of irtAf nt^o^^u 
11. 0. 20. Who can doubt but our poet had Homer in view ? 

Uptok. 

XLVII. 6^ Bathed in wanton blis] This was a common 
phrafe in poetry both before and ctfter the time of Spenfer, as' 
I have (howa in a iiot« on Mikoa't €<wNWy >Vi ^2«^ Perhaps 
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Then feemed him his Lady by him lay. 
And to him playnd, how that &lfe winged boy 
Her chafte hart had fubdewd to learne dame 
Pleafures toy, 

XLVIII. 

And (he her felfe, of beautie foveraigne queene, 
Fayre Venus, feemde unto his bed to bring 
Her, whom he, waking, evermore did weene 
To bee the chafteft flowre that aye did fpring 
On earthly braunch, the daughter of a king. 
Now a loofe leman to vile fervice bound : 
And eke the Graces feemed all to fing. 
Hymen To Hymen^ dauncing all around ; 

Whylft freftieft Flora her with yvie girlond 
crownd, 

XLIX. 

In this great paffion of unwonted luft. 
Or wonted feare of doing ought amis. 
He ftarteth up, a5 feeming to midruil 
Some fecret ill, or hidden foe of his : 
Lo, there before his face his Ladie is. 
Under blacke stole hyding her bay ted hooke; 
And as halfe bluihing ofFred him to kis. 
With gentle blandiftiment and lovely looke, 

Moft like that Virgin true, which for her 
Knight him took* 



Spenfer here remembered the preciie expreffion, which he 
ofes, in The Hijt. ofPromot and Cajfmdra, 1578. P. i. A. i. S. ii. 
; — " The ruihiog youthen th^ bathe in ivanton bliJfeJ' 1odj>. 
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L. 

AH cleane difmayd to fee fo ^couth fight, 
. And halfe enraged at her fhamelefle guise. 
He thought have flaine her in his fierce 

defpight ; 
But, haftie heat tempring with fufierance wife, 
He flayde his hand; and gan himfelfe advife 
To prove his fenfe, and tempt her faigned 

truth. 

Wringing her hands, in wemens pitteous wife, 

Tho can fhe weepe, to ftirre up gentle ruth 

Both for her noble blood, and for her tender 

youth. 

LI. 

And fayd, " Ah Sir, my liege lord, and my love, 

Shall I accufe the hidden qruell fate, 
• And mightie caufes wrought in heaven above. 
Or the blind god, that doth me thus amate. 
For hoped love to winne me certaine hate ? 
Yet thus perforce he bids me do, or die. 
Die is my dew ; yet rew my wretched fiate, 
You, whom my hard avenging defiinie 

Hath made iudge of my life or death indif* 
ferently: 



L. 5. fiip thought have flaine her] So the firft and fecond 
editions ia quarto. But the folios, and both Hughes's editions, 
Qsad .'f He thought. t\h(toc flaine her/' But the old reading 
is to be retained. The manner is elliptical, and there are 
irequent inftanced of it. See F. Q. iy. iv. 22, and elfewhere. 

Chuech, 
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LII. 

" Yotot bvme desure fake fortl me at firft to leave 
My fathers kingdom" — ^There (he ftopt ^ith 

teares; 
Her fwoUen hart her fpeech feemd to bereave; 
And dienagaine begun ; " My weaker yeares, 
Captiv'd to fortune and frayle worldly feares, 

• Fly to your feyth for fua:our and fure aydb : 
Let me not die in languor and long teares/' 

/ *^ Why, dame/' quoth he, ^ what hath ye 
thus difmayd? 

What frayes ye, that were wont to comfort toe 

afFrayd?" 

LIII. 

S' Love of yourlelfe," (he fadde, " and deari 
wnftraint, 

LII. 1. Your owne dear e fake SicJ] This is falfe; for Una 
knew not St. George, till fhe came to Faerie Court. The lying 
phantom breaks off her difcourfe thei^fore, led fhe (kould dil- 
cover top much; and the whole is finely conduced by the 
poet. Upton. 

^ LIJ. 4. And then agmne b^gun j]. Begorme in the firft edition, 
which Church adopts. I read, with Upton, from the fecond 
edition, b^vn. Todd. 

. LII. 5. Cafiiv'd} . Here we may read this line, and ceytainljf 
more ihufically, with the accent on the firft fyllable of captiv'd ; 
in general the poet accents this word on the i^ond fyllable. 
See F. Q. i. iv. 51, ii. iv. l6, &c. Fairfax and Milton adopt 
the latter accentuation. Todd. 

^ LIII. U ' ' -^ ^-^ deam conftralnt,] • Fhcfing 

wieajinefs. See F. Q. iii. viii. S, and iii. ix. 40. So he tiie»* 
cottjrain'd for fMde vneafte^ F, Qi. ii. ix» 36. So Chaucer ufes 
C9f^rebit for imeafkiefs : 

^' Her hewe whilom brightV that tha was pale^ :. 

*• Bwe>witnefle of her wo, and her conjireint/' Ch uech. 
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' Lets me notileq>e) but wafte the vearie night 
Itt &cret ai^roiih and unpittied j^aint. 
Whiles you in cw€h& fleepe are drowned 
quight/* . 
" Her doubtfiill words made that rdioubted 
Knight 
Sufped her truth ; yet fince no' untruth he 
knewi * 

Her fawning Idve with foule dilHainefull 

fpight f* ' 

Ite would not (hend; but f^d, ^^ D^e 
damey I rew, 
^at for my fidce unknowne fueh griefe linto 
you grew:, 

Liv. 
*^ Afliire yout fclfe^ it iell not all to ground; 
For all fo deare^ as life is to my hart, 
I deerae your love^ and hold me to you bound : 
; .Nb Jet vaine fears procure your needle||b 
imart. 

It u prob«b]e that Milton vvas influenced by this paflage in 
Spenler, when he wrote the following lines in Lycidas : 
" Bitter cmjtraint^ and fad occafion rfear, 
" Compels me to difturb your feafon due." Todd. 

LIV. 1. it fell not all to ground;] This is a 

Scripture phrafe. 1 Sam. iii. 19. '' And Samuel grew, and the 
Lord was with him, and did let none of his words fall to the 
ground:'* Septuagint. uk ivtau Iwl Tivyiv* So ApoUon. Rhod. 
Jrg, iv. 389. 

— — — — r» 1^9 i St/*»« ax^aarrn 
*K» yaU wtaiu9, . Upton. 

LIV. 4. '• procure your needleje fmart^} The 

line would be more melodious^ if we ihould read j/ouj agree* 

VOL. II. £ 
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i ^ ' , ^h^re caufe is none ; but to yaunreftictepgirt/* 
Not ail content) yet feemd ihe te apjpeafe 

' H^ mOumelulLplaintesy beguUe4 oflberiiart, 
And fed with words, that could >iw?itohofe but 

' pleaife :- ' ' - :••-- -.i . ■■ ; * . a 

So, fl^'ding foftly forth, fhe turndieLSto»hereafe. 

'. .'■ .'...;'. .. '' LV.' ; ,,. , : . . ^.. '. 

Long after lay he muiing at her i^po^ 

::/;M«qh:grieVd tothinke.tliatgep^klDajti^ fo 
light, ^ .; .; 

;ri^r whrtfe defeii?ce }^^ ^rf^s>U>iti)^ im Wfod. 
At laft dull wearines of J^pij^r j5g^ 

That troublous Dreame ^<t ^refl^/tofle his 

braine 
'With •' iM^^, and b€fds,> iakd • ladisBs; deare 

'd^^llgb*!:^*- '• *•"•■-:: /-.'/' •/ i:^; i-l 

' >»"B«t, wH^ti h^hw his labottjfr all waa vabfe, 
'^^Ifch that ini^form^d' i^pright be backeir^^nd 
agairie. - .li.A.ii 

a^Iy to Mn Churcjh's opiiyon that the poet gaVe it fb, fen4 
th&t t/our crept ia from the line following^ j but all tfie editions 
rea^j/our. Todd. . . '' , 
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^ ' CANT0 IL 

2%e guilefutt great Enchaunter* parts 

fht "Rt'ckrdp kmght'ftom Truth ; : 
Iniawhafe.Jieildfaire'FallheodJltps^ ■ 
vdnd worhts h'm^motfidl ruth. 

. ..-. , . . - .wi .. . , ■ 

I. . 

BY tbi» tbei northerne wagoner h?id fet 
His fevenfold teme behind the ftedfaft ftarre 
That was in ocean vr»ves yet never wet, 
But'fiiiii& is;fixty and iendeth light from farit 
* To ^. thai in the wide deepe wandring afre ; 
And chearefuU chaunticlere with his note 

ftmll^ : ^ 

Hadf weaned onde^ that Phoebus fiery carre 
In Jiaft wal^ climbing up thelea^me hill, 

PaUienvibus thatnightfol(Kig hi^rootne. did fill : 

II. 
When thofe accurfed mefTengers of hell, 

I.' 1 . ._ — -— ^ — the northeme wagoner &c.] The northeme 
iDOgoner is Bootes, one of the conftellations ; his feierrf old teme 
are the feven ftars in the tail and hinder part of the Greater 
Bear, and vulgarly, called Charleses wain ; and' the Jiedfajl Jiarri^ 
is the Pole-JaK. Church. 

It may be here obferved, once for all, that oui* old poets are 
fond, and even profufe, of aftronomical terms in their de- 
scriptions of morning, evening, &c. Many paflages might be 
adduced from Chaucer, Lydgate, Skelton, and others, as well 
as ifrom the poet before us. Todd. 

£ 2 
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That feigning Dreame, and that faire-forged 

Spright, 
Came to their wickpt^ Maifter, and gan tdl 
, Their bootelefle paines, and ill-fucceeding 
night: , . ,;\ 

Who, all in rage to fee tiis (kilfidl m^ht 
Deluded ib, gan thrreaten' hellifti paine' 
And fad Prof6rpinesxv rath, them to affright. 
But, when he faw his threatning was but 
• vaine, * 

He caA abouti and fearcht his baleful botes 
againe. « - ' 

in; ' ■■ '-". i ■- 
Eftfoones he tooke that mifcreated Fairel,: 
; And that &tlfe other Sprighit, oa whom he 
: : fpred ' H ' 

A fefeming body of the fubtile aire, 
' Like a young Sqiiire, in loves' and Inlbyhed 

His wanton daies that e^r loofely led^ . 
'Without regard of armes and dreaded fight ; 
Thofe two he tooke, and in a fecrete bed, 

II. 5* JFhoy all in rage to fee hkJkilfuU might 

Deluded Je^ gan threaten hellf/h paine — ] Nothing is 
more common in the account of ancient enchantments, than 
for the conjurers to threate^n the fpirits, as if they held them 
in the moft fervile obedience by the power of their fpells ; fo 
Tirefias threatens the infernal fpirits in Statius, and in Seneca; 
fo the witch Eri<^lho in Lucan ; fo Ifmeno in Taflb, xiii. 10, 
So Profpero threatens Ariel, in Shakfpeare's Tempefi : 
" If thou more murmurell, 1 will rend an oak, 
** And peg thee in his knotty entrails/' 

Upton. 
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Covered with daricenes andmifdeeming night, 
Them both together laid, to ioy in vame de- 
light. 

IV. 
Forthwith he runnes with feigned-feithfiill haft , 

Unto his gueft, who, after troublous fights 
. And dreames, gannow to take mor« found 
repaft; 
Whom fuddenly he wakes with fearftil frights, 
As one aghaft with feends or damned fprights. 
And to him calls; " Rife, rife, unhappy 

fwaine. 
That here wex old in fleepe, whiles wicked 
wights 

III. p. nem both together Uud, &c] This illufion effeded 
by ArchimagPy who diicovers a tiditious Una to the Red-crofs 
Knight in the embraces of a youu^fquire, feems to be imi- 
tated from the deceptions carried on in the enchanted caHle 
of Atlanta, where many of the guefls are impofed upon by 
falfe reprefentations of the perfons of their friends or miArefles ; 
and more particularly from that paflage where Orlando, after 
having been cheated with the appearance of a fictitious An* 
gelica, is made to hear her cry out for his afliftance, as if fome 
TiUain was ravilhing her, &c. Orl, Fur. C. xii. ft. 1 ^. 

*' Dunque in prefenza del mio caro Orlando, 
** Da queilo ladro mi far^ rapita ? 
« Pid tofto &c." T. Warton. 

IV. 7. That here wex old in Jleepe,] Mr. Upton is ex- 
tremely anxious to fublHtute cold for old ; adducing a variety 
of gallant claflical inftances to prove Ihat/rtgu/tM means to be 
aloney to xoax coldy and confequently that the fenfe here leads 
the ma^cian to tell the Red-croiTe Knight, that he lieu alone; 
whilft two wicked creatures are in bed together. And, rather 
than give up this interpretation, Mr. Upton contends that, in 
Spenfer's copy, the paJQage might have been thus written, wao 
coldf one of the ibrokes of the x being feparated from the 
other, fo that the miitake at the prefe might have been eafy. 

£ 3 
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Have knit thanfelv^s in Vjenu^ .feoflieful 

Come, fee where your felfe Lady dpth her honor 

ftaine/' 

. : ' '^ '• ■: -ST ' • ■ 

All ia a. ina«e he fuddieply -up ftait 
i With, ftyond in baud^ : nr^ with the 44 Piaa 
went ; 
Who (bpqe him broiughtunto a feeiret part, 
. Where that falfe coqple were full xlofely 
ment 
In wanton luft and lend enbracemeilt : 
. Which when he faw, he burnt with gealons 
fire ; 
The eie of reafon wa3 with rage yblent ; 
And would have ilaine them in his furious ire. 
But hardly was reftreined of that aged fire* 

But let it be obferyed, tbat tbe magiciau Is heipe rouling th^ 
Kxiight to revenge, and accordijogly teJle bim be bap jiept to9 
long, has waxed M in Jleep, wbile the guilty pair are taking 
advantage of thp time and qircumjiauce. This explanation^ 
however, I fubmit to the reader with deferencje, ^ill, I muft 
confefs, the meaninfi of the Knight's being cold becaufe alone^ 
and as if intended to be a contrail ta the fituation of ^e falfe 
Una and her Squire, appears to me rather ludicrous, and cer- 
tainly ill fuitedto the fcene. The magician had a deeper de^* 
fign in view, than to play upon words. Todd. 

V. 4. full clcfely ment] Mingled. See alfo 

F. Q. vi. vi. 27. So Chaucer, Rom. Ro/e, 229(). 
** For evir of love the fickenefl'e 
" Is meint with fwete and bittirnefle." 
Spelt, by Spenfer, in a fimilar manner, F. Q. iii. xi. 36. mej/nU 
Mr. Tyrwhitt fays the word is derived from menge, Sax. 

Todd, 
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. VI. 

Retouraing to hb bed in tormeot great. 
And bitter anguifliof his guilty fight. 
He could not reft; but did his ftout heart eat. 
And waft his inward gall with deepe defpight, 
Yrkefome of hfe, and too long lingring night* 
At laft faire Hefperus in higheft Ikie 
Had fpent his lampe^ and brought forth 
dawning light ; ' \ 

Hieii dp he rofe, and ckd him haftily ; 

The Dwarfe him brought his ft:eed : fo both 
* iiwaydofly. 

VII. 
Now when the. f ofy-fingred Morning faire, 
Weary of ftged Tithones faffron bed. 
Had fpread her purple robe through deawy 

aire; 
And the high hils Titan difcovered ; 

VI. 1. Retfmmmg to hit bed in torment grt&t^ 

And (fitter ingitiJll ^ his guiliyjightf 
He could not rej; but did hU J^oif^ heart eatfl Per- 
haps ki$ m the firft aad third line» occafioned the printing AU 
in th^ feoond ttne, ioftead of tkU guilty fight. This occafioned 
him to eat hit heart. Homer ufes the fame expreffion^ IL i, 129. 

Bellerophon, who fell on the Alean field> there retntioed in 
folitude, pf Svfi^ nmxAn^ iifftfitmn cor edetu. IL C QOl. Py- 
thagoras ord^ed his difciples, not to eat fhe hearty Laert. 
viiL 17. i. e. not todifquiet themfelves with heart^atingearesi 
The Latin poets are fond of the expr^ioa. See Hor. i. £j^ 
S. 59- And Virgil> JEn. xii. 801. 6ur poet ufea the like 
again, F. Q. vi. ix. sg. Upton. 

VII. 4. Jnd tie high Mk Titan difixhrered ;} See bdow, 
C. iii. tfU 31. 

£4 
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The royall Virgin fliooke off drmifyhcd : 
And, riling forth out of her bafer bdwre, 
Lookt for her I^night, who for away was fled. 
And for her Dwarfe, that wont to waite each 
howre: — 
Then gan (he wa'd and weepe to fee that woefid 

tlowre, 

viu. 
And after him (he rode with lb much l^eede, 
As hex Howe beaft could make; but all '}n 

vaine: 
For him fo far |iad borne his light^fioot fteefle, 
Pricked with wrath and fiery fierce difdaine. 
That hini to follow was but firuitlelTe paine : 
Yet &\e her weary limbes wotfld never reft ; 
But every hil and dale, each wood and plaine, 
Did fearch, fore grieved in her gentle breft. 
He fo ungently left her, whome Ihe loved beft. 

IX. . 

But fubtill Archimago, when his guefts 
He faw divided into double parts, 
And Una wandring in woods and forr6fts, 

" Now when broad day the world iijcavered ha$ :'* 
This is Virgilian, \^n, iv. 1 19. 

— T— " Ubi primo6 craftinas ortus 
" Extulerit Titan, radiifque retejoerit orbem.*' 
There arc none of Virgil's tranflators, that have fo faithfully 
expreifed his meaning as Spenfer. UpTOir. 

VIII. 3. His light-fijotjeede,] CUiinii Twiro?, Horner^ And 
Fairfax, B. vi. 36. 

* ** The vidor fpurr'd againc his light-foot Jeed.'^ 

. . Uptox. ' ' 
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(Th' end of 'his drift,) he prs^fed his dirdifh 

arts. 
That had fuch might over trae-meaning harts : 
Yet refts not fo, but other meanes doth make, 
How he may worke unto her further fmarts : 
For her he hated as the hifling fnake, 
And in her many troubles did moft pleafure 
take. • 

X. 
He then devisde himfelfe how to difginfe ; 
For by his mighty feience he couki take 
As many formes and ihapes infeemmg wife, 
As erer Proteus to himfelfe could make : 
Sometime a fowle, fometime a fifh in lake. 
Now like a foxe, now like a dragon fell ; 
That of himfelfe he ofte for feare woidd 
quiake, ~ 



IX. 6. doth make,] Deoife, Make» 

Lat. machinarif to devife, Jon. So, in F. Q. ii. tiL 16. 

** what mote that monfter tnake.'^ 

Again^ vii. vi. 25. 

" what dooft thou here now make.'* CuvmcH* * 

IX. 8. For her he hated as the hijfing fnake,} See the note 
on the Shepheards Calender ^ Jan. v. 65. ToDi^. 

IX. 9. moft ple<^wre] Oreatcft. * Mo^ is 

frequently ufed, by Spenfer and our old writers^ fbr greateft*. 
See F. Q. ii. xi. 9. Church. 

X. 7. ofhif^feife he f^e for feare would quake,] I muft 

here refer the r^er to the poet's fine delineation of Fear per* 
ibnified, F. Q. iii. xii. 12. 

^ Next him was Feare, all wrm'd ffpm top to toe> 
** Yet thougl)Jt himfelfe not &fe enough thereby^ 
** But feard eadi ihadow moving to and froe, 
^ And hia own amies whai glittering he did ipyt 
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The hidden powre of herbes^ and naight of 
migid( fjpeU'! ; 

But, now feemde beft thie perfpn^to put on 
Of tha,t gpod Knight,, his late beguiled 

In mighty armes he was yclad anop. 
And (liver fhield ; upon his coward breft 
A btoody croffes and on his liraveQ qfd^ 
A bomlch of bearof difcplounil diverfly^ . 
. Full ioUy ktitght be tel^mde, fUftd wdl Wdfeft ; 
And, wh^n be fate. uppon his €0iirf6r iselb^ 
Saint Gtiorge bimiei&k ye would iM^ve deetted 
him to befc . 

XJL . 

But he, the Knight, whofe femblaunt he did 
beare. 



•* Or claflimg heard, he bit i^wey did fly, 

" As afties pale of hew, aad winged-heeld, &g/' 

Collins has admirably adapted this/ear of fej^' in his impreifi^ 

OdtXMJtkePqgioHs: 

" ¥M Fear his hand, ils ftill to try, 
** Amid die chords bewilder'd laid, 
" And back reootl'd, he knew not why, 
" Even at the found himielf had made." Todd; 
XI. 1. the petfon to put on} This is a 

Ctftimfm : PevjfbttOM iMfciere. UptOk. 

XL 3^ In mighty annes he wa$ yclad anmif . 

And ^ver Jhield ; &c.] Thup Archiip^o difguifes 

himfelf in tbe aocou^lneBtB of the Red-orofle Knight, who, 

as we were before told, was " yclad in mightie armes, and 

filver fhieide," L i. 2, and " oil his cred a bloodie crofle he 

bore," u ii* 1. T. Warioh/ 
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The true Saint George^'^ was wandred far away, 
Still %i<ig £rom his'^bougbts ^aj^l geii^lous 

■ feare: ■ * ' -■ ' • 
Will was his^ guide, and griefe led iMHi afoay. 
At laft him chaunft to meete-upoii ^e way 
A fi6thle0e Sarazin, all aitnde tx^ point. 
In whole great ihield was writ with tettets gay 
8am f^; full large ^f timfoe and ^very^ i^int 
«He was, and cared not for God of man a point. 

:'r : ,:^ • ^ Kui; .• -: ■■ » 
H^ 1^ iEjt:^re coiiipwk)^^ hia w^^ 
A gp«^y I4a4y f^d in fi^r^^ 
Purfled with gold and pearle of rich aflay ; 
And like a Perfian mitre on her hed 
Shee woi>e, with crowns and owehes garmih^d'. 
The which her laviih lovers to her gave : 
Her wanton palfrey alHvas overfpred ; ^ 
"With tinfell trappings, woven Kke b wave, 
Whofe bridle rung with golden bels aad bofias 

brave. , * 

XII. «. ..-: .— /ull large 4f Umbe &c.] This is the 

Pay wn of the old Romauc^. See alfo F^ Q. ii. xi. 20^ Hi- i. 
17, and iii. iii* 53. So, iii the aacient tale oi Sir C^udkte^ 
pjiefi^ved iti Per(*.y*s Reiiques of Am^^ Poetry ^ vol* Jl. P. 1. 

" That knighte he is a foul paynimt . ; 

" And large of Umh amd bone" i 

Milton, who in hi* youth read romances with delight, caught 
this charaderiflical expreflion, and applied it to the king 
of Bafan : " Lsrge4imb'd Og he did fubdue," Pf cxxxvi. 69, 
tranflated at fifteen years old. Todd. 

XIII. 9. Whofe bridk rung with golden Mi &c.] It was 
the fafhion to hang bells on the bridles, as Mr. Warton has 
obfervfHt in \m HiU. of £^. Poetry^ voL i. p>. L$4. To his 
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* • ; - . ..XIV. 

With faijre difport^ abd coui^ting dalliaunce. 
She intertainde her lover all the wpy : 
But, when ftie faw the Knight Im fpeare ad- 

yaunce, 
Shee foone left ofFher mirth and wanton play, 
Axkd bad her Knight addreffe him to the fray ; 
. His foe wa^ nigh at hand. He,,pricktje with 
pride, , . '_^ 

And hope to winne his Ladies hearte that day, 
Forth fpurred feft; adoisme his courfers fide 
The red blbud trickling ftaind the way, as ha 
did ride. 

XV. 

The Knight of the Redcrofie, when him he fpide 



illuftrations may be added Chaucer, Nonnes Pr. ProL v. pOT. 

edit. Urr. 

" For fikerly, B'ere tlinki^ of ymtr belles^ 
" That on your bridel hange on every fide." 

And the Romance of Roberfe the D^yllf Impr. by W. dc 

Worde: 

" All the fyelde gaue a greate lyght 

" Of the gleyues that glyftred, the ftedes trembled, 

** A wonder to heare the brydles that gyngkd,^ 

And the old Ballad of Thomas the Rhymer^ printed in the 

elegant and judicious compilation entitled " M!nftrelfy of the 

Scottifh Border," 1802, vol. ii. p. 251, where a lady b der 

fcribed " riding down by the Eildon Tree :'* 

" Her (hirt was o* the grafs green filk, 

" Her mantle o* the velvet fyne ; 
** At ilka tett of her horfe's mane, 
" Hang Mty filler belles and nine." 

Spenfer, I ihould add, has decorated an elephant with fimilar 

trappings in his 8th Vifi<m of the Worlds Vanitie : 
*' Soone after this, I faw an elephant 
" AdomM with bills and bo£ts gorgeoufly." Todd. 
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OAKIt) II. THE FA£RI£ QU|:£K|S» 6l 

Spurring To bote with r^ge difp^toou^, 

Gan fiiirely couch his fpeare, and towards 

ride: 
Soone meete they botii, both fell and furious. 
That, daunted with their forces hideous. 
Their ileeds doe (bigger, and amazed ftand ; 
And eke themfelves, too rudely rigorous, 
Ailonied with the ftroke of their owne hand, 
* Doe baeke rebutte, and each to other yealdeth 
land* 

As when jbwp7sufns,[ilird with ambitious pride. 
Fight for the rulei of the rich-f|e^ed flocke. 
Their horned fronts fo fierce on either fide 
Doe meete, that, with the terror of tha lliocke 
Ailonied, both fland fenceleffe as a blocke, 
Forgetfull of the hanging vi6lory : 

- XV. 2. -— ^ * — ml h r&ge difyitGOu^tl Unmermfuh 

adopted from Chaucer, Tr. and Cr. B, ii. 4^35, 

•* O cruil god of delh, di/piteovs Marte." Tot>i>. ^ 
XVI, 1. Ji wktn two ramMyjHrd vnth ambit iqvs pride ^ 
Figkijor ike rule of Ihe rich-fleectsd^/ft^f/cr, 
Their horned fronts Jh^rce ofi tit her fide 
Due mcctc^ fhai^ uiiA the (terror of ihejhoeke 
JJloniedf hoik ftand fencelefie m a blocke^ 
torgetfuil of thi hanging vUtor^:] Tliis h tht 
reading of the 2d qyimiOr j^and fefjcekjlh^ aud fo Spenfer cor- 
reded it amoug the faults efc^ped in the print of the ^rH 
edition. The rtch-^etctd flock, I have printed lis a com* 
pounded word, fo tlie Greeks ;s^i/cre^a^\o;, he* Hiis kind of 
comparifon with a little change we have again, F. Q. iv. iv« 1 8. 
And it (eem^ to be imaged from the folio wiog poets, ApolU 
Rhod. Argon, \u 88. Virgil, Mn. xii. 715. Ovi3» MtL ix. 46, 
Statius, Theb. vi. 864. Upton, 
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tfSf Tkfe tAini't'^isi^ifti book li 

So flood ^^fe^tl^iiiid^^^ utiittbvidbs^fc roeke. 
Both ftA^ing fiercfe, ^fid httl^n^ id^y i 

The broken reliques of their former^ ^fe*&elty. 

. ■'•:', .-'- .• . " ■ ' xMHii- ;, '; o-^'.'.- . • - ■-; 

The Samim, fore. d«*irttedrwth the bwflfei^j ' 
^h^'weilil it wftrdd^ jwidl jcf^tl^hAw&iwith 

i , Jiidb/ QthBfB 'eqwM pUH&vinee^ bnv4efe^/v • 

And through their iron fides withcriellfpies 

Does feeke to perce^'ifepining courage yields 

.'JfWo6*^^tti^fti€ ^th^^flal^ ^ ' 

' i^from-aibrgeik)tttbfq;h^ W^^ 

Ahd-ftre0ni^^purj]3[frT3ibtkJ^ii*#^l^^ 'tfiever- 

'- -'diBlrifefifetdsi -"- -■^''''•- -^r-'^'- ^-'^^ 
,- ';l'-: - ^s ; .. . ./; i..^;- <!m(J Jm'.' -:' 

XYII. 5. v^i^cT through their iron fides mth crtiellsfpies 
Do^s feeke to pt'i'Ce ; reputing € mirage fields 
No /bote to Jht : the Jiajkiug^fi't^r fiies^ 
t ., , A^Jrom ^jorge^ out of their burmhgjhiddi ; 

Andjtreanu ofjiu rple bloud new d ie ^ ^ verdan t fieM,i. ] . 
Th6 1ft atid 2d quarto editions read cruelfks; aiit^ likewiie 
the foKos, excepting that they read, ^'^ new die, ^' in Head of 
" new dien** in the quartos, Cnicll Jptcs is, die poet'^s own 
corretlion among the faults efcaped in the print : and he 
ui'es it again, F. Q. iii. i. 36', " with her two crafty /pies fhe 
fecretly would fearch each dainty lim," Where fee the note. 
The meaning is, each envies the other's equal valour, and 
each does feek with cruelt eyes, (for fitus fort itumi Oiitiiis,) to 
pierce through the other's fides, which are armed with ironi 
He feems plainly to liave Homer in view, \vhere Achilles is 
defcribed brandishing his deadly dart agaiuft Hedor, IL x* 
320. Or Vifgirs expreflioo, M/f, xi* 74?8- Or his defcriptiini 
of ^llneas rtiaking hi^ mortal fpear, and marking out xi:itk cntei ' 
f pies' tht deil'itied wound, Mfi^ xii, 919* See ^\io Ariolta, OrL • 
Fm\ C. xlvi. 118. Repiiung couragej is virtus indignata j 
illi iudlgniinte^. Uftojn. 
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*^ jCurfe op thft|;Crflflje/' quoth Uxe» th^JSa^n, 
*f That Ifeiepft thy body: fron^ tb« . bitt^ ^^t ; 

J. ;PJfi^ iopg^^oe, I yQte» thou ha44^ft,liiji. 
Had not that charme from thee forw^]med itt : 
Bi^ j^ ^ w^ri^e; thee aow ^pe4j iitl^ 7 

. J^4^\\\^. thy he?^^'' . ,Th?^e;^ith Aipon. Ij^fi 
creft 
With rigof .& outingettis be imitt, 

. ^b;a.t a Wg^, ihaxe it hewd out of the reft. 

And gkiHicingdowne bis'ihield from Uame'Mm 

Who, thereiitwondrouS wroth, the,%epii)^ fparjf 

Of native vertii* gan' eftfi>ones^ revive ; 
, .Aiv^irtjhifi h^ijglity heliw^t.maJ^^ 

XVIII. 8. a large (hare it hewd] The, fubihiwtW 

Jhare h bcvt^uied ini tb&i«2[e.«f lii^/SaiKOii TorJ^i^nrc, to ct/^ 
Ds: dft)«^^^'. Xompaiie f^j rQ4 v>i«U;lO^..Qf Arthc^U'fc* fwoi^ 
idbfch, '' viMdbeiBer it ^W light, al *hrQMghly.:/»arW/' S«» 

^iSiiftt it bewrd a ^Svre Dut cf hi9 belmei/t \ S^Cd imH. the 
ilune.veii), is itilliifBd'i^ fttejMtf(k.i)fii(bQ:pWugb»/> XoDui).. . 

. XVm.^.; -^-^ ^fiymMmi»}imj:^Kly Weft.],. liwt ' 

ia^^ ac^iuitte^ itimiof hfiariog^giveu W 40 indiifemot bl9w, / . 

CHURQtf^.,/ 

Rather, pr^fenred, or kept him firom Jdanger, .So,4n The Ant 
mid the Nightingale ^ l604: avo. of;i]»$ Dightifigate ; 
'< Tkk.poofejmuiUitfi fittiogi»n,«^ood» ; .. 
^ . On s.gr««^.hiiirtk>cii#, fn^itt the tbun<kr il^i^ 
'^Gato^TkLTarbdm^lies.i)e]&fkf«ttqu(e.inQiifi, , . ^ . 

XIX.. 3. t «r--n ik^. i&t<L havghQ^ jlr/0ie^] Pai!«fbrftfed hf 
Milton^ Par, X^,.Bi ti. 191. . ** Th«.pr<ttM(c«ei.<rf gfttwi?; 
ISee alfo t. Q. i. vii. 31, ii. v. !«# XODjtt .-..., j ^ -i .. . 
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64 THE FAERIE HITSEKIU BOOK Sj 

So hugely ftroke, that it the fteele did rive, 
' And cleft his head : He^ tumblingdowne alive. 

With bloudy mouth his mother earth did kis, 

Greeting his grare : his grudging ghoft did 
ftrive 

With the firaile flefli; at laft it flitted is, 
Whether the foaleis doe fly of men, that live amis. 

XIX. 5. .■■ ' ■ - n^ — Bt, itmMmg dxiamt idive, 
With bloudtf mputk his mother earth Hd kisy 
' ' ' Greeting his grave :] Mr. Upton would alter idkCf 

Jo Wve^ i. e. hnnfedi^tefy: For^ iays he, did he jt«?J:)k'dfl^ 
alive after his head was cleft afunder ? Without entering into 
an ai^tomical difquifition concerning \he poffibSify of living 
after fuch a blow ; we may namatk^ that the poet himfelf in- 
timates ^9 US, that he fell down alive, und did not die. till ate 
his fall,' itt thefe lines, ' 

.^.**-* — ,— ^ « \^gi g^d^ng ghoft did ftrive . ) 
r " With the fraile flefli ; at laft it flitted is." 
Mi'V'Uptifi would etifcrce and conflrni die^jiiftaefe ofhir 
corredlion, by remarking, that the poet, in thefe verfes, copied 
from Virgil, , _ 

•^* Protubuit momiM, h bminm iemel ore mom»^iii :'^ ' . 
Where the word inomn^ dotb not iatply, that the ibau, who fel 
do%n, was dead. I muft cdaS&h that ^z/m is* fnperfluous, to 
Sp^ifer kas^rmiiflto many other i«perdtii ties ^onaiccountc^ 
the frequency of his rhymev Mr, Upton spropofes liiDewife 
to wtite earth With an mkial -capital, kippofing it ft perfmi 
to^^veds we had, perhafis; better fuppafe4t b. thing tiou 
if we «Hiderftand it ta b&aperfon, what aaabCdrd mixture 
ariUds^? - * 

« hU moOier Eiw'Mr did kifs^ 

" Greeting bis j:#«w.--*—" 
Grave cannot be referred to Earth as a per£(m, but it may be 
to earth as a thing. Ht^wevev, it mruft be'CcmfeflM, that ibis 
is fuch an «abfurd mixture as Spenler was^ very likely to have 
fallen into; and we have:Aumbei4efii inftances of thb fault, ia 
his account of the rivers which attended the marriage rf 
Thataea and Medwi^, F. Q* iv. xi. Where^ god and river 
(thatk^ perfim-aAd thing,) are oten indifcrkninately put, tl^ 
one for the other. T. Wakto-n. 
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CANTO II. THE FAERIE QOEEKE* 65 

XX, 

The Lady, when (he faw- her champion fell. 
Like tl^ old ruines of a broken towre. 
Staid not to waile his woefiiU funerall ; 
But from him fled away with all her powre : 
Who after her as haftily gan fcowre. 
Bidding the Dwarfe with him to bring away 
The Sarazins fhield, figne of the conqueroure : 
Her foone he overtooke, and bad to ftay ; 

For prefent caufe was none of dread her to 

difmay. 

XXL 
Shee turning backe, with ruefuU countenaunce, 
Cride, " Mercy, mercy, Sir, vouchfafe to 

fliow 
On filly Dame, fubiefi^o hard mifchaunce, 
And to your mighty will/' Her humblefle low 
In £o ritch weedes, and feeming glorious (how, 
Did much emmove his ftout heroicke heart ; 
And faid, " Deare dame, your fuddein over* 

throw 
Much rueth me ; but now put feare apart. 
And tel, both who ye b?, and who that topke 
your part/' 

XX. 2. Like the old ruines of a broken towre,] Statius, 
Tkeb. ix. 554. 

" Riiit baud alio quira celfa fragore 

** Tunis, ubi innumeros penitus quaflata per i£las 

** Labitur, effradamque aperit vidoribus urbem." 

See this allufion more fully exprefled, F. Q. i. viii. 23. 

Uptok* 

VOL. II. P 
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66 tHE FAERIE ftUEENE. BOOK I. 

XXII. 

Melting in teares, then gan fhee thus lament; 
*' The wretched woman, whom unk^py 

howre ^ 
Hath now made thrall to your commande- 

ment. 
Before that angry heavens lift to lowre, 
And fortune falfe betraide me to your |>owre, 
Was, (O what now availeth that I was !) 
Borne the fole daughter of an emperour; 
He that the wide weft under his rule has. 
And high hath fet his throne where Tiberis 

doth pas. 

- xxin. 
" He, in the firft flowre of my frelheft age, 
Betrothed me un*o the onely haire 
Of a moft mighty king, moft rich and fage ; 
Was never prince fo faithfuU and fo faire, 

XXII. 2. '• ■ — ^ whom unhappy howre] Misfortune. 

Fr. fnalheur. Church. 

XXII. 5. to your porore,] So I read 

with the fecond quarto, and with Mr. Upton. Mr.Cfhurch reads 
" •% powre," following the firft quarto ; but ycwir, in the focond, 
was probably, as Mr. Upton fuppofes, Spenfer's own corredipn. 
So, in the third line of this ftanza, " to jfour cdmmandement" 

Todd. 
XXII. 6. Wasy (0 what n(m aoaileth that I was /)] This is 
a pathetic al manner of correcting herfelf, and frequently ufed. 
See F. Q. ii. i. 50. Shep. Cal. Nov. v. 93. Ruines of Time^ 
V, 41. So, in Ariofto, OrL Fur. xiii. 4. 
** Ifabella fon io ; che figlia fui 
*^ Del re mal fortunato di Galizia : 
" Ben diffi fui, ch'or non fon pid di lui — '^ 
See alfo ibid. xlv. 94, and Taffo, xix. 40. Virgil, JSn. ii. 324, 
& Ter. Heaut. A. i. S. i. ver. 41. Upton. 
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CAinrO !!• tHE FAERIE QUEENE* 67 

Was never prince fo meeke and debonaire ! 
But, ere my hoped day of fpoufall ftione, 
My deareft lord fell from high honors ftaire 
Into the hands of hys accurfed fone, 
And cruelly was flaine ; that fhaJl I ever mone ! 

XXIV. 

" His Ueffed body, fpoild of lively breath. 
Was afterward, I know not how,^ convaid, 
And fro me hid; of whofe mod innocent 

death 
When tidings came to mee unhappy maid» 
O, how great forrow my fad foule aiTaid ! 
Then forth I went his woefiill corfe to find. 
And many yeares throughout the world I 

ftraid, 
A virgin widow ; whofe deepe-wounded mind 
With love long time did languifh, as the ftriken 
hind. 

XXIII. 5. ——ybweeiteflfirf debonaire!] GraciouSf 
Ickd, Fr. The accuilomed epithet of gallant knights, Thus^ 
in The' famous Hift. of Falmendos, Son to the moji renowned 
Falfnerin D'OMfoa^ Ch. xxiii. " And I, quoth Francelma, ac- 
count my happtneie nothing inferiour, gaining thereby the 
moft valiant and (/e^onarr knight, that ever enterprifed adions 
of cbivalry.'' And in The Game of Ck^s, impr byCaxton; 
^ The kyng, that tofore tyrae had ben vyftuous, and difordynate 
in hy» lyuyng, was made iuft and vertuous, dehonayry &c." 

Todd. 

XXIV. 6. Then forth I went &c.] From Virgil, Mn. iv. 68. 
" Uritur infelix Dido, totaque vagatur 

*' Urbe furens ; qualis conjefta cerva fagitta, 
" Quam procul incautam nemora inter Crefia fixit 
" Pallor agens telis, &c." Jortin. 
XXIV. 9. With hoc long time did languijhy «8 th« ftriken hind J 

f2 
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68 THE FAERIE QUEEN& BOOK U 

XXV. 

** At laft it chaunced this proud Sarazin 
To meete me wandring ; who perforce roe led 
With him away ; but yet could never win 
The fort, that ladies hold in foveraigne dread. 
There lies he now with foule diftionor dead, 
Who, whiles he Uvde, was called proud Sans- 

The eldeft of three brethren; all three bred 
Of one bad fire, whofe youngeft is Sansioy; 
And twixt them both was bom the bloudy bold 

Sanfloy. 

xxvi. 
^' In this fad plight, friendleffe, unfortunate, 
Now miferable I Fideffa dwell. 
Craving of you, in pitty of my ftate. 
To doe none ill, if pleafe ye not doe well/' 
He in great pailion all this while did dwell, 
More bufying his quicke eies, her face to view, 



M the ftrickai hind^ literally from the Italian poet- *^ Come 
cervo ferito." OrL Furios, C. xvi. ft. 3. See too OH, ItmaaL 
L» i. C. 5. ft. 19. Virg. ^n. iv. 68. Again JEn. xii. S56, 
And Spenfer, F. Q. iv. i. 49. Upton. 

XXVI. 5. He in great paftion] Fajfion is frequently ufed 

by Spenfer for any commotion of the mind. See F. Q. i. i. 49» 

i. i. 32, ii. ix. 41 and 43. Here it fignifies not the irqfcibk, 

but the fofter paflion oi pity. So Milton, Far. Loft, B. i. 604. 

" cruel his eye, but caft 

" Signs of remorfe and paffion, to behold 

" The fellows of his crime." 
And, in B. iv. 1 14, he ufes pajjion for commotion : 

" Thus while he fpake, each pajjion dimm'd his £bic6 

" Thrice chang'd* with pale, 6cc/^ Churqh. 
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CANTO II. THE FAERIE QUEENE* 69 

Then his dull eares, to heare what ftiee did 

tell; 
And faid, ** Faire lady, hart of flint would rew 
The undeferved woes and forrowes, which ye 

Ihew. 

XXVII. 

** Henceforth in lafe afTuraunce may ye refl:, 
Having both found a new friend you to aid. 
And loft an old foe that did you moleft : 
Better new friend then an old foe is faid/^ 
With chaunge of chear the feeming^fimple 

maid 
Let fal her eien, as ihamefaft, to the earth. 
And yeelding foft, in that fhe nought gain** 

faid. 
So forth they rode, he feining feemely merth. 
And Ihee coy lookes: fo dainty, they fay, maketh 

derth. 

XXVIIL 
Long time they thus together traveiled ; 
Til, weary of their way, they came at laft 
Where grew two goodly trees, that feire did 

fpred 
Their armes abroad^ with gray mofle overcaft ; 
And their greene leaves, trembling with every 

blaft. 
Made a calme ftiadowe far in compafle round : 

XXVII. 9. — ^ fo dainty, thetffay, maketh derth.} . 

proverbs ** Qua rara, chara." Upxok. . 

p3 
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. The fearefull Ihepheard, often there aghaft, 
Under them never fat, ne wont there found 
His mery oaten pipe ; but fhund th* unlucky 
ground. 

XXIX. 

But this good Knight, fooaie as he them can fpie. 
For the coole (hade him thither haftly got: 
For golden Phoebus, now ymounted hie, 
From fiery wheeles of his faire chariot 
Hurled his beame fo fcorching cruell hot^ 
That living creature mote it not abide ; 
And his new Lady it endured not. 
There they alight, in hope themfelves to hide 

From the fierce heat, and reft their weary Hmbs 
a tide. 

XXX. 

Faire-feemely pleaiaunce each to other makes,^ 
With goodly purpofes, there as they fit ; 

XXVIIT. 7. Thefearejfnlljhepheardy often there e^kafi^ 

Under them never fat, — J " Monftrat Sylva 
nefas— '' " Non Dryadum placet umbra clioris, &c." Stat. 
Tkeb, ii. 519. See alfo Lucan's defcription of the facred foreft 
of Marfeilles, L. iii. 402. Whence Taflb has imaged his in- 
chanted foreft, defcribed in C, xiii. Upton, 

XXIX. 3. ' now ymounted hie,] The poet 

himfelf corre6l;s this place among the errata of the firft edition. 
Yet all the fubfequent editions retain the errour that motmted^ 
till thofe of 1751 in quarto, of Church and Upton in if 58, 
and of Tonfon's edition in 1758. Todd. 

XXX. 2. With goodli/ purposes,'] Difcourfes, Tr. propos. 
Spenfer frequently ufes purpofe for converfation. See F. Q; iii. 
yiii. 14. So Chaucer, p. 284. edit. Urr. 

" Crefeide unto thai,t purpofe naught anfwerde." 

. Chuech. ^ 
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And in his falfed fancy he her takes 
To be the faireft wight, that lived yit ; 
Which to exprefle, he bends his gentle wit ; 
And, thinking of thofe braunches greene to 

frame 
A girlond for her dainty forehead fit, 
He pluckt a bough ; out of whofe* rifte there 

came 
Smal drops of gory blond, that trickled down 

the fame. 

XXX. 3. And in his falfed fancy ke her takei] *' Nella fua 
CELDtaTia falfdta." Again, F. Q. iii. i. 47. " And with vaine 
thoughts Yier falfed fancy vex." Upton. 

See alfo Watfon's Sonnets &c. entitled Hecatompathiay &c. 
and dated, in the Stotioners Books, 1581. " With a fdfed 
forriejeft." Son. S2, Todd. 

XXX. 8. He pluckt a bough ; out of whqfe rifte there came 
Smal drops of gory bloud, that trickled down thefameJ] 
I believe that the reader need not be ptit in mind, that this 
wonderful tale (fo well adapted to the genius of romance) is • 
taken from Virgil ; where ^neas plucking a bough of myrtle 
fees from the rift drops of blood trickling down &c. fiut * 
were I to render into Latin verfe the following (0 fpare mtk 
guilty hands to teare my tender Jides in this rovgh rynd embard;) 
this from Ovid. Met. ii. 362. might very eafily be borrowed, 

" Parce precor ; noftrum laniatur in arbore corpus." 
Tis no wonder that Arioflo (who is an allegorical and a moral 
writer, as well as a romance writer,) fhould copy this tale 
from Virgil.— ^Raggiero having tied his winged horfe to a 
myrtle tree, the ghoft, which was therein lodged by enchant- 
ment, fpeaks to him, and tells him he was formerly a knight, 
but by the witchcraft of Alcina he was transformed into a 
tree ; and that others were changed into various beails and 
other forms : the true image of the man being loil through 
fenfuality, Orl. Fur. C. vi. Other poets might be mentioned 
who tell the fame kind of ftories. See Ovid. Met. viii. 761. 
Taflb, C. xiii. 41. Compare Dante Inferno^ C. xiii. The 
iiEime kind of alluiion we meet with in Shakfpeare, where 

f 4 
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XXXL 

Therewith a piteous yelling voice was heard. 
Crying, " O fpare with guilty hands to teare 
My tender fides in this rough rynd embard; 
But fly, ah ! fly far hence away, for feare 
Leaft to you hap, that happened to me heare. 
And to diis wretched Lady, my deare love ; 
O too deare love, love bought with death too 

deare I*' 
Aftond he flood, and up his heare did hove ; 

And with that fuddein horror could no member 
move. 

XXXIL 

At lafl whenas the dreadfull paffion 

Was overpafl, and manhood well awake ; 

Yet niufing at the flraunge occafion. 

And doubting much his fence, he thus be** 

fpake ; 
** WJiat voice of damned ghofl from Limbo 

lake, 

Profpero tells Ariel that he found him confine^ by the witch 

Sycorax, 

" Into a cloven pine ; within which rift 
** Imprifon'd, thou didll painfully remain 
" A dozen years," Upton, 
XXXL 8. AJiond kejlood, and up his heare did hirce ; 

And with that fuddein horror could no member move.] 

7>ni ^i rafuf, ajiond he Jiood -, Milton, Far. Lojl, B, ix. SpO. 

** qftonied Jiood/' 'Op0»* ^t rfix*^ trap, and up his heare did h&ce. 

Horn. 11. u. 359' So ^neas, meeting with the fame adven* 

ture, relates of himfelf, ** Obftupui, fteterantque comae/' Vii^» 

jEn, iii, 48, So in Taffo, xiii, 41. " Tutto fi racqapriccia." 

UpTOfft 
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Or guilefiiU fpright wandring in empty aire, 
(Both which fraile men doe oftentimes mif* 

take,) 
Sends to my doubtful eares thefefpeaches rare. 
And rueful! plaints, me bidding guilt|efle blood 
to fpare ?'* 

XXXIII. 

Then, groning depp ; *' Nor damned ghoft," 

quoth he, 
*• Nor guileful fprite, to thee thefe words doth 

fpeake ; 
But once a man Fradubio, now a tree ; 
Wretched man, wretched tree I whofe natur6 

weake 
A cruell Witch, her curfed will to wreake. 
Hath thus transformd, and plaft in open 

plaines^ 
Where Boreas doth blow full bitter bleake, 
And fcorching funne does dry my fecret 

vaines; 
For though a tree I feeme, yet cold and heat 

me paines/' 

XXXIV. 

*' Say on, Fradubio, then, or man or tree,** 
Quoth then the Knight; ^' by whofe mifchi6v- 
ous^rts 



XXXII. 9. ^wrfruefull plaints,] This is the reading of, 
l;he fecond quarto. In the firfl, the paflkge is thus mifprinted ; 
^ And tuefull plants/' To ©p. 
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Art thou misfhaped thus, as now I fee ? 
He oft finds med'cine who his griefe imparts j 
Bui double griefs affli^l concealing harts ; 
. As raging flames who ftriveth to fuppreffe/^ 
** The author then/' iaid he, " of all my 

fmarts, 
Is pne Duefla, a falfe forcerefle. 
That many errant Knights hath broght to 
wretchednefle. 

XXXV. 

** In prime of youthly yeares, when corage hott 
The fire of love and ioy of chevalree 
Firft kindled in my brefl;, it was my lott 
To love this gentle Lady, whome ye fee 
Now not a Lady, but a feeming tree ; 
With whome as once I rode accompanyde. 
Me chaunced of a Knight encountred bee. 
That had a like faire Lady by liis fyde ; 

Lyke a faire Lady, but did fowle Dueffahydej 

XXXVI. 

^* Whofe forged beauty he did take in hand 
All other Dames to have exceded farre ; 
I in defence of mine did likewife (land. 
Mine, that did then ihine as the morning ftarre. 

XXXVI. 4. ■ that did thenjkine as the morning ^arreJ] 
Such are the celebrated beauties in Romance. See again, 
F. Q. i. xii. 21. Thus, in The Hifi, of Palmendos, Ch. xxii- 
** liovfjkined faire Francelina brighter then the morning Jiar/' • 
Skelton is no lefs gallant in his addrefs " To maifti^ ifabell ' 
Pennell," Poems edit. 1736. p. 41. 
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So both to batteill fierce arraunged aire ; 

^ In which his' harder fortune was to iisdl 
Under my fpeare ; fuch is the dye of warre* 
His Lady, left as a prife martiall. 

Did yield her comely perfon to be at my call. 

XXXVII. 

^ So doubly lov'd of Ladies unlike feire, 
Th' one feeming fuch, the other fuch indeede, 
One day in doubt I call for to compare 
Whether in beauties glorie did exceede ; 
A rofy girlond was the Tidx)rs meede. 
Both feemde to win, and both feemde won 

to bee ; 
So hard the difcord was to be agreede. 
Fraelii£t was as faire, as faire mote bee. 

And ever falfe Duefia feemde as faire as (hee. 

XXXVIII. 
** ,The wicked Witch, now feeing all this while 
The doubtful! ballaunce equally to fway. 
What not by right, fhe caft to win by guile ; 
And, by her belhfh fcience, raisd ftreight way 
A foggy mift that overcaft the day. 
And a dull blaft that breathing on her face 
Dimmed her former beauties ftiining ray, 

" Sterre of the morowe graye, 

" Tbe blofibme on the I'praye, 

" The frelhefte flowre of Maye." Todd. 

XXXVI. 7. fuehisthedj^o/'warre.] So F. Q. ii. 

V. 13. " For th' equall die of warr he well did know." Alea 
belli communis. Sv9^ *Etvoi?uc^y communis Mars. Horn. IL / 
3()9« SchoL Hwrn n r« voAi/av rvxfl* Uptok, 
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And with foule ugly forme did her difgrace: 

Then was (he fajre alone, when none was faire 

in place. 

XXXIX. 

** Then cride (he out, * Fye, fye, deformed wight, 

* Whofe borrowed beautie now appeareth 

plaine 

* To have before bewitched all mens fight : 

* O leave her foone, or let her foone be 

flaine !' 
Her. loathly vifage viewing with difdaine, 
Eftfoones I thought her fuch as (he me told. 
And would have kild her ; but with feigned 

paine 
The falfe Witch did my wrathfull hand with- 
hold: 
So left her, where fhe now is tumd to treen 
mould. . 

XL. 

** Thensforth I tooke Duefla for my Dame, 
And in the Witch unweeting ioyd long 

time ; 
Ne ever wift, but that fhe was the lame : 



XXXVIII. 9. Then wasjhe'] Mr. Church reads Tkens ; cor- 
reding the paffage, as he fays, from the Errata annexed to the 
firil edition. It is true, that in the Errata Then^ which occurs 
in p. 30. of that edition, is twice direded to be read Tkens: 
but thefe corredions, as the context will prove, are evidently 
intended for ft. xl. line 1, and ft. xli. 4; both which are mif- 
printed Then forth. I follow, therefore, all the later editions, 
which here read Then. To dp. 
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Till on a day (that day is everie Prime, 
When witches wont do penance for their 

crime,) 
I chaunft to fee her in her proper hew, 

XLm 4. TiU <maday {that day is everie Primes 

When witches wont do penance for their crime,) 
I chaunfi to fee her in her proper hew,] This vulgar 
notion of the mmual penance of witches may be illuftrated 
from Bodinus, from whom Scot has the following tranflation 
in the difcovery of witchcraft, pag. 90. " In Livonia yearly ^ 
about the end of December, a certain knave or devil warneth 
all the witches in the country to come to a certain place : if 
they foil, the devil oometh and whippeth them with an iron 
rod, fo as the print of his lalhes remain upon their bodies for 
ever. The captain leadeth the way through a great poole 
of water ; many millions of witches fwim after ; Uiey are no 
fooner pafled through the water, but they are all transformed 
into wolves, and fly upon and devour both men, women, and 
cattle ; after twelve 6&y% they return through the fame water^ 
and fo receive human ihape again.*' 

The reader at his leifure may confult the (lory of the beau* 
tifol youth Ziliante and the witch Morgana (filter of Alcina) 
in Boyardo's Orlando Innamorato, L. 2. C. 12. and C. 13. In 
Arioflo, the fairy Manto, who gave name to Mantua, fays the 
fairies were changed every feoenth day into fnakes, Orl. Fur» 
C. xliii, 98. And Milton, having mentioned the change of the 
devils into ferpents^ adds their *^ annual humbling,^' Par. Loft^ 
B. X- 57«. 

This vulgar notion feemdto have taken its firft rife, from the 
ftories told of the periodical puni(hments, as well as of the refpites, 
of the infernal fpirits. Compare Milton, Par. Lojl, B. ii. SffT^ 
The chriilian poet Prudentius mentions rcfpites and renewals 
again of pnnifhments. Or it might have taken its rife from 
the revolutions of the foul, from its purgatorial ftate to human 
life, and back again in endlefs revolutions : an Egyptian doc- 
trine ; mentioned in Plato's Phcedo, and finely introduced in 
Virgil's fth JEneid ; and by our poet in his Epifode of the 
gardens of Adonis. Uptoit. 

Ibid. that day is everie Prime,] Morning : con* 

fiantly fo ufed by Spcnfer. The fenfe here is, " Till one 
caoniing, &c." Church. 

Prime is ufed by Spenfer in different fignificatlons i here^, 
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Bathing her felfe in origane and thyme : 
A filthy foule old woman I did vew, 

That ever to have toucht her I did deadly rew* 

XLL 

** Her neather partes misftiapen, monftruous. 
Were hidd in water, that I cociid not fee ; 
But they did feeme more foule and hideous, 
Thenwomans ihape man would beleeve to beei 
Thensforth frcwn her moft beaftly companie . 
I gan refraine, in minde to flipp away, 
Soone as appeard fafe opportunitie : 
For danger great, if not affurd decay, 

I faw before mine eyes, if I were knowne to ftray. 

for the fprii^ or beginning of the year ; or, it.|n«y i^ean the 
prime of the moon, at the firfl appearing of the new moon^ 
called the Prime: and this ex^aaation has xeference to 
Hecate, who is the fame as the moon, and prefides over witch'* 
craft. Upton. 

XL. 7. Bathing her Jklfe in origwie end tl^/me :} For this 
** filthy foule old woman,'' in the more minute de£cription 
which the poet gives of her, F. Q. i. viiL 47, is defcribed with 
** 8L /cabby Jkin ;*' and origane, or baft&rd iBair|omm, is .more 
efpecially mentioned as a cure for fuch unfeemly diforders : 
" Organic healeth fcabs, itchings,- and fcuruineile, being 'i/ed 
in bather/' Gerarde's HerbaU, fol. 1557. P- ^2. Thyme it 
deemed of fimilar virtue with or^anie, in Langham's Crurden ^ 
Healthy 2d ed. l633, p. 453. Todd. 

XLI. 1. Her neather partet tms/hapen, mon/trwrnSy 

Were hidd in water, that I coM not fee;] So Frauds 
of which Dueffa is a type, is imaged by Dante fwimmingin.the 
river Styx, and concealing its mi/hapen, monftrovis, n^^ather 
parts. Compare this likewife.with F. Q. i. viiL 4)5, where the 
fcarlet whore is ftript of her falfe ornaments. See likewife the 
odious picture of Alcina, when Euggiero views her,- i. e. falfe 
pleqfure, with the eye of re^on, Orl. Fur. C. vii, Upton. 

XLI. p. if I were knowne to ftray.] I thoughjt 

it fiiould have been,— if I were knpwne to/^jr.. hui tk9 bpgka 
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XUI. 

** The divelifh hag, by chaunges of my cheare^ 
Perceived my thought; and, drownd in fleepie 

night, 
With wicked herbes and oyntments did 

befmeare 
My body, all through charmes and magicke 

might. 
That all my fenfes were bereaved qnight : 
Then brought (he me into this defert wafte, 
And by my wretched lovers fide me pight ; 
Where now enclosd in wooden wals full fafte, 
Baniiht from living wights, our wearie dales we 

wafte/' 

XLin. 
•* But how long time,'* laid then the Elfin 

Knight, 
** Are you in this misformed hous to dwell ?*' 
** We may not chaun^e,'' quoth he, " this 

evill plight. 
Till we be bathed in a living Well : 
That is the terme prefcribed by the fpeH/' ^ 
** O how,'' fayd he^ " mote I that Well out 

find, 

read fo. We may interpret then, ^ if I were known to lier to 
intefnd to ftray." So, F. Q. ii.^vi. 23. 

" The fea is wide and cafy for to firay.^ 
i, e. to caufe men to ftrny. Upton. 

XLII. 4. My body, all &cc.] All the editions point thus : 

" My body all, '' 

But fee F, Q, i. v. 53, Church,. 
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That may reftore you to your wonted well?*' 
" Time and fufEsed fates to former kynd 
Shall us reftore; none elfe from. hence may u^ 

unbynd/* 

I XLIV. 

The falfe Dueffa, now Fidefla hight. 

Heard how in vaine Fradubio did lament, 
And knew well all was true. But the good 
Knight, 



XLIII. 7. io your wonted well ?] To yoiir 

former well beingy that is, to your human (hape. Church. 

IFell is wele or Toealy welfare. See F. Q. v. vi. 23, v. xi. l6. 
It is here fpelt well in conformity to the' rhyme. Chaucer, 
Kn. Tahy 897. edit. Urr. " In all his weky* that is, profperitj. 

Upton. 

XLIII. 8. '. to former kynd] Our former 

human nature. Spenfer perpetually ufes kind for nature, and 
kindly for natural ; as alfo unkindly for unnaturaL See F. Q. 
i. i. 26. Church. 

Kind and kindly ai*e thus ufed in Chaycer. See GloflT. edit. 
Urr. And, in the Vifion of Fierce PlowmaUf Nature perfonified 
is called Kinde. Shakfpeare alfo ufes unkind for unnatural, 
Ven. and Adori. v. 104. 

" O, had thy mother borne fo bad a mind,, 

" She had not brought forth thee, but died unkind.'^ 

TODD. 

XLIII. p. Shall us reftore ; &c J Mr. Uplon conjedures 
that this refloration to their former natures would have been 
completed in fbme of the fubfequent books, if the poet* had 
lived to finifli his poem ; like as Aftolfo, transformed into a 
myrtle by Alcina, is reftored by the fage Meliffa, and as St. 
Denis, in the Seven Champions, recovers a daughter of the king 
of Theffaly, who by enchantment had been changed into a 
mulberry tree. Wierus, in a. j:hs:p!ter De phantqftica transfer* 
matione hominum in beftias^ relates, from William of Maimes- 
bury, a ludicrous metamorphofis of a young man, whofe refto* 
ration to his proper ihape could be effeded only by bathing 
in water. See Wierus De Prcefiigiis Dasmonwn^ &c. Bafil. 1583. 
4to.p. 269. Todd. 
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Full of fad feare and ghaftly drerimeht^ 
When all this fpeech the living tree had fpent^ 
The bleeding bough did thruft into the ground. 
That from the blood he might be inftocent, 
And with frefli clay did clofe the wooden 
wound : 
Then turning to his JLady^ dead with feare her 

fownd. 

XIV, 
Her feeiiiiiTg dead he fownd tVitli feigried feare, 
As all unweeting of that well flie knew ; 
And paynd himfelfe with bufie eare to reare 
Her out of carelefle fwowne. Her eydids 

blew, 
And dimmed fight with pale and deadly hew. 
At laft ihe up gan lift ; w^th ti'embling ch^are 
Her up he tooke, (too simple and too trew,) 
And oft her kift. At length, all pafled feare. 
He fet her on hei* fteede, and forward forth did 
beare. 



XLiV. 6i - The ffkeding bougk did thruft mto the ground^ 

That from the blood he might be innocentf] For 
the like reafon Mneea performs the juft obfequies to Polydorui, 
which in fome meafure he had violated. Ufton* 
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CANTO IIL 

For/aken Truth long Jeekes her lAn>t^ 

And ffiakes ibe h/on myide ; 
Marra blind DecoiUms mart^ gndfals 

In hand qfleachour vjflde. 

I. 
NOUGHT is there under heav'ns wide hol- 
lownefle. 
That moves more deare compaffion of mind^ 
Then beautie brought t'unworthie wretched- 

neffe 
Through envies fnares, or fortunes £reakes 

unkind. 
I, whether lately through her brightnes 

blynd, 
Or through alleageance, and feft fealty. 
Which I do owe unto all womankynd^ 
Feele my hart perft with fo great agony, 
When fuch I fee, that all for pitty I could dy. 

II. 
And now it is empaflioned fo deepe. 
For faireil Unaes fake, of whom I fingt 

I. 1. Nought is there wider heav*nt wide hottmimejey 

That moves more deare compqffioH of mind^'] Spenfer 
ufually begins his Canto with fome refledion, agreeable to his 
fubjed : fo did the two Italian poets before him, Bemi in the 
Orlando Innamorato^ and Ariofto hi the OrL Furiqfo. Uptoh. 
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That my frayle eies thefe lines with teares 

do fteepe, 
Tothinke how (he through guyleful handeling. 
Though true as touch, though daughter of a 

king, 
Though faire as ever Uving wight was fayre, 
Though nor in word nor deede ill meriting, 
Is from her Knight divorced in defpayre, 
And her dew loves deryv'd to that vile Witches 

fhayre. 

IIL 
Yet fhe, mpft faithful! Ladie, all this while 
Forfaken, wofuU, folitarie mayd. 
Far from all peoples preace, as in exile, 
In wilderneflTe and waftfuU deferts ftrayd. 
To feeke her Knight ; who, fubtily betrayd 
Through that late vifion which th* En- 

chaunter wrought. 
Had her abandond : She, of nought affrayd. 
Through woods and wailnes wide him daily 

fought ; 
Itet wiftied tydinges none of him unto her 

brought. 



III. 3. Far from all peoples preace,] Pr^s or crowd. So 
Chaucer, Wif of Bathes Frol 6X04. ed. Tyrwhitt. 

" Great jiree* at market maketh dere ware/' 
Some editions read praj^e and prefs ; but preace^ the reading 
of the firft quarto, is rightly reftored by Church and Upton. 
Toniba's edijiion of 175S rjeads, with the fecond quarto, preqfe, 

TOPD. 

G 2 
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IV. 

One day, nigh wearie of the yrkefome way, 
From her unhaftie beaft flie did alight ; 
And on the grafle her dainty hmbs did lay 
In fecrete ftiadow, far from all mens fight ; 
From her fayre head her fillet ftie undight, 
And layd her ftole afide : Her angels face. 
As the great eye of heaven, ftiyned bright. 
And made a funfliine in the fhady place ; 

Did never mortall eye behold fuch heavenly 
grace. 

It fortuned, out of the thickeft wood 
A ranfiping lyon ruftied fuddeinly^ 

IV. 6. Her angeUface, 

As the great eye of heaven^ fliyned &c.] A moft elegant 
painting, but not without Ibme refemblance to the heroines of 
romance. Thus, in The moji excellent and plefant metaphoricall 
Hiftorie of Fejifiratus and Cataneoy by Edm. Eluiden, Gentle- 
man, bl. 1. 12mo. Impr. by H. Bynneman, a lady is defcribed 
by a fimilar comparifon, Sign. D. v» 

" Here beauty, bla2ing more in fight 

within hir angelike face, 
" Than in the ikies the golden rayes 
of Tytans raumping race." Todd. 
IV» 7. As the great eye -of heaven,] " Mwidi Oculus/* 
Ovid. Met, iv. i226. And Milton, Par, Lq/l, B. v. 171. 

" Thou Sun, of this great world both ej/e and foul." 
And Shakfpeare, Rkh. II. 

" All places that the eye of heaven vifits.*' Upton. 
TV. 9.. Did tiever mortall eye behold &c.] That is, mortall 
eye never did behold &c. This conftry^ion is common in old 
poetry. The celebrated ballad of Chnfis Kirk on the Greets 
thus commences : 

« Was ne'er in Scgtland heard oir feen 
i ,: i " Sik d.ancing nor deray." ToDp. 

y. 2. -4 ramping lyofi &jc.] A lion'' here fawns upon Una. 
It ii tbe do4arine of Romaace, that a lion will offer no ix\jury 
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Hunting full greedy after lalvage blood : 
Soone as the royall Virgin he did fpy. 
With gaping mouth at her ran greedily, 
To have attonc© devourd her tender corfe : 
But to the pray, when as he dVew more ny, 
His bloody rage afwaged with remorfe, 

And, with the fight amazd, forgat his furious 
forfe, 

VL 

Inftead thereof he kift her wearie feet. 

And Hckt her lilly hands with fawning 

tong; 
As he her wronged innocence did weet. 
O how can bcautie maifter the moft ftrong, 
And fimple truth fubdue avenging wrong ! 



tb a true Virgin. Two lions, after this manner, fawn upoa 
Sabra, in the Sevai Champions^ at which, fays St. George, 
" Now, Sabra, I have by this fufficiently proved thy true vir- 
ginitde : for it is the nature of a lion, be he never fo furious, 
not to harme the unfpotted virgin, but humbly to lay his 
bridled head upon a maiden's lap/' P. i. c. 11. T. Warton. 

Tl^e f»ne eircumftances are related of Joiian in the romance 
of Sir Levis of Hampton. Todd. 

YX\ 4<. k&w can beautie mcdfier the mofi Jtrongy] O how 
beautie knows, is able, to maider the moft ftrong ! Anglo-S. 
qunnau fcire, cann novi, Chaucer fo ufes it, Wife of Bathes 
Frd. 231. 

" A wife wife, if that fhe can hire good, . 
" Shall beren hem on bond the cow is wood :*' 
That is, if Ihe knoweth her intereft. . Upton. 

Mr. Upton might have ftrengthened his illuftration by a 
paffage in the Shep, Cal, Feb. v. 77* 

" Seemeth thy flocke thy counfell can :" 
That is, it feems as if they hiew thy counfell. Chaucer, it may 
be a4fied, very often thus ufea the word. ToD^, . 

g3 
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Whofe yielded pryde and proud fubihiffion, 
Still dreading death, when ftie had marked 

long, 
Her hart gan melt in great cobipaffion ; 
And drizUng teares did Ihed for pure aflre0:ion. 

VII. 

'^ The lyon, lord of everie beaft in field,'* 
Quoth (he, " his princely puiflance doth abate, 
And mightie proud to humble weake does yield, 
Forgetful! of the hungry rage, which late 
Him prickt, in pittie 6f my fad eftate : — ^^ 
But he, my lyon, and my noble lord, 
How does he find in cruell hart to hate 
Her, that him lov'd, and ever moft adord 

As the god of my life ? why hath he toe abbord?" 

VIII. 

Redounding teares did choke th* end of her 

plaint. 
Which foftly ccchoed from the neighboiar 

wood; 
And, fad to fee her forrowftdl conftraint. 
The kingly beaft upon her gazing ftood ; 

VI. 6. Whofe yielded pryde &c.] Milton feems to have 
had this line in view, where he fpeaks of Eve, Far^ Jjfif 
B, iv. 308, 

*' Subjedion 

*' Yielded with coy fubmiflion, modeft pride." 

Church. 

VII. 5. Js the god of my life?] Pf. xlii. 10. *' I made 
my prayer unto the God of my life/' But applied as in Cicero, 
Orat. ii. poji reditum, Se^t iv. ** Princeps P. Lentulus, parens 
ac dcus uq/lris tUce, fortuna?, &c." Uptok. 
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Widi pittie calmd^ downe fell his aiigry 

mood. 
At laft, in clofe hart ihutting up her payne, 
Arofe tte Virgin borne of heavenly brood, 
And to her fnowy palfrey got agayne, 
To feeke her ftrayed Champion if (he might 

attayne. 

IX. 

The lyoin would not leave her defolate, 
But with her went along, as a ftrong gard 
Of her chad perfon, and a fetythfuU mate 
Of her fad troubles and misfortunes hard • 
Still, when {he flept, he kept both watch and 

ward; 
And, when (he wakt, he way ted diligent, 
With humble fervice to her will prepard : 
From her fay re eyes he took commandement. 

And ever by her lookes conceived her intent. 

X. 

Long Ihe thus traveiled through deferts wyde. 
By which Ihe thought her wandring Knight 

fhoki pas. 
Yet never (hew of living wight efpyde ; 
Till that at length (he found the troden gras. 
In which the traft of peoples footing was. 
Under the fteepe foot of a mountaine hore ; 
The fame Ihe followes, till at laft fhe has 

IX. 5. kfpi hotk toaick and wardj] See the noU 

on the Shepheardi CtU^tr^ Sept. v. 234. Toss. 

g4 
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A damzel fpyde flow-footing her before. 
That on her ihoulders fad a pot of water bore. 

XI, 

To whom approching flie to her gan call, 
To weet, if dwelling place were nigh at hand? 
But the rude wench her anfwerd nought at all ; 
She could not heare, nor fpeake, nor under-? 

(land: 
Till, feeing by her fide the lyon ftahd, , 
With fuddein feare her pitcher downe (he 

threw, 
And fled away r for never in that land ' 



X. 8. flow-footing her before,'] So Milton, ia 

his mofl exquifite Monody, of Camus ; 

" Next, Camus, reverend fire^ ^^ni footing flow. *^ 
Henry More ufes the iame qxpreffion. To dp. 
• X. 9. That on her (boulders fad a pot of water bore.] Our 
poet paints according to the fimplicity of ancient cufloms and 
manners ; and his painting is therefore the more natural and 
pleafing. See 6e7i. xxiv. 15. and 45. " Rebecca came out 
with her pitcher upon herjhoulder,*' So likewife the woman of 
Samaria, John iv. 7. And the v^ fanje patufal pidlure wg 
have in Homer, Od, x, 105. 

Ki^vi ^ ftJjptjS^iji'To w^o artft ii^vifffi* Upton. 

Sadjhoulders are heavy Jhoulders, This expreflfpn is parallel 
to " heavy trees,*' F. Q. iii. vi. 4.2. So' Milton, Par. Lq/iy B. 
\iii. 162. ** He from the eaft his^fld/mng road hegm.-' Where, 
as Mr Richardfon obferves, the poet elpgar^tly applies to the 
roflfl? what belongs to the /m/^ Church. 

Mr. Church's obfervation may be ftrengthenfid by Spenfer's 
ufe of fad for heavy, F. Q» ji. viii. 30. 

" his hand, more fad then lump of lead." Todd. 

XI. 7. And fled away {] After haying told us, that, feeing 
the lion ftand by her, (he fled away for fear, he adds, that this 
was becaufe flie had never feen a lady before, which certainly 
was no reafon why flic fliould fly from the lion. What our 
author intended to exprefs here, was, that " at feeing the lion> 



Digitized by 



Google 



CAXTO lit. THE FAERIE QUEEKE. 89 

Face of fay re lady flie before did vew, 
And that dredd lyons looke her caft in de^Iy 

hew. 

XII. 
Full fail (he fled, ne ever lookt behynd, 

As if her life upon the wager lay ;. 
. And Jhome (he came, whereas, her mother 
blynd .^ 

Sate in etemall night; nought could ike^y; 
But, fuddeipe catching hold, did her difmay 
With quaking hands,, and other figijesoffeare : 
Who, full of ghaftly fright and cold affray, 
G^n fhut the dore. . By this arrived there . 
Dame Una, weary Dame, and entrance did 
requere: 

Which, when none yielded, her unruly page 
With. his rude c^twes the wicket open rent. 
And let her in ; where, of his cruell rage 
Nigh d^ad with fearc, and feint aftpniflbment, 
Shee found them both in darkibme comer 
. . pent: 

AVhere that old woman day and night did pray 
Upon her beads, devoutly penitent : . 
Nine hundred Pater nq/iers every day, 

And thrife nine hundred Aves fhe was wont 
to fay. 

and fo beautiful a lady, an objed never feen before in that 
country, (h« was affrighted, aad fled." T. Warton. 
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XIV. 

Amit to augmeat her paineiuU penaunce more, 
Thrife every weeke in alhes (hee did fitt. 
And next her wrinkled ikin rough fackecloth 

wore, 
And thrife-three time» did h& from any Iwitt : 
But now for feare her beads Ihe did forgett, 
Whofe needlefle dread for to remove away, 
Faire Una framed words and count'naunce 

fitt: 
Which hardly doen, at length (he gan them 

pray, 
That in their cotage fmall that night ihe reil 

her may. 

XV. 
The day is fpent ; and commeth drowfie night. 
When every creature ihrowded is in lleqpe : 
Sad Una downe her laies in weary pUght, 
And at her feete the lyon watch doth keepe : 
In ftead of reft, Ihe does lament, and weepe. 
For the late loflfe of her deare-loved Knight, 
And iighes, and grones, and evermore does 

fteepe 
Her tender breft in bitter teares all night ; 
All night {he thinks too long, and often looker 
for light. 

XVI. 

Now when Aldeboran was mounted hye 
Above the ihinie Caffiopeias chaire, 
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And all in deadly fleepe did drowned lye. 
One knocked at the dore, Mid in would fare; 
He knocked faft, and often curft, and fware, 
That ready entraunce was not at his call ; 
For on his backe a heavy load he bare 
Of nightly ftelths, and pillage feterall, 
Which he had got abroad by purchas criminall. 

XVII. 

He Was, to weete, a ftout and fturdy thiefe. 
Wont to robbe churches of their ornaments, 
And ppore mens boxes of their due reliefe. 
Which given was to them for good intents : 
The holy faints of their rich veftiments 
He did difrobe, when all men careleffe flept; 
And fpoild the priefts of their habiliments ; 
Whiles none the holy things in lafety kept, 

Then he by conning fleights in at the window 
crept. 



XVI. 9. 6jf purchas criminall.] Robberies. So 

Shukfpeare, K. Hen. V. A- iii. S. ii. " They will fteal any 
thing and call it fmrchqfe," 

And Jonfon in the Akhym^j A. v. S. i. " Do you pack up 
all the goods and furchafe," 
Chaucer aUb in his prophecy, 

'* And robberie is held pnrchafej* Uftok* 

XVII. 9. Then he by conming fleights in at the window crept.] 
A plain allufion to the opening of the tenth chapter of St. John. 
And thus Milton, Par. Lofi, B. iv. 188. 

" Or as a thief 

*' In at the window climbs, or o'er the tiles : 

** So cloiib this firil grand thief into God*s fold ; 

** So filled into his church lewd hirelings climb.'' 

Todd. 
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XVIII. 

And all, that be by right or wrong could 
find, > 
Unto this boufe be brought, and did beftow 
Uppn thes daughter of this woman blind, 
Abelia, daiughter of Corceca flow, 
' With whom he whoredopae usd that few did 
know. 
And fed her fatt with feafi of offerings, 
, And plenty, which in all the land did 
grow; , 

Ne fpared he to give her gold and rings : 
And now he to her brpught part, of his ftolen 

XIX. 

ThuS| long the dore with rage and threats he 
beljt; 
Yet of.thofe fearftiU women none durft rize, 
(The lyon frayed them,) him in to lett ; 
He would no lenger flay him to advize. 
But open breakes the dore in furious wize. 
And entring is ; when that disdainfuU beafl, 
Encountring fierce, him fuddein doth fur- 
prize; 



XVni. 6. Jnd fed her fatt toith feaj. of (sferitigs,] The 
poet feems to hint that the fame corruption was now in the 
church of Chrift, as in the Jewiih oh^irch, in the. times of old 
Eli ; whofe fons debauched the women, 1 Sofii, ii. 22. " And 
made themfelves/a^ with the chief e^ of aU the offerings/* 

Upton* 
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And, feizing cruell clawes on trembling bred, 
Under his lordly foot him proudly hath fuppreft. 

XX. 
Him booteth not refift, nor fuccoiir call, 
His bleeding hart is in the vengers hand ; 
Who ftreight him rent in thoufand peeces 

fmall. 
And quite difmembred hath : the thirfty land 
Dronke up his life ; his corfe left on the 

ftrand. 
His fearefuU freeiids Weare out the wofuU 

night, 
Ne dare to weepe, nor feeme to underftand 
The heavie hap, which on them is alight ; 
Affraid, lead to themfelves the Uke miihappen 
might. 



.XIX. 8. Andy feizing} Fixing. See F. Q. i. viii. 15, and 
Y. iv. 40. <I!hurch, 

XIX, 9. -^ hath fuppreft.] Kept under, as in 

F. Q. vi. viii. 18. 

** He ftaide his hand according her defire, 
" Yet nathemore him fuffred to arize ; 
" But, Mlfuppreffing, gan &c." Todd. 
XX; 2. His bleeding kart is in the vengers hand;] i. e. His 
bleeding heart is in the pavies of the lion, which revenged her 
caufe. • In Spanifli the forefeet of beafts are called, manos. 
And Cicero, fpeaking of the probofcis of the elephant, fays, 
** Manus etiam data elephantis, &c." Nat. Deor. iL 47. But 
what is nearer to our purpofe Lucian calls the forefpot of the 
lion, fi xH^ fl ^f»«. I might mention too Dante, Inferno C. vi. 
in his diefcription of Cerberus, 

" E'l ventre largo, e unghiate le mamJ' 
And Dan. vi. 27. " Who hath delivered Daniel from the/Mwer 
of the Jions," Heb. hand.' Uptok. 
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XXL 

Now when broad day the world difcovered has. 
Up Una rofe, up rofe the lyOn eke ; 
And on their former ioumey forward pas, 
In waies unknowne, her wandring Knight to 

feeke, 
With paines far pai&ng that long-wandrin^ 

Greeke, 
That for his love refufed deitye : 
Such were the labours of this Lady meeke. 
Still feeking him, that from her ftill did 

flye; 
Then furtheft from her hope, when moft fhe 

weened nye. 

XXI. 2. Up Una rofe, up rofe the lyon eke si Spenfer imi- 
tates Chaucer, Kn. Tale, 2275. 

" Uprofe the Sunne, and uprofe Emely/' 
Dryden, vho has put this tale into modern verfification, has 
kept ail the words of Chaucer, as well knowing no alteration 
of his could better them. Uptok. 

' XX I. 5. With paines far pajing that long-wandrtng Greeke^ 
That for his love refufed deitye :] That lang^ 
vjondring Greeke^ Ulyfies, "Oi /Aokx vroXXa vXofy^J^, Horn. Od0l 
tl 1. «oXvirXayxT«(, Od. ^. That for his love (Penelope) refiifed 
deitiey (the Goddefs Calypfo, Odyff. a 56.) Or dettif, may be 
interpreted, immortality ; and this latter interpretation, I think 
the true one : for fo Chaucer ufes the word, and Chaucer^^ 
authority is \eTy great in interpreting Spenfer, Rfm. Rqfe, 
5656. 

" Pythagoras himfelf reherfes — 

** Than, whan thpu goeft thy body fro, 

" Fre in the avre thou (halt up^o, 

*^ And levin all humanite, 

" And purely live in diete/' 
Ip the original, 

" Vivant en pure deltS." Ufton. 
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XXII. 

Soone as (he* parted thence, the fearful! tway ne, 
That bUnd old woman, and her daughter dear. 
Came forth ; aiui, finding Kirkrapine there 

ilayne, 
Foranguiih great they gan to rend their heare, 
And beat their brefts, and naked fleih to teare : 
And when they both had wept and wayld 

their fiU, 
Then fortb they ran, like two amazed deare, 
Halfe mad through malice and revenging will. 
To follow her, that wa^ the caufer of their ill : 

XXIII. 
Whome overtaking, they gan loudly bray. 
With hollow houling, and lamenting cry ; 
Shamefully at her rayling all the way, 
And her accufing of di(honefty. 
That was the flowre of faith and chaftity : 
And (till, amidft her rayting, (he did pray 
That plagues, and mischiefes, and longmifery, 

XXIII. 1. they gan hudiy bray,] Mr. Uoton 

propofes to refeA braif^ tuid fabftitute b^. But perhaps there 
is no n^eflity for the alteration. Bray (ignifies the making 
any kind of noife. See before, C. i. ft. 17* " She loudly gan 
to bray.^ But there it is applied to the Dragon. It is how-* 
ever applied to perfons. See F. Q. i. vi.. 7* And thus, in 
Sir Bevii of Hamptam ; 

'' Yea, laid the Gyant, will he fo f 

** A dore barre he tooke in his hand tho ; 

'' And out vnto Bevis he braide, 

<' And thus vnto him he £aid, Sec," Todd. 

XXIII. 6. am4fi her raylittg] See a like change 

of the' number, F. Q. v. xi. 42. Church. 
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Might fall on her, and follow all the way ; 
And that in endleffe error fhe might ever ftray* 

XXIV. 

But, when (he faw her prayers nought jprevalle, 
Shee backe retoumed with fome labour loft; 
And in the way, as {hee did weepe aiidVaile, 
A Knight her mett in mighty armies embofty 
Yet Knight was not for all his bragging boft ; 
But fubtill Archimag, that Una fought 
By traynes into new troubles to have tofte : 
Of that old woman tidings he befought. 

If that of fuch a Lady ftiee could tellen ought 

XXV. 

Therewith fhe gan her paffion to renew. 

And cry, and curfe, and raile, arid rend her 

heare. 
Saying, that harlott (he too lately knew. 
That causd her (bed fo many a bitter teare ; 
And fo forth t6ld the ftdry of her feare. 
Much feemed he to mone her haplefle cHaunce, 
And after for that Lady did ihquere ; 
Which being taught, he forward gan ad vaunce 
His iair enchaunted fteed, and eke his charmed 
launce, 

XXVI. 

Ere long he came where Una traveild flow. 
And that wilde champion way ting her befyde; 
Whome feeing fuch, for dread hee durft not 
ftiow 
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Him felfe too nigh at hand, but turned w jde 
Unto an hil; from whence when flie him 

fpyde, 
Bj his like^eeming fhield her Knigtt by 

name 

Shee weend it was, and towards him gan ride: 

Approching nigh (he wift it was the fam6' ]' 

And with faire fearefuU humbleiTe towards him 

fhee came : 

xxvit. 

And weeping faid, " Ah my long-lacked lord^ 
Where have ye bene thus long out of Hiy« 

fight ? 
Much feared I to have bene quite abhord^ 
Or ought have done, that ye difpleafen might ; 
That (hould as death unto my deare heart 

light : 
I'or fince mine eie your ioyous fight did mis^ 
My chearefuU day is turnd to cheareleffe night. 
And eke my night of death the fhadow is : 

But welcome now, my light, and Ihining lampe 

of Wis r 

XXVllL 
He thereto meeting faid, " My deareft dame. 
Far be it from your thought, and fro my wil, 

XXVI. 9. ■ — humbkfle] Humility. Ufed by 

Chaucer. See GloflT. edit. Urr. And by Spenfer again, F. Q.. 
i. ii. 21. Evmbleffcy ¥t. See Cotgrave. Spenfer alio thus ufes 
uimblefe for nimbtenefs, F. Q. v. ix. 29- Todd. 
^ XX Yin. 1. Hetkcrtto meeting/ai<f,] Virgil, Mn. xii. 625. 
"'Talibus occunit didis." Upton. 

VOL. II. H 
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To thinke that knighthood I fo much (hould 

ftiame, 
As you to leave that have me loved ftil, 
And chofe in Faery court, of meere goodwil, 
Where nobleft Knights were to be found on 

earth. 
The earth (hall fooner leave. her kindly fkil 
To bring forth fruit, and make eternal derth. 
Then I leave you, my liefe, ybom of hevenly 

berth. 

XXIX. 
" And footh to fay, why I lefte you fo long, 
Was for to feeke adventure in ftraunge place; 
tVhere, Archimago faid, a felon ftrong 
To many Knights did daily worke difgrace ; 
' But Knight he now fhall never more deface : 
Good caufe of mine excufe that mote ye pleafe 
Well to accept, and evermore embrace 
My faithfuU fervice, that by land and feas 



XXVIII. 7. The earth Jhall fooner leave her kindlyj^t/] We 
ufe the fame word in the fame fenfe in the Litany, " The 
/cindli/ fruits of the earth." Spenfer feems to have tranflated 
Propertius, L. ii. EL xii. 31. 

' " Terra prius falfo partu deludet arantes, 

" Qukm poflim noftros alio tiansferre calores.*' Uptov. 

XXIX. 6. I have here followed the pointing fuggefted by 
Upton, and filently obferved by Church : All other editions 
retain a femicolori after excufe ; but, as Mr. Upton remarks, 
the verfes tnay be thus conftrued, 

Good catfe of mine excufe that mote ye pleafe 

Well to accept — 
** I hope that ye might pleafe well to accept thisfvfficient cav/e cf 
my excufe : That being optatively ufed." Topo. 
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Have vowd you to defend: now then your 
plaint appeafe/' 

XXX- 

His lovely words her feemd due recoftipence 
Of all her paffed paines: one loving howre 
For many yeares of forrow can difpence ; 
A dram of fweete is worth a pound of fowre* 
Shee has forgott how many a woeful ftowre 
For him Ihe late endurd ; (he fpeakes no more 
Of paft : true is, that true love hath no powre 
To looken backe ; his eies be fixt before. 

Before her ftands her Knight, for whom ihe 

toyld fo fore. 

XXXL 

Much like, as when the beaten marinere, 
That long hath wandred in the ocean wide, 
Ofte fouft in fwelhng Tethys faltilh teare ; 
And long time having tand his tawney hide 
With bluftring breath of heaven, that none 

can bide. 
And fcorching flames of fierce Orions hound ; 

XXX. 5. a fBoefull ftowre] Danga-y or 

msfortune. The word is ofteher ufed by our poet and others 
ioTjight or battle. See Gloff. Douglas's VirgiL And Chaucer, 
Monkes Tale, 14376. edit. Tyrwhitt. 

" And* (he that helmed was in ftarke/owrw, 
** And wan by force tounes ftronge and toures." 
And thus, at the opening of Sir Bevis of Hamptofi ; 
" Liften, Lordings, and hold you (till ; 
" Of doubtie men tell you I will, 
" That have bin in many ajlour/' Todd. 

XXXI. 6. — Orion's hcmnd ;] Sirius, oj- the 

Dog-^^ar ; fo called by Homer. Jobtin. 

H 2 
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Soone as the port from far he has efpide, 
His chearftdl whiftle merily doth found. 
And Nereus crownes.with cups; his mates him 
pledg around. 

XXXIL 

Such ioymade Una, when her Knight (he found; 
And eke th' Enchaunter ioyous feemde no 

lefle 
Then the glad marchant, that does vew from 

ground 
His (hip far come from watrie wilderneiTe ; 
He hurles out vowes, and Neptune oft doth 

blefle. 
So forth they paft ; and all the way they fpent 
Difcourfing of her dreadful late diftrefle, 
, In which he alkt her, what the lyon ment; 
Who told, her all that fell in iourney, as (he went 

Spenfer, in Mother Huhherds Tale, ver. 5, calls him " the 
hot Si/rian dog." Cuurch. 

XXXI. 9. And Nerens crovmes with cups ;] The expreflioa 
is fomewhat hard : perhaps he means, And does honour to 
Nereus by pouring out libations to him. He feems to have 
had th^t paflage of Virgil in view, where Anchifes, upon feeing 
Italy, takes a bowl, and, crowning it with flourets, fills it with 
wine, and makes his libation by pouring it into the fea^ ^En. 
iii. 525. 

" Turn pater Anchifes magnum cratera coron4 
" Induit, impleyitque mero ; divofque vocavit." 

Upton. 
Perhaps we fhould read : " And Kerens crownes his cuj)s.'^ 
Tliat is, he offers a libation to Nereus. Church. 

XXXII. 8. In which he q/kt her, what the lyon ment ; 

Who toldy her all that fell in iourney, asjh^ went.^ 
Mr. Upton flunks that her in the fiiil of thefe lines caught Uie 
printer's eye, and o<jcafioned her in the fecond, whereas it 
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XXXIII, 

They had not ridden fetr, when they itiight fee 
One pricking towards them with haftie heat. 
Full flrongly armd, and on a courier free 
That through his fieriheffe fomed all with 

fweat. 
And the fliarpe yron did for anger eat. 
When his hot ryder fpurd his chaufied fide ; 
His looke was fteme, and feemed ftill to threat 
Cruell revenge, which he in hart did hyde : 
j\nd on his ihield Sans hy in bloody line9 was 
dyde. 

xx5civ. 
When nigh he drew unto this gentle payre, 
And faw the red croffe, which the Knight did 

beare, 
He burnt in fire ; and gan eftfoones prepare 

ihpuld have been him ; which reading indeed is to be fbund in 
the folios of 1611, l6l7 and l679, and is adopted by Church. 
But Spenfer^s own editions read Aer; which, according to "Mr. 
Upton's new pointing the paflage, may be certainly retained, 
the fenfe being Who toldy as Jht toent^ all that hefell her in her 
Journey. The quarto edition of 1751 retains hery and places a 
comma after told. Tonfon's edition of 1758 preferves tlie 
iJEune reading. Todd. 

XXXIV. 3. He burnt in fire j] Mr. Upton thinks that the 
poet might have written, more accurately, " He burnt in ire-^' 
as in Virgil, Mn, Xii. SA6. 

" Furiis accenfus et ira 

" Terribilis —" 
And in Ariofto, OrL Fur. xxvi. 132. 

" E tutta ardendo di difdegno e d'lrfl-'* 
But J muft obferve, that the language of rom^ncp is not 
always regulated by philofophical precifion. Accordingly, in 
the metrical romance of Fejiftratm and Catanea, bl. k 12mo. 

h3 
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Himfelfe to batteill with his couched fpeare. 
Loth was that other, aqd did faint through 

feare, 
To tafte th' untryed dint of deadly fteele : 
But yet his Lady did fo well him cheare, 
That hope of new good hap he gan to feele; 
So bent his fpeare, and fpurd his horfe with yron 

heele, 

xxxy. 
But that proud Paynim forward came fo ferce 
And fiill of wrath, that, with his flbarprhead 
fpeare, 

without date, Impr. by H. Bynnemap, Sign. B. iij, |wo cham- 
pions are thusdelcribed. 

^* And not vnlike to lions fierce, 
who rage for want of pray, 
" They bumd and boylde in furies^re, 
til the appointed day," Todd. 

XXXIV. 5. and did faint through feare,] Thefe 

words are to be read as in a parentheiis: The folios, and all 
|the later editions, omit the comma after fear, which alters the 
fenfe. Church. 

*. XXXIV. 9. So bent his fpeare,] Levelledy or, in the lan- 
guage* of chivalry, couched his /pear. So in F. Q. dii. i. 5. 

** And bent his dreadfull^ecrre againil the others head." 
Milton has given a fimilar poflure of attack to Death, in the 
expefted combat between the goblin and Satan ; afad accord- 
ingly Sin cries out, 

"What fury, O Son, 

" Poffeffes thee to bend that mortal dart 
" Againft thy Father's head ?" 
We are to remember that, juft before, " Each at the head 
lecelVd his deadly aim," Par, Lq/l, B. ii, 711. Todd. 

Ibid. ' and fpurd his horfe with yron heele,} 

Literally from Virgil, iE». xi. 714. 

" Quadrupedemque citum ferrata cake fatigat." 

UPTOiN^. 
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Through vainly crofled fliield he quite did 

perce; 
And, had his ftaggering fteed not fhronke for 

feare, 
Through fhield and body eke he fhould him 

beare : 
Yet, fo great was the puiflance of his pufh, 
' That from his fadle quite he did him beare : 
He tombling rudely downe to ground did nifh. 
And from his gored wound a well of bloud did 

^ gufti. 

XXXVI. 
Difmounting lightly from his loftie fteed, 
He to him lept, in minde to reave his life, 
And proudly faid ; " Lo, there the worthie 

meed 
Of him, that flew Sansfoy with bloody knife : 
Henceforth his ghoft, freed from repining 

ftrife. 
In peace may paflen over Lethe lake ; 
When mourning altars, purgd with enimies 
life, 



XXXVI. 5. Henceforth his ghoft, freed from repining ftrife^ 
In peace &c.] This is from ancient Tuperfti- 
tion. Hence iEneas killed Turnus, though he begged his life ; 
and ftill more cruel, that the ghoft of Pallas might be freed from 
repining ftrife^ takes feveral prifoners alive, to purge with the 
life of enemies the mourning altars of his friend : ^i'n. x. 519. 
** Inferias quos immolet umbris." And thus Achilles aded in 
Homer. Such cruelties has falfe religion given her fandion to, 

Upton* 
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The black infernall Furies doen aflake ; 
Jiife from Sansfoy thou tookft, Sansloy Ihall fjrom 
thee take/' 

XXXVIL 

Therewith iq h^fte his jjelmet gan unlace, 
Till Una cride, " O hold that heavie hand, 
X)ear Sir^ what eveip thpt thoji be in place : 
Enough is, that thy foe doth yanquiiht ftand 
Now at thy mercy; mercy pot withftand ; 
For he is one the trueft Knjght alive, 
Though conquered now he lye on lowly land j 
And, whileft him fortune favourd, fayre did 
thrive 

In bloudy field ; therefore of life hipi not dcr 
prive/' 

XXXVIII. 

Her piteous wordies might not abate his rage ; 
But^ rudely rending up his helmet, woujd 

XXXVIL 1. Therewith in hafie his helmet gan unlace,] Tis 
frequently mentioned in romance writers that, when the con- 
l^uered falls, the conqueror w//ace;j the helmet of his adveffary, ' 
and then cuts his throat. — See F. Q. ii. viii. 17, ii. viii. 52. 
And Berni, Orl. Imiam, L. i. C. 3. ft. 72. 

" Ferraii I'elmo tofto gli dijlaccia." Upton. 
^ee alfo Hawes's ffj/?. ofGraunde Amoure^ 1554. Sign. Y. iii. 

" Adowne I came, and did then vrUace 

" His feuenth helmet.*' Todd. 
K XXVII, 4. Enough is, that thy foe (/pMf anjMi^^iiand] Sefe 
how Spenfer ufcs the yiox^jiajid here, though the foe lies lowly 
on ground: io ftand (as rnmi andj?are) fignifies to continue , fq 
remain, to be, &c. without any reference to the pofture. Thus 
l^ilton. Par. Loft, B. xi* 1. 

" Thus they, in lowlieft plight, repentant j?ppc? 

" Praying." IJptqn. 
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Have flayne him ftrcight : but when he fees 

his age. 
And hoarie head of Archimago old, 
His hafty hand he doth amafed hold. 
And, halfe aftiamed, wondred at the fight : 
For that old man well knew he, though un- 
told. 
In charmes and magick to have wondrous 
might ; 
Ne ever wont in field, ne in round lifts, to fight : 

XXXIX. 

And faid, " Why Archimago, lucklefTe fyre. 
What doe I fee ? what hard mifhap is this. 
That hath thee hether brought to tafte mine 

yre ? 
Or thine the fault, or mine the error is, 
Inftead of foe to wound my friend amis ?" 
He anfwered nought, but in a traunce ftill lay, 
And on fhofe guilefuU dazed eyes of his 

XXXVIII. 6. at the Jight :] So I read, 

from the iirll edition, with Upton and others. Church reads 
** at that fight ;" which, he fays, is correded from the Errata. 
But the word tkt is correded onlif once in the lift of Errata be- 
longing to the page, in which this ftanza occurs ; and it relates, 
I apprehend, not to this line, but to the following ; " For that 
old man ;" which in the original editions is mifprinted, '* For 
the old man/' Todd. 

XXXVIII. 8^ In charmes and magick &c.] It therefore 
feems inconfiftent with Archimago's ikill not to have prevented 
the prefent difcovery and defeat. Todd. 

XX XVIII. 9. Ne ever wont in field, ne in round lifts, to Jight.] 
Injieidj in open battle : in round UJlSf in lifts encompailed aU 
around, GalL champ clos. Upton. 
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The cloude of death did fit; which doen 
away, 
He left him lying fo, ne would no lenger ftay r 

XL. 

But to the Virgin comes ; who all this while 
Amafed (lands, herfelfe fo mockt to fee 
By him, who has the guerdon of his guile. 
For fo misfeigning her true Knight to bee : 
Yet is ftie now in more perplexitie. 
Left in the hand of that fame Paynim bold. 
From whom her booteth not at all to flie : 
Who, by her cleanly garment catching hold. 

Her from her palfrey pluckt, her vifage to 
behold. 

XLI. 
But her fiers fervant, full of kingly aw 

And high difdaine,whenas his foveraine Dame 
So rudely handled by her foe he faw. 
With gaping iawes full greedy at him came. 
And, ramping on his fhield, did weene the 

fame 
Have reft away with his fharp rending clawes : 
But he was ftout, and luft did now inflame 

XLI. 2. And high difdaine,] The altofdegno of the Italians, 
as Mr, Thyer long fince obferved. Perhaps few remarkable 
phrafes are more frequent than this, in ancient Englifti poetry. 
Spenfer had already adopted it, i. i. IQ. Harington thus 
tranflates his original, OrL Fur, B. xiv. ft. 40. But Spenfer is 
followed by Sylvefter, Du Bart. 1621, p. 1129, by Milton, 
Par. Lqfi, B. i. 98, and by P. Fletcher, Purp. IJlaady l6SSf 
C. xii. 64. Todd. 
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His corage more, that from his griping pawes 
He hath his ftiield redeemd ; and forth bis fwerd 
he drawes. 

XLIL. 

O then, too weake and feeble was the forfe 
Of falvage beaft, his puiflance to withftand ! 
For he was ftrong, and of fo mightie corfe, 
As ever wielded fpeare in warlike hand ; 
And feates of armes did wifely underfland. 
Eftfoones he perced through bis chaufeddieft 
With thriUing point of deadly yron brand, 
And launcht his lordly hart: with death 

oppreft 
He ror'd aloud, whiles life forfooke hb ftub- 

borne breft. 

XLIII. 

Who now is left to keepe the f6rlorne Maid 
From raging fpoile of lawlefle vi6i:ors will ? 
Her faithfuU gard removed ; her hope difmaid ; 
Her felfe a yielded pray to fave or fpill ! 
He now, lord of the field, his pride to fill. 



XLTI. 7. ^ro» brand,] Sword. See Mr* 

Upton's note, F. Q. iv. iii. 25. Todd. 

XLIII. 4. Her fe^e a yielded pray to fave or fpill !] She 

was at the vigor's mercy (a yielded prey) who had it now in 

his power to fave her, or to deftroy her. Our poet ufes 

Chaucer's words, Clerk of Ox. Tale, 1533. 

" My Child and I, with heartie obeifance, 

" Ben your owne alle, and ye me^y fave orfpUk** 

And in the Legende of Ariadne, v. 50. 

** And of his childe he muft a prefente make 

" To Minos, for to fave him or to fpill." Uptoit. 
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With foule reproches and difdaineful fpight 
Her vildly entertaines ; and, will or nill, 
Beares her away upon his courier light : 
Her prayers nought prevaile ; his rage is more 
of might, 

XLIV. 

And all the way, with great lamenting paine, 
And piteous plaintes, (he filleth his dull eares, 
That ftony hart could riven have in twaine ; 
And all the way (he wetts with flowing teares ; 
But he, enrag'd with rancor, nothing heares. 
Her fervile beaft yet would not leave her fo, 
But follows her far off, ne ought he feares 

" To be partaker of her wandring woe. 

More mild in beaftly kind, then that her beaftly 
foe. 



XLIII. 7. ■ will or niH,] Nolens volens. 

yUlf Will not; con traded from iie wiV^. So, in F. Q. iv. vii. 
16, " willed or nilledJ' See alfo F. Q. i. ix. 15, ii. vii. 33, iii. 
xi. 14. And Fierce Plowmany foL xxxiii. " Will thou or jm^ 
thou, we wyll have our wyl." Again, fol. cxii. " fVyl he nifll 
he/' Our ^nceftors, fays Verftegah, ufed fundry negative ab- 
breviations, as, nil, to be unwilling; ni/lf will not; «oW, 
would not. And Somner, Nillan, nolle; to nill or be ynwilUugi 
Chaucer has nU for ne viill or imll not, Upton. 
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CANTO IV. 

Tofinfull Hous of Pryde Duefs^ 

a guydts the faith full Knight ; 
fFherCj brothers death t0 wreak^ Sflnsioy 

Doth chaleng him to fight. 

I. 
YOUNG Knight whatever, that doft arme3 
profefle, 
And through long labours hunted after fan^e. 
Beware of fraud, beware of ficklenefle. 
In choice, and chaunge, of thy deare-loved 

dame ; 
Leaft thou of her believe too lightly blame, 

Aft9. Our poet intended that the Arguments prefixed to 
each book ihQuld be metre^ but humbled down to th^ loweft 
profe : we muft therefore read thus, 

" To finfull Hous of pryde Duiff- 
" a guydes the faithful! Knight." 
So Hon L. iv. Od. 2. 

'' Pindarum quifquis (^udet aeoaulari, J- 
'' ulcy ceratis ope Dsedaled 
• " Nititur pennis — " 
Again, Argument^ F. Q. ii. iii. 

" Vaine Braggadocchio getting Guy" 
^* On$ liorfe is made the fcorne." 
Againi Argument ^ F. Q« iii. u 

" Dueffaes traines, and Malecaft^ ^ 

" A*t champions are defaced." 
AgaiPi Argument, F. Q. iii. viii. 

*• The witch creates a fiiowy La- 
" dy li^e to f lorimelL" XJ.ptox. ; 
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And rafli mifweening doe thy hart remove: 
For unto Knight there is no greater Ihame, 
Then lightnefle and inconftancie in love : 

That doth this Redcrofle Knights enfample 
plainly prove. 

n. 

"Who, after that he had faire Una lorne. 
Through light mifdeeming of her loialtie ; 
And falfe Duefla in her fted had borne, 
Calld Fidefs', and fo fuppofd to be; 
liong with her traveild ; till at laft they fee 
A goodly building, bravely garnilhed ; 
The houfe of mightie prince it feemd to be ; 
And towards it a broad high way that led. 

All bare through peoples feet, which thether 
traveiled. 

III. 

Great troupes of people traveild thetherward 
' Both day and night, of each degree and place ; 
But few returned, having fcaped hard. 
With balefiiU beggery, or foule difgrace ; 
Which ever after in moft wretched cafe. 
Like loathfome lazars, by the hedges lay. 
Thether Duefla badd him bend his pace ; 
For Ihe is wearie of the toilfom way ; 

And alfo nigh confumed is the lingring day. 

IV. 

A ftately pallace built of fquared bricke. 
Which cunningly was without morter laid. 
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Whofe wals were high, but nothing ftrong nor 

thick, 
And golden foile all over them difplaid. 
That pureft ikye with brightnefle they difmaid : 
High lifted up were many loftie towres, 
And goodly galleries far over laid. 
Full of faire windowes and delightful bowres ; 

And on the top a diall told the timely howres. 

v. 

It was a goodly heape for to behould, 

And fpake the praifes of the workmans witt : 
But full great pittie, that fo faire a mould 
Did on fo weake foundation ever fitt : 
. For on a fandie hill, that ftill did flitt 
And fall away, it mounted was full hie : 
That every breath of heaven Ihaked itt : 
And all the hinder partes, that few could fpie. 

Were ruinous and old, but painted cunningly. 

IV. 5. Tkat fureft Jkye with brightneffe they difmaid :] So 
Statius, in the defcription of the houfe of Mars^ Theb. vii. 45* 

*' Laeditur adverfum Phoebijubar, ipfaque fedem 
** Lux timet, et dims cmtnjlat fidera fulgor/' 
Again, Theb, \i. 666. 

" folemque refulgens 

« Terntatr Upton. 

V. 5. on a fandie ilt//,] In allufion to the fool, who 

built his houfe upon the fand, Matt. vii. 26. To this Houfe of 
Pride there is a broad high way ; for what path more fre^ 
quented ? befide the path of pride is the path of deftrudion, 
and the Scripture tells us that broad is the way that leadeth 
thither. With the defcription of this Houfe of Pride, the 
reader at his leifure may compare the houfe of Alcina, iti 
Orland. Fur. vi. 5^. And the houfe of Fame ih Chaucer. 

Uptoir. 
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VI. 

Arrived there, they paffed in forth right ; 
For (lill to all the gates flood open vnde : 
Yet charge of them was to a porter hight, 
Cald Malven6, who entrance none denide : 
Thence to the hall, which was on every fide 
With rich array and coftly arras dight : 
Infinite fortes of people did abide 
There waiting long, to win the wifiied fight 

Of her, thjit was the Lady of that pallace bright^ 

VII. 

By them they pafle, all gazing on them round. 
And to the Prefence mount ; whofe glorious 

vew 
Their frayle amazed fenfes did confound. 

VI. 3. ' '-^ hJght] Higkf Bind hehighf 

may be found in Chaucer as fignifytng to. pronii/e^ See Tyr- 
^hitt's Gloff. to Chancer, V. Behighte and Highte. Behigh^ 
often occurs alfo for promi/ed in Gower. Polfibly from tbi* 
ufage of the word, Spenfer, with a little latitude, here ap- 
plied th^ fenfe of tntrufted to iU So, in F. Q» i. x, 50. " The 
keies are to thy hand hehigkt" Todd. 

VI. 6, With rich array and coftly arras dight ;} An allufioa 
to the cufiom of fumifhing flate-apartments,. prevalent in the 
Hge of Elizabeth, with tapeftry hangings, or arras, fo called 
from Arras, a city in the Netherlands, famous for the mauu- 
fadure of tapeftry. See F. Q. iii. i- 34. Spenfer calls it ** royall 
arras," F^Q. i. viii. 35. See alfo Skelton, Poew^s ed. 1736, p. 205. 
And Milton diftinguiihes the " tapeftry halls in courts of princes,'' 
Com. V. 324. We are told, in the Mem, of Ancient Chivalry f 
p. 275, that " the chambers ofj[>nn<re*were hung with green filk 
at top, and at bottom with tapeftry unto the door." Harrifon, 
the coadjutor of iiolinihed, informs the reader, that " the 
walles of our [rich men's] houfes on the inner fides be either 
banged with tapeftry, arras^ork^ or painted cloths, &c." 

Todd. 
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In living princes court none ever knew 
Such endlefle richefle, and fo fumpteous (hqw ; 
Ne Pei-fia felfe, the nourfe of pompous pride, 
Like ever faw: And there a noble crew 
Of Lords and liadies ftood on every fide. 

Which, with their prefence fay re, the place much 
beautifide. 

VIIL * ^ 

High above all a cloth of ftate was Ipred^ 
And a irich throne, as bright as funny day ; 
On which there fate, moft brave embellifhed 
With royall robes and gorgeous array, . 
A mayden Qrieene that ihone, as Titans ray. 
In gliftring gold and perelefle pretious ftone ; 
Yet her bright blazing beautie did affay 
To dim the brightnefle of her glorious throjie, 

As envying her felfe, that too exceeding (hone : 

Vil. 6* ^e Perfiafeifci the nourfe of pompous pride^ 

Like ever faw :] Our poet, in his defcription of the 
palace of Pride» has his eye on the Perfian pomp, and on their 
magnificent kings, called the king by way of eminence. And 
I believe likewife he had in view the Perfian princefs in Helio* 
dorus, Lib. vii, p. 347. Whoever was admitted into the pre- 
fence of the great king muii needs make his adoration and 
fervile proftrations. St. 13. " They on humble knee making 
obeyfance" — ^The Perfian monarch was attended by feven great 
officers of fiate, after the deftrudion of Smerdis tlie Mage. 
See Herod. B. iii. See alfo Ezra vii. 14, Efther i. 14. Thus 
too Lucifera is attended^ St. 12. — I believe myfelf that, belide 
this bifiorical allufion, there is another to the Seven deadly 
Sins, as the Schoolmen call them; €ind 'tis by no means 
foreign to Spenfer's manner to blend hifiorical and moral, or 
religious allufiohs and allegories. Uptov. 

Tin. 9, ■ that too exceeding fhone ;] Having 

VOL. II* I 
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IX. 

Exceeding flione, like Phoebus fayreft childe, 
That did prefume his fathers fyrie wayne. 
And flaming mouthes of fteedes unwonted 

wilde, 
Through higheft heaven with weaker hand to 

rayne; 
Proud of fuch glory and advancement vayne, 
While flaftiing beanies do daze his feeble ey^n, 
He leaves the welkin way moft beaten playne, 
And, rapt with whirling wheelesi, infltunies the 

fkyen 
With fire not made to buroe, but fayrely fqfr to 

ibyne. 

X- ■ ■ , ■ 
So proud {he fliyned in her princely ftate, 



here faid, that (he " (hone as Titan's ray," he compares her, 
in the foUo^ving (lanza to Phaeton; which is a very ftriking 
anticlimax. T. Wart on. 

Tis a very elegant figure which our poet ufes to corred 
himfelf with a repetition of the fame words. He had compared 
Pride to the Sun ; correding hiinfelf, he adds, or rather this 
emblem of the world's vanity is to be compared to Phaeton, 
the Sun's falfe reprefentative : 

" ^ " exceeding Jkone : 

" Exceeding Jhone, like Phoebus fayreft childe." 
lie ufes the fame figure in other places. See F. Q. i.' ii. 44, 45.' 
" Then turning to his Lady, dead withfeare herfowtid : — ' 
" Her feeming dead hefcmmd tvith feigned yb^yre.*' 
Again, ii. xii. bZ, 

" Till that he came unto another gate ; 
" No gate, but like one." Upton. 
X. 1. So proud Jlte fhyned] This was the ancient preter- 
perfedl tenfe ofjhine, A writer, criticifing Milton's fonnets, 
lays that, in the twenty third fonnet, 
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Looking to heaven; for earth fhe did dif- 
dayne: 

; And fitting high > for lowly ftie did hate : 
Lo, underneath her fcornefuU feete ^vas layne 

, A ^dreadfull Dragoii with an hideous ti*ayiie ; 
And in her hand &\e held a mirrhour bright, 
Wbepein hetface fti^ often vewfed fayAiB, 
And : in her felfe*lov'd fettiblance took We- 

• ' ■ ^ light; •' ■ •'• '■ 

Foi {he was wondrous feire, as any living' wight. 

;;,,•• XI. . . ' . : *^ 

Of griefly Pluto fhe the daughter wfts^ 
And fad Proferpina, the queene of hell ; 
Yet did Ihe thiftke her pear^lefle Worth 16 pas 
Tha* parentage; with pride fo did Ihe fwell ; 
And thundring love, that high in heaven ^oth 
* " M? ^w^W ■ ' 

. And wield the world, (he claymed for her 
. . fyve; ■• ' ' '■ ' ' ' '^-' '' "* 

Or if that any elfe did love excell ;' 
For txi the highell ihe did ftilj afpyre j ■ 
Or, if ought higher were then that,; did it 
defyre. 

" Loye> fweetnefis, goodnefs, in her perfon^wteJ,".. 
*' is an harmonious line, but not exadly corred; for Jhined 
fhould hQjhone." Various Thoughts &c. by W. Burdon, M. A. 
formerly fellow of Eman. Coll. Cfimb> 1800, p. 65. 

I take this opportunity therefore of defending Milton by the 
authority of Spenfer. Sec alfo ft pleafmg ballad in Greene's 
Arcadia, 1589. 

'" Her fac0 and browes^iwJe, I weene.'' Todd. 

i2 
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And proud Lucifera men did her call, 

Tlttit made her felfe a Queene, and crownd 

to be ; 
Yet rightful! kingdome (he had none lit all, 
Ne heritage of native foverabtie ; 
But did ufurpe with wrong and tyrannic 
Upon the fcepter, which Ihe now did hdd : 
Ne ruld her realme with lawes, but pollicie. 
And ftrong advizement of fix Wifards old. 

That with their counfels bad her kingdome did 

uphold* 

XIII. 

Soone as the Elfin Knight in prefence canie. 
And felfe Duefla, feeming Lady feyre, 

^ . A gentle hufher, Vanitie by name, 
Made rowme,and paflage for them didprepaire: 
So goodly brought them to the loweft-^yre 
Of her high throne ; where they, on Humble 

knee 
Making obeyfeunce, did the caufe declare. 
Why they were come, her roiall ftate to fee. 

To prove tlie wide report of her great maieftee» 

XIV. 

With loftie eyes, halfe loth to looke fo lowe, 
She thancked tliem in her difdainefull wife ; 
Ne other grace vouchfafed them to Itiowe 
Of princeffe worthy ; fcarfe them bad arife. 

XIV. I. JFUh loftk eyes,] See Br(yv. xxx. 13. Todd. 
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• Her Lordes and Ladies all this while devife 
Themfelves to fetten forth to ffiraungers fight : 
Some frounce their curled heare in courtly 

guife ; 
Some prancke their ruflfes ; and others trimly 
dight 
Their gay attyre: each others greater pride does 
fpight 



XIV. 7. Some frounce their curled heare in courtly guife % 
Some prancke their ruffes^ and others trimly dight 
Their gay attyre ;] The poet evidently points at 
the fafliions of his own times. Fratmci»g feems to have been 
adopted from the Fr. froncer^ to plaity fold, &c. The Dutch 
word fronfen alfo fignifies a plait. It appears, however, from 
Drayton, to have had a further meaning. See his Muf, Elyf. 
Jfymph, ii, 

" With dreifing, braidings frowncikg, flowring, 
** All your jewels on me pouring." 
Indeed a variety of ^^ frizzles and furls in curls and rings apart f* 
was the fafliion both of ladies and gentlemen about this period. 
See Sylveiler's D^Bart, ^. 16531, p. 456, and Lyllie*s Midas; 
1592, A, iii, S. ii. The pranking the enormous rtiff", generally 
worn at the fame time alio, was comoion to both fexes. Thus 
Sylvefter, p. 311. 

" To ft^rch muftachoes, and to prarik in prints 
" And curl the lock with favours braided in't." 
And thus we may fuppofe Perdita decorated in the fafliion of 
the day, when, on having changed her flieperdels's garb for 
** umtfual weedSf* fhe tells Florizel, — " yourfelf 

" you have obfcur'd 

'* With a fwain's wearing ; and me, poor lowly maid^ 
'* Moft goddefs-like prank' d up." Winter's Tale. 
The gay attyre of the age is minutely noticed by Spenfer's con- 
temporary, Warner, in his Albion's England, edit. 1596'. p. 220, 
where the female fafliions are termed newf angles ; where we are 
told tliat, formerly, ** they wore fliooes of eafe ; now, of an 
inch-broad, corked hye ;" formerly, " black karfie llockings ; 
nowy filk of youthfuFft dye ;" formerly, " garters of lyftes ; 
but now of filke, fome edged deepe with gold ;" and he adds, 

i3 
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XV. 

Goodly they all that Knight doe entertayDe, 
Bight glad M^ith him tp have incre^ their 

crew; 
But to Duefs' each one himfelfe did payne 
All kindneffe and faire courtefie to ftiew ; 
For in that coyrt whyloijie her well they 

knew : 
Yet the ftout Faery mongft the middeil 

crowd 
Thought all their glorie vaine in knightly 

vew, 
Atid that great Princefle too exceeding 

prowd, 
That to ftrange Knight no better countenance 

allowd, 

XVI. 

Suddein uprifeth from her ftately place 

The roiall Dame, and for her coche doth call : 

<* bnt heard you nam'd, 



5* Till now of latCy Bulks, Perrewigs, Malkes, Plumes of 

Feathers frara'd, 
" Supporters, Pooters, Fardingales aboue the loynes to waire, 
" That be (he near fo bombe-thin, yet (he croflfe-like feenis 
foure-fquaire V 
Then, defcribing the attiring their heads y he concludes, 

** Some, (grofler pride than which, think I, no pafled age 

might fhame,) 
** By art abuling nature, heads of antick't hayre doe frame." 
See alio Bamabie Ridi's Faults, and Nothing but Faults, 4to. 
Lond. 1606, p. 23. Of the ladies : " What newfangled attires 
for the heades, what flaring falhions in their garments, what 
alteration in their ruffes — Their Jrizled haire, tlieir wanton eic, 
&c. are all the vaunt errours of adulteric." Todd. 
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All hurtien forth ; and (lie, with princely pace. 
As faire Aurora,, in her purple pall, 
Out of the eaft the dawning day doth call. 
So forth fhe comes ; her brightnes brode 
doth blaze. 

XVI. 3. All hurtlen/orM;] All rujh forth, pujhjbrward. 
The word hurtle, in the fenfe of encountering with violence, 
often occurs, as Mr. Upton has obferved, in the Hi/t. of Frince , 
Arthur; as in P. i. ch. 28. ** They drew out their fwords^ 
and hurtled together with violence." So Gliaucer, defcribing a 
tournanaent, Kn, Tale, v. 1759. 

" And he him hurtlyth with his horfe adoun." 
Slinner cosiftders hurtle as derived from hurl\ or perhaps from 
the old French heurteler for heurler, to pufh, or hit violently 
againft. But the tranflators of our old romances probably 
adopted the word from the Italian urtwre ; as it is a common 
phrafe, in that language, for rujhing on the enemy, ** ttrtare 
contro i nemici." Wickliffe, in his tranflation of -4(^* xxvii. 
41, writes thus : ^ "' They Attr^/irfe;* the fcip;*' which later 
tranflators render, " they ihrti/l in/' and the laft, " they ran 
aground,** See vrgere in Latin, and Dante, hrfem, C. xxvi. 45. 

" Caduto larei gidl fanza effer' urto*' 
Hurtling is ufed in its legitimate fenfe of encovntenng, by 
Shakfpeare, in As you like it ; but he has alfo applied to it the 
fignification of found, refultingv as we muil fuppofe, from the 
claOiing of arms, in Jul, Cttfar : " The noife of battle hurtled 
in the air ;" which Gray has transferred to the noife, made by 
a fhower of arrows in the air, Od, vii. 4. This word hurtien 
is converted, by the folio of l609> into hurlen, and is followed 
by dl fubfequent edd. till that of 1751 in quartp. The cor- 
ruption is refilled alfo by Church, Upton, and in Tonfon's 
«dit. of 1758. Todd. 

XVI. 6. So forth Jhe comes ;] Tnere is a dignity in the ex- 
predion, as well as in the paufe of the verfe. So prodire i% a 
word of pomp : Hor. L. ii. OdL viii. 

« Juvenumqu6 prodis 

•* Publica eura." 
Propertius, L. ii. El, xix. 79^ 

" Vidiftis quondam Argiva prodire figura* 
Ovid, Faji: iv. 309. 

** Cuhus, et ornatis vari^ prodijft capillis, 
♦* Obfuit." Upton. 

I 4 
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The heapes of people, thronging in the hall, 
Doe ride each other, upo;i her to g^ae : 
Her glorioiv glitterand light doth fJl mens eies 
amaze, 

XVII. 

So forth ftie comes^ and to her coche doe3 

plyme, 
Adorned all with gold apd girlonds gay, 
That feemd as freih a3 Flora in her prime } 
And ftrove to match, in roiajl rich array, 
Great lunoes golden chayre; the which, 

they fay. 
The gods fiand gating op, when ftie does 

ride 
To loves high hous through heaveijs bras-? 

paved way, 
prawne of fayre pecocks, that expell m 

pride. 
And full of Argus eyes their tayles difpredden 

wide. 

XVII. 5, Gfeat luHOes gold^ chayre;] The chaire or 
chariot of Juao, was famous among poets: heQce Virgil, 
jEti. i. 21. Htc currus fidty here at Carthage w^s her chaire. 
Spenfer fays golden chaire: Homer defcribes it chiefly of gold, 
//. if 72Q. 1 he which cht^yrcy the gods iland gazing on : he 
alludes perhaps to Vomer's exfu-eifion, hav^ i^h^tu. 

Upton. 

XVII. 7. through heavens bras-paved way,] 

Bras-paved^ w e. firm and durable as brafs. Homer, //.«. 42^t 

I'. 173. ; ' 

Kdu t^t' Urura toi 7(^ Lii^ «rorJ ;gaXxoC«TU iu» 
And nearer (lill tp Spenfer is the expreflion of Pindar, ^i» 
Od. viu 62. x«^«^<^<' ^*^* <^<M* U?70N.. ^ 
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XVIII. 

But this was drawne of fix naequall beafls, 
On which her fix iage counfellours did ryde. 
Taught to obay their befliall beheaib. 
With like conditions to their kindes applydec 
Of which the firft, that all the refl: did guyde. 
Was fluggifli Idlenefie, the nourfe of fin ; 
Upon a flouthfuU afie he clrofe to ryde, 
Arayd in habit blacke, and amis thin ; 

Like to an holy monck, the fervice to begin. 

XIX. 

And in his hand his portefie flill he bare^ 

XVIII. 2. On which her Cix/age caw^fellours did tyde,] The 
moral a^e|^o)ry hints at the Seven deadly Sins^ as they are 
called. "Die chief of all is Pride. She with her Jix fage 
counfellours make up the number. See the Parfon's Tale, (or 
rather Sermon) in Chaucer, p. 197. edit. Urr. Upton. 

XVIII. 6. Idleneje,] He calls IdlenefTe, the nourfe of Sin, 
and fo Chaocery in the Second Nonnes prologue^ v. 1. 

" The miniiler and norice unto vicei — " 
He is pidured as an idle monk, arrayed in a black gown and 
amis ; in his hand he has his porteffe : Scarce could he once 
uphold his heavy head — So Chaucer in the charader of the 
inonk, V. 200. 

'^ He was a lord full fat, find in gode point : 

'' His eyin ftepe, and rolling in his hed, 

'* That (lemid as a fumeis of led.'' Uptok. 

XVIII. 8. 1 amis thifii] Amis, Fr. And 

thus, in the Roman ritual, Groitu anUduSf whence Mr. Warton 
deduces the amice gray of JV^ilton, Par. Reg. B. iv« 427* I have 
iliown, in a note on that palTage, that gray amis was anciently 
the drefs of the Lord Mayor of London, and of thofe knights 
who had ferved that office. The amifes of the monks appear 
to have been alfo decorated with fur : " Thefe myters, typ- 
j^e^csyjurred amyfes^ and (liauen crownes." Yet, a cour/e at the 
Rinnxflhejoxe^ 12tno. Zurik, 1543, p. 8. b. Todd. 

XIX. 1. his portefl'e] Breviary. Harington tran- 

Hates Ariofto, B. xxvii. 37, " i breviali," the portejes, Chaucer, 
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That much was wome, but therein little redd ; 

For of devotion he had Uttle care. 

Still drownd in fleepe, and moft of his daies 

dedd: 
Scarfe couM he once uphold his heavie hedd. 
To looken whether it were night or day. 
May feeme the wayne was very evil ledd, 
When fuch an one had guiding of the way. 

That knew not, whether right he went or elfe 
aftray . 

XX. 

From worldly cares himfelfe he did efloyne. 
And greatly (hunned manly ex.ercife ; 
From everie worke he chalenged efloyne. 
For contemplation fake : yet otherwife 



in the Shipmans Tale, 2639. " On my porthofe I makin sn 
othe :" i. e. the breoiary or prayer-beok ; fo named from porter 
iuid kofty becaufe carried about with them in their pockets or 
kofe. Upton. 

XX. 1. iUd efloyne,] Withdraw. A Gal- 

licifm. See Cotgrave, " S' eloigner de, to get him farre from.** 
We have a kindred word, F. Q. iv. x. 24. " Dijloign'd from 
common gaze," that is, far y or remote, Todd. 

XX. 3. he chalenged effoyne,] Excufe. This is 

k law phrafe. See Coweil's Law Did. Art. Ejfbine. Our old 
poets fet the example to Spettfer of applying this legal expref- 
fion : ThuB Gower, Confef, Amant. 

" Bnt yet, for ftrength of matrimonie, 

" He might make nohe effonk 

** That he ne might algates plie 

** To go to bed of company." 
And Chawcer, The Par/on' s Tale, p. ips. edit. Urr. « He,** 
fpeaking of Chrift, '* fliall make a general congregacion, where 
as no man may be abfent ; for certes there avaykth none 
^bj/ne ne excufation." Todd. . 
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His life be led in lawlefle riotife ; 
By which he grew to grievous malady : 
For in his hiftlefle limbs, through evill guife, 
A {baking fever raignd continually : 

Such one was Idlenefle, firft of this company. 

XXL 

And by his fide rode loathfome Gluttony, 
Deformed creature, on a filthie fwyne ; 
His belly was upblowne with luxury, 
And eke with fatnefle fwoUen were his eyne ; 

XX. 7. hu luftlefle limbs,] His Imguid limbs. 

See the note on the Shep, Cal. Feb. v. §5. Todd. 

XKI. 1. Gluttony,'] Gluttony is one of the feven deadly 
Sin^i and here introduced aS a Perfon, reiembling the old 
drunken godSilenus: " His belly was uplalowne with luxury ;" 

" In 9^ turn heilemo venas, ut femper, Jaccho.'' 
** And on h(s head an yvie girland had ;" Virgil fuppofes this 
girland jufl fallen of]^ whilil he flept, 

" Serta procul tantum capiti delapfa jaccbant." 
** The bouzing can/' likewHe, is his never failing companion, 
'' £t gravis attrit4 pendebat cantharus ans^.'^ 
*^ Of which he fupt fo oft, that on his feat 
^' His dronken corie he fcarfe upholden can /' 
This is old Silenus' pidure in Ovid. Met. iv. 26. 

" Quique fonex ferulA titubaotes ebrius artus 
" Suilinet^ et pando non fortiter haeret afello t" 
Excepting that he here rides on a Althie fwine ; a lit emblem of 
his hoggtih qualities, and his itncleannefs, and of his frequent 
relapftng into his vices, like the fow that is wafhed, which goes 
again to wallow in the mire, H. Ptt. ii. 22. And, as Spenfer 
never loofes fight of the Scripture in all this firil book, fo like« 
wife is that very pi^arefque image ** And eke with fetnefle 
fwollen were his eyne," taken from Ff, Ixxiii* 7. " Their eye$ 
fitell with fatneffe" But the image, which followss " And 
like a crane his necke was long,'' is from the account which 
Ariftotle, in his Ethicks, has givem of one Philoxenus, who 
wi(hed that he had the neck of a ciane, ti% ^^9f*i»e? ti^ a^jt, L. iii« 
C. 10. The fame ftory is mentioned by Athenaeus, L. i. C. 6. 

Ufton. 
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And like a crane his necke was long and fyne. 
With which he fwallowed up exceffive feaft. 
For want whereof poore people oft did pyne : 
And all the way, mod like a brutiih beaft. 
He fpued up his gorge, that all did him deteaiL 

XXII. 

In greene vine leaves he was right fitly clad ; 
For other clothes he could not wear for heate : 
And on his head an yvie girland had. 
From under which fall trickled downe the 

fweat: 
Still as he rode, he fomewhat (till did eatj, 
And in his hand did beare a bouzing can. 
Of which he fupt fo oft, that on his feat 



XXI. 5. long and fyne,] Thin, taper. Fn 

Jitu See alfo F. Q. ii. xii. US, Cuuech. 

XXI. 9. -* hit gojgej Gorge, Ft. the throat 

Here it means that which was fwallowed. In Cotgrave's Dic- 
tionary, it is tranflatedy among other interpretations, ** a meale, 
or gorgefnll given unto bircb, efpecially hawks/' In other 
places of thb poem it means fimply the throat or fmllow. See 
i. i. 19, i. xi. 13. So, in Hall's Virgidemiarum, edit. 1597> 
p» 51. " The gorge of greedy main'' Todd. 

XXII. 6. • a bouzing cant] A drinking can. 

Bmi/zeny to boii/e. Sewel's Dutch and Cng« Dia. 1691. See 
alfo Cotgrave's Fr. Di^. in which Boire is traailated " To 
drinke, boi^e, bib, fwill, &c." I know not why Miniheu (hould 
have written the following article in his Gwde into Tongues, 
edit 1627. No. 1686-2. " A bouifer, boufer, or bourfer of a col- 
ledge.'' For bourfer or burfar, the college-treafurer, is evidently 
derived from boui^e, Fr. a purfe. And what analogy is there 
between the derivatives bu^zm and bour/ef Perhaps boi(fer 
might be the corrupt way of pronouncing bourfer. I prefer 
refcuing the bwrfars, however^ from any ^ociation whatever 
with ^ai{/er«. Todd. 
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. His dronken corfe he fcarfe upbolden can : 
In fhape and life more like a moniler then a man. 

XXIII. j 

Unfit he was for any wordly thing. 
And eke unhable once to ftirre or go ; 
. Not meet to be of counfell to a king, 
Whofe mind in meat and drinke was drownedfo. 
That from his frend he feeldome knew his fo : 
Fall of difeafes was his carcas blew, 
And a dry dropfie through his flefti did flow. 
Which by jnisdiet daily greater grew : i 

Such one was Gluttony, the fecond of that crew. 

XXIV. . 
And next to him rode luftfuU Lechery 

XXIII. 7. And a dry dropfie through his Jltjh did flow,] 
How can a dropfy^^^,. (ay» Mh Upton, if it be rft^f He pro- 
pofes to remove this contradii5iion by reading *^ dire dropfy," 
the ^ iHrus hydrops'^ of Horace: But it h plkin tkat thy 
dragfie is the fpecies of the dropfy A> oalled, theory drop/jf or 
ti^mpamtes; which Spenfer has inaccurately confounded wttb 
^e other fpecieaof the dropfy, and. which may not improperly 
be faid to^ow thrmgh the jftejk ; not considering ^e incon« 
fiilency of making a rfry thing^ow. As to Mr. Upton's correc- 
tion dire, I cannot perodve hov9 dhre could be eafily midaken 
by the compofitors for dntf. Mr. Upton might, with equal 
propriety^ ^ve ot^eded to the following words, F. Q. ii. i. 49. 
" And with dry drops congealed in her eye." 

By the way, it will be difficult alfo to determine what Spenfer 
means by congealed^ which occurs agaiti in the fame fenfe, and 
on the fame occafion, F. Q. iii. v. 129. 

> ^^ In whofe faire eye 



<c 



The cryflal humour ftood congealed round :^ 
But upon fuppofition that the tears were adually frosen in her 
eye, we ihould think dry a very odd epithet for ice. 
. To return : By dry dropfie may not the poet alfo meani a 
dropfie which is the caufe oftMrJi f T. Warton. 

XXIV. 1, Lechery] '^ After iylotonie cometh Lecbeiie^ 
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Upon a bearded gote, whofe nigged heape. 
And whally eies, (the figne of gelofy,) 
Was like the perfon felfe, whom he did beare : 
Who rough, and blacke, and filthy, did 

appeare ; 
Unfeemely man to pleafe laire Ladies eye : 
Yet he of Ladies oft was loved deare, 
When fairer faces were bid ftandeil by : 

O who does know the bent of womens fantafy ! 

,'■ . •' - XXV. • ' 

In a groene gowne he clothed was fifll feire, 
: Which underneath, did hide his filthinefle ; - 
And in his hand a burning hart he bare. 
Full of vaine follies and new-langlenefle : 

forthefe two finnes ben fb nigh cofins, that oft time thei wol 
nat depart." Chaucer, in the FarfMs Tak, p: 207- — Spenfep 
ieheiv^lden ta our old bard for part of this pt^tare: He i» 
rmtgk uod biackr^^x^ m aigpeenegeme^ So, ijn the Court of 
X*attP,>. ;ia5S. . 

'' . And there befide,.imihin a bay wiodewe, 
'* Stood one in greme ful large of bcedth aiid length, 
M His berd was btack .as letbirs of a crow, 
" His name was Ltf/^/' Uptok. < 
XXV. 4« Full 9/ Taine follies and new*fangl^iefle :} Vaint 
foUks 9Xkd ncw-fanglmeje allude to the innovators in dreis jumI 
manners who abounded in £lifabeth's time, and continued 
fome tkne after, as appears by Milton's alhiTion to them,^ in his 
VucaiUm Exercife^ written in l627 : 

" Not thofe new-fangled toys, and trinuntng flight 
" That takes our late^«^<^tdi:* with delight." 
Thefe/o/t^icA^ follow. ikefaJkion-'mongtrB in Bamabie Rich's 
faulti and Nothing hut Faults, 4to. Lond. l6o$. Seie p. 7, 
where the Fantq^ckc is thusdefcribed : '* I beleeue hee hath 
?obd a lackanapes of his iefture ; marke but his countenance ; 
fee how hee mops, and how he mofwes, and how he ftraines his 
loojkee* All the Apes that have beene in the Fariiili Garden 
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For he was Mfe, and fraught with ficklenefle; 
And learned had to love with fecret lookes ;< 
And well could dsuoce ; and fing with rue- 

fiilnefTe; 
And fortunes tell ; and read in loving boolces: 
And tboufand other waies, to bait his fle(hly 
bookes. 
i ^ . XXVI. 

Inconflant luap^ that loved ^11 he faw^ 
And hifted after all^ that h^ did love ; 
Ne would his loofer life be tide t^ law. 
But ioyd weake w^mea^. hearts to tempt, and 

prove,. 
If &om their loyall loves hemi^t the^i move : 
Which lewdnes fild him with reprochfuU pain 
Of tbart; fotjle eviil^, [which all men reprove, 
TbatjjrottB the ouurrow, and confunies the 
braine: 

Such onewasljechery, tl^e t^itd of all this tr^ne. 

thefe twentie yeares, would not come nigh him for all maner of 
complementiJ' In the Coblers Propkeciey printed in 1504, 
Nkm^s 19 VeaW»«7iaMie, ft»d Neiufafigk is her man: This is 
in the allegorical manner of Spenfer. Todd. 

XXV. 7. ' andjng with ru^mffci] This was 

an accompliihmeiit in th^ amoriiis of elder days ; to fing me- 
lancholy ditties ; ip^h as might excite ruth or compalTion. 
Reuthfull is ufed for lammtaMe by G. Douglas. See Gloff. to 
Douglases VirgiL And fo Spenfer, in the Shep, CaL Aug: r. 
** And tune your pipes as ruthfuU as ye may/' Shakipeare iiltti^ 
Irates the text before us, in Js you like it, A. ii. S. vii« 

— ■ ■ " And then the loverj 

** Sjghing like furnace, with a woful ballad 
** Made to his miftrefs^ eyebrow/' Todp» 
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XXVII. 

And greedy Avarice by him did ride. 
Upon a camell loadi» all with gold : 
Two iron coffers hong on either fide, 
With precious metall fiill as th^y might hold ; 
And in his lap an heap of cdjie he told : 
For of his wicked pelf his god he made. 
And unto hell him f^lfe for money fold : 
Accurfed ufury was all his trade ; 

And right and wrong ylike in equallbaHaunce' 
waide. 

XXVIII. 

His life was nigh unto deaths dore yplafte ; 
And thred-bare cote, and cobled ihctes, hee 

ware ; 
Ne fcarfe good morfell all his life did tafte ; 
Bui both from backe and belly fiill did fpare, 
To fill his bags, and richeffe to compare : 
Yet childe ne kinfman living had^he hone ' 
To leave them to ; but thorough daily care 



XXVIL 1. Avarice] Thiw defcribed .i» Pkfce Pkmmf»t 
foL xxiii. 

** And than came Covetis^ can I him not difcrive, 

" So hungerly and hollowe, fo ftemeJjjbe loked; 

** He was bittlebrowed, and baberlypped alio, 

" Wy th two blered eyen — " 
A more full defcription the reader may fee in the Romami of 
the Rqfe, v. 180. where is defcribed both Covetife oxkd Avarice 
— ^That expreflion, ** Whofe plenty made him poor," is from 
Ovid, Met. iii. 466. " Inopem me copia fecit." Upton. 

XXyill. 5, — rkk^c to compare :] Procure. 

f4at. Cdmparure divitias. Jo&tik. 
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To get, and nightly feare to lofe his owne, 
He led a wretched life, unto himfelfe unknowne. 

XXIX. 

Moft wretched wight^ wiiom nothing nlight 

fuffise ; 
Whofe gi'eedy luft did lacke in gi*eateft ftore; 
Whofe need had end, but no end covetife ; 
Whofe welth was want ; whofe plenty made 

him pore ; 
Who had enough, yett wilhed eVei* more ; 
A vile difeafe 1 and eke in foote and hand 
A grievous gout tohnented him full fore ; 
That well he could not touch, nor goe, noi* 

ftand : 
Such one was Avarice, the fourth of this faire 

band ! 

XXX. 

And next to him malicious Envy rode 

XX VIIT. 9. unto himfelfe mknownei] Thus, in 

Sakfpeare's Ant. and Cieop. A* ii. S. i; 

■ "' ^ ' — ^ " We, ignorant ofourfihes^ 
" Beg often our own harms/' Todd. 

XXIX. 6. A vile difeafe ;] A vile difeafe of the mind this, 
vi^. Covetoufnefs : and, befides that, a grievous gout &c. All 
the editions, by placing a comma only after difedfe, confound 
the difeafe of the mind with that of the body, Ch urch. 

XXX. 1. Envy] Chaucer, in the Rom, of the JRo/e," after 
charaderi(ing Avarice, defcribes Envy that never laitghes, 

" But if (he either fawe or herde 

** Some grete mifchaunce — " 
Ovid fays very prettily, according to his ufual elegance, of thia 
female hag ; for in Latin the word is feminine ; Met. ii. 79^* 

** Vixque tenet lacrymas ; quia nil lacrymabile cernit." 
Spenfer has given his verfe the fame Ovidian turn, 

VOL, II, K 
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Upon a ravenous wolfe, and ftill did cfaaw 
Between his cankred teeth a venemous tode, 

** And wei»t that caafe of weeping ndne he bad/' 
Ovid fays, Envy was found chawing of vipers : Spenfer, " and 
ftill did chaw a venemous tode :" for toads and frogs are faid 
to fweil with envy, According to the fabie to which Horace 
alludes, 2 Sat. iii. 314. Let us fee the drefs of Envy, — 
" All in a kirtle of difcolonred fay 
" He clothed was, ypainted full of eyes — '' 
Pierce Plawthan, fol. xxi. 2, defcribing Envy, 

" And was as pale as a pellet, in the palfey be femed^ 
*' And clothed in caurymaury, I can it not difcrive, 
" In kyrtel and curtcpy, and a knife by bis fide. — " 
Envy is likewife of the male gender, in Chaucer's Coitrt of 
Love^v. 1255. His garment is \^xe ypainted full of eyes : and 
Virgil paints the monfter Fame, fufll of eyes and eares and 
tongues. 

" And in his bofonae fecretly there lay 
" An hatefiill fnake, the which his tale upti€A 
" In many folds, and mortall fting implies** 
Implies, i. e. intangles, infixes his fling in his bofom. Mali* 
cious and envious perfons are faid to early fnakes in their 
bofom. Hefiod, ^t^y, v. 601. 

Compare a description of Envy, F. Q. v. xii. 31. Nor let it 
offend the reader that this infernal imp is of both genders, for 
fuch imps and fuch impure fpirits can afi'ume what fex they 
pleafe. Upton. 

XXX. 2. ' '. — ftill did ckaxo 

Between his cankred teeth n venemous tode^ 
That all thepoifon ran (tbout J^is ehaio ;"] Ovid 
feigns, that Envy was found eating the fleih of vipers, a fi^on 
hot much unlike Spenier's pidure. But our author has 
heightened this circiunftance to a moil difgufting degree ; for 
he adds, that the poifon ran about her jaw. This is, perhaps^ 
one of the moft loatbfome images that Spenfer has given us,- 
though he paints very ftrongly, F. Q. i. L 20. As alfo in the, 
difcovery of Dueffa, F. Q. i. viii. 47, 48. He is likewife very 
indelicate where he fpeak^ of Serena's wounds, F. Q. vi. v. 31. 
And, to forbear difagreeable citations, fee F. Q. vii. vii. 30| 
end 40. The truth is, the firength of our author's imagina** 
tion could not be fupprefled on any fubjeft ; and, in fome 
meafure, it is owing to the fulkiefs of his ftaii2a> and' die 
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That all the poirfon ran about his chaw i 
But inwardly he chawed his owne maw 
At neibors welth, that made him ever fad ; 
For death it was, when any good he faw ; 
And wept, that caufe of weeping none he had ; 
But, when he heard of harme, he wexed won- 
drous glad. 

xxxr. 

All in a kirtle of difcolourd fay 

He clothed was, ypaynted full of eies ; 
And in his bofome fecretly there lay 
An hatefull fnake, the which his taile uptyes 
In many folds, and tnortall fting implyes : 
Still as he rode, he gnaOit his teeth to fee 
Thofe heapes of gold with griple Covetyfe ; 



reitemtioa of his rhymes, that he deicribes thefe difagreeable 
objeds fo minutely. But to return to his Envy. This per- 
fonage is again introduced, F. Q. v. xii. 29* chewing a fnake, 
of which circutnilance a moil beautiful ufe is there made, 
il. 39* Where fee the note. T. Wartok. 

XXX. 4. about his chaw ;] So Spenfer choofes 

to ipell the word, notwithftanding the rhymes, in both his own 
editions ; which, however, Hughes, Church, and Upton, with 
tlie folios, have rejeded. But furely it is as proper to retain 
what was, in Spenfer's time, a common fpelling oijaw, as any 
other obfolete fpelling in the poem, inftead of admitting the 
fame modernized. I refer the reader alfo to Barret's -4/warie, 
or Quadm^e Di^imaryy publiftied in 1580, in which he will find, 
numbered 599,400, " thec^wbone," and " the>ciaw«." Todd. 

XXXI. 7. ^ gtvpXeC&cet^e;'] The learned 

bifhop of Scotland in his tranflation of Virgil thus ufes gripk : 

« And thare fixit faft 

" Amang ih& grippill rutisfaft haldand.'' 
Speaking of the fpear of iEneas fix«d in the roots, which he 
ftrove to difengage, " lenta in radice tenebat," JBfi. xii. 77^. 

K 2 
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And grudged at the great felicitee 
Of proud Lucifera, and his owne companee. 

XXXII. 

He hated all good workes arid vertuous deeds, 
And him no lefle, that any like did ufe ; 
And, who with gratious bread the hungry 

feeds, 
His almes for want of faith he doth accufe ; 
So every good to bad he doth abufe : 
And eke the verfe of famous poets witt 
He does backebite, and fpightfuU poifon fpues 
From leprous mouth on all that ever writt : 

Such one vile Envy was, that fifte in row did 
fitt- 

XXXIII. 

And him befide rides fierce revenging Wrath, 

** The gripple roots," i. e. tenacious : it comes from jpipan, 
to gripe, Upton. 

XXXIII. 1. Wrath,] The philofophers define wrath, liWrfo 
ulcifcendi. See Cicero, Tufc. Difp. iii. 5. iv. 9« And Diogen. 
Laert. vii. 1 14. To this Spenfer alludes, when he fays of Wratkf 

" Ne car'd for blood in his avengement." 
His pidure is that of the wrathful man in Serieca de Ird Lib. i. 
C. 1. " Flagrant et micant oculi, metus one toto rubor, ex- 
aeftuante ab imis praecordiis fanguine; laljia quatiuntur."— 
And L. ii. C. 35. " Non eft ullius affedus facies turbatior— 
tumefcunt venae, concutitur crebro fpiritu pedus, rapida vocis 
eruptio colla diftendit : tunc artus trepidi, inquietse manus, 
totius corporis fluduatio— Talem nobis Iram figuremus, flam- 
md lumina ardentia — tela manu utraque quatientem — ^vel, fi 
videtur, fit qualis apud vates noftros eft, 

<' Sanguiueum quatiens dextrd Bellona ftagellum, 
" Aut fciff4 gaudens vadit Difcordia palld." 
Tis impoflible for the reader, I fhould think, not to fee here 
the plain imitations of our poet, both as to the look, drefs, 
aad attitude. Upton. 
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Upon a lion, loth for to be led ; 

And in his hand a burning brond he hath. 

The which he brandi(heth about his hed ; 

His eies did hurle forth fparcles fiery red, 

And ftared fterne on all that him beheld ; 

As afties pale of hew, and feeming ded ; 

And on his dagger ftill his hand he held. 
Trembling through hafty rage, when choler in 
him fweld, 

XXXIV. 
His ruffin raiment all was flaind with blood 

Which he had fpilt, and all to rags y rent ; 

Through unadvized raflmes woxen wood ; 

For of his hands he had no govemement, 

Ne car'd for blood in his avengement : 

XXXIV. 1. His ruffin raiment] Mr. Church here obferves, 
that ruffin is reddijhy from the Lat. rvfus. I fufped, however, 
that the poet did not intend to fpecify the colour of the drefs, 
but rather to give a very charaiteriftical expreflion even to the 
raiment of Wrath. Ruffin, fo fpelt, denoted a,ftLaJhbuckl€r, or, 
as we ihould now fay, a Mly, See Minlheu's Guide into 
Tongues, ed. l627. Befides, I find in My Ladies Looking* 
glaffe, by Barnabe Rich, 4to. 1616, p. 21, a paflage which may 
ferve.to ilrengthen my application oi rt^ffin, in this fenfe, to 
garment, " The yong woman, that as well in her behauiour, 
as in the manner Of her apparell, is moil ruffian like, is accounted 
the moft gallant wench." Todd. 

. XXXrV. 3. woxen wood ;] Mad, Anglo- 
Sax, wod, Gawin Douglas often ufes the word in this fenfe* 
And Chaucer, Mill. Tale, 3507. edit. Tyrwhitt. 

— " if thou wreye me, thou (halt be wood/* 
He ufes alfo Wodenefs for Madnefs, Kn. Tale, 11 53. 

*• Yit faugh I Wodenefs laughing in his rage/' 
This fine perfonification fuggefted to Gray his 
— " moody Madnefs laughing wild 

** Amid fevereft woe.'' Todd. 

k3 
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But, when the furious fitt was overpaft, . 
Hid cruel fa6ls he often would repent ; 
Yet, wilfuU man, he never would forecaft; 
How many mifchieves (hould enfue his heedleflc 
haft. 

XXXV. 

Full many mifchiefes follow cruell Wradi ; 
Abhorred Bloodlhed, and tumultuous Strife^ 
Unmanly Murder, and unthrifty Scath, 
Bitter Defpight with Rancours nifty knife ; 
And fretting Griefe, the enemy of life : 
All thefe, and many evils moe haunt Ire, 
The fwelling Splene, and Frenzy raging rife. 
The ftiaking Palfey, and Saint Fraunces fire : 

Such one was Wrath^ the bft of this imgodly 

tire. 

XXXVI. 
And, after all, upon the wagon beame 

Rode Sathan with a fmarting whip in hand. 
With which he forward lafht the laefy 

teme. 
So oft as Slowth ftill in the mire did fl:an(J. 
Huge routs of people did about them band, 
Showting^for joy ; and ftill before their way 
A foggy mift had covered all the land ; 

XXXV. 3, mtkrify Scati,] Indifcreet 

mifchief, fays Mr. Church. It may be added, that the poet 

introduces fjiithriftyhead into fimilar company, F. Q. iii. xii. 2^ 

*' Emongfl them was fteme Strife, and Anger flout, 

" Unquiet Care, and fond Unthriftt/head,'* TpD«» 
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An^, upderneath th^r feet, aU fcattered lay 
Dead fculls and bones of men, wbofe life had 
gone afbfty. 

XXXVIL 
So forth they marchen in thi/^ goodly fort. 
To take the fplace of the open aire, 
And in frefti flowring fields themfelves to 

fport : 
Emongft the reft rode that falfe Lady 

faire, 
The foule Duefla, next unto the chaire 
Of proud Lucifer', as one of the traine : 
But that good Knight would not fo nigh 

repaire, 

XXXVI. 8, And^ underneath their feet^ all fcattered latf 

Dead fculls and bones of men,} See alfO| ia 
^laaunon's Cave, F. Q. ii. vii. 30. 

" And all the ground with fculs was fcattered 

*^ An<} dead mens bones" — 
ThuSy in the Seven Championsy B. ii. Ch. 8, the champions, 
when they are betrayed by the necromancer of the filack 
Caflle into ai) enchanted Cave, '^ as they went groping und 
feeling up and down, they found that they did tread on no 
other things but dead mens bones/' T. Warton. 

XXXVII. 6. Of proud Lucifer', as one of the traine:} So 
the 1ft quarto : the 2d, " Of proud Lucifera as one of the 
traine." Which is no yerie : So too the folios. But Mr. 
Hughes from his conjedure, " Of proud Ijuciffra as one o* tk' 
traiue." That the reading, which I have given, is Spenfer's 
own, appears not only from the authority of his own edition ; 
but likewife from his ufual elifion in fuch like proper names : 
Thus, in F. Q. i. iv. 2. 

" Called Bdefs\ woA fo fuppold to be/' 
Again, ft. 15. . 

" But to D^efs' each ^ne himfelfe did payne.'' 
See alfo F. Q. i. vi. 2 . xii. 21, iii. ii. 32, Upton. 

k4 



Digitized by 



Google 



*136 THE FAERIE QUEENS. BOOK I. 

Him felfe eftraunging from their ioyaunce 
vaine, 
Whofe fellowftiip feemcj far unfitt for warlike 
fwajjie. 

XXXVIII, 
So, halving folaced themfelves a fpace 

With pleafaunce of the breathing fields yfed, 
. T|iey backe retourned to the princely place; 
Whereas an errant Knight in armesf ycled. 
And heathnilh fhield, wherein with letters yed 
Was writt Sans ioy^ they new arrived find : 
, Ilnflam'd with fury and fiers hardyhed. 

He feemd in hart to harbour thoughts unkind, 
And nourifti bloody vengeaunce in his bitter 
mind, 

XXXIX. 

Who, when the fhamed fhield of flaine Sansfoy 
He fpide with that fame Fary champions 

page, 
Bewraying him that did of late deflroy 
His eldefl brother ; burning all with rage. 
He to him lept, and that i^me envious gage 
Of viftors glory from him fnacht away : 
But th' Elfin Knight, v^hich ought; that war-i 

like wage, 

XXXIX. 1. 1 — — the flianied ^ie/rf] The propriety 

of this epithet is explained in ftanza 41. Church. 

XXXIX. 7. tchich ought that warlike wage^l That is, 

which owed; ii^hich was the proper owner, or pofleflbr of. For 
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Difdaincl to loofe the nieed he wohne in fray ; 

And, him rencountring fierce, refkewd the noble 

pray. 

XL. 

Therewith they gan to hurtlen greedily, 
Redoubted battaile ready to darrayne, 

dius, to owe^ is ufed in Sidne/s Arcadia^ p. ^7» " If it be by 
the death of bim that fmed it, &'c.'' i. e^ was the pofleflbr or 
owoer of the armour. So Fairfax, iii. 75. 

" \Vhich he from pagan lords, that did them owe^ 
" Had wonne, &c/' 
Shakfpeare thus ufes it in a hundred paflages. Uptok. 

XXXIX. 9\ Andylim rencountring] See the rencontre ex- 
jdained, in. the note, F. Q. iii. i. 9. " Which by that new 
rencounter &c." Todd. 

XL. 1. to hurtlen] See the note, p. lip. Todd. 

XL. 2. Redoubted battaile ready to darrayne,] Daftaine 
is often thus ufed by Chaucer ; as in Kn, Tale, v. 2098. 
" That everich (hould an hundred knij^ts bring 
" The battel to darrain." 
See alfo jbid. v. l632. Thp word, feems to be derived from the 
French arranger ; fo that, to darra^ battaik, is to fet the 
battle in array. Our poet has ufed arranged, from arranger^ 
and applied it to battle more than once. See F. Q. i. ii. 36, 
i. vi. 38. The word darrayne being a Chaucerifm, our author 
has very remarkably affefied the ufe of it. See F. Q. i. vii. 1 1, 
ii. ii. 26, iii. i. 20, iv. iv. 2^, iv. v. 24, v. ii. 15, vi. xii. 9, 
vi. vii. 41. We have alfo an inftance in winch tiie t^ord is 
ofed in a more vague fenfe, F. Q. iv. ix. 4. , 

i' — — " how beft he might dairaine 

\ " That enterprize" — 

But we are told in the Gloffary to XJrrfs Chaucer, that this 
word, among other fenfes, (ignifies, to dare, to attempt. Thus, 
by a gradual detortion, and by an imperceptible progreilion 
from one kindred fenfe to another, words at length attain a 
meaning entirely foreign to their original etymology. 

Spenfer's frequent ufe of darrayne feems to have fomewhat 
familiarifed it in Queen Elizabeth*s age. We meet with it in 
Shakfpeare, who probably drew it from our author, Hen\ VI, 
P. iii. A. ii. S. iii. ** Darraign your battle ; they are ueir at 
hand," T. Wartok. 
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And clafh their (hields^ and ihakt their fwerds 

on hy ; 
That with their fturre they troubled all the 

traine: 
Till that great Queene, upon eternall paine 
Of high difpleafure that enfewen might, 
Commaunded them their fury to refraine ; 
And, if that either to that ihield had right. 
In equall lifts they Ihould the morrow next it 

fight. 

XLI. 

^^ Ah deareft Dame,^' quoth then the Paynim 

bold,, 
^ Pardon the error of enraged wight^ 
Whome great griefe made forgett die raine* 

to hold 
Of reafons rule, to fee this recreaunt Knight^ 



XL. 3w And clajk i^kjhieldsy tmdjkakt thdrjwrd^ <m ky ;] 
tTwas a cuftom of thB old warriours to ilnke their fwords or 
%iears agalnfi their ihields : ^< C^m haftis clifpei fsrhmtur irs 
do^umentuin ed et doloris/' Ammian. Marcell. L, xv. €• 8* 
So Tumus in Virgil, ^n, viii. 3, 

" Utx|ue acres concoifit equos, iitque impulit arma :" 
i. e. claftied his arms. Upton. 

XLI. 4. • ;-^— reareaunt Kmghty'\ This i^o^ 

mtnious pfarafe often occurs in romance. It not only means 
one wbo yields himlelf to his enemy in fingle combat, but a 
coward and a traitor. See Du Gauge, V.V . Recredentia and 
Recreditm. The frequent ufe of the word in romances ^Euni- 
}iarifed it in Elifabeth's time ; and accordingly Shaki{)eare has 
applied it to '^ limbs/' Milton alfo employs it, not only in 
his ^oetryy Par, Reg, B. iii. 138, but alfo in his^rofe, where 
he callfi the Jew " a recreant/' Profe-WoAs, i. 179- ^^ l698- 

TODB. 
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^No.ELntght, but treacliOur lull of £Jfe def« 
pight 
. And fhamefiil treafon,) who through guile 
hath flayn 
The proweft Knight, that ever field did fight, 
Even ftout Sansfoy, (O who can then re- 
frayn ?) 
Whofe (hield he beares renverft, the more to 
heap difdayn. 

XLn. 
*^ And, to augment the glorie.of his guile. 
His deareft love, the fiaire FideiQt^ loe 
1$ there pofiefled of the tray tour vile ; 
Who reapes the harveft fowen by his foe, 
Sowen in bloodie field, and bought with woe: 

XLI. 7. "Fhe proweft Knight,'] The mojt valiant Knight 
See the note, F. Q. ii. viii. 18. TouBd. 

XLI. 9. Whofe Jhield he heaves renverft,] Reverfed. Again, 
F* Q, V. iii. 37. ** Then from him reft his ftiieW, and it 
remeerftJ' Renverfe, in heraldry, is when the arms are turned 
Ibackward, or npftde down. This was a ceremony ufed i» the 
degradation of Kni^ts ; he was deprived of hk fword, his 
^urs were cut off with a hatchet, and his arms were reveded ; 
clypea geniilitio ittverfo. Upton. . 

It may be added that the conqueror generally carried off 
the armour of the conquered knight. See before, C* ii. ft. SO. 
This explains the circmaftance of the Elfin Knight's bearing 
iSansfoy's fhield. In the celebrated duel between Don PMlip 
the foaiuard of Savoy, and the brave Crequi, in the reign of 
Hen. IV. of France, the vidor Crequi carried off the arms of 
his opponent. See the Hift. of Duelling, tranftated from 
M. Couftard de MAffi. 1770, P. i. p. 75, Todi>. 

XLIf. 4» Who reapes the harvejt fowen byhUfoty'] 'aA*^^w» 
ufAuv ^£fo?, Ariftophanes. Ala femewtem fkcimnt^ aM meteni* 
There is frequent alhifioa to this provei^ in the Scriptures, 
See ii Cor. ix, 6, Gal. vi. 7.n Unoir. 
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That — ^brothers hand ftiall dearely well re- 

quight, 
So be, O Queene, you eqiiall favour fliowe/' 
Him litle anfwerd th' angry Elfin Knight ; 
He never meant with words, but fwords, to' 

plead his right : 

XLIII. 
But threw his gauntlet, as a facred pledg. 
His caufe in combat the next day to try : 
So been they parted both, with harts on edg 
To be aveng'd each on his enimy. 
That night they pas in ioy and iollity, 
Feafting and courting both in bowre and hall; 
For fteward was exceffive Gluttony, 
That of his plenty poured forth to all : 
Which doen, the chamberlain Slowth did to 
reft them call. 

XLIL 8. Him litle anfwerd &c.] Mr. Upton would read 
** Him angry/' Him angry, he fays, means the Paynim, who 
18 faid to be enraged^ ft. 41. " Pardon the errour of enraged 
wight." But, becaufe the Paynim is angry, does it neceflarily 
follow, that the Elfin Knight (hould not be fo too ? He cer- 
tainly has reafon to be enraged and angry after that infult, 
which provokes him to throw down his gauntlet, as a chal- 
lenge. It is furely wrong to alter the text, when there is 
neither neceflity to require, nor authority to fupport, the cor- 
redion. T. Warton.. 

The behaviour of the Knight is fometiiing like that of 
Macduff in Macbeth : 

, . ' I ■ « I've no words ; 

" My voice is in my fword." Chvrch. 

And not unlike that of Alexander Iden towards Jack Cade, 
in K, Hen, VI. P. ii. A. iv. S. x. 

" As for more words, whofe greatnefs anfwers words, 

" Let this my fword report what fpeeck forbears." Todd. 
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XLIV. 

Now whenas darkfome Night had all difplayd 
Her coleblacke curtein over brighteft fkye ; 
The warlike youthes, on dayntie couches layd. 
Did chace away fweet fleepe from fluggilh eye. 
To mufe on meanes of hoped vidory. 
But whenas Morpheus had with leaden mace 
Arretted all that courtly company, 
Uprofe Duefla from her refting place. 

And to the Paynims lodging comes with iilent 
pace: 

XLV. 

Whom broad awake fhe findes, in troublous fitt,. 
Fore-cafting, how his foe he might annoy ; 
And him amoves with fpeaches feeming fitt, 
" Ah deare Sansioy, next deareft to Sansfoy, 
Caufe of my new griefe, caufe of my new ioy ; 
loyous, to fee his ymage in mine eye, 
And^reevd, to thinke how foe did him deftroy 
That was the flowre of grace and chevalrye ; 

Lo, his Fidefla, to thy fecret faith I flye/' 

XLVI. 

With gentle wordes he can her feyrely greet, 

XLIV. 6. But whenas Morpheus had with leaden mace 

Arreted &c.] The image is very natural and 
pretty, and imitated by Shakfpeare in Julius Cajar : 
. " O murderous (lumber, 

" La/ft thou thy leaden mace upon my boy ?" Uptok. 

XLVI. 1. • he can] Bfgan^ as in many other 

places ; and fo printed in the poet's own editions ; but con- 
verted, in feveral fubfequent ot^s, into gan. Church and 
Upton read can; Tonfon's edition, publifhed in the fame year, 
reads 'gan. See dfo th« note, F. Q. i. i 8. To^d. 
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And bad fay on the fecrete of her hart : 

Then, fighing foft; " I learne that Utife fweet 

Oft tempred is/' quoth Ihe, ** with muchell 

fmart : 

For, fiiice my breft was launcht with lovely 

dart 

Of deare Sansfoy, I never ioyed howre j 

But in eternall woes my weaker hart 

Have wafted, loving him with all my powre. 

And for his fake have felt full many an heavy 

ftowre. 

XLVIL 

** At laft, when perils all I weetied paft. 

And hop'd to reape the crop of all my care, 

Into new woes unweeting I was caft 

By this falfe faytor, who unwoirthie ware 

His worthie Ihield, whom he with guilefiiU 

fnare 
Entrapped flew, and brought to fliamefuU 

grave : 
Me filly maid away with him he bare. 
And ever fince hath kept in darkfom cave ; 
For that I would not yeeld that to Sansfoy I 

gave. 

XLVI. 4* muchell ^arf ;] The adjedive mockel, from the 
Sax. mochelf moche^ that is, much^ is often ufed by Gower and 
Chaucer. Se^ XjIoIT. Tyrwhitt's Chai^er. And fee again, 
F. Q. i. vi. 20, ** muchell fame." But, in his Shep, QaL July, 
v.. 1,S, he. writes mickk^ the Scottiih word for miwh^ and indeed 
pronounced by the Scots muckle. To D i>« 
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XLVIH. 

** But fince faire funne hath fperft that lowring 
dowd^ 
And to my loathed life now Ihewes fome tight. 
Under your beames I will me fafely Ihrowd 
From dreaded (iormeof bis disdainfull fpight: 
To you th' inheritance belonges by right 
Of brothers prayfe, to you eke longes his 

love. 
Let not his love<^ let not his reillefle fpright. 
Be unreveng'd, that calles to you above 
From wandring Stygian ihores, where it doth 
endleffe move.'' 

XLIX. 
Thereto faid 1^, " Faire dame, be nought dif- 
maid 
For forrowes paft ; their .griefe is with tbem 

gone. 
Ne yet of prefent perill be affraid : 
For needlefle feare did never vantage none ; 
And helpleffe hap it booteth not to mone. 
Dead is Sansfoy, his vitall paines are paft, 
Though greeved ghoft for vengeance deep do 

grone : 
He lives, that ihall him pay his dewties laft^ 
And guiltie Elfin blood fhall fecrifice in haft/' 

L. 
** O, but I feare the fickle freakes," quoth fliee, 
^< Offortunefalfe,andoddesofarmei^iafi^d/' 
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" Why, dame/' quoth he, " what oddes can 

ever bee, 
Where both doe fight alike, to win or yield T 
" Yea^ but," quoth Ihe^ ** he beares a charmed 

(hield. 
And eke enchaunted armes, that none can 

perce; 
Ne none can wound the man, that does them 

wield." 
" Charmd or enchaunted," anfwerd he then 

ferce, 
** I no whitt reck; ne you the like need to 

reherce. 

LI. 

*^ But, faire Fidefla, fithens fortunes guile. 
Or enimies powre, hath now captived you, 
Retume from whence ye came, and reft a 
while, 

L, 5. he beares a charmed Jhield, 

And eke enchaunted armes f that none can perce ;'\ I am 
perfuaded that Shakfpeare had this ftanza in his eye, ^hen he 
wrote in Macbeth the following lines : 

"As eafy mayii thou the in trenchant air 

•' With thy keen fword imprefs, as make me bleed : 

" Let fall thy blade on vulnerable crefts ; 

" I bear a charmed life " 

Sansjoy here, however, alludes to the laws of the Duello, 
which enafted the following oath ; ** I do fwear, that I iave 
not upon me, nor on any of the artns I (hall ufe, words, charms^ 
or enchantmefitSf &c/' See Cockburn's Hift. of Duels, p. 115, 
and my note on Milton's Samfon Agon, v. 1134. The fame 
laws guarded alfo againii odds of arms^ to which Sansjoy like- 
wife refers. See the Chapters De la ele&ione de VarmCj and 
two following, in the Duello^ Lib. iv. Venet 1521. Todd. 
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Till morrow next, that I the Elfe fubdew, 
And with Sansfoyes dead dowry you endew/^ 
*' Ay me, that is a double death,*' fhe faid, 
" With proud foes fight my forrow to renew : 
Where ever yet I be, my fecret aide 
Shall follow you/' So, paffing forth, (he him 
obaid. 



LI. 5. • endew.] For endoto; the 

fhyme requiring endewy as Mr. Upton obferves. In other 
places the poet ufes endew for clothe, inveji. See F, Q. iii. viii^ 
40, V. iii. 20. The word before us may vindicate the tranfla- 
tion of .the Bible ftom a- fuppofed mtfprrat with "vhich Dr. 
Johnfon charges it. See Gen, xxx. 2'0. " And Leah faid^ God 
Lath endued me with a good dowry .^' Todd. 
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CANTO V. 

The faitkf till Knight in equaUfOi 

Subdewes hisjaithkjftfoe ; 
IVhmfalfe DueffaJaveSj and for 

His cure to hell does goe. 

I. 
.THE noble hart that harbours vertuous 
thought, 
And 18 with childe of glorious great intent. 
Can never reft, untill it forth have brought 
Th* eternall brood of glorie excellent. 
Such reftlefle paffion did all night torment 
The flaming comge of that Faery Knight, 
Devizing, how that doughtie turnament 
With greateft honour he atchieven might : 
Still did he wake, and ftill did watch for dawning 
light- 

n. 
At laft, the golden orientall gate 

I. 2. And is xUtk ckUdt of glorious great intent f] This is 
^xprefled after Plato's manner ; in alluiion to the innate and 
intelledtual powers in the foul, full of entity and of fubilantial 
forms ; which by proper inftitution knows how to unfold itCslf, 
end, as it were, ^oncekes^ and brings forth out of its intellec- 
tual womb. Spenfer feems particularly to have the following 
padlige in view, KYOY£I weurtq mtOpanrti^ i^ Kara to aiifAa m) kaxa 
T^y 4^vx^9 ^^^ iiru^a* h rtn iXtiiia yitt>ii\a\ TIKTEIN m^u»t hfJtS^ 
i fwK« Plat, in Sympof p. 200. Upton. 

II, J. At lajl, the golden orimtall gate &c.] Spenfer, as Dr. 
jortin obfervesy here ^^lainly alludes to Pfal, xix. 5. " In them 
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Of greateft heaven gan to open fayre ; 
And Phoebus, frefh as brydegrome to his 

mate. 
Came dauncing forth, fhaking his deawie 

hayre ; 
And hurld his gliftring beams through gloomy 

ayre. 
Which when tlie wakeful Elfe perceived, ftreight- 

way 
He ftarted up, and did him felfe prepayre 
In funbright armes, and battailous array ; 
For with that Pagan proud he combatt will 

that day. 

hath he fet a tabernacle for the fun ; which cometh forth as a 
bridegroom out of his chamber, and rejoiceth as a giant to 
run his courfe/' But our author has (Irangely inverted the 
circumftances. The Pfalmift alludes to the Jewiih cuHom of 
the bridegroom being conducted from his chamber at midnight, 

' with folemn pomp, and preceded by a numerous train of 
torches. This is the illuilration of the admirable Dr. Jackfon, 
a theolo^ft in the reign of James I : and without it the com* 
parifon is of no force or propriety. T. Wa rtok. 

II. 5. And hurld his gUjiriug beams through gloomy ayrej] 
He fays hurid^ becaufe the beams of the fun are his darts^ 
which he hurls; or arrowes which hejhoots forth : So Pruden* 
t^nSf II. Hymn. 

" Caligo terrae fcinditur 
*< Percufla Solis>J?ica/o." Upton. 
■ II. 8. In funbright armeSf] The epithet fun-bright is cer- 
tainly, as Mr. Upton has obferved, a very happy one. But I 
doubt whether Spenfer may be pronounced the original framer 

, of it. In Greene's Arcadia, 1589, it is thus employed: 
•* Smnebright Venus/' Fairfax, Milton, and Henry More, 
all ardent admirers of Spenfer, have adopted this compound. 
Davies alfo in his Scourge of Folly ^ l6ll. p. ^» has *' hi» 

funbright glory." Todd. 

l2 
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III. 

And fprth he comes into the commune hall ; 
Where earely waite him many a gazing eye, 
To weet what end to ftraunger Knights may 

fall. 
There many minftrales maken melody. 
To drive away the dull melancholy ; 
And m^ny bardes, that to the trembling 

chord 
Can tune their timely voices cunningly j 
, And many chroniclers, that can record 

in. 4. ■ many minftrales &c.] Spenfer has here 

iivtermixed the minftrels with the hards. The ndnjlrels, fays 
Dr. Percy, feem to have been the genuine fucceffors of the 
ancient bards, who under different names were admired and 
revered, from the earlieft ages, among, the people of Gaul, 
Britain, Ireland, and the North. See Eff.' on the Anc, Min- 
ftrels in Reliques of Anc. Poetry, vol. I. p. xxii. 4th edit. 
The chroniclers here mentioned, niay be alfo underftood as 
rhymers. For thus Spenfer, in bis View of the State of Ireland: 
" I do herein rely upon thefe bards or Irifti chroniclers/' 
This ftanza prefents us with a pi<$lure of the ftatety gaiety of the 
feudal times, and of the ancient feftabliftiments in the houfes of 

■ our gentry. Todd. 

Ill, 5. ' the dull melancholy" i] Melancholy 

is here accented on the fecond fyllable. And thus Hall, iu his 
Virgidemiarum, 1597. Lib. 4, p. 29. ' ' ' 

" Touch not this coler, that meldnchaly, 
" This bit were dry and bote, that cold and dry/' 

. And fee Jonfon's Sad Shepherd^ A. ii. S. vii. Topd! 

III. 7. Can tune their timely voices cunningly;] Can tune, 

. i. e. did tune ; or kfiew how to tune ; timeli/, according to 

. proper time and meafure; cunningly, asartifts. Let the reader 
here obfe^Ve the difpofition, and order of things ; the pro- 
ceflion, the ratification of the oath, the combat, the breaking 
off of the combat by fupernatural interpofitipn : then the fcene 
changes to the infernal regions^ where Dueifa goes for the cure 
of the wounded Sarazin. Upton, 
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Old loves, and warres for Ladies doen by many 
a Lord. 

IV. 

Soone after comes the cruell Sarazin, 
In woven maile all armed warily ; 
And fternly lookes at him, who not a pin 
l^oes care for looke of living creatures eye. 
They bring them wines of Greece andpAraby, 

IV. 2. In woven maile] Virgil, ^n, iii. 4^7. " Loricatn 
eonfertam hamis." Maile, Fr. tnaille, Ital. magliaj properly 
the mefli of a net, as Mr. Upton has obferved, is applied tQ a 
coat of armour compared with hooks and rings of iron with 
little mefties ; and thus " linked matfleSy" F. Q. iii, v. 1 9. An 
entire fpecimen of this kind of armour exifts on the monu- 
ment of the Black Prince in Canterbury cathedral ; whofe 
figure is completely armed, except the head, , on which is a 
fcull-cap with a coronet round it, whence depends a hood of 
network mail down to his breall and (boulders* Todd. 
IV. 5. Thet/ bring them wines of Greece and Araby, 

And daintie fpices fetch from furtkefi Yndy dec] 
Spenfer mentions fpiced wines, as agreeable to the eaftern 
manners : " I would caufe thee to drink of fpiced wine,*' SoL 
Song, viii. 2. The ratification of the oath by wine is agree- 
able to the cullom mentioned in Homer, II. y', v. 270, 295, 
And this whole ceremony is according to the laws of arms, 
and eflablifhed cuftoms, in romancfe writers ; viz. the pi 0- 
ceffion; the champ clos, [the paled greene^" or liiks; the royal- 
canopy for the queen ; the (hield hanged up for the conqueror, ' 
and DueiTa in open view, the conqueror's meed likewife, See 
Du Cange in Duello, And firft they fwear to obferve the 
facred law of arms: This oath, the reader may fee in Spel- 
man, Glofl'. v. Campus, and Wachter, Gloff. Germ v. Acht, 
Shakfpeare, in the combat of Bolingbroke and Mowbray, men- 
tions this oath : 

" Marihall, demand of yonder champion 
** The caufe of his arrival here in arms ; 
" Afk him his name, and orderly proceed 
" To fwear him in the jutUce of his caufe." Uptont. 
See more concertiing the wines &c. here mentioned, in the 
note on fpicen/ axtdjpiced wines, F. Q. iii. i, 42. Todd, 

l3 
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And daintie fpices fetch from furtheft Ynd, 
To kindle heat of corage privily ; 
And in the wine a folemne oth they bynd 
T' obferve the facred lawes of armes, that are 
aflynd, 

V. 
At laft forth comes that far renowmed Queene* 
With royall pomp and princely maieftie 
She is y brought unto a paled greene. 
And placed under ftately canapee, 
The warlike feates of both thofe Knights to 

fee. 
On th' other fide in all mens open vew 
X)uefla placed is, and on a tree 
Sansfoy his Ihield is hangd with bloody 
hew : 
Both thofe, the lawrell girlonds to the vi6lor 
dew. 



V. 1. * ' > • — rencramed Qneene,] So I point the 
paifage with Church, who alfo removes the feinico]on after 
fojfjtjf in ihe next line, which all other editions preferve, to- 
gether with a comma only after Queene. We arc to obfprve 
that renovmed here is Spenfer's own word. Several editions 
read renowned. See the note on ilanza 43, line 6, of this 
canto. Todd. 

V. 9. Both thofe, the iawrell girkmds &c.] Mr. Upton 
would read, " Both thofe, and th* lawrell girlonds to the vidor 
dew." But furely Dueja^ and Sansfoy hisjhieldy are the laurel 

farlands, that is, the rewards to be given to the conqueror, 
.aurel garlands arc metaphorically ufed, and put in oppofition 
with Dueffa and Sansfoif hisjhield. It may be urged, as another 
objc.dion to Mr. Upton's alteration, that Spenfer never cuts 
pff the vowel in the before a coufonant. T, Warton. 
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VI. 

A (hrilling trompett fownded from on hye, 
* And unto battaill bad themfelves addreffe : 
Their fhining fhieldes about their wreftes they 

tye, 
And burning blades about their heades doe 

blefle, 
The inflruments of wrath tnd heavineffe : 
With greedy force each other doth affayle. 
And ttrike lb fiercely, that they do imprefle 
Deepe dinted furrowes in the battred mayle : 
The yron walks to ward their blowes are weak 
and fraile. 



VI. 3. TkdrJkkdngJkiddeB about their wreftes they tye,l So, 
in F. Q. ii. iiL 1. 

" And many-folded ftiield he bound about his wreft** 
The Italian romance writers call this mhraccidre. Bemi, Orlm 
Imam. L. i. C. xvii. fl. 63. 

" Piglia la lancia, e'l forte fcudo mbraccia/^ 
Again, L. ii. C. vii. (I. 6'S. 

" La fpaida tira fuora, e*l fcudo imhraccia*^ Uptow, 

VI. 4. abmt their heades doe blefle,] %)enfer 

has uied this word, to iigiiify the waving or brandishing of a 
fword. Hughes. 

In the fame fenfe he ufes hlejty F. Q. i. viii. 522. Fairfax 
iifes it in like manner, C. ix. 67, 

*^ His armed head with hb fharpe blade he lleJtJ* 

Church. 
About their heades doe hleff^ or blaze, Blejis is ufed for 
hlazesy which fee in Glofl'. Douglas's Virgil. Milton alfo will 
here afford a moft fubhnie comment. Par, Loft, B, i, 663, 
" He fpake : and, to confirm his words, outflew 
" Millions of gaming /words y drawn from the thighs 
** Of mighty Cherubim ; the fudden blaze 
« Far round illumin'd Hell—" 
See alfo the note on F. Q. vi. viii. 13. Todd. 
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VII. 

The Sarazin was (lout and wondrous ftrong, 
And heaped blowes like yron hammers great; 
For after blood and vengeance he did long. 
The Knight was tiers, and full of youthlyheat, 
* And doubled ftrokes, like dreaded thunders 
threat : 
For all for praiie and honour did he fight. 
Both ftricken ftryke, and beaten both doe 

beat ; 
That from their (hields forth flyeth firie light, 
And helmets, hewen deepe,lhew marks of eithers 
might, 

VIIL 

So th' one for wrong, the other ftrives for right : 
As when a gryfon, feized of his pray, 
A dragon tiers eneountreth in his flight. 
Through wideft ayre making his ydle way. 
That would his rightfuU ravine rend away: 



VII. 5. Jnd doubled flrokes, like dreaded thtmders threat:] 
And he doubled ftrokes like the threatnings of dreaded thun- 
der ; i. e. he doubled his ftrokes like thunder-ftrokes. ** In- 
geminans i6lus," Virg. JEn. v. 457. Upton, 

VII. 9. And helmets, hewen dcepe,] So I read with the 
fecond and every fubfequent edition, except Mr. Church's; 
the firft edition gives, " AnMexven helmets deepe," which Mr. 
Church adopts, although apparently perplexing the con- 
ftruiflion. Todd. 

VIII. 2, Js when &c.] The conftru6lion is, " Asi when a 
fiers dragon eneountreth a gryfon feized of his pray, [and] in 
his flight making his ydle way through wideft ayre, tTiat [i. e, 
tvhich dragon] would &c." The Red-crofle Knight is ber« 
compared to the gryfon. Cnvucu. 
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With hideous horror both together fmight. 
And fouce fo fore, that they the heavens 

affray: 
The wife fouthfayer, feeing fo fad fight, 
Th' amazed vulgar telles of warres and mortal 
fight, 

IX. 
So th' one for wrong, the other drives for right ; 
And each to deadly fhame would drive his 

foe : 
The cruell fteele fo greedily doth bight 
In tender fliefti, that ftreames of blood down 

flow; 
With which the armes, that earfl fo bright 

did fliow, 
Into a pure vermilhon now are dyde, , 
Great ruth in ^11 the gazers harts did grow, 
Seeing the gored woundes to gape fo wyde^ 
That vi6tory they dare not wifh to either fide. 

VIII. 7. And fouce ybybre,] The metaphor is taken from 
falconry. Dryden ufes it in Theod. and Honoria : 

_ « all attend 

" On whom the fowfing eagle v/ill defcend." 
So, in F. Q. iv. iii. '25, " He ftroke, he foujl,*' Again, iv. 
iv. 80, " Ue/oujt him," i. e. he came foujing, like a hawk at 
liis prey, upon him. So the fubftantive is ufed very plainly, 
ii. xi. 36*, " As a falcon that hath failed of her foi{fe,*' Ufed 
again, iv. iii. 19> iv. viii. 44. v. xii. 23, &c. Upton. 

IX. 4. ^■^^''— ^Jireames of blood down Jlow; 6ic.] Milton 

plainly copied from hence, Par, Lofi, 15. vi; 332. 

" AJream of ne^iarous humour iffuing Jlow'd 

'* Sanguine 

*' And all his armour ftaih'd ere while fo bnght" 

Church. 
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X. 

J^t laft the Paynim chaunft to caft hi^ eye. 
His fuddein eye, flaming with wrathful! fyre. 
Upon his Brothers Ihield, which hong 

thereby : 
Therewith redoubled was his raging yre^ 
And faid ; " Ah ! wretched fonue of wofuB 

fyre, 
Doefl thou fit wayling by blacke Stygian 

lake, 
Whylefl here thy (hield is hangd for viftors 

hyre ? 
And, fluggifh german, doefl thy forces flake 
To afler-fend his foe, that him nmy overtake ? 



X. 1. Atlqlt the Paynim chamfi to co^ hu eye^ 

His fuddein ej/e, flaming with wrathfull fyrCy 
Upon his Brothers Jhieldy &c.] This beautiful circom- 
fiance was probably fuggefled by one fomewhat analogous to 
it in Virgil, Mn. xii. 941. 

^ *' Infelix humero cd m apparuit alto 

" Balteus, €t notis fulferunt cingula bullis 
" Pallantis, &c, 

** Ille, oculis poftquam faevi monumenta doloris 
** Exuviafque haufit^ furiis accenfus, et ira 
" Terribilis, Tune hinc &c." 
But it mufl be allowed, that Spenfer fuffers but little here 
from the imputation of imitation. T. Warton. 

X. 2. His fuddein eye^ His quick eye. So F. Q. i. ix. 41. 
** iW^fuddeine wit," his readyy quick wit. Church. 

X. 8. Andy Jluggijh germauy doeft thy forces flake] The 
paffage is wrongly pointed, and I believe has been mifunder- 
llood, in all the editions. " And, fluggifh german, brother 
(htxriKvu pointing to himfelfy) doft thou thy forces^^flake" — It 
had been eafier thus, 

" And, flnggifli german, doe thy forces flake — ** 

Uptok. 
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XI. 

" Go, caytive Elfe, him quickly overtaJce, 
And Ibone redeeme from his long-wandring 

woe: 
Goe, guiltie ghoft, to him my meflage make^. 
That I his (liield have quit from dying 

foe." 
Therewith upon his creft he ftroke him fo. 
That twife he reeled, readie twife to fall : 
End of the doubtfuU battaile deemed tho 
The lookers on ; and lowd to him gan call 
The falfe Duefla, " Thine the fhield, and I, 

and all !*' 

Xll. 
Soone as the Faerie heard his Ladie fpeake, 
Out of his fwowning dreame he gan awake ; 
And quickning faith, that earft was woxen 

weake, 
The creeping deadly cold away did Ihake .* 
Tho mov'd with wrath, and fhame, and ladiei 

fake. 
Of all attonce he caft avenged to be. 
And with fo' exceeding furie at him ftrake, 



XL 2. Affd foone redeeme from his long-wandring woe :] 

His Jong'Waudring woe : the reader will underdand this, if he 

turns to C. iv. ft. 48. He was to wander, and waile by black 

Stygian lake, till his manes were expiated: and fo below, ft, 13» 

" Alpne he, wandringf thee too long doth want." 

UPTOK. 

XIL 1. hU Ladie] That is, her whom he 

imagined to be Una. Church. 
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That forced him to ftoupe upon his knee : 
Had he not ftouped fo, he ihould have cloven 
bee» 

XIII. 

And to him faid ; " Goe now, proud mifcreant, 
Thyfelfe thy meffage do to german deare ; 
Alone he, wandring, thee too long doth 

want : 
Goe fay, his foe thy fliield with his doth 

beare/' 
Therewith his heavie hand he high gan reare. 
Him to have flaine ; when lo ! a dafkefome 

clowd 
Upon him fell ; he no where doth appeare. 
But vaniiht is. The Elfe him calls alowd, 
But anfwer none receives ; the darknes him does 

fhrowd. 



XII^ 8. That forced him to ftoupe upon his knee:] Sat^ji is 
thus (iifcomfited by the fword of Abdiel, Par. Loft, B. vi. 193. 

** Ten paces huge 

" He back recoird ; the tenth on bended knee 
" His mafly fpear upftaid." Todd. 
XIII. 3. Alone he, wandring, thee too long doth want :] Virgil, 
jEn. X. 600. 

' " Morere, et fratrem ne defere frater." Upton, 

XIII. 6. =■ when lo ! a darkfome clowd 

Upon him fell ; he no where doth appeare. 
But vani/ht is,] This duel is ended by fupema- 
tural interpofition : Dueffa, like Homer's gods, flings a dark^ 
fome cloud between the tv^o combatants, and thus refcues her 
Knight. See //. y v. G80, and J I, 1. 345. xvatifi n^iKr,, with a 
darkfome cloud, — By the fame kind of interpofition Neptune 
iaved uEneas, IL v. 321. " Nube cav4 rapui/' Mn, y. SlO. 

UptoiT. 
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XIV. 

In hafte Dueffa from her place arofe, 

And to him running ikyd ; " O proweft 

Knight, . ^ 

That ever Jjadie to her love did chofe, 
Let now abate the terrour of your might, 
And quench the fl^me of furious defpight 
And Woodie vengeance : lo ! th' infemall 

Powifes, 
Covering your foe with cloud of deadly night. 
Have J>orne him hence to Plutoes baJefuU 

bowres : 
The cpnqueft yours ; I yours ; the fhield and 

glory your? 1" 

XV. 

Not all fo fatisfide, with greedy eye 

He fought, all round about, his thrifty blade 
To bathe in blood of faithlefle enimy ; 
Who ^11 that while ky ^id in fecret fhade : 

XV. 1. Not all fo fatisfide,] He, not altdgefher fo well 
iatisfied, fought all around, greedy and eager after his prey. 
Sa Virg. JSn. xii. 466'. 

" folutn dens4 in caligine Turpum 

" Veftigat luftrans, folum in certaniina pofcit.'* 
. So Menelausi miifing his prey, Horn. //. y , 449. 

Axff »«if ^ a* o/At^oi' ^o»T«, Srp» loix^c UPTON. ^ 

XV. 2. ; hU thrifty blade] The fecond 

quarto, and, all the later editions, read thirjiy. But fee ft. 35. 
" Thrifiy Tantalus,*' as it is printed in the firft quarto. See 
alfo F. Q.^ i. X. 38. ** And thrifty give to drinke/' which is 
the reading of both qpartos. Spenler likewife ufes thrijied, 
F. Q. i, vi. 38, and thrifi, ii. vi. 17, the former of which both 
. the quartos alfo read ; and the latter is the reading of the firft 
edition. Church. 
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He ftandes amazed how he thence fliould fade* 
At laft the trumpets triumph found on hie ; 
And running heralds humble homage made. 
Greeting him goodly with new vi6torie ; 
And to him brought the fliield, the canfe oi 

enmitie. 

XVL 
Wherewith he goeth to that foveraine Queene; 
And, falling her before on lowly knee, 
To her makes prefent of his fervice feene: 
Which (he accepts with thankes Mid goodly 

gree, 
Greatly advauncing his gay chevialree : 
So marcheth home, and by her takes the 

Knight, 
Whom all the people foUowe with great glee, 
Shouting, and clapping all their hands on 

hight, - 

That all the ayre it fils, and flyes to heaven 

bright. , 

XV. 5. ; Jkould fadd] Vanifi. Thus 

Shakfpeare in Hamlet : 

" Ufaded on the crowing of the cock/' Hughes. 

XVI. 4. gnodfy gree,] Lilciiig, or Jhtis- 

fa^ion* Thus Drayton, Skepheards Garland, 4to. 1593^. p. 3. 

" O (hepheards foueraigne, yea receiue in gree 
" The gufhing teares from neuer-refting eyes." 
See again F. Q. v. vi. 21. Fairfax adopts Spenfer's entire ex- 
preffion, C. x. lO, 

** Accept in gree, my Lord, the words I fpoke :" 
And Mr. Upton notices the Italian phrafe, here tranilated, 
" prendi in grado*' This ufe of gr ado is not uncommori. See 
Delia Crufca Did. See slfo note on F, Q. ii. iii. 5. Todd. 
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XVII. 

Home is he brought, and layd in fumptuousbed: 
Where many (kilfull leaches him abide 
To falve his hurts, that yet ftill frefhiy bled. 
In wine and oyle they wafh his wpundes wide. 
And foftly gan embalme on everie fide. 
And all the while moft heavenly melody 
About the bed fweet muficke did divide, 
Him to beguile of griefe and agony: 

And bII the while DudlTa wept full bitterly* 

XVIII. 

As when la weariie traveiler, that flrayes 

By muddy Ihore of broad feven-mouthed 
• Nile, 

Un^^feeting of the perillous wandring wayes, 
Doth meete a cruell craftie crocodile, 
Which, in falfe griefe hyding his harmefuU 

guile. 
Doth weepe full fore, and Iheddetii tender 

tears ; 
The fbolilh man, that pities all this while 

XVII. 2. tFhere man^Jkilfull leaches] PAiificians. See the 
mote on Icachrcraft^ F. Q^ iii. iii. 17. Todd. 

XVII. 4>. In 'wme and oyk they wajk his woundes xindcy] The 
remedy here mentioned is according to Scripture, " But a 
certain Samaritaine — went to him and bound ug his wounds^ 
pouring in oil and wine.** Luke x. 34. Though other writers, 
I find, mention too the fame; " In diverforium citiffim^ 
abimus, & hand alt^ vulnerati in ledo plagas oieo et vino me- 
demur." Petronius. Upton. 

XVII. 7. • fweet muficke did divide,] To di'dde 

is a technical term. In mufick it fignifies to play divifions. 
45«e F. Q. in. i. 40. CauacH* 
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His mournefuU plight, is fwallowed up un- 
wares; 
ForgetfiiU of his owne, that mindes an others 
cares. 

XIX. 

So wept JDuefla untill eventyde, 

That (hyning lampes in loves high houfe .were 

hght : 
Then forth (he rofe, ne lenger would j^bide ; 
But comes unto the place, where th' Hethto 

Knight, 
In (lombring fwownd nigh voyd of ritall 

fpright, ' ■ \ ■ * 

Lay cover d with inchaunted cloud all day : 
Whom when Ihe found, as^ (he him left in 

^ plight, ' 

To wayle his wofuU cafe (he wotiid hot ftay, 
But to the eafterne coaft of heaven mak^s fpeedy 

way: 

XX. 
Where griefly Night, with vife^ge deadly fad. 
That Phoebus chearefull face durft nev^r vew, 
And in a foule blacke pitchy mantle clad, 

XX. 3. ^nd in a foule Uach pitchy mantle clad,] So Night 
is drefled by Euripides, as Mr. Upton has obferved, MEAAM- 
DEnAor^iNvl, low. V. 1150; which Milton tranflates, ^'fable- 
vqfted Night/' Par. Lojl, B* ii. 962, and which he feems to 
have had in mind when, in his youth, he wrote the " fahk- 
Jloled forcerers," Od. Nativ. v. 220. Thus alfo,' in The Knight 
(f the Sea, 4to. I6OO. " Night, with her fable-colour' d mantle, 
bad ouer-'ipread the dufky earth/' p. 61. And, in The mofi 
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She findes forth coniming from her darkfom^ 

mew; 
Where (he all day did hide her hated hew. 
Before the dore her yron chai'et ftoodj 
^ Already harneiTed for iourney new, 
And cole-blacke fteedes y borne of hellifti 
brood, 

txulUnt Hi/i. of Lyfimachus and Farrofut, 4to. 1^04. " Night, 
Jkted in a dujkie robe of pitckie darkn^if," Greene, in bis 
Orlando Furiofoy 1599, ^as the com^onnd fable-futed : 
" Phoebus, put out ihy fable-futed wreathe, 
** Clad all thy fpheres in darke and mourning weedes, 6cc." 
Spenfer frequently introduces the mantle of Night. See 
F. Q. i. i. 39, u iv. 44, i- xi. 49. And fo Milton, Ode on the 
Peffion, V. 30, Pdr, Loft, B. iv. 6O9. Chaucer and Sackville 
have likewife noticed Night's mantle; whence perhaps Groue 
formed the participle in his Egigrams and Sonets ^ 1587* Sign 4 
E. iij. 

" I fee the mantled night." Todd. 

XX. 4. *— her darkfo^e mew ;] Place of eon-* 

Jlntment. So, iii Chaucer, fpeaking of Love: R- R. 4?7S. 

" For to efcape out of his mewe," 
See GloflT. Urry's Chaucer, where we are informed, that " mew 
was a kind of cage where hawks were wintered or kept when 
they mtteJ, or changed their feathers; whence thofe great 
ilables, belonging to Whitehall, took denomination : that place 
having been anciently full of mueSy where the king's hawks were 
kept.'^ See ^Ifo Ch^cer, Prol Cant, T. 351- 

" Ful many a fatt pertriche bad he in m^we." 
Thus, from being applied to hawks in a particular fenfe, it 
defcended to fignify cage in general, or prifon. See alfo Cot- 
grave's Fn Did. V. mue. TodI)* 

XX. 6. Bejore the dore her yron charetftood, &c*] Spenfei* 
gives Night a chariot and horfes, for which he has the; au- 
thority of many ancient poets. Without citing the particular 
paffages, which are frequent and obvious^ I (hall take occafion 
to remark, that what Spenfer fays of the horfes of Night, in 
all probability, tempted Milton's fancy to go further, and to 
give them names* ^See In Quint 4 Novemb. ver. 151 et feq. 

T. Warton^ 

TOL. II. H 
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That oa their rufty bits did champ, as they were 
wood. 

XXI. 

Who when (he faw Dueffe, funny bright, 
Adomd with gold and iewels ihining cleare. 
She greatly grew amazed at the fight, 
And th' unacquainted light began tQ feare ; 
(For never did fuch brightnes there appeare;) 
And would have backe retyred to her cave, 
Untill the Witches fpeach (he gan to heare. 
Saying ; " Yet, O thou dreaded Dame, I 

crave 
Abyde, till I have told the meflage which I 

have/' 

XXH. 

She ftayd ; and foorth Duefla gan proceede ; 
** O Thou, moll auncient grandmother of 
aU, 



XXL 4. tK unacquainted ltghi\ The %mufiial ligkt 

So, in The Lepanto of lames the fixt^ King rf Scotlandj 4to. 
Edinburg. 1591. v. 63g. 

*^ Yet all thefe vnacquainted roares, 
'* The feareful threatning founds 
^f loynd with the groning murmuring howles, 
" The courage could not wound." Todd. 
XXII. 2. O thou, moft auncient grandm(^her &c.} Here. 
Night is made to be the mother of the gods : In his Hymne to 
Lwey and in Colin Clouts come home 0gainy Love is defcribed. 
as the maker of the world ; for both whicli, Spcnfer had the 
authority of ancient cofmogouifts. See Cudworth's InteU. S^* 
pp. 120, 248, 488. Joktin. 

He afterwards fays of her, " which waft begot in D«mo* 
gorgons hall,'' that is, in Chaos, who is the parent of Night, 
according to.Hefiqd, ei«y'. 123. T. Warton. 
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Mere old than love, whom thou at firft didft 

breede, 
Or that great houfe of gods caeleftiall ; 
Which waft begot in Daemogorgons hall, 
And fawft the fecrels of the world unmade ; 
Why fuffredft thou thy Nephewes deare to fall 
With Elfin fword, moft Ihameftilly betrade ? 
Lo, where theftout Sansioy doth fleepe in deadly 

fhade! 

XXIII. 
^ And, him before, I faw with bitter eyes 
The hciUi Sansfoy ihrinck underneadi his 

fpeare; 
And now the pray of fowles in field he lyes. 
Nor wayld of friends, nor layd on groning 

beare. 
That whylome was to me too dearely deare. 
O ! what of gods then boots it to be borne. 
If old Aveugles fonries fo evill heare ? 

XXII. 6. And fawft the fecrets of the world mmade;] Ti 
*-An0PPHTA Tiic f u^iATf. Milton has the fame expreffion, Far. 
Ia^, B. ii. 891. " The fecrett of the hoarie deep.'' Again, 
972. « The /ecre<« of your realm.'' So likewife, B. v. 569* 
" The fecrets of another world J' Uptoit. 

XXII. 7. % Nephewes dtare^ t. e. Thy 

grandchildren : as nepotes is ufed in the Latin liyaguage. 

Upton. 
XXIIi. 4. Nor wayld 4>f friends f nor layd on groning bearcy} 
Homer, //. x'- 386, of Patrotlus : 

And Virgil, JS«. xi. 372. 

" Nos animse viles, inhwmstm infietat^i turba." Uptok. 

XXIII. 6. t what of gods then hoots it to be bome^ 

If old Jv^ugles Jbnnes > evill h^are I] This is 

m2 
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Or who (hall not great Nightes children foome, 
When two of three her Nephews are fo fowle 
forlorne ? 

XXIV. 

" Up, then; up, dreary Dame, of darkmes 

Queene ; 
Go, gather up the rehques of thy race ; 
Or elfe goe, them avenge ; and let be ftene 
That dreaded Night in brighteft day hathi 

place, 
And can the children of fayre Light deface/' 
Her feeling fpeaches fome compaifioA raov'd 
In hart, and chaunge in that great mothers 

face : 
Yet pitty in her hart was never proved 
Till then ; for evermore (he hated, never lovM: 

.XXV. 

And faid, " Deare daughter, rightly may I rew 
The fall of famous children borne of mee, 
And good fucceffes, which their foes €jnfew : 

an exclamation that gods, and demy-gods, and goddeffes, 
often make. See Virg. Georg. iv. 322, JS«. xii. 979» And 
Spenfer again, F. Q. iii. iv. 36*. 

** O what avails it of immortal feed 

" To been ybredd— " 
" If old Aveugles fons fo evill heare ?" i. e. hayc fo bad a natne 
and charader : arfe fpoken fo ill of: 'tis a Greek and Latin 
idiom of fpeech, male audirey to hear ill : t. e. to have an ill 
cbara<^er; to be ill fpoken of : «auca^ «K»iiy. Horace ufes audist 
for name^, called : 

" Matutine pater, feu Jane libentius avdis." 
So Milton, Par. Lofi. B. iii. 7. ' 

. " Or Itearjl thou rather pure ethereal ftream/' Upton. 
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But who can turne the ftreame of deftinee. 
Or breake the chayne of ftrong neceffitee. 
Which fad is tyde to loves eternall feat ? 
The fonned of Day he feivoureth, I fee. 
And by my ruines thinkes to make them 
great : 
To make one great by others loffe is bad ex- 
cheat. 

XXVL 

" Yet fhall they not efcape fo freely all ; 
For fome (hall pay the price of others guilt : 
And he, the man that made Sansfoy to fall. 
Shall with his pwne blood price that he hath 

. fpilt. 
But what art thou, that telft of Nephews kilt?'' 
** I, that do feepie not I, DueflTa ame," 
Quoth (he, " how ever now, in garments gilt 
And gorgeous gold arrayd, I to thee caipe ; 

Duefla I, the daughter of Deceipt and Shame/' 

XXV» 5. the chayne ofjtrong necejfitee^ 

Which fq^ is tyde to loves eternall feat f] This is 
that golden chayne mentioned in Homer, II. ^'. Ip* The 
eternal concatenation of caufea and efFeds. 'Tis the chain in 
Milton- that links the univerfe to heaven. Upton. 

XXV. 9. is bad excheat.] Excheat or 

tfcheat (Fr. efcheute or efchoette) is a law term, and figniiies any 
lands or profits that fall to a lord within his manor by for- 
feiture, &c. Night here intimates that to rife upon the ruins 
of our neighbour is by no means defirable, as any fuch accef- 
fion of fortune is in fome meafure obtained by injury; 

Chuech. 

XXVI. 4. Shall with his owne blood price] Price is here 
ufed as a verb, tojfay the price of. Again, F. Q. i. ix. ^7- 

** With thine own blood to price his blood." Church, 

m3 
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XXVII. 

Then, bowing downe her aged backe, (he kitt 
The wicked Witch, faying ; " In that fayre 

face 
The falfe refemblaunce of Deceipt, I wift. 
Did clofely lurke ; yet fo true-feeming grace 
It carried, that I fcarfe in darkfome place 
Could it difcerne ; though I the mother bee 
Of Falihood, and roote of DuefTaes race. 
O welcome, child, whom I have longd to fee. 

And now have feene unwares !. Lo, now I go 
with thee/' 

XXVIIL 
Then to her yron wagon (he betakes. 

And with her beares the fowle welfavourd 

Witch: 
Through mirkefome aire her ready way ihe 

makes. 
Her twyfold teme (of which two blacke as 

pitch. 
And two were browne, yet each to each 

unlich,) 

XXVII. 6. though I tit mother be 

OfFalJhood,] Hefiod, ei^y. 224. 
Nil oAo«' ^iT» ti|» y 'AHATHN Tim. T. WaRTOW. 

XX VII I. 3. Through mirkefome aire] Mirkfiefs is dark^ 
nefi, and mirk is dark. See GlolT. Douglas's Virgil. See idib 
The Complaynt of Scotland^ edit. 1801, p. 6!i. ** Mirknes and 
myft." Chaucer alfo ufes mirk in the fame fenfe: In the North 
of England it is likewife ufed for dark. See Yorkfhire Glof- 
fary &c. by G. M. Gent. 1697. Shakfpeare and Milton em- 
ploy mtVAy for mirkefome, as the commentators ^ve noticed. 

Todd. 
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Did foftly fwim away, ne ever (lamp 
Unlefle (he chaunft their ftubborne mouths 

to twitch ; 
Then, foming tarre, their bridles they would 

chatnp. 
And trampling the fine element would fiercely 

famp. 

XXIX, 

So. well they fped, that they be come at length 
Unto the place, whereas the Paynim lay 
Devoid of outward fence and native ftrength, 
Coverd with charmed cloud firom vew of day 
And fight of men, fince his late luckelefle fray. 
His cruell wounds with cruddy bloud congeald 
They binden up fo wifely as they may. 
And handle foftly, till they can be heald : 

So lay him in her charett, clofe in night con- 
ceald. 

XXX. 

And, all the while ftie flood upon the ground. 
The wakefull dogs did never ceafe to bay ; 



XXVlII. 8. Then, fming tarrt,] Then foming what re- 
fembled tarre — ^Then as it were foming forth tarre. The very 
iame kind of expreflion Fairfax ufes, C. x. 15. 

" The courfers pant and fmoke with lukewarme fweat, 

" And fwning creame their iron mouthfuls eat :" 
That is, foming what refembled creame. See alfo F. Q. i. 
vi. 44. 

" Where,/omiii^ wrath^ their cruell tufks they whett." 
Again, F. Q. ii. v. 2. Uptox. 

XXX. 2. The vmkejull dogs did never ceafe to bay ;] This 
alludes to an old fuperfiitious belief, that dogs are quick- 

M 4 
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As giving warning of th' unwonted found. 
With which her yron wheeles did them affray. 
And her darke griefly looke them much difmay . 
The meffengeT of death, the ghaftly owle. 
With drery (kriekes did alfo her bewray ; 
And hungry wolves continually did howle 

At her abhorred face, fo filthy and fo fcwle. 

XXXI. 

Thence turning backe in filence fofite they fiole. 
And brought the heavy corfe with eafy pace 
To yawning gulfe of deepe Avernus hole : 
By that fame hole w entraunce^darkeand bace. 



lighted, and quick-fcented, at the approach of gods or god- 
defies. See Plom. Odfi^! w', l62. Upton. 

Compare Shaklpeare's exprellion, " I'd rather be a dogy Mid 
hay the moon;" and lee the note on gnarre, ft. xxxiv. 1 odd, 

XXX. 5. ' them much dijmay,'] Ihere js an 

impropriety pf ^^yjreffion ip this Jine. }ie ftiould have iaid, 
** And her dark griefly looke did alio much dii^way them." 

JORTIN. 

He might have faid, " Ai)d her dark griefly looke did them 
difmay," as we find in F. Q. vi. x, 13. But difmay^ if 1 mif- 
take pot, is here ufed for difmay d ; as \ think it is i|^ the tw<> 
following paflages, p. Q. iii. x. 54. 

" That who fo ftraungely had him feene beftadd, 
" With upftart haire and flaring eyes difmay ^ 
" From Limbo lake biip late efc^ped fure would fEiy.'* 
And io his Daphnaida : 

" But without taking leave he forth did go, 
^- With ftaggering fteps £^nd difmaj loolfs, difmay 
^ As if th^t death ho in the face h^d fcen, &c" 
pur old Englifli poets frequently drop a letter ^t the end of 
the line, for the fake of the rhyme, Chu rch. 

XXXI. 4. — : darke and bace,] Low. Scq 

Glofl*. Douglafs's Virgil, V. bais, F. has. low. So, in Hawes's 
PiJ^. of Graimde Amoure^ 155^. Sign. B b, >, '' ThQ f^a/i 

tow^r/' Topp, 
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With fmoake and fulphur hiding all the place, 

Defcends to hell: there creature never paft. 

That backe retourned without heavenly grace; 

But dreadfuU Furies, which their cliaines 

have braft, 

And damned Sprighls fent forth to make ill 

men aghaft. 

XXXII. 

By that fame way the direfull Dames doe drive 

Their mournefuU charett, fild with rufty blood, 

. And downe to Plutoes houfe are come bilive : 

Which paffing through, on every fide them 

ftood 

The trembling ghofts with fad amazed mood, 

XXX L 4. By that fame hole an entraunccy darke and bace. 
With fmoake and fulphur hiding all the place^ 
Defcends to hell ;] Virgil, Mn, vi. 237. 
^^ Spelunca alta fuit, vailoque inmanis hiatu^ 
'* Scrupea, tuta lacu nigro nemorumqae tenebri» : 
" Quam fuper baud uUae &c." Jortin. 

XXXI. 6. there creature never pafty 

That backe retonrned without heavenly grace ;1 
Virgil, JEn, vi. 128, 

" Sed revocare gradum, fuperafque evadere ad auras, 
^* Hoc opus, hie labor eft. Pauci, quos aequus amavit 
** Jupiter, aut ardens evexit ad sethera virtus, 
" Dis geiiiti potuere." Jortik. 

XXXII. 5. The trembling gh<^s &c.] The inaages in this 
ftapza are ftrongly painted, The reader at his leifure iilay 
compare Ovid's defcription of Orpheus's defcent into hell, or 
of Juno's who came to folicit one of the Furies to punifh 
Athamas, For I believe that Spenfer, in thefe defcriptions, 
confulted both Ovid and Virgil. Upton. 

Spenfer's painting js here much in the manner of Dante. 
TTbe reader may compare the defcription of fpedres, Pitrg. C. 
jcxiii. " Negli occhi &c.*' Spenfer's^o«y eyes are applied, with 
A4n^irable effe^, to an affrighted Knight, F. Q. i. ix. 24. Toj> Dt 
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Chattring their iron teeth, and ftaring wide 
With ftonie eies ; and all the heUifti brood 
Of feends infernall flockt on every Me, 
To gaze on erthly wight, that with the Night 
durft ride. 

XXXIII. 
They pas the bitter waves of Acheron, 
Where many foules fit wailing woefully ; 
And come to fiery flood of Phlegeton, 
Whereas the damned ghofts in torments firy. 
And with fharp fhrilling ftiriekes doe boot-^ 

lefle cry, 
Curfing high love, the which them thither fent. 
The Houle of endlefle Paine is built thereby, 



XXXIII. 7. The H(mfi of endkffe Pa^ne] It is plain Spenfer 
had Virgil in view, Mn, vi. 348. " Sub rupe finifti^ moenia lata 
videt, &c." This Houfe ffPmn is called in Plato's GorgitiSy p. 
523, the Prifon of Ptmi/hmmt, rft rn? rietv^ n t^ ^«i« ikj^wV^^w, 
which is Milton's expreffi on, P«r. Lq/t, B. i. 71. " here their 
prifon ordain'd.'' And B. ii. 59. " the prifon of his tyranny." 
Milton likewife ufes Spenfer's words, " The Houfe of Pain — ," 
Par. Lofty B. ii. 823. Dante calls it dolorqfo kofpitioy Inf. C. v. 
and mentions the following infcription over the gates of bell, 
C. iii. 

" Per me fi va nella citt^ dolente : 

** Per me fi va nelF eterno dolore : 

" Per me fi va tra ||i perdnta gente.*' 
The defcriptions of the rivers in hell are taken from Plato** 
Phedoy and from Virgil, Mn, vi.; and imitated by Milton, Par. 
Loft, B. ii. 57^- — ^The entrance into this Houfe of Paine, is 
guarded by a three-headed monftrous dog, which Night ap- 
peafes. How does Night appeafe Cerberus f Like the Sibyl 
in Virgil ? 

" Melle foppratam medicatis frugibus oflfam 

« Objicit." 

Or like Virgil in Dante ? 
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In which ten thouiand forts of punifhineht 
The eurfed creatures doe eternally torment, 

xxxiv. 
Before the threftioW dreadful! Cerberus 
His three deformed heads did lay along, 
Curled with thoufand adders venemous ; 
And lilled forth his bloody flaming tong : 
At them he gan to reare his bridles ftrong. 
And felly gnarre, untill Dayes enemy 
Dkl him appeafe ; then downe his taile he 
hong, 

*^ El duca mio diilefe le fue fpanne 
" Prefe la terra, c con prene le pugna, 
** La gitto dentro alle bramofe canne/^ 
Or does Night appeafe Cerberus by making him to recognize 
her power and dignity } " For ftie in hell and heaven had 
power equally." Upton, 

XXXIV. 2. His three deformed heads did lay alongy 

Curled with thousand adders 'Oenemans ; &c.] The 
poets defcribe Cerberus with three deformed heads, and each 
head, or neck curled with thoufand adders : " Horrere videns 
jam coUa colubris," Virg. Mn. vi. 434. " Centum muniunt 
angues caput ejus," Hor. L. iii, Od. 2. The image of Cerberus' 
banging down his tail, feems taken from Horace, L. ii. Od. 19. 
where Bacchus defcends into hell. Upton. 

XXXIV. 4. And lilled] Lolled. See Skinner in lill and 
loll. Upto». 

XXXIV. 6. And felly gnarre,] Chaucer ufes gnerring, in 
a general fenfe, for fnar ling, quarrelling. But fee Na(h*s Sum- 
mers Lqfi WUl and Teft. 160O. Sign. D. 4. 

" They arre and barke at night againft the moone." 
The latter of tfaefe kindred voces canine explains the play upon 
the letter R in Romeo and Juliet : 

" Nurfe, Doth not rofemary and Romeo begin both with 

a letter ? 
*' Rom. Ay, nurfe ; What of that ? both with an R. 
" Nurfe. Ah, mocker ! that's the dog's name. H, is for 
the dog." Todd. 
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And fuflfered them to pafTen quietly : 
For Ihe in hell and heaven had power equally. ^ 

XXXV. 

There was liion turned on a wheele, 

For daring tempt the queene of heaven to fin ; 

And Sifyphus an huge round ftone did reele 

Againft an hill, ne might from labour lin ; 

There thrifty Tantalus hong by the chia ; 

And Tityus fed a vultur on his maw ; 

Typhoeus ioynts were ftretched on a gin ; 

Thefeus condemnd to endlefle flouth by law ; 
And fifty fitters water in leke veffels draw, 

XXXVI, 
They, all beholding worldly wights in plao?. 
Leave off their worke, unmindfuU of that? 

fmart. 
To gaze on them ; who forth by them dofe 

pace. 
Till they be come unto the furtheft part ; 
Where was a cave y wrought by wondrous art, 
Deepe, darke, uneafy, dolefull, comfortleflfe. 
In which fad Aefculapius fer apart 

XXXIV. 9. For Jhe in hell and heaven had patxfa' <gto//j^| 
Taken from Virgil, ^n, vi. 247. 

" Hecaten coeloque Ereboque potentem." JoBTjir; 

XXXV. 9. leke] That is, kaky ; cor- 

re<aed from the Errata of the firft edition, wiiich reads lete* 
See F. Q. vi. viii. 24. Church. 

XXXVI. r. in pluccy] Generally ufed for 

there : but, in F, Q, vi, i. 28, I think it is ufed for here. 

Church, 
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Bmprifond was in chaines rem6dileire ; 
Pot that Hippolytus rent corfe he did redrefle. 

XXXVII. 

Hippolytus a ioUy huntsman was, 

That wont in charett chace the foming bore : 
He all his peeres in beauty did furpas ; 
But ladies love, as loffe of time, forbore : 
His wanton ftepdame loved him the more ; 
But, when ftie faw her ofFred fweets refiisd. 
Her love (he turnd to hate, and him before 
His father fierce of treafon falfe accusd, 

And with her gealous termes his open eares abusd : 

XXXVIII. 
"Who, all in rage, his sea-god fyre befought 
Some curfed vengeaunce on his fonne to caft: 
From furging gulf two monfters ftreight were 
brought; 

XXXVI. 9. he did redrefle.] Fut to. 

^ker again, Fr. redrefler. See ft. 35. Church. 

XXXVII. 2. That wont in charett chace &c.] He fometimes 
hunted in a chariot : So the Garamantes were wont in chariots 
to chace the ^Ethiopian Troglodytes, who were reported fwifter 
than any other nation, Herod. L. v. Upton. 

XXXVIH. 3. From furging gulf two monftert &c.] The 
ancient authors who relate this ftory, as Dr. Jortin remarks, 
fay that it was one monfter, not two, that Neptune fent againil 
Hippolytus. Mr. Church, in order to redlify this miftake of 
the poet, propofes to read, 

*' From furging gulf lo ! monfters — " 
And Mr. Upton, confidering two as an error of the prefs^ would 
fubftitute, 

" From furging gulf the monfters — " 
The monjira marina of Virgil, ^n. vii. 780. 

" Juvenem monjlris pavidi effudere marinis/^ 
But '^ if Spenfer took his two monfters from this paifage/' fayg 
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With dread whereof his chacing fteedesaghaft 
Both charett fwifte and huntfman overcafL 
His goodly corps, on ragged cliffs yrent, 
Was quite difmembred, and his memben^ 

chaft ' 
Scattered on every mountaine as he went, 
That of Hippolytus was lefte no moniment. 

XXXIX. 

Hb cruell ilep-dan^e, feeing what was dopi^. 



pr. Jortin, '* he bad not fufficient authority for it. MonfirM 
in Virgil may mean, firfl^ a noife like thunder ; and then, a 
very high lea, which landed a monfter; all which monftra 
frightened the hpries of Hippolytus. . Or Virgil might u^eT 
moji/iris for monfiro, as he has elfewhere." — 1 might add, if it 
would defend Spenfer, Propertius, EL ii. xxi. 23. 

" Andromede mofijtris fuerat devota murinU,'^ 
However, if the poet has here varied from all other authors, 
he hasalfo ilrangely varied fromhimfelf in defcribiftgthe death 
of Hippolytus, F. Q. v. viii. 43. Todd. , 

XXXVlil. 4. his chacing Jleedes] Thi? is the 

reading of the firil quarto, and is followed by Church, and by 
Tonfon's edition of 1758. Mr. Upton reads " chafing fteeds,'* 
after the example of Hughes ; and defends the alteration bj 
obferving that the fecond quarto, and the folios, read chafing; 
infinuating, I prefume, that the/ might be intended for any. 
" Chqfhig fteedes," he adds, are Virgil's " turhati equi," JEn. 
viii. 767. And Ovid, Met. xv. 517. " Turbantvr equi." But 
the alteration, however ingenious, is not perhaps neceflary. 
" His chacing fteedes" are the fleeds with which he had been 
occuftomed to hunt ; and we are to obferve in the next line zl- 
continuation of this meaning, the " huntfman overcaft.'' Spenfer, 
I may add, has poetical authority for " chacing Jtceda*' Se# 
Claudian, Dt Nvpt. Him. et Mar. ver. 5. 

" Non illi Venator eqvus — ". Todd. 

XXXIX. 1. His crueUJiep-dameJeeing &c.] This and the 
next llanza are from Virgil. jEn. vii. 765 et feq. What Spfenfer 
fays of ^fculapius endeavouring to heal the wounds of Hip- 
polytus, is his own, I believe, and is finely imagined. Jortix. 
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Her wicked daies with wretched knife did 

end) 
In death avowing th' innocence of her fonne. 
Which hearing, hLs rafti fyre began to rend 
His heare, and hafty tong that did offend : 
Tho, gathering up the reliques of his fmart, 

XXXIX. $• Her wicked daies with wretched knife did endJ] 
As kmife is (ierived from |i^( aud uied by our old poets in that 
fenfe, it means, dagger or ponyard. Spenfer, perhaps thought 
it too infamous a way of going out oi the world to fay that 
Phedra hang'd herfelf ; he therefore follows Seneca in faying 
(he ilabb'd herfelf. — Mean while Thefeus too late repented of 
Us imprecations, 

" Tho gathering up the relicks of his fmart 
** By Dians means, who was Hippolyfs friend — '* 
Some editions have, " who gathering" — But tho is ufed for then 
in a thoufand places, and fo by the old Englifh writers, whom 
Spenfer follows. He fays, that Diana was the friend of Hip- 
poly tus ; and Diana, in Eurip. Hippot ver. 1333, calls hini^ 
ivha marrmt ^(Xr«TOv. 

Let me add another inftance of Spenfer's departing from 
ftridly adhering to the old mythology : Thefeus (he fays) by 
the means of Diana, gathered up the diflevered limbs of hit 
fon, and brought them to Aiculapiua, who joyned the mangled 
carcafe together and healed Hippolytus. The reader may 
compare (if he has any tnind to fee how the ftory differs) the 
Hippolytui of Euripides, Ov. Fq^. vi, J^Sf Met. xv. 497, Virg. 
2En. vii. 769. Upton. 

XXXIX. 4. hi* rajhfyre began to rend 

Mis hearCf and hafty tonj; that did <^end :\ 
Thefeus did not rend his tongue on this occafion. Dr. Jortin 
is willing to excufe our author for this miilake, by fuppoftng an 
elleipfis, viz. He began to rend his hair, and [to blame or curfe] 
Ms tongue. Spenfer is indeed full of elleipfes, yet he has feldom 
been guilty of one fo hard as this. I ihould therelpre think, 
that this paiTage ought not to be referred to our author's 
elleipfes, but to that fault which he fo often commits, the mif- 
reprefentation of ancient ftory. Befides, the words, that did 
offend, joined with hajly tongue, feem to be given by the poet 
as an expreis reafon why he rent it, T. Warton. 
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By Dianes meapes who was Hippolyts frend^ 

Them brought to Aefculape, that by his art 

Pid heale them all againe, and ioyned every 

part. 

XL. 

Such wondrous fcietice in mans witt to rain 
When love avizd, that could the dead revive. 
And fates expired could renew again. 
Of endleffe life he might him hot deprive ; 
But unto hell did thruft hini downe alive^ 
With flaftiing thunderbolt ywounded fore : 
Where, long remaining, he did alwaies ftrive 
Himfelfe with falves to health for to reftore. 

And flake the heavenly fire that raged evermore, 

XLL 
There auncient Night arriving, did alight 
From her nigh-weary wayne, and in her armea 
To Aefculapius brought the wounded Knight : 
Whom having foftly difaraid of armes, 
Tho gan to him difcover all his harmes, 
Befeeching him with prayer, and with praife, 
If either falves, or oyles, orherbes, or charmes, 
A fordonne wight from dore of death mote 
raife. 
He would at her requeft prolong her Nephews 
daies, 

XLII. 
" Ah Dame," quoth he, " thou tempteft me 
in vaine 
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To dare the things which daily yet I rew j 
And the old caulb of my continued paih6 
With like attempt to like end to renew. 
Is not ehough^ that, thruft from heaven dew^ 
Here endlefle penaunce for one fault I pay ; 
But that redoubled crime with vengeaunce 

new 
Thou biddeft me to eeke ? can N'ight defray 
The wrath of thundring love, that rules both 

Night and Day ?" 

XLIII. 

" Not fo/' quoth (he ; " but, fith that heavens 

King 
From hope of heaven hath thee excluded 

quight, 
Why feareft thou, that canft not hope for 

thing ; 
And feareft not that more thee hurten might. 
Now in tjie powre of everlafting Night ? 



XLII. 7* But that &c.] The fenfe is : " But that thou 
biddeft me to aggravate my crime by repeating it, and thereby 
encreafe my punilhment by fome new vengeance from heaven/' 

Church. 

XLII. 8. Thou hiddeji me to eeke ?] Encreafe. So, in F. 
Q. ,iv. ii. 53. " Their lives were eekiJ' See alfo Gloff. 
Douglas's Virgil, V. eik, Anigl. eke. Anglo-Sax. eac. To add 
wito. Todd. 

XLIII. 3. Whyfearefi thou, that canft not hope for thing ;] 
That is, why fhouldft thou fear, who haft nothing to hope for ? 
Milton has borrowed this fentiment, and has judicioully put it 
iiito the mouth of Satan, Far, Lofty B. iv. 108. 

" Then farewell, hope ; and with hope farewell, fear !" 

Church. 

VOL. II. N 
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Goe to then, O thou far renowmed fonne 

Of great Apollo, fhew thy famous might 

In medicine, that els hath to thee wonne 

Great pains, and greater praife, both never to 

be donne/' 

xuv. 
Her words prevaild: And then the learned 

leach 
His cunning hand gan to his wounds tp lay, 
And all things els, the which his art did 

teach : 
Which having feene, from thence arofe away 
The Mother of dredd darkneflfe, and let flay 
Aveugles fonne there in the leaches cure ; 
And, backe retourning, took her wonted 

way • 

XLIII. 6. — thou far reoowmcd fornie] In the 

firft edition it is rejwuned.; but correded, in the lift of Errata^ 
reMQzimedf which is accordingly fo printed in ^he fecond edi- 
tion. This word, from the French renommi^ is cuftomary in 
our old writers. Thus, in the Prol. to the Knyght (^ the Tqure^ 
impr. by Caxton : " By which they may the better and haft- 
Iyer come to worihip and good renomme" i. e. renwm. Again, 
in A Remedy for Sedition^ 1536. Sig^i. C. ij. " Youth, conrj^e, 
nobilitie, the renoume of his father, &c." Again, in Mathewe 
G roue's Epigrams and Sonets, 1587. Sign. D. iij. " The moft 
famous, renowmed, and thrice happie realme of England.'* 
Fairfax alfahas " renowmed hmd,^' C. i. 38. Todd. 

, XLIII. 8. that els] Els is the reading of the 

firfl edition, which is followed by Mr. Upton and Mr. Church. 
All other editions read elfe. Mr. Church propofes to read 
** that,a/«," i. e. that hath procured to thee both great pains &c. 
unlefs els, he adds, here fignifies already, as Mr. Ray explains 
it ill his North country words. This explanation is confirmed 
in GloflT. Douglas's Virgil, V, eltiSf elfe, iUready. ToDp* 
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To ronne her timely raqe, whilft Phoebus 
pure 
In wefternie waves his weary wagon did reeure. 

XLV. 

The falfe Dueflfa, leaving noyous Night, 
Returnd to (lately pallace of Dame Pryde : 
Where when (he came, (lie found the Faery 

Knight 
Departed thence ; albee (his wotmdes Wyde 
Not throughly heald) unready were to ryde. 
Good ciufe he had to haften thence away ; 
Fot on a day his wary Dwarfe had fpyde 
Where, in a dungeon deepe,huge nombers lay 

Of caytive wretched thralls, that wayled night 
and day ; 

XLVL 
(A rueful! fight as could be feene with eie ;) 
Of whom he learned had in fecret wife 
The kklden caufe of their captivitie ; 

XLIV. 9. did reeure*] Recoter from their 

Jatigue, In general, fimply, recovered* See the note on recoure^ 
F. Q. iv. ix. 25. Upton. 

XLV. 4. ' albee {his woundes wyde 

Not throughly heald) unready were to ryde*"] This 
paflage, I believe, has been hitherto mifunderftood, if I can 
conjecture from the pointing in all the editions. As I have 
pointed it ; Aw woundes wide not throughly heald is put abfo- 
lute ; and the pronoun he omitted according to Spenfer's ufual 
manner. And the conftru6lion is, " Albeit (his wide wounds 
being not thoroughly heald) he were unready to ride." Upton. 

XLV. 9. O/' caytive wretched thralls,] Caytive, hafe. So, in 
his Shep, Cat, Oa. v. ^5. 

" And caufe a caitive courage to afpire." 
See alfo F. Q. ii. i. 17. Church, 

• N 2 
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How mortgaging their lives to Covetife, 
Through waftfull pride and wanton riotife. 
They were by law of that proud tyrannefle, 
Provokt with Wrath and Envyes falfe fur* 

mife. 
Condemned to that dongeon mercilefle. 
Where they ihould Uve in wo, and dye in 

wretchednefle. 

XLVII. 
There was that great proud king of Babylon, 
That would compell all nations to adore 
And him, as onely God, to call upon ; 
Till, through celeftiall doome thrown out of 

dore. 
Into an oxe he was transformd of yore. 
There alfo was king Croefus, that enhaunft 
His hart too high through his great richefle 

ftore ; 
And proud Antioehus, the which adyaunft 
His curfed hand gainil God, and on his altares 

daunfl. 

XLVIII. 

And, them long time before, great Nimrod was, 

XLVI. 9. and dye in wretchednefe,} So all 

the editions. Perhaps, " lye in wretchedneffe/^ Unlefs be 
means they (hould be always dying, and yet never die. As ia 
F. Q. i. viiL 38. 

" that here lye dying every flound^ 

" Yet Uve perforce — " 
So Adam fays, Par, Loft, B. x. 787. 

■' " Who knows 

" But I (hall die a living death — 'I Church* 
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That firft the world with fword and fire warrayd ; 

And after him old Ninus far did pas 

In princely pomp, of all the world obayd. 

There alfo was that mightie monarch layd 

Low under all, yet above all in pride, 

That name of native fyre did fowle upbrayd. 

And would as Ammons fonne be magnifide ; 

Till, fcomd of God and man, a ftiamefoU death 

he dide. 

XLiy, 

AD thefe together in one heape were throwne, 
Like carkafes of beaftes in butchers ftall. 
And, in another comer, wide were ftrowne 
The Antique ruins of the Romanes fall : 
Great Romulus, the grandfyre of then* all ; . 
Proud Tarquin ; and too lordly Lentulus ; 
Stout Scipio ; and flxibborne Hanniball ; 
Ambitious Sylla j ^.nd fterne Marius ; 

High Caefar; great Pompey ; and fiers Antonius, 

I., 

Amongft thefe mightie men were wemen mixt. 
Proud wemen, vaine, forgetfull of their yoke : 
The bold Semiramis, whofe fides transfixt 

XLVIII. 2. — with fword and^re warrayd;] Mad€ 

war upon. See alfo F. Q. \\. x. 21, 50, and 72, and iii.v. 48. 
Thus Chaucer, Kn, Tale, I486. " On Thefeus to help him to 
♦* warrayty And Lydgate, in his VroL to the Troj, fVarres : 
*' The worthy Grekis helpe to warrey again Troyeus/' Latino-^ 
Bar. guerrire et werrire, to make war. Upton . 

XLViII. 9. a Jhamefull death he dide.] Som^ 

authors are of opinion, that Alexander died of an illneiJi 
t>rought upon him by drunkennelis. Churck^ 

n3 
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With fonnes own blade her fowle reproches 

fpoke: 
Fayre Sthenoboea, that her felfe did choke 
With wilful! chord, for wanting of her will j 
High-minded Cleopatra, that with ftroke 
Of afpea (ling her felfe did ftoutly kill : 
And thoufands moe the like, that did that don? 

geon fill. 

Befides the endlefle rqutes of wretched thralles. 
Which thether were aflembled, day by day, 
From all the world, after their wofuU falles 
Through wickpd pride and wafted welthes 

cjecay. 
]3ut moft, of all which iq that dqngeon lay. 
Fell from high princes courtes, or ladies bowres ; 
Where they in ydle pomp, or wanton play, 
Confumed had their goods and thriftlelfe 

howres, 
Aqd laftly thrown themfelves into thefe heavy 

ftowres. 

L. 5. ^ — . f^fff kcrfelft did chok^ 

With wiljull chord,] Hyginus fays (he killed herfelf 
without mentioning how. \Ye leam from Ariftophanes that fhe 
poifoiied herfelf, Ran. 1082. 

Ot» ytnaiaf xal ytnaitff aAfth «^e;^( itiwtiaa^ 

fays .^fchylus there to Euripides, reproaching him for intro- 
ducing Sthenobaa upon the ftage. Scholiaft. lA fifovatt ror 
^^X^nip ii zSi>i€oi«, Kt/nUf ixfio'tiroj d\fip€Ltched herfelf with hem" 

tock, JORTIK. 

LI. 5. But mojl^ of all &c.] All the editions point thus, 
" But moft of all, which &c/' Church. 
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LII. 

Whofe cafe whenas the careful D warfe had tould. 
And made enfample of their mournful! fight 
Unto his Maifter ; he no lenger would 
There dwell in perill of Hke painefull plight. 
But earely rofe ; and, ere that dawning light 
Difcovered had the world to heaven wyde, 
He by a privy pofterne tooke his flight, 
That of no envious eyes he mote be fpyde : 

For, doubtlefle, death enfewd if any him def- 
cryde. 

LIII. 

Scarfe could he footing find in that fowie way. 
For many corfes, like a great lay-ftali. 
Of murdred men, which therein fl:rowed lay 
Without remorfe or decent fiinerall ; 
Which, al through that great Princefle Pride, 

did fall. 
And came to (hamefuU end : And them be» ' 

fyde. 
Forth ryding underneath the caftell wall, 
A donghill of dead carcafes he fpyde ; 
The dreadfull fpe6lacle of that fad Houfe of 

Pryde. 

LII. 1. the carefull Dwarfe] The forrfm/ul 

Dwarf. So he ufes carefull in The Shep, Cal. Nov. " O carefull 
verl'e V* Hughes reads " the chearf'ul Dwarf.'* Church. 

LIII. 2. a great lay-llall,] A place to lay 

dung or rubbifli in. In the neighbour'hood of Gray's-Inn lane 
there was on^e a receptacle of Uiis kind ; upon which, houfe^ 
liaving been fince built, it is now called La^all ftreet. Todd^ 

N 4 
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CANTO VI. 

From lawleffe luji by wondrous grace 

Fayre Una is releaji : 
IVhom falvage nation does adore^ 

And learnes her wife beheaji. 

I. 
AS when a fhip, that flyes fayre under fayle, 
An hidden rocke efcaped hath unwares, 
That lay in waite her wrack for to b^waile ; 
•The mariner yet halfe amazed flares 
At perill paft, and yet in doubt ne dares 

I. 3. That lay in waite her wrack for to bewaile ;] To bewailed 
nieans not to lament her wrack ; but, in old Englifti, to waiU 
or to bewailf means to make choice of^ to fele&. So G. Douglas, 
in his verfion of Virgil, Mn. v» 7l6. " Et quicquid tecum in- 
yalidum delig^ :" 

" Wale out al thaym bene walk and unweildy/' 
Again, ^w. vii. 15?. ** deledos centum oratores." 

" Ane hundreth gay ambafliatouris did wale** 
In Chaucer's complaint ofCrefeid, v. 30. p. 337- wailid wincy 
is choice wine. Germ. Weleuj eligere. In this fignification how 
poetically has Spenfer expreffed himfelff the rock lays, as it 
were, in wait defignedly to make a wrack of her; chaofes her out 
for that purpofe, &c. Poetry animates every thing ; like the 
lyre of Orpheus, (he gives rocks defign and choice : but, in 
plain profe, her wrack for to bewaile, means no more than to 
mqke a wrack of her. Upton. 

If 5. r^ — : and yet in doubt ne dares See] Either 

Spenfer by " and yet in doubt*' means " and yet u in doubt,*' 
and, according to his cuftom, drops the verb ; or he is to be 
thus underflood. The mariner yet half amazed, and yet in doubt, 
ftares, &c. Take it as you will, there (hould be*a comma or 
Semicolon after (/ov^^ Jortin. 
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To ioy at hisf foolhappie overfight : 

So doubly is diftreft twixt ioy and cares 

The dreadlefle corage of this Elfin Knight, 

Having efcapt fo fad enfamples in his fight. 

II. 

Yet fad he was, that his too haftie fpeed 
The fayre Duefs' had forft him leave behind ; 
And yet more fad, that Una, his deare Dreed, 
Her truth had ftaynd with jfcreafon fo unkind ; 
Yet cryme in her could never creature find : 
But for his love, and for her own felfe fake, 
She wandred had from one to other Ynd, 
Him for to feeke, ne ever would forfake ; 

Till her unwares the fiers Sansloy did overtake : 

III. 

Who, after Archimagoes fowle defeat. 
Led her away into a foreft wilde ; 
And, turning wrathful! fyre to luftfull heat, 
With beaftly fin thought her to have defilde. 



Under favour, I think there ihould be no ftop at all after 
doubt f which is here ufed, as Spenfer frequently ufes it, for 
fear. Ital. dotta, See F. Q. iii. iii. 14, iii. xii. 37, iv. ii. 46, 
iv. iv. 27 9 V. xi. 18. So Chaucer ufes it, p. 246. edit. Urr. 

" For him my life lieth all in doubt" 
Ne ufually figniiies nor^ but here it is ufed for not. See alfo 
F. Q. iv. vii. 46. 

" YetAvho was that Belphebe he ne will :" 
And P. Q. vi. x. 27, and Amoretti^ Sonn. 5. The conftrudion 
then is very juft and clear. The marmer — ttndyet m doubt (not 
yet recovered from his fear) dares not to rejoice ^c. 

" In doubt" is correded from the Errata ; fome editions 
retain the errour, " «V doubt,'' Church. 

II. 9. Till her unwares &c.] See C. iii. ft. 33. Church. 
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And made the vafTall of his pleafures vilde. 
Yet firft he caft by treatie, and by traynes, 
Her to perfuade that ftubborne fort to yilde : 
For greater conqueft of hard love he gaynes. 
That workes it to his will, then he that it con- 
ftraines. 

With fawning wordes he courted her a while ; 
And, looking lovely and oft fighing fore. 
Her conftant hart did tempt with diverfe 

guile: 
But wordes, and lookes, and iighes fhe did 

abhore ; 
As rock of diamond iled&ft evermore. 



III. 6. Yet Jirft he caft] Contrived. Repeatedly nfed ip 
this fenfe by Spenfer. See F. Q. i. ii. 37, i. ix. 15, and many 
other places. Thus alfo Chaucer, Tale of Melih, p. 131. edit. 
Tyrwhitt. " I pray you, that in this neceflitee and in this 
nede ye cafte you to overcome your heart." Milton employs 
this verb, Par. Lojt^ B. iii. €34, B. xii. 43« Cajt is alfo ufed 
as a fubftantive for contrivance by Chaucer, Kn. Tale^ 2470. 
.ed. fupr. 

" The derke trefons, and the cajies old." 
And thus, in The Abridgement of Goddes Statutes in mtfter^ b^ 
Wm. Samuely &C 12mo. 1551. Sign. B. iii. 

" Then Jokph wrought a pr^y cajie 
" Beniamin for to haue." 
It may not be improper to obferve that, to the theological 
verfifiers, enumerated by Mr. Warton, this rhymer may be 
added, if indeed he (hall be thought worthy of mention in a 
future Hiftory of Englifti poetry. W. Samuel ftyles himfelf 
*' feruaunt to tlie Duke of Somerfet hys grace." Todd, 

IV. 5. As rock of diamond &c.] In like manner Milton^ 
has reprefented Chrift, Par. Reg. B. iv. 533. 

" Proof againll all temptation, as a rock 
« Of adamant— " Todd. 
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Yet, for to feed his fyrie luftfull eye, 
He fnatcht the vele that hong her face be- 
fore: 
Then gan her beautie ihyne as brighteft fkye. 
And burnt his beaftly hart t'enforce her chaftitye. 

V. 
So when he faw his flattering artes to fayle. 
And fubtile engines bett from batteree ; 
With greedy force he gan the fort affayle, 
Whereof he weend poflefled foone to bee. 
And win rich fpoile of ranfackt chaflitee. 
Ah heavens ! that doe this hideous aft behold. 
And heavenly Virgin thus outraged fee, 
How can ye vengeance iufl: fo long withhold. 
And hurle not flafhing flames upon that Paynim 
bold? 

vi. 
The pitteous Mayden, carefuU, comfortlefle, 
Does throw out thrilUng fliriekes, and fliriek- 

ing cryes ; 
(The lad vaine helpe of wemens greate dif- 

trefle,) 
And with loud plaintes imp6rtuneth the flcyes ; 



V. 5. And \nn rich fpoile &c.] Mr. Warton, by not having 
attended to the firft edition which here reads itjw, has unjuftly 
charged the poet with inaccuracy. It is true, the fecond 
edition reads iciM, which many editions have followed; but 
which may be fuppofed to have been, in the firft inftance, an 
errour of the prefs. ^* Of which he weend foon to be poj'ejed, is 
«ot improper," fays Mr. Warton; "but, to be poflefled WITH 
tick fpoile &CC, is very inaccurate." Todd. 
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That molten ftarres doe drop like weeping 

eyes ; 
And Phoebus, flying fo moft ihameful fight, 
His blufhing face in foggy cloud implyes, 
And hydes for ftiame. What witt of mortall 

wight 
Can now devife to quitt a thrall from fuch a 

plight? 

VII. 

Eternall Providence, exceeding thought. 
Where none appeares can make her felfe a 
way ! , 

VI; 5. Tliat molten ftarres doe drop like "weeping eyes; 
And PhahuSy flying fo moft JhamtfuL fight ^ 
His blufhing fa(^e in foggy cloud implyes ^ 
And hydes for fhame,} Poetry often defcribes the 
fympathy of the fun, the liars &c. on extraordinary occafions. 
Thus, when Marino's Jealoufy is painted fallying out into the 
world, the following circumftances occur in the heavens^ 
L'Adone, C. xii. ft, 29- 

" Poria col ciglio inftupidir Natura, 
" Inhorridire il bel pianeta eterno, 
" Intorbidar le ftelle, e gli elementi, &c." 
Thus alfo Milton, Par. Lofty B. x. 687. 

" At that tafted fruit 

" The fun, as from Thyeftean banquet, tum'd 
** His courfe inttended — " 
Milton, when a youth, appears to have been ftnick with the 
paflage in Spenfer before us ; for, in his beautiful Ode on the 
Nativity, he has thus defcribed the fun >> 
" The ftars, with deep amaze, 

" Stand fix'd in ftedfaft gaze 

" The fun himfelf witheld his wonted fpeed, 
" And hid his head for fhame" Todd. 

VI. 7. implyes,] hivelopes, hides. See 

C. iv, ft. 31. Church. 

VII, 1. Eternall Providence, exceeding thought, 

Where none appeares can m^]iie her felfe a way !] S^y 
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A wondrous way it for this Lady wrought, 
From.lyons clawes to pluck thp grjrped pray^ 
Her (hrill outcryes and fhrieks fo loud did 

bray. 
That all the woodes and foreftes did refownd : 
A troupe of Faunes and Satyres far away 
Within the wood were dauncing in a rownd. 
Whiles old Sylvanus flept in ftiady arber fownd : 

VIII. 

Who, when they heard that pitteous drained 
voice, 
In hafte forfooke their rurall meriment, 

ceeding thought, i. e. which pafleth all underilanding, Philip* 
iv, 7. He has the fame fentiment, F. Q. iii. v. 27. 

" Providence heavenly pqffeth human thought, 

" And doth for wretched mens reliefe makt tcaj/J* 
Can mqke — i. e. knows how to make herfelf a way : 

" Fata viam invenient, aderitque vocatus Apollo." 
Soon after he feys, From lyons ciawes, &c. — ^This too k agree-i 
able to Scriptural expreffions, " I was delivered out c/" the 
mouth of the lion," II Tim, iv. 17. And fee Pf. xxii. 21, 
XXXV. 17. Upton. 

VII. 8. dauncing in a rownd,] The name of 

a dance. So Comus's crew " beat the ground in a light fan- 
taflick round." The ftiaggy Sylvans are always reprefented as 
fond of dancing* See again^ F. Q. iii. x. 44, 45. In A briefe 
Dtfcourfe of the true, but negleded, vfe of chara&ring the De- 
grees &c. in Mujicke, by Thomas Ratienfcroft, Bachelar of 
Muficke, 4to. l6l4,%re given, both in poetry and mufick, die 
Fayries Daunce, the Satyres Daunce, theVrchins Daunce, the 
Blues Daunce : From The Satyres Daunce an extrad may here 
perhaps be thought not iuappofite : 

** Round a, round a, keep your ring ; 

^* To the glorious Sunne We fing, 
" Hoe! hoe! 

** He that weares the flaming rayes, 

** And the imperiali crowne of bayes; 

^' Him with (hout^ aud/ongs we praUe.'' Todd. 
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And ran towardes the far rebownded nojce^ 
. To weet what wight fo loudly did lament* 
Unto the place thej come incontinent : 
Whom when the raging Sarazia dpyde, 
A rude, miftiapen, monftrous raUement, 
Whofe like he never faw, he durft not byde ; 
But got his ready fteed, and faft away gan ryde* 

IX. 

The wyld woodgods, arrived in the. place, 
; There find the Virgin, doolfull, deflate. 

With ruffled rayments, and fkjnre blubbred 
face. 

As her outrageous foe had left her late ; 

VIII. 5, they come incontinent :] Infiamtly, 

Ufed as an adverb for incontinently. The French fo ufe incon- 
tinent. See alfo F. Q. i. ix. i^^ ii. ix. 1, iv. iii. 18, vii. vii. 17. 

Church. 
The word is common in our old poetry. Thus, in Hawes^i 
Myi, o/Gramde AmourCy 1554. Sign. T. iii. 

" And at our comming, then, incontinent 

" They welcomed vs — ". 
Again, Sign. X. iii. 

" And did mc fende to you incontinent 

" With this goodly fhelde.'' Todd. 

, VIII, 7. monfirom rablementj. RaUement^ 

a crowd, was commonly ufed in a contemptuous manner. See 
F. Q. i. xii. pr Thus, in A Commemoration or Dirige of Bajtarie 
£dmonde fioner, &c. vfwrped Bifshope of%ondonf 12iqo. 1^9* 
bl« 1* 

^^ About this goode flocked a reblement 
" Of Friers fatte and foule.'' 
See alfo A Retentive to fiay good Chrijians, SfC by W. Fulke^ 
12mo. 1580. p. 48. " The lafte rahlement of Trent." Todd. 

IX. 2. ■ doolfull,] So the firft edition reads. 

Some editions have changed the orthography to dvlefulL But 
Spenfer thus fpells doole alfo, which is dde or fomWf in F. Q. 
ii. xii« 20| iv. viiL 3, &c. Todd. 
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And trembling yet through feare of former 

hate : 
All (land amazed at fo 6ncouth fight. 
And gin to pittie her unhappie ftate j 
All ftand aftonied at her beautie bright, 

In their rude eyes unworthy of fo wofuil plight 

X. 

She, more amazd, in double dread doth dwell ; 
And eviery tender part for feare does (hake. 
As when a greedy wolfe, through honger feUi 
A feely lamb far from the flock does take. 
Of whom he meanes his bloody feaft to make, 
A lyon fpyes faft running towards him, 
The innocent pray in haft he does forfake ; 
Which, quitt from death, yet quakes in every 
lim 

With •chaunge of feare, to fee the lyon looke 

fo grim. 

XL 
Such fearefull fitt aflaid her trembling hart ; 
Ne word to fpeake, ne ioynt to move, fhe 

had : 
The falvage nation feele her fecret fmart, 
And read her forrow in her countenance fad ; 

X. 8. Whichy qmttfrom deaths ytt quakes in every lim 

With ckaunge of f cure ^ to fee the lyon lookafo grim.l 
Ovid, Met. vu 527. 

" Ilia tremit, velut agna pavens, quae faucia cani 
** Ore e^cufla lupi, nonduna fibi tuta vid^tur." 

.Upton. 
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Their frowning forheads, with rough hornet 

yclad 
And ruftick horror, all afyde doe lay ; 
And^ gently grenning, {hew a femblance glad 
To comfort her ; and, feare to put away. 
Their backward-bent knees teach her humbly 

to obay* 

XII. 
The doubtfull Damzell dare not yet committ 
Her fingle perfon to their barbarous truth ; 
But (lill twixt feare and hope amazd does iitt. 
Late learnd what harme to hafty truft enfu'th : 
They, in compaffion of her tender youth 
And wonder of her beautie foverayne. 
Are wonne with pitty and unwonted ruth ; 

XL 5. Their frowning forheads fl All the editions point thus r 
" Their frowning forheads with roq^^h horm^ yda^y 
" And ruilicke horror all afyde doe lay, — " Church. 

XI. 8. anrf, feare to pttt away^'l The punc- 
tuation of this paflage was reftified by Mr. Church. All the 
old editions had placed only a comma after To comfort her, 
and the edition of 1751 had placed a femicolon after away. 
In Mr. Upton's and in Tonfon's edition of 1758 this latter 
miftake does not occur ; and the femicolon after Aer, is rightly 
obferved by Upton. Todd. 

XII. 1. The doubtfull] Fearful. So F. Q. iii. iii. 20. " The 
doubtfull may d." Church. 

XII. 2. • their barbarous truths] Their un- 
civilized fincerity. So he ufes barbarous, F. Q. vi, xi. 4. 

Church, 

XII: 7. with pity and unwonted ruth ;] Mr. Upton 

propofes to read, '* unwonted truth/' and to transfer " ruth" 
to the fecond line in this ilanza, by which change he thinks 
the defcription would be highly improved ; ^* She dare not 
yet truft herfelf to their barbarous, uncivilized, pity; and 
they, in compaffion^ &c. are wonne with pitty and unwonted 
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And, all proftrdte upon the lowly plajne, 
Doe kifle her feete, and faM^ne on her with 
fcount'nance fayne; 

XIIL 

Their harts fhe gheffeth by their humble guife, 
And yieldes her to extremitie of time : 
So from the ground (he fearelefle drifh arife^ 
And walketh forth without fufpeft of crime : 
They, all as glad ^s birdes of ioyous pryme^ 
Thence lead her forthj about her dauncing 

round. 
Shouting, and finging all a (hepheards ryme ; 
And, with greene braunches ftrowing all the 
ground. 
Do worfhip her as queene with olive girlond 
croundi 

kiv. 
And all the Wiay their merry pipes they found. 
That all the woods with doubled eccho ring ; 
And with their horned feet doe weare the 

ground^ 
Leaping like wanton kids in pleafant Spring. 

Truth; I e. herfelf; for (he Wds Truth/' But truth, as Mr. 
Church has obferved, is here ufed for Jincerity, and the com- 
bination pity and ruth is ufual. Thus, in Sir Bevis of Hampton ': 

" He had fuch ruth and pity, 

** That the teares ran downe plenty/' 
|t is alfo ufed in Milton's. ninth Sonnet. Todd. 

XIII. 4. ivithout fufpea of crime:] That is, 

having no apprehenfions of being reproached, if ihe (hould be 
fcen in fuch company. See note, F. Q, i. xi. 46. " The crime 
of OUT firft Father's fall." Church. 

VOL. II. O 
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So towards old Sylvanus they her bring j 
Who, with the noyfe awaked, commeth out 
To weet the caufe, his weake fteps governing 
And aged limbs on cypreffe ftadle ftout j 
And with an y vie twyne his wafte is girt about*^ 

XV. 

Far off he wonders what them makes fo glad. 

Or Bacchus merry fruit they did invent, 



XrV. 7* ' ' his weake Jteps gocemhia 

And aged limbs on cypreffe Sadie Jiout \\ I do not 
remember that Sylvanus is any where defcribed as wfirm with 
old age. Neither would the young cyprefs tree which he car- 
ried in his hand, a fapling, or fmall plant torn up by the root, 
have ferved for rtiis purpofe. Virgil addreffes him, Georg. k 20. 
■ - ■ " teneram ei> radice ferens, Sylvane, cupreflum." 

T. Warton. 
. JSiadle^ acoordipg to Dr. Johnfon, is a Saxon word, denoting 
^foundation, I know of no other ancient authori^ {oi fiadU 
in the prefent fenfe. In Fierce the Plwghmans Crede, how- 
ever, a kindred word is to be found, which is explained in 
the Gloffaiy at the end of the poem, impr. by R. Wolfe in 
1553, Jai/. Seb Sign. B. ii. b. 

^* And for chef charyte, we chargeden us feluen 
" In amendyng of this men; we maden our cellet 
•* To ben in cytes yfet, to Jtyghtle the puple :** 
Tiyftay the people, that is, to fupportj hold ifp, the people. 
The friar is relating the charity of his order. Todd. 

XV. 2. Or Bacchus &c.] Hughes reads, << i/* Bacchus &c." 
But even then there is an olifcurity. The meaning of the paf-!» 
fage is this : ^' He wonders what makes them fo glad; he doubts 
with himfelf, whether or no their mirth was not occafioned by 
wine which they had difcovered^ or whether or no they might 
not be driven to madnefs by Cybele's rites." Invent is here one 
of Spenfer's Latinifms for di/cover^ as it is in F. Q* v. xi. 50. 

T. Wartok. 
The editions of 1751, of Tonfon's in 1758, and of Church 
and Upton, preferve the reading of the firll edition, " Or 
fiacchus." The fecond edition, and all the folios, read " Of 
Ducch'ufi." Todd. 
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\ OrCybel^ frauticke rites have made them 
mad: 
They^ drawing nigh^ unto their god prefent 
That flowre of fay th and beautie excellent : - 
The god himfelfe^ vewing that mirrhour rare, 
Stood long amazd, and burnt in his intent : 
His owne fayre Dryope now he thinkes Hot 
feiire, 
And Pholoe fowle, when her to this he doth 

compaire^ 

XVI. 
The wood-borne people fall before her flat, 
And worfhip her as goddefle of the wood } 
And old Sylvanus felfe bethinkes not, what 
To thinke of wight fo fayre ; but gazing ftood 
In doubt to deeme her borne of earthly 
brood : 
^ Sometimes dame Venus felfe he feemes to fee ; 
But Venus never had fo fober mc^od : 
Sometimes Diana he her takes to be ; 

= XVI. 2. as goddejh of the wood ;] Perhap$ 

alluding to the very elegant defcription of Chariclea in Heli- 
#dorus, Mthiop» L. i. Kopn iea9qf o tri wirpait tifdixf^top ti jeoTJ^f^ 
»eu e£OS '£IVAI ANAnEieOTSA, x. T. X. Again, 0» fttp yei^ 
eEON Ti»« iXiy©», jca^ eEON APTEMIN, i Tr» iyx'^p»w l(rt»* So 
below, " Sometimes Diana he ber takes to be/' Milton's 
Lady in Comus is thus addrefied as the goddefs of the wood, in 
which (he is loH, ver. 267. And Dryden certainly had his eye 
on Spenfer, when he defcribed Cymon viewing Iphigema 
fleeping: 

" An awful fear his ardent wi(h withftood, 
" Nor durft difturb the goddefs of the wood; 
" For fuch ihe feem'd." Todd. 

o2 
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But miffeth bow and (haftes, and bufkins to her 

knee, 

XVII. 

By vew of her he ginneth to revive 

His ancient* love, and deareft Cyparifle ; 
And calles to mind his pourtraiture aliv/e. 
How fayre he was, and yet not fayre to this; 
And how he flew with glauncing dart amifle 
A gentle hynd, the which the lovely boy 
Did love as life, above all worldly blifle : 
For griefe whereof the lad n'ould after ioy ; 

But pynd away in anguifli and felfewild annoy. 

XVIII. 

The wooddy nymphes, faire Hamadryades, 
Her to behold do thether runne apace ; 
And all the troupe of light-foot Naiades 
Flocke all about to fee her lovely face : 
But, when they vewed have her heavenly 

grace, 
They envy her in their malitious mind. 
And fly away for feare of fowle difgrace : 
But all the Satyres fcorne their woody kind. 

And henceforth nothing faire, but her, on ear& 

they find. • 

XIX. 
Glad of fuch lucke, the luckelefle lucky Mayd 

XVII. 9. '■ ■ annoy.] Noyahccy hurt. 

Church. 

XIX. 1. ^^eluckeleffe lucky M^j/cTI This 

line is much disfigured by the play upon the word iuck, Ap^ 
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Did her content to pleafe their feeble eyes ; 
And long time with that falvage people ftayd. 
To gather breath in inany miferyes, 
During which time her gentle wit ftie plye». 
To teach them truth, which worfhipt her in 

vaine, ^ 

And made her th' Image of Idolatryes : 
But, when their bootlefle zeale (he did re- 
ftrayne 
From her own woHhip, they her affe would wor-» 
Ihip fayn, 

XX. 
It fortuned, a noble warlike Knight 
By iuft occafion to that forreft came 
To feeke his kindred, and the lignage right, 
Prom whence he tooke his weWeferved name : 
He had in armes abroad wonne muchell 

fame. 
And fild far landes with glorie of his might ; 
Plaine, faithfuU, true, and enimy of (hame, 

parent contradidions of tbis kind, however, are frequent in 
the impafliohed letters, and. fpeeches, of Knights and Ladies \n 
romance.^ Shakfpeare intended to ridicule them in the iigna- 
ture of the pretended Olivia to the letter which is direded to 
Malvolio : " Farewell : She, that would alter fervices with 
thee, The fortunate-unhappy " Todd. 

XIX. g. they her ajj'e would worjliip] Alluding 

to the objedlion made, againll the ancient Chriftians, that they 
worfhipped an afs. See the Efl'ay on the Allegorical Charader 
of this poem. Todd. 

XX. 3. To feeke his kindredy] So all the editions. I fhould 
fuppofe Spenfer gave, " To fee/* as in the thirtieth ftanza^^ 
where it appears Uiat this was not his^rfi yilit. CnuRgp^ 

o3 
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And ever lov'd to fight for Ladies right : 
But ip v^ne glorious frayes he litle did delight, 

XXI. 

A Satyres fonne yborne in forreft wyld. 
By ftraunge adventure as it did betyde. 
And there begotten of a Lady myld, 
Fayre Th3^mis the daughter of Labryde ; 
That was in facred bandes of wedlocke tyde 
To Therion, a loofe unruly fwayne, 
Who had more ioy tp raunge the forreft wyde| 
And chafe th^ lalvage l^eaft with bufie payne. 

Then ferve bis Ladies love, and wafte in plea- 
fures vayne, 

XXII, 

The forlorne mayd did with loves longing bume. 
And could not lacke her lovers company ; 
But to the wood Ihe goes, to ferve her turne, 
And feeke her fpoufe, that from her ftiU 

does fly 
And followes other game and venery: 

XXI. 8. And chafe thefalvage heaf with bufie payne,] That 
^A, diligently ; with diligent labour* Tis an expreflion which 
Chaucer ufes, Squ, T^aky 5^S* 

" Undir plefaunce and undir byy fmne.** 

And G. Douglas, p. 5. ver. 3. 

*' And zit forfoith I fet my h^fy pane 

" (As that I couth) to mak it brade and plane.*' 

Our poet ufes it frequently. See F. Q. i. vii. 24, ii. vii. SS, 

iii, V. 31. Upton. 

XXII. 5. other game and venery :] Venery 

Is hunting, from the French venerie^ a word often ufed in ro- 
mance. Chauder employs a fimilar reduplicajtion of expreffion^ 
Kn. Tale. 2310. ed. Tyrwhitt. 
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A Satyre chaunft her wandring for to finde ; 

And, kindling coles of luft in bnitiAi eye. 

The loyall Unkes of wedlocke did unbinde. 

And made her perfon thrall unto his beafily 

kind. 

XXIIL 

So long in.fecret cabin there he held 
Her captive to his fenfuall defyre; 
Till that with timely fruit her belly fweld. 
And bore a boy unto that falvage fyre : 
Then home he fuffred her for to retyre ; 
For ranfome leaving him the late-borne 

childe : 
Whom, till to ryper years he gan afpyre. 
He noufled up in life and maners wilde, 

Emongft wild beaftes and woods, from lawes of 
men exilde^ 

** I am (thou woft) yet of thy compagniey 
" A mayde, and love hunting and vbnerie/' 
Mr. WartOD, however, thinks that Spenfer might, in the pre^ 
fent inilance, intend a pun. Todd. 

XXIII. 8. He noufled] This is the reading of the firft 
edition, which Mr. Church follows. Moft editions read novrjkf 
which, Mr. Upton fays, it ought to be. Naurjle indeed occurs 
in F. Q. vi. iv. 35. But /totf/e/ or nuzzel for nur/e up^ appears 
to have been not uncommon in Spenfer's time. Thus, in E. K/s 
Giqfe on the Shep. Cat. June : " But to roote that rancke 
opinion of Elfes out of mens heartes, the truth is, that there 
bee no fuch thinges, nor yet the ihadowes of the thinges, but 
pnely by a fort of balde Friers and knauifli fhauelings fo feigned, 
which, as in all other things, fo in that, fou^t to noufell the 
common people in ignoraunce, &c.'' And thus, in Stafford's 
Niobe, fpeaking of Wildom, P. 2d. p. 199- 2d. edit. l6*ll. 
•* Shee nuzzleth her felfe in his bofom, cheriiheth his foule, lifts 
vp lus lowe-groueling thoghts as high as Heaven/^ Todd. 

o 4 
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XXIV. 

For all he taught the tender ymp, was but 
To baniih cowardice and baftard feare : 
His trembling hand he would him force tQ 

put 
Upon the lyon and the rugged beare ; 
And from the (he-beares teats her whelps to 

teare ; 
And eke wyld roring buls he would him make 
To tame, and rjde their backes not made to 

beare ; 



XXIV. 1. Tor all he taught &c.] The education of young 
Sir Satyrane is like the education which Boyardq and Ariofto 
tell us was given to the young lluggiero by his uncle Atlante. 
See Boyardo Orl. Innam, C. 5. li. 3. And Arioft. Orl. Fur, 
C. 7. A. 5J. So Chiron likewife educated the young Achilles. 
But why does he make him tame wild bulls, and ryde tfieir 
backes not wade to ^e<7re— rThis was a ftrange kind of education, 
to inure the youth #to warlike exercifes, and to make them 
expert in their games called Tav^xaOail^sa, a martial kind of 
game, ufnal at Theflaly, and by Caefar brought to Rome. In 
the tenth book of Heliodorus you will find that Theagene^ 
both tamed and rode on the back of a wild bull ; which break- 
ing loofe from the facriiice he firft purfues on horfeback ; then, 
quitting his horfe, he leaps on the bull's neck, and, after fuffi- 
ciently tamij^g ^ncj tiriqg him, he turns him op his back with 
his legs fprawUng ip the air. Ufton, 

}(XIV, 2. — — — '■ and baftard /earc ;] Feare is not 

X\\e legitin^ate paflTion of a true |Cuight ; befide, 'twas foreign 
to his origini^l. Bajiard is ufed for bqfe^ in F. Q. ii. iii. 42. 

*' Thought in his bafiard armes her to embrace." 
'Tis obvious to fuppofe Spenfer wrote dajlard, Upton. 

Bajlard is the true reading. So, in E, K.'s Epiftle prefix«c[ 
to the Shep, Calender^ as Mr. Church has obferved. " Tney 
have lb bafe and bafiard judgement," that is mean or con- 
temptible. Again, in Skelton's moral Comedy of MagnificencCy 
f. vi. a. " In bafiarde ryme of doggrejl gyfe." Todd. 
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And the robuckes in flight to overtake : 
That everie beaft for feare of him did fly and 
quake. 

XXV. 

Thereby fo fearelelTe and fo fell he grew, 
That his owne fyre and maifler of his guife 
Did often tremble at his horiid vew ; 

, And oft, for dread of hurt, would him advife 
The angry beaftes not raftily to defpife. 
Nor too much to provoke ; for he would learne 
The lyoii ftoup to him in lowly wife, 
(A leflbn hard,) and make the Hbbard fterne 

Leave roaring, when in rage he for revenge did 
earne. 

XXVI. 

And, for to make his powre approved more, 
Wyld beaftes in yron yokes he would compell ; 
The fpotted panther, and the tu(ked bore^ 
The pardale fwift, and the tigre cru611, 
, The antelope and wolfe, both fiers and fell ; 
And them conftraine in equall teme to draw. 



XXV. 2. -^ — maijler of his guife'} That is, who 

formed him to fuch manners. Church. 

XXV. 8. tke libbard] Leopard^ which 

Chaucer I'pells libarty p. 17. edit. Urr. But Milton retains our 
poet's fpelling, Par, Loft, B. vii. 467. Church. 

XXVI. 4. The pardale &c.] The panther arid pardale are 
generally thought to be the fame : but Xenophon (no bad 
authority) diftiuguifhes them. AMin^ ^i, nAPAAAES, XvyM^, 
IIANGHPES, X. T. K, KTN, xi<p. ri. UptON. 

XXVI. 5. . fiers and fell;] Correded from 

the Errata of the firft edition. Church. 
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Such ioj he had their ftubbome harts to 
quell, 

And fturdie courage tame with dreadful! aw ; 
That his behead they feared, as a tyrans law. . 

xxvil. 
His loving mother came upon a day 

Unto the woodes, to fee her Htde fonne; 

And chaunft unwares to meet him in the way^ 

After his fportes and cruell paftime donne ; 

When after him a lyoneflfe did runi^, . 

That roaring all with rage did lowd requere 

Her children deare, whom he away had 
wonner 

The lyon whelpes fhe faw how he did beare. 
And lull in rugged armes withouten childiih 

feare. 

XXVIII. 
The fearefull dame all quaked at the fight. 
And turning backe gan faft to fly away ; 
TJntill, with love revokt from vaine affright^ 
She hardly yet perfwaded was to flay. 
And then to him thefe womanifh words gan 

fay ; 
** Ah Satyrane, my dearling and my ioy^ 
For love of me leave off this dreadfuU play J 

XXVII. 8. The lyon whelpes] This is the true reading. 
8 at the end of a word, when uied for hisy is often omitted ia 
the North of England. Again, F. Q. ii. v. 4. 

■ *^ but glauncing fell 

" On his Aor/c neck/' Church. ' 
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To dally thus with death is no fit toy : / 
Go, find fome other play-fellowes, mine own 
fweet boy/^ 

XXIX. 

In thefe and like delightes of bloody game 
He trayned was, till ryper years he raught ; - 
And there abode, whylft any beaft of name 
Walkt in that forreft, whom he had not 

taught 
To feare his force: and then his courage 

haught 
Defyrd of forreine foemen to be knowne. 
And far abroad fpr ftraung^ adventures 

fought ; 
In which his might was never overthyowile ; 
But through al Faery lond his famous worth 

was blown. 

XXX- 

Yet evermore it was his maner faire, 
^fter long labours and adventures fpent, 1 
Unto thofe native woods for to repaire, 



XXIX. 5. ' his courage haught] High. Fr. 

iaut. The cftitire expreffion occurs in Hawes's Ei/l. tjf Graunde 
Amoure^ 1554. Sign. Q. i. b. > 

. ". Accompanied then with fir fidelitie, 
" With haute courage, betrapped fayre and gay, &c.'' 
Hautie was once ufed to denote alfo height of /pace. See th< 
Sonnet at the end of K. James's Lepanto, Edinburg. 1591* 
** The wholesome hearbes, the hautie pleafant trees/' 
Havt was the prcdeceflbr of the prefent word haughty, that is, 
^ jtroud, ambitious; and occurs both in Shakfpeare and Milton. 
See my ;iQte pi> Milton's Pfal. Ixxx. ver. 35- Toj>». 
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To fee his fyre and ofspring auncient. 
And now he thether came for like intent ; 
Where he unwares the faireft Una found, 
Straunge Lady, in fo ftraunge habiliment. 
Teaching the Satyres, which her fat around, 
Trew facred lore, which from her fweet lips did 
redound. 

XXXL 

He wondred at her wifedome hevenly rare, 
Whofe like in womens witt he never knew; 
And, when her curteous deeds he did compare, 
Gan her admire, and her fad forrowes rew, 
Blaming of Fortune, which fuch troubles 

threw. 
And ioyd to make proofe of her cruelty 
On gentle Dame, fo hurtleffe and fo trew : 
Thenceforth he kept her goodly company. 

And learnd her difcipline of faith and verity. 

XXXII. 

But {he, all vowd unto the Redcrofle Knight, 
His wandring perill clofely did lament, 
Ne in this new aequaintaunce could delight ; 

XXX. 4. To fee his fyre and ofspring auncient.] The con- 
ftrudion is, To fee his ancient fire and his fire's offspring. 

Upton.' 
XXX. 8. Teaching &c.] Una teaching the Satyres re- 
ferables Bacchus (in whom they fay was imaged Mofes,) amonj^ 
the deferts, Hor. L. 2. Od. IQ. 

" Bacchum in remotis carmina rupibus 
" Vidi docentem (credite pofteri) 
" Nymph^fque difcentes, et aures 

" Capripedum Satyrorum acutas." Uptok.^ 
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But her deare heart with anguifti did torment. 

And all her witt in fecret counfels fpent, 

How to efcape. At laft in privy wife 

To Satyrane ihe (hewed her intent ; 

Who, glad to gain fuch favour, gan devife, 

How with that penfive Maid he beft might 

thence arife. 

xxxlli. 

So on a day, when Satyres all were gone 
To do their fervice to Sylvanus old, 
The gentle Virgin, left behinde alone, 
He led away with corage flout and bold. 
Too late it was to Satyres to be told. 
Or ever hope recover her againe : 
In vaine he feekes that, having, cannot hold. 
So faft he carried her with carefuU paine. 

That they the woods are paft, and come now to 

the plaine. 

XXXIV. 
The better part now of the lingring day 
They traveild had, whenas th^ far efpide 
A weary wight forwandring by the way ; 
And towards him they gan in haft to ride. 
To weete of newes that did abroad betyde, 
Or tidings of her Knight of the Redcrofle ; 
But he, them fpying, gan to turne afide 
For feare, as feemd, or for fome feigned lofle : 
More greedy they of newes faft towards him do 
crofle 
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XXXV. 

A filly man, in fimple weeds forworne. 

And foild with duft of the long dried way ; 
His fandales were with toilfome travell tome. 
And face all tand with fcorching funny m^ 
As he had traveild many a fommers day 
Through boyling fands of Arabie and Ynde; 
And in his hand a lacobs ftaffe, to flay 



XXXV. 1. A (illy mun, tnjhnple weeds] Perhaps fae wrote 
as Chaucer, " A feely man." We have feen above how the 
common- enemy, difguifed as a hermit, deluded the ChriiHans, 
F. Q. i. i. fp. He now appears as a pilgrun. A Proteftant 
reader will be apt to think our poet had his eye on the Romiih 
churchesi where hypocrites frequfently a& in fach difguifes. 

Poetry, as I have formerly obferved in a Note bn the Origin 
of Paradife Regained, has often painted the gr«i|d di0embler 
in colours of this kind. I may now add, that, in Bale's comedy 
of The Three Laws^ 12mo. printed in 1538, where the Vices 
are apparelled, " Falfe Dodrine" is to be decked " ^ke a 
popyih dodtour, and Hypocrefy [correfponding with Spenfer's 
Archimago,] lyke a gray fryre^' Sign. G. i. A dramatift of 
later times thus alfo makes Fauftut addrefs the Devil, in tha 
Trag. Hijl. of Dr. Taujlus, l6l6. 

" Goe, and retume an old Prancifcan frier ; 

" That holy ihape becomes a Deuill bed !" 
I mull not clofe this note, without obfervipg thaX feelyy pro- 
pofed by Mr. Church and Mn Upton, is unnecefiary. Silly , 
is a Northern or Scottifh term for fimple^ without guile. It 
occurs in the old ballad of The Gaberlunzie Many vef. 4. 
** Will zee ludge a ,filly poor old man," ; On n^ieb word fee 
the note by the very learned editor of that poem, John 
Callender, Efq., in Two Ancient SeottifltPoemSf &c. 3vo. 1782, 
p. 25. Todd. 

XXXV. 7. In his hand Sec.]' In his hand he" has a Jacob's 
fiaffy a pilgrim's flaff ; fo called becaufe they ufed fuch in their 
pilgrimages to St. Jacob's or St. James's fhrine, P. PlowmaUf i.2. 

** Pilgrimes and palmers plight them together 

" For to feke S. James and Saints at RoijaeJ' 
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His weary limbs upon j ai^ eke behind 

His fcrip did hang, in which his needments he 

did bind. 

XXXVI. 

The Knight, approching nigh, of hhn inquerd^ 

Tidings of warre, and of adventures new ; 
, Butwarres, nor new adventures, none he herd. 

Then Una gan to alke, if ought he knew. 
; Or heard abroad of that her Champion trew, 

That in his armour bare a croflet red. 

** Ay me ! deare Dame,'' quoth he, " well 
may I rew 

To tell the fad fight which mine eies have red ; 
Thefe eies did fee that Knight both living and 
r eke ded/' 

XXXVII. 

That cruell word her tender hart fo thrild. 
That fuddein cold did ronne through every 

vaine. 
And ftony horrour all her fences fild 
With dying fitt, that downe ihe fell for paine. 
The Knight her lightly reared up againe, ' 
And comforted with curteous kind reliefe : 
Then, wonne from death, ihe bad him tellen 

plaine 

Pilgriiiis were thofe who were going their pilgrimages ; PalmenB, 
thofe who returned from their pilgrimages, and earned a ila^ 
or bough of a palm-tree, in token of their having performed 
tbeir vows. But this diitindion isi not always obferved. 

Uptoit, ^ 
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The further pa)cefle of her hidden griefe : 
The leffer pangs can beare, who hath endur'd 
the chief 

XXXVIII. 

Then gan the Pilgrim thus ; " I chaunft this day. 
This fatall day^ that (hall I ever rew. 
To fee two Knights, in ti*avell on my way, 
(A fory fight,) arraung'd in batteill new, 
Both breathing vengeaunce, both of wrathfull 

hew: 
My fearefol flefli did tremble at their drife. 
To fee their blades fo greedily imbrew, 
That, dronke with blood, yet thrilled a^ter 

life: 
What more ? the RedcrolTe Knight was flaiti 

with Payniiii knife/' 

XXXIX. 

" Ah ! deareft Lord,'* quoth Ihe^ •' how might 
that bee, 

XXXVIII. 2. — that fliall lever rew,'] This 

is the reading of both Spenfer's own editions, which Mr. 
Upton and the edition of 17 bl ppeferve. The folio of t6ll 
reads " that I Jhall ever rew/' which is adopted in the foUo 
of l679i in Hughes's editions, in Tonfon's edition of 17.58, 
and in Church's. Todd. 

XXXVIII. 6, Myfearefuljtejh did trmbU] So Pfal. cxix. 
20. " My flefh trembleth for fear of thee." Church. 

XXXVIIL 8. drtrnke with blood,] A fcriptural phrafe, 

Deut. xxxii. 42. ** I will make min^ arrows dnmk with bhodJ* 
And Jerem, xtvi. 10, " The fword (hall be made dnmk with their 
blood" Thus, metaphorically, Homer calls the ikin of a bull 
dnmk with fat, f*ifiirt#<r«» oXoi^jj. //. ^'. 390. Upton. 

XXXIX. i. Ah! dearefl Lord, quoth Jhe,] One would 
ioiagin^ Uiat Una never would have addreft this poor pilgrii^ 



Digitized by 



Google 



CANTO VI. THE FAERIE QUEENE. 209 



And he the ftouteft Knight, that everwonne ?'* 
" Ah ! deareft Dame/^ quoth he, " how 

might I fee 
The thing, that might not be, and yet was 

donne ?'' 
" Where is,'^ faid Satyrane, " that Paynims 

fonne. 
That him of Ufe, and us of ioy, hath refte ?" 
" Not far away," quoth he, " he hence doth 

wonne, 
Foreby a fountaine, where I late him left 

vfiihf deareft Lord, I have not altered the pointing ; but fup*^' 
poifing one Ihould alter it, and think that Una, lifting. her eyes 
to heaven, ihould in a kind of exclamation fay, An ! dearefi 
Lord I Good God, how might that be ? The wicked Archi* 
magOy with malicious w^t, takes it to himfelf, ^d iarcaflicall^ 
replies, Ah I deareft Dame — Is not all this decorum, and agree- 
able to the cb^a^ers of both ? Uptox. 

XXXIX. 1. — — how might that bee,] That is, 

how Jhould that be ; and, in the fourth line, *^ that might noty* 
tliat fttwdd not, hatve beep. Spenfer ufes fnight for ftiouldy as 
he elfewhere ufes maif for can. (Jhurch. 

XXXIX. 2. r- that ever wonne ?] Here 

wofine means that ever conquered in battle. The word, rhyoMng 
to it, means doth dwell. Germ, wonnen, habitare. Chaucer 
ufes it, and Milton has alfo admitted it into his Paradife Loft^ 
B. vii. 457* Uptok. 

Of ihe firft won, which is ufed as a neuter verb, Milton 
alfo affords examples in Par, Loft, B. vi. 122. 

" He, who in debate of truth hatji won, 

" Should win in arms — '* 
See ajfo Par, Reg, B, i. 426. Todd. 

XXXIX. 8. Foreby] In the fenfe of by, iignifying near to] 
Again, F. Q. i. vii. 2. ** Foreby a fountain fide.'' But iii the 
more common fenfe of by, F. Q. v. xi. 17. ** He tooke her 
up forby the lilly hand;'' To which word the poet himfelf 
affords the interpretation, F. Q. iv. x. 53. " And hr the Ully 
fu^d her kibourd up to rear." Todd. 

VOL. II. t 
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Waihing his bloody wounds, that through the 
fteele were cleft.*' 

XL. 

Therewith the Knight then marched forth in 
haft. 
Whiles Una, with huge heavinefle oppreft. 
Could not for forrow follow him fo faft ; 
And foone he came, as he the place had'gheft. 
Whereas that Pagan proud himfelfe did reft 
In fecret ftiadow by a fountaine fide ; 
Even he it was, that earft would have fuj^reft 
Faire Una; whom when Satyrane efpide. 

With foule reprochfuU words he boldly him 

defide ; 

XLI. 

And faid ; ** Arife, thou curfed mifcreaimt. 
That haft with knightlefTe guile, and treche* 

rous train, 
Paite knighthoftd fowly ftiamed, and doefl^ 

vaunt 
That good Knight of the Redcrofle to have^ 

ilain: 
Arife^ and with like treafon now maintaia 

XLI. 3. Taire knighthood ftrtvl^ ihamecl, and doeil vaunt] If 
V9t fuppofe a word to be left out here eiUier in hafty writingt 
w by the printer ; with much greater fpirit> and mih better . 
metre, we may thus read, 

^' That haft with knightlefTe guile, and trecherous ^ain, 
^' Fidre knighthood iovfly jhamd. And doft thou vaunt 
^ That good Knight of the Redcroffe to have ilain T 

Upxx)K» , 
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Thy guilty wrong, or els thee guilty yield/* 
The Sftrazin, this hearing, rofe amain, 
And, catching up in haft bk thtee-fquare 
ihield 
And (hining helmet, foone him buckled to the 
field; 

xLn. 
And, dra;wing nigh him, faid ; ^ Ah I mifborn 
Elk, 
In evill faoure thy foes thee hitjier fent 
. Anothers wrongs to wreak upon thy felft : 
Yet ill thou bkn;iefl. me, (or having bletit 
My name with guile and traiteiKMi^ intent : 
That Redcroffe KLnight, perdie, I never flew ; 
ISf^ had he beene, where earft his annes were 

ient, 
Th' Enchaunter vaine his errour fliould not 
rew: 
But thou his errour Ihalt, I hope, now proven 
r trew/' 



XLI. 8. .11 > . his ikine-^qxi^Te fiiel4] The 

triangular fhield b fiad to be of very high aptiqirityy and to 
have been introduced into this country. S^ Hx^ohqs's Academ}/ 
of Armory y 16*80. p. 6; more .efpecially the para^pbH tiu]ia« 
bered V and Yh and the cosfefponding engravings. This 
ihield was moft commonly ufed by horfemen. Todd. 
. XJill. 7* But kad he heme f where ea^ hk^rmc^ %pere 2^f,] 
But had he been in the place of Archimago, (iee C. iii. ft. 37» 
j3)8^ He, and not the £nchaunter, ihould h^ve rued for it. 

Uptox. 

XLU. 8. a .1 i h^ errour] Hv^ own ewr<^\ix. latbe 
next line^ his alfo means the Enchanter's^ ^hvBiCI(. 

p2 
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. . • XLIIL 

Therewith they gan, both furious and fell. 
To thunder blow^s^ and fierfly to affaile 
Each other, bent his enimy to quell ; 
That with their force they peril both plate 

and maile. 
And made wide furrowes in their flefbes fraile, 
That it wooid pitty any living eie : 
Large floods of blood adowne their fides did 

raile; ' 

But floods of blood could not them fatisfie : 
Both fabngred after death ; both chofe to win» 

or die* 

XLIV. 

.&) Icmg they figii, and full revenge pi]irfue, 

That, fainting, each themfelves to breathen 
:_ V lett; . 



y .XLIU.& That ietD(mld pUfp &c.] The conftrttftion is, 
"Iftiat any living fey« would pity it. Church. 

XLIII. 7. : -^ — rfirfraile;] Flaa. So 

again, F. Q. ii. viii. 37, iii. xi. 46^ iv. ii. 18. And " raylmg 
tears," gu/hing forth, F. Q. iii. iv. 57 • Chaucer ufes this word, 
-Ldmmt. Mttiry M. ver. 181. edit. Urr. 

-" The purple blode feke fra the hartb vain 
" Doune rot/(frf right faft *—'' 
• And G. Douglas, Virg* pv 390. ver. 43. 

" Quhil al the blude heboundantly furth ralis.^ 

UpToir. 
XLIV. 1. • • ' ■ ■. ' '' and full revenge] So Mr. Upton 

reads, with the firft edition. Mr. Church follows the fecond 
and everyother fubfequent edition, " /i?/^>revenge/' But the 
original reading is perhaps to be preferred. The combatants 
fight long, and battell oft renue, determining to haw /irf/, 
complete, revenge.^ Todd. 
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And, bfte refrelhed, battell oft renue^ 

As when two bores, with rancling malice 

mett, 
Their gory fides frelh bleeding fiercely frett ; 
Til breathlefle both themfelves afide retire, 
Where^ fi3mirig wrath ^ their crtiell tuflces they 

whett^ 
And trample th* earthy the whiles they ihay 

refpire ; 

Then backe to fight againe, new bi*eathed and 

entire. 

XLV. 

So fierfly, when thefe Knights had breathed 

once, 
They gan to fight retourne ; increafing more 
Their puiflant force, and cruell rage attonce. 
With heaped ftrokes more hugely then before ; 
That with their drery wounds, and bloody 

gore, 
They both deformed, fcarfely could bee 

known. 
By this, fad Una fraught with anguifh fore, 

XLIV. 4. At f$km tw> hwes^"] This fame comparifon the 
poet has introduced in F. Q. iv. iv. 29. But he feem^to have 
borrowed it from Chaucer^ where he defcribes the combat 
between Palamon aijid Arcite, Ku, Tale, 1 i6o. 

" As wild bores ^au they to fight and fmite, 
** That frothen white as foine for ire wode ; 
"Up %o th^ anc?le fought they in ther blpde." 
See alfo Euripides, PAotmJf] v. 1402, and Statius, Theb. xi. 53Q. 

Upton. 
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Led with their noife which through the aire 
was thrown, 
Arrived, wher they in erth their fruitles blood 
had fown. 

XLVL 
Whom all fo foone as that proud Sara^ia 
Efpide, he gan revive the memory 
Of his lead lufh^ and late attempted fin; 
And lefte the doubtful! battel haftily, 
To catch her, npwly offred to hisjeie : 
But Satyrane, with ftrokes him tutning, ftaid. 
And ftemely bad him other bufinefs plie 
Then hunt the fteps of pure unfpotted Maid: 
Wherewith he al enrag'd thefe bitter fpeaches 

XLVII. 
" O foolifh Faeries fonne, what fury miad 
Hath thee incenft to haft thy dolcfuU fete ? 
Were it not better I that Lady had 
. Then that thou hadft repented nt too hkp ? 
Moft fencelefle man he, that Jbtimfdfe doth 

hate 
To love another : Lo then, for thine ayd, 
' Hene take thy lovers tokea oa t^y pM«." 

XLVH. 7. ff^c take tHy Im^ers tdk«i oil rt^ p^^^J ityns 
ufual for knights of romance to wear, on their helmets or 
ileeves, prefents or tokens of their miftrefles' favours. The 
Sarazin fays farcaflically he would give Sir -Satyraae his lovers 
token to wear till kis dying day. UptoK. 

Compare Abdiel's reply to Satan, Par. l^^ 8. 'Vi. 18S. 
** This greeting on thy impious creft receive." Todd. 
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So they to fight ; the whiles the royall Mayd 
Fledd ferre away, of that proud Paynim fore 
afrayd. 

XLvni. 
But that falfe Pilgrim, which that leafing told. 
Being in deed old Archimage, did ftay 
In fecret (hadow all this to behold ; 
And much reioyced in their bloody fray : 
But, when he faw the Damfell paffe away. 
He left his ftond, and her purfewd apace, 
In hope to bring her to her laft decay. 



XLVII. 8. So ihey'tojighi f^ Mr. Church, here deviating 
from his ufual accuracy, reads " So they tiDO fight;'' and 
makes no mention of any variation in other editions. But the 
firft edition reads, " So they to fight ;" which, as Mr. Upton 
obferves, is brought down to the loweft profe in the fubfequent 
editions, ** So they two fight/' I muft exempt Tonfon's 
edition of 1758, however, from miflake ; as it rightly follows 
the firft edition, with Mr. Upton. The remark of Mr. Upton 
alfo is juft that to^ in compofition with verbs, is augmentative. 
He cites indeed the fame exprefiion as in Spenfer from Lyd* 
gate's TTiflr* of Troy ^ B. i. C. ii. 

" Fyrfte he mail of very force and myght 
" Unto oultrance with thefe buUes to-Jight^ 
Mr. Tyrwhitt, in his Gloflary to Chaucer, has illuftrated the 
force of words, thus augmented, in a variety of infiances. 
Thus, " The helmes they to-hemn and to-Jhrede^" i. e. hewe 
and cut to pieces. " To-daftied/' i. e. much bruifed. " To* 
Jmnkcy' labour greatly, dec. Todd. 

XLVIII. 1. that leafing] Lying. Ufed, 

as Mr. Upton obferves, in the tranfiation oirfaL iv. 2. " How 
long will ye blafpheme mine honour, and have fuch pleafure 
in vanity, and feek after leafing f* And thus, in Vkru the 
Fioughmans Credcy edit. 1553. fign. B. iii. b. 

— ** he cafieth the lawes 

" Nought lowly but lordly, and lefynges lyeth." 

Todd, 
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But for to tell her lamentable cace, 
And eke this battels end, will need another 
place. 

XLVIII. 8. But for to UU her UmentiAle cace. 

Ana eke this battek end, will n^d another place.J 
The poet foon returns to Una, and her lamentable cafe ; but 
no mention is made of Satjrane till F. Q. iil vii. 289 where 
he attacks the Hionfter that purfued Florimel. This is plainly 
an omiffion, if not a fbrgptfulneis. Our poet in imitation of 
Boyardo, and A Hollo, often leaves his fubjed very abruptly ; 
and complicates it in fuch a manner, as feeming rather too 
perplexing to the reader, if he does not diligently attend to 
the breaking off of the ilory, and to the connexion of it 
again. But I cannot vmdicate his thus entirely leaving the 
reader at a lo(s to guefs this battles end^ when he tells us too 
that it v/U\ need another place. Upton. 



END op the second VOLUME^ 



Frintcd by 6/e ^nd law, tu John*i S^uarc» ClerkcnwcUi 
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